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I am the author of 31 published 
works of fiction, poetry, and 
nonfiction, as well as plays for 
stage – 10 performed – television 
and radio. And today I am 
speaking to you on behalf of 
the International Authors Forum 
(IAF) where we hope to give 
authors world-wide a voice, but, 
particularly,  to give a voice to 
visual artists and writers. 

I want to speak to you 
specifically about the position of 
writers as an example of what 
authors in general are facing. The 
Authors’ Licensing and Collecting 
Society (ALCS), and we hope 
eventually the IAF, covers every 
kind of writing and its workers in 
every field: academics, scientists, 
novelists, screen and audio 
writers, and poets. Some are 
employees of, for example, 
academic institutions, schools, 
colleges, others are self employed, 
trying to support and continue 
their work in an increasingly 
hostile environment, where the 
very concept of the professional 
artist, able to earn enough to go 
on producing creative work, 
because they are protected by an 
enforceable droit d’auteur, is 
under attack from multi-national 
companies that want to be able to 
make our work, ‘content’ as it is 
degradingly called, free to a public 
which increasingly does not want 
to pay for it while making their 
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profits from advertising. 
The old structures which 

supported creation are breaking 
down. Where once a writer would 
receive an advance against 
projected sales, enabling the work 
to be written, and then earn 
royalties from the further exercise 
of their primary rights, now 
writers must produce the work 
and then attempt to sell it, unless 
of course it is the memoir of a 
celebrity, footballer, television 
personality or politician, when a 
large commission will be paid to 
secure this desirable ‘product’. 

In this situation secondary 
rights assume a new importance. 
It is the struggle to protect and 
enforce those rights which 
provide supplementary but 
essential income, which 
underpins the emergence of the 
IAF, as a global answer to 
authors’ now global problems, 
because of the ubiquity of the 
internet, and the growing hostility 
to the concept of droit d’auteur, 
without any compensating 
proposals on how creators are to 
be supported. Now these rights 
are under attack as barriers to 
open access. 

And this is not just a problem 
for supposedly richer countries 
with a copyright system 
developed over centuries. The 
internet which can give our work 
such worldwide exposure, can be 
made to serve creativity, not only 
with an audience, but with an 
income by a system of national 
and global licensing and 
interchange between authors’ 
organisations. ALCS for example 
already pays the writers of over 
100 countries moneys earned by 
their secondary rights in the UK. 

Increasingly this valuable 
support income is under threat by 

the proposal for example to 
broaden the education exception. 
Such an exception in the UK 
would diminish ALCS’ income by 
1/3, and abolish its payments to 
those 100 countries since that is 
largely for educational use. The 
cost to education of a license 
which allows them to make 
multiple copies of a huge range of 
material in the UK is in the region 
of pence per pupil while in return 
some 42,000 authors benefit 
annually. Many author 
respondents to Pricewaterhouse-
Coopers’ recent research into the 
impact of such an education 
exception replied that they would 
not continue writing educational 
material. It was estimated that a 
drop of 20% in the licence 
income would lead to a 29% 
reduction in the production of 
such works, or 2,870 titles per 
year in the UK alone. 

But the fundamental question 
is: Why should the author be the 
only one expected to give free ‘for 
the public good’? Teachers, 
librarians, dinner ladies, 
caretakers are paid. 

Equipment such as computers 
must be paid for. Only writing, or 
illustrating must be made 
available for free. It is believed 
that we will go on because we 
love it, because we must, 
because we are driven. This 
attitude hides a basic mixture of 
envy and contempt for the creator. 
How else can we understand 
what would deny us our universal 
human right enshrined in the 
1946 Declaration and embodied 
in the Berne Convention? That is 
why we are promoting the IAF, 
and that is why it is needed now, 
even more than in the last two 
hundred years since the first UK 
Copyright Act. 

Fight for Authors’ rights
Noted British writer MAUREEN DUFFY recently took the 
fight for authors’ rights to a critical international forum. Duffy, 
who is current president of the European Writers’ Congress, 
spoke out strongly at the recent meeting in Geneva of the 
World International Property Organisation’s (WIPO) standing 
committee on copyright and related rights. Her particular 
target was the proposed expansion of educational exceptions 
to copyright. Her speech follows:

Membership 
Subscription 
Increase
The New Zealand Society 
of Authors (PEN NZ Inc.) 
is committed to keeping 
membership subscriptions 
as low as possible to ensure 
that writers wishing to join 
are not prohibited due to high 
subscription fees. 

However, due to increasing 
overheads, the NZSA 
Membership Subscriptions will 
be increased as from 1st January 
2013. Subscriptions will be:

Associate/Full  $120 

Student  $60

Affiliate  $165

Overseas  $140 

All prices include GST. Overseas 
subscription includes bank 
transaction charges. 

All subscriptions due from 
1 January will be at this new 
amount. 

Please note that any overdue 
payments made after 1 January 
2013 will also be at the higher 
amount.

If you have any questions 
please don’t hesitate to contact 
Jan on office@nzauthors.org.nz  

APOLOGIES 
to photographer Marti 

Friedlander for failing to credit 
her with the wonderful portrait 
of Margaret Mahy run on Page 

6 of the last issue of The Author.
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Frankfurt
ROUNDUP

The big questions, of course, are: Was it a 
success? And should we consider doing it 
again? Given the reaction of the near dozen 
independent authors who backed up the 
presence of their books on the stand with 
their own self-funded presence in Frankfurt, 
the answer to both questions would seem to 
be a loudly resounding “yes”.

Perhaps members of “our” little group of authors at Frankfurt 
were still basking in some sort of pink-tinged afterglow when 
they penned their personal responses to the Author’s invitation 
to offer some thoughts on the Fair.

But whether or not they had individually done well – and the 
measure of doing well in terms of contracts and foreign rights 
sold is measured over months and years rather than a few weeks 
– there was a strong consensus that Frankfurt was a positive 
experience and one many were considering repeating.

The bonus of New Zealand’s Guest of Honour status at this 
year’s Fair certainly seemed to bring extra interest in what NZ 
literature, in all its forms, had to offer. It definitely benefited 
NZSA in providing the right time to push the marketing barrow 
for our many members who publish their work independently or 
who have worthwhile books which after a first life with a 
mainstream publisher in NZ have resumed their rights, including 
those for overseas sales, and can come out to play again.

What did make the NZSA effort special was that, after 
originally signing up to displaying two smallish panels of books 
on the NZ publishers’ stand, we were able to take up the late 
opportunity to use a stand only a couple of rows away which had 
originally been allotted to a British independent publisher. Why it 
became clear is itself not clear.

But to have the space of an 8-metre by 2-metre stand all to 
ourselves was an absolute luxury. It meant we had ample space 
in which to display our 40-odd books. If we’d known from the 
start what would happen we could probably have represented 

the full 80 who bid to come.
Most important though was that, while the jammed publishers’ 

stand had very little space for anyone to browse and do business, 
we were easily accessible to passing publishers. Many did in fact 
just drop in, and more than a few such contacts are already 
looking good for future business.

Almost more important, though, was that our red and black 
styled stand, provided space for our own authors to have a break 
from the fray, find somewhere to sit, have a coffee and chat with 
other authors before plunging back into the crowds filling the 
fair’s eleven mighty halls in search of business.

NZSA can be proud of the authors who made it to Frankfurt. 
They were hard-working, mutually supportive and ballsy in their 
focused approach to seeking interest from some of the biggest 
publishers in the world. A little ignorance of what is seen as 
“appropriate” can be a boon when seeking a hearing, say, from a 
Simon and Schuster executive who would in more normal 
circumstances never entertain the idea of talking directly to a 
“new” author from some strange place across the globe.

Whether it’s all worth doing again in 2013, well, between this 
issue of the NZ Author going to press and its distribution, the 
National Council will be taking at least a preliminary look at the 
pros and cons. 

At this time it would seem a shame to let the good work of 
2012 go to waste by not following up. But any future venture 
would need to be structured carefully to make sure it fully pays 
its own way, including the high administration costs. It’s likely 
that would mean taking a stand perhaps half the size of the big 
2012 one which fell into our lap. (Early bird rentals are much 
cheaper.)

We’d also have to be careful to ensure that whatever number of 
members’ books we might represent, they are all of high quality, 
both in content and production.

Whatever eventuates, Frankfurt 2012 was a worthwhile, and 
extremely memorable, experience for everyone who took part.

Fun, frantic and a fabulous first foray for NZ Authors – 
that was October 2012 and the NZ Society of Authors’ 
venturesome immersion in Frankfurt, the world’s biggest 
and oldest book fair. ADRIAN BLACKBURN, along 
with NZSA CEO Maggie Tarver and old Frankfurt hand 
Richard Webster, was there on our very own stand.
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T
he Frankfurt experience has been of incalculable 
value to me – even before I left New Zealand, it 
had paid off. I owe the New Zealand Society of 
Authors and in particular, Maggie Tarver, Richard 
Webster and Adrian Blackburn, a huge debt of 
gratitude for creating this opportunity. It has 
exceeded my expectations in every way.

Three years ago I heard Richard address a 
National Speakers Association writers’ workshop. When he 
described how he had got himself to the Frankfurt Fair, I thought, 
“One day I’m going to do that.” Without the support of NZSA, that 
dream would still be five to ten years in the future.

Before the Fair, under Maggie’s guidance, I practised packaging 
my knowledge and enthusiasm for my subject into 10, 20 and 
100-word bites and into more detailed formats to allow publishers 
to assess my work. I learned how to navigate the Buchmesse 
website to send the information to publishers I was confident were 
looking for authors like me. And even before I left New Zealand, 
this resulted in an expression of interest in my work from CSIRO 
Publishing, with whom I am in continuing discussions.

Richard opened his home to an eager gaggle of travelers to the 
Fair and much useful discussion ensued. Under the guidance of 
Geoff Walker (formerly of Penguin Books) and travelling to the 
Fair with Carole Beu and listening to Maggie, Richard and Adrian 
at the Fair, I learned more about the ecology of the publishing 
world – how together, authors, publishers, printers, distributors, 
sellers, agents and scouts create the diverse global reading 
experiences we now enjoy. I learned the difference between 
buyers and sellers of rights, sales and editorial or publishing staff. 

Maggie, Richard and Adrian made us all warmly welcome at the 
Fair: I truly felt I had a home base and a support network. 
Richard accompanied me to my first pre-arranged interview and 

was so kindly, expert and supportive that within a very short time 
my nerves had abated and I was able to enjoy talking with a 
publisher about my work.

The presence of the other authors at the Fair made me feel 
part of a group of aspiring, emerging and experienced authors 
from each of whom I learned a huge amount. These people were 
immensely supportive, and particular thanks go to Greg Scowen, 
Tui Allen and Jenny Mortimer for discussions and team work 
beforehand. Working closely with Niki Harre, a fellow 
environmental author who was unable to attend the Fair, also 
eased many of my anxieties, and helped me initiate discussions at 
the Fair on her behalf (and occasionally my own as well) in a way 
that helped me become more comfortable with “cold-calling” at 
selected stands. I found that publishers, whom I’d feared would 
be intimidating at best or condescending at worst were (even the 
very big ones) kind, receptive, helpful and efficient.

Lastly, my confidence, which had been badly dented by many 
(albeit graciously) declined applications for writing awards from 
creative sources was restored: the responses I gained from 
publishers both at and after the Fair showed me that my topic – 
business and the environment – was indeed of interest to the 
right publishers.

In conclusion I cannot sufficiently praise NZSA’s vision in 
supporting the showcasing of the work of 40 New Zealand 
authors at the 2012 Fair, at which New Zealand was Guest of 
Honour – an unparalleled opportunity. The catalogue was a work 
of art and I was proud to give it out. Equally superb was the 
advice and support that NZSA provided the 40 Frankfurt authors, 
which prepared us so well for the event and its follow up. 

I would love to think that other New Zealand authors could 
benefit from such support next year. I am making every effort to 
attend in 2013 and play some role in supporting the Society’s work. 

Among the dozen-odd NZSA authors who made the 
courageous commitment to travel independently to 
Frankfurt to support their books, CLARE FEENEY 
was perhaps the most energetic and indefatigable. 
Here she recounts how it all worked out.

WILLIAM TAYLOR, like Margaret Mahy a 
writer for children, and also, like her, a former 
NZSA President of Honour, found his small 
granddaughter in thrall to Margaret’s imagination.

A New Author’s 
EXPERIENCE
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“Never put off until tomorrow 
what you can do the day after 

tomorrow.” Mark Twain. 

We all do it. Some task that seems 
too big, or too hard, or just plain 
annoying, gets put to the bottom 

of the pile, while you pursue the chores that 
seem more within your grasp. When you 
think about it, it’s a natural reaction. But if 
you’re writing a novel, and it keeps getting 
put to the bottom of the pile, you’re never 
going to finish it. 
It took me ten years to finish my first book, 
and nine months to finish the second. 
What was the difference? Some of it was 
increased knowledge of the craft, a few 
more writing skills learned along the way, 
but mostly there were some very specific 
changes I made to how I was writing from 
one book to the next. 

The one thing these changes all had in 
common was that I was determined it 
wouldn’t take me another ten years to 
write the second book. I had decided to 
stop wasting time. 

Writing the first book had been hard. I 
started, I faltered. I began again. I had 
bursts of speed, and then I had months of 
nothing. I wanted to be a writer; I read 
about writing; I took courses about 
writing. But finishing the book seemed to 
be outside of my control. Then last year I 
did it. I came to the end. By the end of last 
year, I had a polished version of my very 
first book. 

Then, while waiting for replies to the query 
letters I’d sent, I decided to start another 
book. But this time I did it differently. 

First things first 
It might seem like a silly question, but do 
you really want to be a writer?

Once I finished my first book, I stopped 
and looked around. It had been hard work. 

It had taken time and dedication to finish. 
Writing in my spare time, when other 
people were relaxing,  spending time with 
family, or even just going to the movies, 
wasn’t easy. I wondered if it had all been 
worth it. Could I really imagine spending 
the rest of my life hunched over a 
computer, writing about imaginary people 
I’d never meet? 

For me, the answer was yes, it was 
worth it. And, yes, I love those imaginary 
characters and all the terrible situations 
they get themselves into. But I know other 
writers who have taken stock, only to 
realise it wasn’t really what they wanted, 
that perhaps the idea of being an author 
was more alluring than the realities of 
everything they’d have to give up to 
achieve what they wanted. 

My point is that to write a novel is a 
huge effort, and you need to make sure 
you really want to do it. Nothing is more 
disheartening, more destructive to your 
sense of self, than talking about it for 
years on end and never getting anywhere, 
simply because your passion doesn’t really 
lie with writing. 

Prioritise your writing  
Once you’ve made the decision that you’re 
really determined on this course, the next 
step is to put writing higher on your list 
of priorities. What do you have to fit into 
your day? Family? Work? Housework? 
Okay, so you’ll probably want to keep all 
those fairly high on your list. 

But what about watching television? Or 
wandering the shops on the weekend? Or 
playing on Facebook or Pinterest? Those 
are all things that can be put below writing 
on your priorities list. There will be any 
number of other options you can put to 
the bottom of the list; just think through 
your day and dig them out. 

Basically, you need to look at your day 

and find time to write. I started my second 
book when my daughter, who wasn’t a 
great sleeper at the time, was eight 
months old, and I was just starting back at 
work part time. If I can do it, so can you. 

Set a goal 
This is straight from Life Coaching 101, 
but it was also integral to finishing the 
second book. Having a goal gives you a 
destination, a measurement of success 
and helps keep you focused. For me, I 
decided in February to go to a writing 
conference in the US, to meet agents and 
publishers. The conference was in the 
middle of the year and if I was going to 
spend all that money, I needed something 
to show for it. So my deadline was to finish 
the book before the conference. If you do 
the maths, you’ll figure out that I didn’t 
make my mid-year deadline, but I did have 
three quarters of the book finished, and 
I did finish it soon after the conference 
so I could send chapters to the American 
agents I’d met. Nothing like a bit of 
pressure to get you writing. 

If a big goal freaks you out, I can also 
recommend setting small goals. Monthly or 
weekly ones can be less intimidating than 
a big one sitting at the end of your 
calendar. For me it was just writing every 
night, no matter the word count or even a 
particular time limit. But as the months 
and the pages added up, I saw the results 
of my little increments of time and I soon 
became addicted. 

Get rid of the props 
Can you only write on days when the sun 
is shining? Do you only work when your 
coffee is at room temperature, you’ve 
got your lucky hat on, and your iPod is 
pumping out classical music? These kinds 
of crutches are self destructive, because 
they limit when and where you can work, 
meaning that instead of a professional 

Fighting the
THIEF OF TIME

If you’ve ever cleaned the entire house to avoid writing your novel, then read on. 
TRUDI CAFFELL offers a few tips on how to avoid killing your writing dreams with procrastination. 
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writer, you’re a superstitious worry-wart. 
Working as a journalist has taught me 
that I have to write at any time if I’m 
going to meet my deadlines and being 
a professional author is no different. 
The most successful writers I know are 
workaholics. They don’t wait for the muse 
to strike; they take control of their writing, 
and don’t let it control them. 

Just write 
Over and over, I’ve heard and read the 
advice from professional writers that the 
best way to become a writer is to just 
write. What I’ve learned in the last year is 
that it’s completely true. 

But perhaps because I’m a slow learner, 
or maybe because I learn by my mistakes, 
it’s only since I’ve been writing regularly, 
every day, that I’ve realised how important 
that little piece of advice is. I recently saw a 
quote that said, “A year from now, you’ll 
wish you started today”. It’s very true. I am 
so very glad I started my second book when 
I did, and that I managed to get it finished 
in less than a year. And it was all because I 
decided to just write. 

Find a time and stick to it
The one main habit change between my 
first book and my second book is that I 
wrote every day. It was only for an hour 
most days, sometimes less. But I did it 
every day. It kept me up to date on the 
storyline, I was more motivated to keep 
going, and I didn’t have to spend huge 
amounts of time reminding myself of what 
I’d written last time. 

I found my perfect time to write after 
talking to a prolific writing friend of mine. 
She told me that she sat on the couch at 
night with a headset on, writing while her 
husband watched television. I tried it out. 
It was perfect. I got to sit with my 
husband, instead of locked away in a 
separate room somewhere, but also didn’t 
end up wasting my evening watching 
replays and reality television. 

Some nights I didn’t feel like it. But I 
still opened up the computer, read 
through the last couple of paragraphs from 
the night before, and wrote a few lines. 
What I invariably found was that once I 
was in there, something clicked, and I just 
started to write. 

Learn to forgive the first draft
This is a big one. Sometimes it’s hard 
to let it go. You want everything to be 
perfect, and somehow there always seems 
to be something wrong with what you’ve 
just written. And there’s always a writer 
somewhere who makes out that their 
words tumbled out onto the page like 
water in a bubbling brook, each one more 
perfect than the last. You desperately want 
your writing experience to be like that, but 
it’s not happening. 

I can tell you right now it doesn’t 
happen like that. Ever. I don’t care if some 
writer somewhere said it was easy. They’re 
lying, I promise you.

Being successful as a writer isn’t about 
having talent, it’s about putting in the hard 
work, doing the drafts, editing the crap 
out of it, and making it into something 

worth reading. Editing is as much a part of 
writing as the actual writing is. But for you 
to get to the editing stage, you have to 
have a first draft, and you have to let its 
imperfections go. 

You need to keep moving forward, keep 
the momentum going. Don’t look back! 

Learn the craft and the industry
My first book took me a long time to write. 
Part of that was due to procrastination; 
the rest was time I needed to learn about 
writing. I learned how to put a novel 
together, how to write about character, 
viewpoint, and setting, how to structure 
the plot, how to make every word count. 
I learned about the business, the kind of 
books I wanted to write, and where I saw 
myself in the industry. I know more about 
myself, and my writing, than I did ten years 
ago. I know what I want, where I want to 
go, and the kind of books I want to write. 
It’s a powerful thing, this self-knowledge. 

So don’t confuse procrastination for 
learning your craft. Forgive yourself if it’s 
taking you longer than expected, because 
maybe it’s all part of the process. 

Most of all, I firmly believe that the only 
way to get better, to succeed, is to put in 
the hard yards. Start today, right now. 
You’ll be so happy you did when you see 
your finished novel printed out in front of 
you, waiting for someone to read it. 

“Only put off until tomorrow 
what you are willing to die 

having left undone.” 
Pablo Picasso. 

feAture

LESSON LEARNED: Trudi 
Caffell's daughter Zoey 
was only eight months 
old when Trudi began 
her second book, yet she 
completed it in
just nine months.
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S
ons of the Soil by Lily Lee 
and Ruth Lam looks back on 
Chinese market gardening 
in New Zealand from the 
goldmining days of the 1860’s 

through to the commercial growing 
industry of today. Its companion book 
Success Through Adversity by Nigel 
Murphy, is a history of The Dominion 
Federation of NZ Chinese Commercial 
Growers, who on July 22 celebrated 70 
years as the representative organisation for 
Chinese growers in New Zealand. 

Coinciding with their annual conference, 
over 500 growers, and supporters from 
around the country, put on their good 
clothes and packed the Mangere Chinese 
Community Centre to celebrate the 
completion of the six-year book project. 
The growers had wanted their story told 
for a long time. A conference remit in the 
1980’s first mooted the idea. 

The two books were launched on July 21 
at an event of great excitement and 
abundance: three roasted pigs, several 
hundred home-made lamingtons, multiple 
plates of sandwiches, fruit, banana cake, 
dim sims... the committee, who worked 
long hours catering for a massive crowd, 
can be proud. No one went hungry. 

Great interest was taken in the photo 
display, enlargements from the book, of 
families, portraits and gardens. The 
community had dug deep into their 
archives to find relevant and rare pictures. 
The historic display later toured the 

libraries. There were flowers. Enormous 
bunches of them, wrapped in red for good 
luck, for the many presentations of 
appreciation. A three dimensional green 
display of cabbage, cauli, silver beet, 
onions, parsley and pumpkins decorated 
the dais and items were taken home by the 
late leavers. 

Oh, and there were the books. Hundreds 
of them, stacked behind tables staffed with 
efficient sales volunteers, money takers 
and order takers. But not enough books. 
Deadline pressure on the authors 
combined with a production glitch, saw 
only 600 of the 3000 print run available at 
launch date. 

Author Ruth Lam told me she and Lily 
discussed possible structures for the book 
and decided starting from the South, 
working North and writing about individual 
regions would work best. They travelled 
the country, recording 100 oral history 
interviews, following National Library 
protocols, and transcribing them. 

Many families wrote their own stories 
and the authors made a conscious decision 
not to analyse or try to read weird or 
wonderful things into these accounts. They 
presented the stories verbatim leaving 
readers to accept the surface story, or find 
deeper meanings themselves. 

Ruth says that we, the early Cantonese 
sojourners turned settlers, all come from 
one small area of China, Guangdong. As the 
stories unfolded, it became clear that the 
connections spanning the generations were 

Hundreds of buyers attending a book launch? 
Hardly common in this country. But the recent launch of a 
history of Chinese market gardening in New Zealand was a 
signal that In both fiction and non-fiction the growing Asian 
community in New Zealand is being reflected with much 
vigour and talent. SUE GEE reflects on some of the activity.

ASIAN TIGERS 
AT HOME IN NZ

the most important aspect of the book. 
My own mum and dad and grandfather C 
S Chong are in the book, and I remember 
whenever we met Chinese people, 
without fail, they would ask each other 
where they had come from and there 
would be exclamations when the village 
connections were made. 

Howe Young, commercial grower from 
Pukekohe and head of the book 
committee that initiated and supported 
Sons of the Soil said after he read the 
book two or three times he began to 
really understand all the connections 
between the families. Towards the end 
of my chat with Ruth, I asked her what 
she would be working on next. 
Something about fruit shops, she said, 
there were three in Papatoetoe. 
Goodness. My parents lived there. When 
Ruth said her parents were George and 
Daphne Chan, I realised I’d heard their 
names mentioned at home, and our 
parents had been friends. 

Launching the book, Mayor Len Brown 
aligned himself with the growers, 
quipping of his long working hours, he 
simply keeps ‘market gardening hours.’ 
When he remarked that at school he had 
been in the same year as author Ruth 
Lam, but she looked 20 years younger, 
the wit who yelled “At least!” got the 
bigger laugh. This comfortable exchange, 
a European cracking a joke and a Chinese 
raising a laugh at his expense, is a far cry 
from the contempt that greeted Chinese 
when they first made their appearance in 
Aotearoa New Zealand. 

James Ng, doctor and author of 
Window on a Chinese Past gave a talk 
in Melbourne last year, an over-view of 
writing and film on the NZ Cantonese. 
He described an earlier time when there 
was limited fiction, but many histories 
which dealt with gold mining, 
immigration, legislation, discrimination, 
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WRITERS’ RETREATS

MICHAEL KING 
WRITERS’ CENTRE, 
Devonpor t, Auckland – 
Accommodation for writers. 
Bedroom with private bathroom 
and desk. Broadband. Suitable as 
a quiet place to work or as a base 
for research in Auckland. Shared 
living areas, usually with one other 
writer in residence. $195 per week 
($170 for NZSA members), incl 
GST. One week minimum. Lounge 
may be available for small literary 
events. Apply to administrator@
writerscentre.org.nz or phone 09 
445 8451.

WRITER’S RETREAT – 
Quiet ideal an affordable $146K in 
coastal country town. Private sale. 
Details www.seaviewnz.co.nz

INSPIRATIONAL STUDIO 
RETREAT 
Hokianga Haven is on the beachfront 
in Omapere. Private, peaceful, 
comfortable accommodation, wifi, 
self contained, super king bed and 
second Queen bedroom. Available 
April to November 2013, modest 
negotiable rental. See website 
www.hokiangahaven.co.nz and 
contact Heather on 09 4058285 or 
021393973.

MISCELLANEOUS

DRAMA ASSESSMENTS: write to 
Playmarket, Box 9767, Wellington, 
or email info@playmarket.org.nz.

No responsibility can be accepted 
by NZ Author for claims made in 
these advertisements. Casual rates 
for up to 30 words, $37+GST, 
$22+GST for multiple bookings of 
4 or more Payment with booking. 
Deadline 11 January 2013

FREELANCE EDITOR 
Over 30 years’ experience: general 
fiction, short stories, thrillers, 
romances, historicals, sci-fi, plays, 
family histories, theses, government 
documents. References. Lesley 
Marshall, Editline, 20 Beverley 
Cres., RD9, Whangarei 0179 Ph 
(09) 434-6814, editline@xtra.
co.nz. Member NZAMA.

JAMES GEORGE 
MANUSCRIPT SOLUTIONS
www.manuscriptsolutions.co.nz 
Assessment, tutoring, workshops, 
one-on-one mentoring with an 
experienced novelist and teacher. 
For information, contact: PO 
Box 24018, Royal Oak, 1345, 
Auckland, email: pihasanddunes@
gmail.com or tel: 09 634 1512.

POLYGRAPHIA LTD 
Manuscript Assessment, Member 
NZ Association of Manuscript 
Assessors. Layout, preparation 
for publication. Preparation of 
eBooks, uploading, sales. Friendly 
advice; fees by negotiation. Email 
Calum Gilmour – cgilmour@
polygraphianz.com
Phone 09 416 1437
www.polygraphianz.com 

NORMAN BILBROUGH 
MANUSCRIPT ASSESSMENTS 
Experienced writer, teacher and 
assessor of fiction (adult, teenage 
and children’s) and nonfiction. For 
brochure contact: 2/144 Mairangi 
Rd., Wilton, Wellington. ph: 04 
4726824 norman@msassess.
com or: http://www.msassess.com/ 
Member NZAMA

FRESH WORDS DAILY: 
Rae McGregor MA: Author and 
experienced creative writing tutor. 
Assessments for fiction and non-
fiction. For a brochure: 10B Hawera 
Road, Kohimarama, Auckland 
1071: (09) 578 0125 or email 
mcgregors@xtra.co.nz Member 
NZAMA 

GET PUBLISHED. 
Writer Julia Millen and editor/
designer Lynn Peck offer professional 
publishing services for short-
story collections, personal/family 
memoirs, local histories. Contact: 
Writes Hill Press (04)4767370 or 
email:
lynn@writeshillpress.co.nz

GEOFF WALKER 
PUBLISHING CONSULTANT 
Highly experienced former 
Penguin NZ publisher. I offer 
editing, manuscript assessment, 
publishing consultancy, self-
publishing/e-book options. Fiction 
and non-fiction. Member NZAMA. 
Contact: geoffwbooks@gmail.com, 
09-3788875.

ClASSifiedS

CAN YOU BEAT THE QUIZMASTER?

by John MacKinven 
Literary Quiz: 

TOPICAL MATTERS  
1 Several of this author’s 

fictional works, including her 
most recent, a novel, have 
titles consisting of a single 
word. She has also received 
awards for her work as a book 
reviewer and columnist. Who 
is she (and, for an extra point, 
name her latest novel)? 

2 Wellington actor Matu Ngaropo 
was the narrator for the 
multi-media show about our 
best-loved writers that featured 
in the New Zealand pavilion 
at the Frankfurt Book Fair in 
October. What was the show 
called?

3 Still on the subject of 
Frankfurt, which two New 
Zealand writers spoke at the 
opening ceremony?

4 What is the title of Lawrence 
Patchett’s collection of ‘gritty 
frontier tales’ published earlier 
this year

5 Patchett is not alone among 
New Zealand fiction writers 
in shining a new kind of 
light on local history. Eleanor 
Catton’s second novel, due out 
early next year, is set in the 
gold-rush era. What is the title 
of Catton’s forthcoming book?

6 In which fiction genre have 
e-book sales now outstripped 
print sales?  

7 In his new crime novel, Death 
on Demand, Paul Thomas 
brings back which fictional 
detective after a 15-year 
hiatus? 

8 Which TV personality has 
been appointed Chief Judge of 
next year’s New Zealand Post 
Book Awards? And for a bonus 
point, who will preside over the 
judging of children’s books

9 The current New Zealand poet 
laureate is?

10  Friedrich Krull was a German 
settler who arrived in New 
Zealand in 1859. Awa Press 
have recently published a 
remarkable collection of his 
letters home, filled with lyrical 
descriptions of the natural 
beauty of this country. The title 
of this book is?’

Answers on page 24

the quiz MASter

Jointly sponsored by The New Zealand Society of Authors (PEN NZ Inc.) and 
Cape Catley Publishing, the purpose of the annual Christine Cole Catley Short 
Story Award is to provide a platform to support and promote the development of 
short stories within New Zealand with a focus on encouraging the development 
of ideas and the nurturing of talent.

Applications Open Friday 5 October 2012

Applications Close Monday 25 February 2013

Short List Announced Friday 26 April 2013

Winners Announced at NZSA National AGM in May 2013 – Dunedin

Adult Entry – 1st $500 and publication in book form 
together with other short-listed entries.

Youth Entry – 1st $250 and publication in book form 
together with other short-listed entries.

Runners-up may receive Certificates of Merit. 

Short-listed entries may be published by Cape Catley Publishing in anthology 
form together with winning entries.

For application forms and terms and conditions visit 
www.authors.org.nz or email office@nzauthors.org.nz

CHRISTINE COLE CATLEY 
SHORT STORY AWARD




