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Having trouble
understanding
your publishing
contract?



Don’t know
where to turn
to for advice?
The NZ Society of
Authors offers a
Consultancy Service
for its members. Our
Panel can advise on the
best way to negotiate
a fair and reasonable
publishing contract
and help resolve any
concerns you may have.
If you suspect you are being
exploited, contact us about
protecting your author's rights.
This covers the unauthorised use
of your copyright material, moral
rights, publishers not honouring the
terms of your contract and so on.
If your query is to do with an issue
over a contract, please remember to
send a copy of your contract and
specify exactly where you think the
publisher is in breach.
Comments and advice are intended
to be used as a guide only and are
not a substitute for professional
advice. They are based solely on
our non-lawyers’ experience in the
publishing industry. It is not legal
advice in any jurisdiction.
This service is free to members and
is subsidised by
Creative New Zealand.
We get hundreds of queries every
year on a range of issues to do with
writing and publishing.
All communications are treated
in confidence.
For help or advice
contact

Kirsten Warner
director@nzauthors.org.nz

(09) 379 4801.
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New ED takes up the reins
A short work biography of Executive Director Jackie Dennis.

Time for a
(R)evolution?

ExciTiNg liTERaRy
fEsTival foR DuNEDiN
In this issue
Wow! February already and so
much to cover in this first edition
for the year.
A changed NZSA structure is
emerging and new Executive
Director, Jackie Dennis, will be
developing her own strategies for
handling some challenging issues.
On page 3, we learn at least
something of why Jackie was
chosen for the position ahead of a
team of other strong contenders.
From her perspective of having
spent several months at the
administration helm, Kirsten
Warner gives her views on where
NZSA is at and what lies ahead,
President Kyle ponders future
directions, while Julie Ryan writes
on why the PEN aspect of the
society plays such a vital role in
the welfare and safety of fellow
writers overseas.
On other pages, Anita Arlov
explains the success behind her
live performance gig, Inside.Out,
Maria Gill and Tui Allen expound
on how writers can or might
possibly be able to best promote
their work, Di Menefy tells of new
aspects of writer education, Maria
de Jong describes the challenges
and joys of writing biographies,
Chrissie Ward and Bronwyn
Elsmore contribute different
aspects on competitions, Jenny
Howarth recalls the success of
the recent Canterbury workshops,
Bill Sutton recounts what
happened at the highly successful
Hawkes Bay Poetry Conference,
and we learn about the upcoming
Writers & Readers Festival in the
deep South. And even more….!
Our apologies to those whose
offerings had to be left out this
time, but all suggestions and
contributions are appreciated.
From the team at New Zealand
Author, we hope you enjoy.

Jackie travelled to Australia in her early 20s and
became a music industry identity, building a career
through publicity and promotions at Mushroom
Records in Melbourne, then joining Mushroom
Music, working in copyright management and
music licensing. She moved to Sydney to take up
the role of Creative Manager at the multi-national
publishers Chappell and Intersong, then worked in
band management at GTM with Crowded House,
returning to music publishing as General Manager
at MMA Music in 1991.

In the late ‘90s, Mushroom diversified
into movies and Jackie was appointed
General Manager at Mushroom Pictures.
She was involved in the production of a
wide range of iconic Australian film and
multimedia projects.
In 2005 Jackie came home to New
Zealand to open a Mushroom office in
Auckland. Working concurrently on
Mushroom Pictures projects and music
publishing, the New Zealand office
became a success with Jackie forging
new relationships, resulting in dramatic
increases in music licensing income for
their stable of writers.
Leaving Mushroom in 2009, Jackie
went on to produce various film and
documentary projects including NZFC
funded short film Zero, which was
selected for many A list film festivals
and took her to Berlin in 2010. She
was Programme Manager of the Big
Screen Symposium in 2012 and 2013, contracting
prestigious international speakers including
internationally revered script writer Guillermo
Arriaga (21 Grams, Babel), director Park
Chan-Wook (Stoker, OldBoy) and writer Andrew
Bovell (A Man Most Wanted, Lantana). In 2013
Jackie also facilitated Script to Screen’s inaugural
FilmUp mentorship programme.
She began her role with NZSA on January
20, 2014.

RNZ journalist wins new writers fellowship
Johnny Blades, a 38 year
old journalist with Radio New
Zealand International, has
been awarded the first Winston
Churchill/ McNeish travel fellowship for 2014. Already an experienced traveller in Melanesia, Mr
Blades plans research for a book
in remote parts of Papua New
Guinea, a region “little known or
explored by New Zealand writers”, he says.
The fellowship, in partnership
with the Winston Churchill
Memorial Trust Board, is an
exciting departure for the Trust,
according to its chair, Rachel
Selby. The McNeish fellowship is
designed for emerging New
Zealand writers and journalists
seeking primarily to immerse
themselves in a third-world or
under-developed society where
Anglo-Saxon is not the
predominant language.

The philosophy behind it
stems from James McNeish’s
own experiences as a young
adult and is designed “to reward
those who recognise the need to
get away from a small enclosed
society like ours and have their
horizons altered so that,
returning, they can begin to look
at their homeland through
fresh eyes”.
“It’s a unique and imaginative
award,” says Kate de Goldi. “It

provides a timely spur to young
writers and journalists hungry to
make a real difference.”
“It seems to me essential,”
according to Tony Simpson, “that
New Zealand writers have this
early experience of landing in a
society and culture in which
none of their suppositions are
taken for granted. It opens out
the whole world.”
Kate de Goldi and Tony
Simpson are two of a small
committee of writers who helped
set up the fellowship.
Announcing the award, the
community sector minister Jo
Goodhew said it had been made
possible by “a very generous
donation from Sir James and
Lady Helen McNeish”. It is
worth between $5000 and
$7000. Successful fellows are
expected to contribute to the
cost of their travel.
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News

Northland
prepares to
host 2014
AGM
Good times loom in
May in the winterless
north, says
Di Menefy.
Northland is hosting the
national AGM of the NZ Society
of Authors in Whangarei on the
weekend of May 23-25. It is also
the society’s 80th birthday so
we’re putting on a birthday bash!
We’ll gather on Friday evening
for registration and a welcome at
The Shutter Room in the Old
Library on Rust Ave. Our AGM
will also be held on Saturday
morning in The Shutter Room (a
lovely space) and the national
council meeting will be there on
Sunday.
After the AGM, members will
be able to have lunch at the Town
Basin on the waterfront, and stroll
through the sculptured Poetry
Walk or follow the river
southwards to see the Waka and
Wave Sculpture by Chris Booth
and Te Warihi Hetaraka. This is
also marks the beginning of the
Whangarei Harbour loop – a flat
walk that takes about twenty
minutes either way and is well
worth the effort. Naturally we will
put on fine weather for this, but if
it does decide to rain, we will
have an alternative in place.
There will be a choice of
workshops in the afternoon as
well as a place for relaxing and
chatting for those who just want
to catch up with each other.
These will be advertised as we
get them sorted nearer the time.
On Saturday evening we are
looking at having a catered meal in
the main room at the Old library (it
has a bar) with music, short
readings, poetry and general fun.
Again, more details of this will
emerge with the planning closer to
the time. For now, just book your
flights and let us know whether
you want to be billeted or to stay
in a motel or hotel.
Contact: dimenefy@farmside.
co.nz on behalf of the
organising committee.
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NZSA names winners of
Kobo publishing opportunity
The New Zealand Society
of Authors (PEN NZ Inc) has
announced the winners of its
inaugural e-publishing prize
offered with international
publishing giant Kobo
Writing Life.
Two new authors have won a
significant publishing chance
with the 2014 Kobo/NZ Authors
e-Publishing Prize which will
see their books professionally
published by the Kobo Writing
Life platform.
Fiona Sussman is fiction
winner with Sentenced, a gritty
novel about disaffected youth in
the New Zealand urban
underbelly. Judges described
Sentenced as a gripping,
thought provoking story about a
tough subject.
Robin Sisley wins the
non-fiction category with Eat the
Wind about rescuing stallions
from slaughter before the 1997
muster of the Kaimanawa wild
horses. Judges commented that
the manuscript stood out with
lively writing which flowed
naturally and a subject both
exciting and surprising.
Eat the Wind is Sisley’s first
attempt at writing a book. She
set out to write an entertaining,
informative story about the 80
Kaimanawa wild horses she
adopted onto her Waikato farm.
The story became a memoir of
her life with horses and a variety
of barnyard animals. “I was an
idealistic and somewhat naïve
ex-city girl and a latecomer to the
rural world, and that of horses,”
she says.
“Taking on wild stallions with
very limited experience and with

TOP: Robin Sisley.
BELOW: Fiona Sussman.

courage not being a strong point,
I was faced with some major
challenges. Having so many wild
horses on the farm, 20 of them
stallions, provided for some fairly
hair-raising episodes.”
Sussman exchanged a career
as a doctor for the writing life
and a Master of Creating Writing
degree. She has had a number
of short stories broadcast on
National Radio, and success in
local and international writing
competitions. In 2012 she was
runner-up in The Royal Society
of New Zealand Manhire Prize
for Creative Science Writing
(fiction).

Growing up in a publisher’s
home in South Africa meant that
Sussman fell in love with
language and the written word at
an early age in a house filled
with manuscripts, books and
colourful authors. “This was
during the apartheid era, and
witnessing the brutal regime at
work sensitised me to the issues
of injustice and racial prejudice
– experiences that would inform
much of my writing.”
The results of on-line reader
voting on writing samples of the
10 finalists coincided with the
decision of judges, which means
both Sussman and Sisley win a
Kobo reader as well as fully
professional editing and
digital publication.
“The purpose of the award
was to recognise excellence in
creative writing as well as to
create a launching pad for
writers’ careers, and clearly
these two manuscripts stood
out,” says NZ Society of Authors
president Kyle Mewburn. “We
look forward to following their
careers on the international
platform which this prize can
provide. It is a significant win
and we congratulate these
new writers.”
Kobo Writing Life operations
manager Jodi White convened
the judging panel.
“Kobo is proud and very
delighted to be a part of this
Publishing Prize, and are excited
to offer these authors the
opportunity to publish a
professional book, at such a value
that the author probably could not
afford to do on their own.

membership update
Joined: Craig Robertson, Heidi Ankers, Maggie Lawson, Christina O'Reilly, David Barber, Kerry
Montgomery, Patricia Berwick, Lesley Catterall, Mark Shields, Sheryl Beaumont, Anke Richter, Amanda
Forsey, Fiona Dalzell, Shahbano Siddiqi, John Halder, Hannah Tunnicliffe, Benedict Reid, Rachael
Craw, Dave Moore, Lynda Keene, Juliet Casey, Catherine McNamara, Jillian Leach, Ian Robertson,
Adele Chapman, Meg Bartley, Angela Sefton, EmelitaZee Luisi, Catherine Winks, Joanne Cormack, Pip
Dumbill, Katherine Gordon, Elizabeth Thompson, Kirsty Collett, Trudi McKeown, Jennifer Cooper, Richard
MacManus, Giovanni Tiso, Tony Foster, Leigh Hanton, Andrea Kahukiwa, Lorraine Brockbank, Pauline
Anderson, Chris Cassels, Adele Scott, Robert Peden, Gemma Roughton, John McLean, Anna Kirtlan,
Gillian Candler, Penny Geddis, Susan Jacobs, Heather Haylock, Janine Williams, Stephen Hobson, Irene
Chain, Tasha Hohaia, Briar Gibson, Annie Southern, Vivienne Barker. ReJoined: Margaret (Margi)
Mitcalfe, Michael Botur, Pamela Collins, Amy Head, Justine Eldred, Jane Tolerton, Diana Tormey, Heather
Bauchop, Belinda Mellor, Juliet Bergh, Trudi Caffell, Suzanne Hardy, Christine Beardon, Judith Crews,
Mercedes WebbPullman, Jeena Murphy, Toni Kenyon, Rudy Castaneda Lopez.

administrator's report

Unsettled times ahead?
Short-term national office and administration manager, Kirsten Warner,
believes we could be in for the occasional storm.

What concerns me is that
awards, grants, residencies
and fellowships are still
mostly not going to
self-published authors.
To me, that means fewer
and fewer writers will
ever gain entry into what
is an increasingly closed
shop. This is an issue I
personally would like to
see the society addressing.
I think every society member
could personally ask any other
writer: “Are you a member? Why
don’t you join?” I would challenge
every branch to sign up 20 new
members – 180 new members
would generate over $20,000
income. With grant monies
shrinking, we must realise that
growing membership is our main
source of income and must be a
high priority.
Cities like Auckland could easily
double that goal, by approaching
published writers and academic
teachers of writing to join and join
their students. With increased
membership we strengthen our
position representing writers.
GOAL DEFINITION

Non-member writers may ask
what the benefits of membership
are, and that is the obvious next
priority – defining or refining what
the society’s purposes and goals
are, while continuing to represent

writers at all stages of their
careers on national bodies for
copyright licensing, public lending
and policy.
Applying for and accepting
grants is not straight forward,
and some writers’ organisations
chose to go it alone to preserve
their autonomy and freedom to
express opinion on issues that
might conflict with government
or funders.
Currently, funding bodies are
required to put money towards
activities that benefit the wider
community and literature as a
whole, rather than a society’s
paying membership. The funders
respond to activities such as
workshops, seminars and
festivals that would take our
writers out into the community
and may generate income. I
think those activities are
perhaps best undertaken at
branch level with national
support, rather than take up
the time of the national office.
Christchurch’s writing
workshop weekend was a great
success and got Creative New
Zealand funding.
Our mentorship, manuscript
assessment and manuscript
appraisal services and programme
manager have again been almost
fully supported by Creative New
Zealand, an indication of their
high level of success and focus.
But the other and perhaps more
primary purpose of the society is
to represent the wider interests of
it members, and the society
needs to be free to speak out on
their behalf.
I have seen that one of the
society’s very efficient and
valuable functions is the
member’s advisory service,
supporting members where they
may be most vulnerable – usually
in the area of contracts. Day after
day I saw these senior members
of the society giving (without
remuneration I might add) of
their vast experience in the most
technical aspects of contracts
and publishing. We need to
celebrate these advisors – they
are real treasures.

One question much debated
behind the scenes is the society’s
role in the administration of
awards and prizes, and if this is
the best use of our time and
resources. An award does help
build a CV, but is it in the
society’s best interests?
PRECARIOUS TIMES

The writing life, it seems to me,
is today perhaps more precarious
than ever, and I wonder at how
little as a nation we seem to value
literature – regardless of the hooha
about writing prizes – compared to
what is spent on sport.
We are in a transitional age of
digital publishing, with a
shrinking number of big
publishers and writers being
“published”. On some levels
nothing’s changed: you still have
to make your own success. And
digital and self-publishing, and

indie publishing, is an exciting
way forward.
What concerns me is that
awards, grants, residencies and
fellowships are still mostly not
going to self-published authors.
To me, that means fewer and
fewer writers will ever gain entry
into what is an increasingly
closed shop. This is an issue I
personally would like to see the
society addressing.
Publishing (and non-publishing)
does not define a writer, who is
someone who writes and aspires
to write. And this about sums up
the duality of the society’s
purposes and goals – that this is
both a ‘professional’ and
non-professional’ membership.
How to cater for both effectively is
the question.

KĀPITI ISLAND LITERARY EVENT

A

RARE

CHANCE TO GET

UP CLOSE
& PERSONAL

WITH
TWO

TOP

LITERARY
BIRDS!

Steve
Braunias

Lloyd Jones

Renowned authors Lloyd Jones and Steve Braunias
will talk about their writing on beautiful nature reserve,
Kāpiti Island. This event will include a guided walk,
a lovely lunch and Ohau Gravels wine.
Saturday 29th March 2014 | 9am – 3pm
Only $190 per person – Return ferry, doc pass,
lunch, drinks, walk inclusive. Numbers limited!
For more info & bookings
www.kapitiislandnaturetours.co.nz
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The short forecast from the
national office is fine, with cloudy
periods and some rain. Long term
forecast is for patches of hail.
Or gale.
That pretty much sums up how
I see the society’s future. It’s going
to be fine, but there may be some
stormy weather along the way.
Society finances are
increasingly under pressure, and
it is clear to me that a
membership drive is the number
one priority. Time after time I
have noticed with disappointment
that established writers winning
prestigious national awards were
not members of the society.
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president's report

New Year (R)evolutions

Jackie Dennis will undoubtedly
bring new energy and direction to
the tasks ahead.

In a revolution, as in a novel, the most difficult part to invent is the end.
Alexis de Tocqueville

MORE OF EVERYTHING

Revolution is everywhere ...
if Google is to be believed. Type
any word (and I mean any word)
followed by the word ‘revolution’
and you’ll be astounded by the
results. (Or maybe I should
just get out more?) Forget Syria
and Egypt or those other pesky
socio-political upheavals. Google
does, consigning them to an
occasional hit buried beneath the
avalanche of more pressing cyberconcerns – such as the revolution
in publishing, bicycles, diets ...
and cake.
Cake? Really? I like cake as
much as the next person, so why
wasn’t I aware there was a cake
revolution underway? Surely there
should have been signs. A few
subtle indicators that, despite
outward appearances of a calm
equilibrium in the cake business,
major upheavals were afoot.

For in-depth reviews,
comment, opinion, poetry,
letters and a prize-winning
cryptic crossword.

SubScribe today
www.nzbooks.org.nz
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Revolution implies fundamental,
radical change. So how might a
cake revolution even manifest
itself? Rather than a moist
agglomeration of flour, sugar, eggs
and whatever tickles your fancy,
would it become a deconstructed
melange consumed through a
straw? “Another cup of cake, my
good man!” The mind boggles.
NOW FOR THE HARD BIT

Of course, more often than not,
so-called revolutions are little
more than marketing hyperbole.
Minor evolutions grown an
‘R’pendage.
So what of our own
organisational (R)evolution?
As de Tocqueville suggests,
inventing the end is the hard bit.
For a membership-based
organisation such as the NZSA,
it’s doubly difficult, I think. It’s no
point heading anywhere if your
members aren’t willing, and keen,
to follow. Which is why we’ve
spent so much time building a
snapshot of the Society as it
currently stands and, more
importantly, trying to get a more
in-depth understanding of what
our members want. So a big
thanks to everyone who
completed the survey or engaged
with our blog.
Once we’ve analysed the data
and assessed all the feedback,
the next step is to decide where
we want to go. And, more
vexingly, how do we best get
there? If you have any thoughts,
feel free to share.
One thing is clear –it will all
take an enormous amount of time
and energy to implement. Not to
mention money. All of which are
in limited supply.

The time and energy issues will
hopefully be partly addressed by
re-jigging our management
structure. In the past we’ve had
one Executive Director (latterly a
CEO) who has been a virtual
one-person band, responsible for
everything from lobbying
government to answering general

It’s no point heading
anywhere if your
members aren’t willing,
and keen, to follow.
Which is why we’ve
spent so much time
building a snapshot
of the Society as it
currently stands and,
more importantly, trying
to get a more in-depth
understanding
of what our
members want.
enquiries. Splitting the various
tasks between an Executive
Director and an Operations
Manager will enable our new ED
to focus on key strategic goals –
growing the organisation,
instigating new initiatives and
building more effective
relationships across the literary
sector – while our OM ensures
everything runs smoothly,
efficiently and cost-effectively.
I’m very pleased to announce
the first member of our new
dynamic duo has been appointed.
With over 30 years of experience
in the music and film industries,

However, there is another energy
source we need to tap into much
more than we have previously.
Our members. Part of the answer,
I think, is to vastly improve coordination and communication,
not only between branches and
members, but between branches
and Head Office. There also
needs to be more support filtering
down from HO to get the most out
of local initiatives.
If you are a writer in Australia,
for example, there is a range of
organisations catering to specific
needs. The Australian Society of
Authors focuses on the
Professional Development and
support/advice side, while Writing
Centres in each of the major cities
look after the craft side. There is
also an independent PEN.
Here, we do a bit of everything.
We could, I think, do a lot more.
A Writers’ Centre in every city
would be a grand vision indeed.
But perhaps local branches
might, with more support and
funding, fulfil a similar role with a
co-ordinated national programme
of workshops and seminars. We
also need to explore new ways of
engaging with our rural and
provincial members through
webinars and other on-line
possibilities.
As for the money bit, the
‘simplest’ way to improve our
finances is by growing our
membership. Better
communication, allowing more
lively discussions and debates,
would be a start. Overhauling our
programmes and services to
ensure every member is catered
for at every stage of their career,
from professional full-time author
to part-time hobby dabbler, would
attract new members at both
ends of the spectrum and help
cement our position as the
country’s foremost writers’
organisation.
So to the task at hand –
imagining the ending. Welcome to
the (r)evolution.
In the meantime, if anyone
happens to know a literaryinclined benevolent billionaire,
please let me know.
Kyle Mewburn

pEN report

NZSA working for writers in trouble
We can be effective in helping our international colleagues, says Julie Ryan.

N

ZSA started as a branch
of International PEN, a
group of achieved New Zealand
authors who wanted to help
writers, especially any who
were censored, constrained
or imprisoned for what they
had written. We had our own
martyrs in James Courage and
his grandmother: Sarah wrote
a sardonic account of life on a
Canterbury run in 1896 and her
neighbours burnt most of the 18
copies – but it is still available
in Christchurch libraries. James
escaped to England and wrote
several novels about being
homosexual. His work was
banned here until the year after
his death in 1963.
We remember James Courage
in November each year. Auckland
has held two big events, an
inter-cultural concert in 2008 and
a poetry festival in 2009. Last
year, Wellington held a debate on
the importance of newspapers,
with an empty chair to represent
a journalist or writer imprisoned
for what he wrote. Northland
branch recently celebrated
Courage Day by sending 20 New
Year postcards to writers
in prison.
Writers in prison are always
with us. Lesley Marshall
<editline@xtra.co.nz> would be
glad to enlist you in forwarding
e-mails, even occasionally, to tell
harsh governments we writers in
New Zealand know what they are
doing to certain of their writers
and journalists. For instance: Liu
Xiaobo of China, a survivor of the
Tianamen Square massacre, who
was gaoled to prevent him
travelling to collect the 2010
Nobel Peace Prize awarded for his
writing. His wife was put under
house arrest at the same time.
Five years on, they are both still
imprisoned. If you would like to
write a sympathetic but discreet
letter of support, their addresses
and those of many more prisoners
are available in the Greetings List,
PEN section of the 15 November
NZSA Newsletter.

MEXICAN MURDERS

Last year, PEN International
sent a delegation to the Mexican

Auckland branch
member Julie Ryan
became interested
in PEN in 2006 while
doing research for
a novel about a
London bomb plot. There she read the other
side of newspaper stories, learnt what is still
happening to journalists, poets and clowns
asserting the right to free expression in
many countries.

Government in protest against
drug cartels’ impunity for
murdering journalists who dare
to report on their activities. The
law has since been changed
that had always stopped murder
investigations at provincial
boundaries, but there is a backlog
of 80 unsolved cases dating from
2000. Lesley Marshall, our e-mail
leader, recommends we forward
our appeals through consulates
as this allows officials to protest
without endangering themselves.
These days, PEN worries about
digital surveillance, as we do. Last
July, the Auckland Town hall was
packed to overflowing by people
alarmed about the Search and
Surveillance Bill. Now a group of
famous authors including Gunter
Grass, Margaret Attwood and five

sign this appeal can send an
e-mail to the following address:
George-Orwell@mail.com
Please include your first and last
name and nationality in
the message.
We often have success to
report at monthly meetings, e.g.
In November we heard writers are
starting a branch of PEN this year
in Myanmar.
CAMBODIAN SUCCESS

Another cheering success came
from Cambodia last month. Yorm
Bopha is a young Cambodian
woman who was arrested for
singing songs protesting about
land confiscation in Boeng
Kak lake community. She was
sentenced to four years in gaol.
We wrote protesting about the
length of her sentence while Yorm
wrote more songs about prison
life and successfully campaigned
for women prisoners to be
allowed to learn English. We sent
them notebooks and pencils.
Then Yorm was “temporarily
released”. We are now writing to
the Cambodian Government to
make her really free, able to look
after her son.
PEN keeps track of 700 cases
in many countries. Lesley
Marshall editline@xtra.co.nz
would be glad to add you to her
regular e-mail list. There is even
one member who receives a
printed copy by
snail-mail. If you write
Writers in prison are always
only once a year in
with us. Lesley Marshall
support of one prisoner,
your writing could make
<editline@xtra.co.nz> would
a difference to someone’s
be glad to enlist you in
life this year. Think how
forwarding e-mails, even
Nelson Mandela must
occasionally, to tell harsh
have felt about the two
letters a year he was
governments we writers in
New Zealand know what they permitted to receive on
Robben Island, and the
are doing to certain of their
effect all his undelivered
writers and journalists.
mail had in bringing
about his release.
And from Nelson Wattie in
Nobel prizewinners have started a
Wellington: “Freedom of
petition. They say, “Surveillance
expression is even important in
makes the individual transparent
your private lives. If you don’t talk
while the state and corporations
about these issues in everyday
operate in secret. As we have
situations, around the dinner
seen, this power has been
systematically abused.”
table, you won’t have the courage
All authors who would like to
to do it in public forums.”
The New Zealand Author #296 February/March 2014
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Inside.Out
going strong, 19 months on

I

’m here at One2One Café
wine; make new friends and
Poet ANITA ARLOV is the creator
setting up for the January 2014
contacts; provide and receive
and MC of Inside.Out, a popular
Inside.Out session, and I can’t
feedback; become informed about
open mic spoken word event
wait to see who’s turning up
coming events or launches and hear
held on the second Wednesday
tonight to read.
new trends in writing. Lately, there
of every month at One2One Cafe,
Six p.m. – already some local
have been two book launches on
121 Ponsonby Rd, Auckland. All
writers are arriving to bags a
Inside.Out night – in November
good seat (favoured spots are along the
Michael Botur’s two books of short
are welcome and treated equally,
brick wall),write their name on the
stories Mean and Hot Bible, and in
regardless of experience or identity,
open-mic sheet (larks prefer a spot in
December the 2013 NZ Poetry
and can read or perform any genre
the first half; owls perch in later spots)
Society Anthology, Given An
of writing, as long as it is five
or have a chat to writer-friends before
Ordinary Stone.
minutes or less. Inside.Out includes
the session starts (writers tend to listen
Here’s what regular attendee
a musician guest – again all styles
keenly through performances and chat
Mee-mee Phipps has to say: “I get a
furiously during the breaks.)
buzz from the social side and it’s an
of music are included. Several
Inside. Out is open mic spoken word.
entertaining evening, as all the
members from other branches
The local template was set 30 years
musicians are excellent. Though I
have expressed their interest in
back by much-loved institution, Poetry
am an experienced reader and not at
the concept. And from Inside.Out
Live, but while most spoken word events
all shy, I get feedback from people
emerged Spit.It.Out, the success
concentrate on poetry, Inside.Out
that I make my stories alive for
story of last summer’s Auckland
welcomes fiction, flash, non-fiction, and
them. My skills have been
children’s writing, as well as poetry and
affirmed…”
Fringe Festival.
performance poetry. Writers have long
Most nights about half the open
straddled both prose and poetry as a means of expression, and
mic’ers are regulars, which means everyone get to hear the next
interestingly some writers of one discipline have been inspired to
instalment of their novel-in-progress, or their very latest poems
try their hand at another since coming along to inside out and
or flash fiction. Newcomers always include one or two open-mic
hearing different forms and styles.
virgins – writers who may have been honing their craft for 20
years or more or been feverishly studying creative writing but
WHAT IS SPOKEN WORD ALL ABOUT?
have never read their work aloud in public before. Ever. Some
Something special happens when you hear a story or poem
have been anxious about using the mic, but once they’ve cut
read aloud by its writer. It is as if the drapes have been pulled
their teeth, they’re keen to read again.
wide allowing light to illuminate the story. You hear the pauses,
ICONIC CAFÉ
intonations and emphases precisely the way the writer intended.
Dialogue parries and purrs, and sequences jump into life, or settle
Inside.Out’s home is One2One Café which has iconic status on
into repose. You can’t skip to the end…you are forced to travel
Auckland’s café scene. Situated at 121 Ponsonby Rd, this café
at the writer’s reading pace, phrase by phrase. There’s something
was established over 20 years ago as the Atomic by folk singer/
exciting and strangely vulnerable in knowing neither where the
entrepreneur Chris Priestley of Real Groovy Records and coffeereader is taking you nor when the trip will end. The writer is in
roasting fame. In winter there’s a fire blazing in the hearth and
command of the moment. He or she is entertaining you.
in summer the folding doors are thrown open, tables spilling
Inside.Out serves many purposes beyond entertainment.
out onto the busy inner-city footpath. There are popular bars
Writers of all ages gain confidence and practice in performance
and shops on both sides, including Chapel Bar and the Women’s
Bookshop. The sprawling, covered rear courtyard is a gem of a
skills; you can meet other writers socially over a coffee or glass of
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place for writers and musicians to jam, practise a piece before
their turn or snatch a quiet moment. One2One hums most week
nights with jazz or folk or rhythm and blues live music. Inside.
Out has laid claim to the second Wednesday of each month,
and owner/manager Peter Marshall is delighted to have added a
popular literary event to his calendar.

HOW DOES INSIDE.OUT WORK?
Any writing is welcome and all comers are treated equally, with
no pomp or ceremony, regardless of experience. It’s egalitarian.
The MC calls readers up in the order they’ve written their names
on the sheet, and doesn’t comment or appraise what’s been read.
There’s no podium. Some poets have sung or been accompanied
by a saxophone or guitar. Some participants have told a story
about fishing, or a first kiss – it’s all good….…and open mic
spoken word can become a little addictive… which is where “the
devices” come in.
People usually time their piece at home, but this isn’t always
possible. So around the five minute mark I resort to the Helping
Hand, which sounds like a rattlesnake. A minute later if they’re
still in full throes I squawk the Fowl (a rubber chicken). Ben
Johnson’s Sword to Reclaim Silence has been unsheathed, but
so far thankfully, never employed. I’m mindful you can’t cut a
reader off in mid-sentence and, to be honest, I’m usually too
engrossed in the story to clock-watch and bring the devices to
bear in a timely fashion.
Around 8.15pm we break for the musician guest. They’ve all
been outstandingly good – Caitlin Smith, Rick Bryant, Bernie
Griffen, Cousin Alice, The Nukes, Mark Laurent and Nigel Gavin
to name a few. It’s surprising how many musicians are also
talented writers and vice versa. Koha collected on the night is
given to the musician to cover expenses. I hear from musicians
how expensive it is repairing guitar strings and replacing lost
leads and the koha is always hugely appreciated.
After the musician’s 30-minute session, open-mic continues.
Photos are taken every event and posted on Inside.Out’s
facebook page – a pictorial diary of the night.”
Another regular, Betsy Kernohan: “I’m inspired by the creative
and talented community of writers who gather for Inside.Out
events. I enjoy the randomness of the evening that is created by
the people who present original work, and I get to experience the
sheer enjoyment of being read to. The music is a bonus. I
embrace it all.”

THE BOX OF MYSTERY
What writer doesn’t relish a constraint? That’s where the
five-word competition comes in. Each month five specific words
must be incorporated into a short preferably amusing piece
of writing (50 words max). An entry is drawn from the Box of
Mystery and very random book prizes awarded.
It’s 10.30 pm. We’ve had 19 writers up at the mic. Peter is
packing up the equipment and clearing the tables ready for the
next morning’s coffee and brioche customers. I pack up the Fowl,
the Hand and the Sword and slip away, brain buzzing from a
night brimming with creative input and inspiring spoken word.
For more info contact Anita Arlov on
anitaarlov@hotmail.co.nz

TOP: Anita has only rarely had to squawk the Fowl.
BELOW: Those who attended this pre-Christmas Inside.Out all had another

enjoyable night.

Where did the ideas for inside out
and spit it out come from?
About 19 months ago, Anita attended an informal meeting at
the Auckland Author’s Society where trends in the industry
were discussed, and in particular, ways to connect writers with
readers. “I suggested an open mic event, where prose and poetry
writers are féted like musicians.There were already local open
mic events for poets and musicians: Rhythm and Verse, Poetry
Live, Printable Reality events etc) but not one where fiction and
non-fiction writers could read alongside poets. Inside Out grew
from that, and the first event went ahead soon after, at iconic
One2One Cafe, August 2012. There was plenty of interest from
the start: we had 12 people at the mic, two guest writers (one
fiction writer, one poet) and a guest musician at that first event,”
Anita said.
“At the NZSA meeting, I also mentioned that the upcoming
Auckland Fringe Festival ( which dovetails with the biennial
Auckland Arts Festival ) was calling for interested parties to
register by the end of September, a few weeks away and why
don’t we submit a spoken word event, showcasing Auckland
writers? Miles Hughes was sitting next to me, so we decided
then and there to work together to register a series of events on
a big scale in the Fringe festival profiling a diverse range of
Auckland writers – a first as far as I knew.
Why is it called Spit it out? “Writers’ heads are full of fabulous
and inventive poetry and prose – let’s give them a podium to
spit it out. My clever daughter, Sophie had taken a photo of her
sister’s mouth, which was perfect for publicity. Because of
interest from the writing community and encouragement from
the Fringe, we ended up presenting 29 thirty-minute gigs
involving 90 writers – well-loved, popular and strong emerging
talents – plus a scripted session in the Fringe Gala opening
event in Myers Park.”

Footnote: Along with author Miles Hughes, Anita is planning a March 2014 summer series of Spit.It.Out spoken word events. Spit.It.Out premiered last
summer at the Auckland Fringe Festival and came away with the Special Award. This summer’s mini-series comprises four hour-long gigs at Auckland
City Libraries, featuring 20 entertaining local writers.
The New Zealand Author #296 February/March 2014
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Group
promotional

events:

are they worth the effort?
Have you had a book come out and after the first flush of excitement of holding it in your
hands and reading initial reviews on blog sites, wondered whether your book was even
being noticed by the public? Matakana author Maria Gill shares a proactive strategy
that some authors and illustrators (creators) are using to promote their books.

F

ive years ago, when a new book hit the shops,
publishers would organise a book launch and
interviews on radio, send out review copies to
newspapers – and then the rest would be up to the
creators. They promoted their books during school
visits, did book signings, and toured libraries. It
was an effective way to promote their books.
Over the last few years, creators have noticed there are far
fewer requests for interviews, and book launches and signings
can have mixed outcomes; sometimes well attended, sometimes
not. Books are more likely to be reviewed on social media sites
and rarely in mainstream media. What had happened?
The market has shrunk considerably. Schools and libraries
have reduced budgets – often buying the bin specials at book
shops or online from the Book Depository. As a result, publishers
are publishing fewer books and have smaller marketing budgets
– or don’t have a publicist at all.

NEW WAYS OF PROMOTION
Our writers’ group – Kiwi Write4Kidz – identified the need to
find other ways to promote our books and we talked about how
we could do it together. The first of our group promotional
events was a tag-on event. Creators had flown from around the
country to attend a conference in Wellington – we gathered at a
bookshop and promoted our latest books. About 30 teachers and
librarians attended and bought books – probably not as many as
the bookseller would have liked; after all he had splashed out on

wine and nibbles and had to recover those costs as well as extra
staff employed on the night. However, we gave each participant
an order form with the names of all the books and a date for when
they were coming out – hopefully ongoing sales were generated.
Since then, we’ve put on numerous events during New
Zealand Book Month, prior to conferences with a children’s
literature focus, and just before Christmas. We’ve had, on
average, more than 100 people attend each event and the
bookseller has ended up with new clients and plenty of book
sales. We’ve honed the event since then; we have recently
included a panel discussion but still give sneak-peaks at those
new books. I’ve received emails from people who have attended
and they’ve been ecstatic about the event – saying they want
more. We now have a database of interested people.

WHAT LIES BENEATH
Another project we’re organising is the ‘What Lies Beneath’
Exhibition. The first one was held at the National Library in
Auckland during the 2013 New Zealand Book Month. Twelve
creators each showcased one of their books; revealing their
inspiration, divulging their notebooks and storyboards,
and telling a story about its creation. Teachers nationwide
downloaded teaching notes, and over 120 attended a Gala night.
Children visited with their schools, and 24 schools participated
in a Speed-date-an-author/illustrator workshop event organised
by the New Zealand Book Council.
It was so successful we’ve planned another exhibition from

MARIA GILL has written more than 30 children’s books and co-ordinated Kiwi
Write4Kidz until its finish in 2013. Maria is now involved with a group (including
Melinda Szymanik, Sandra Morris, Nina Rycroft and others) called New Zealand
Children’s Book Lobby Group – and one of their goals is to promote New Zealand
children’s books and their creators. www.mariagill.co.nz
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Writers and Illustrators on the panel at opening of 2013 What Lies Beneath exhibition.

January 20th to April 20th in 2014. We’ll also hold teacher
workshops and have set up a blog http://
whatliesbeneathexhibition.blogspot.co.nz to enable people to
easily download the teaching resource and keep informed about
what is happening.
We’ve invited other writing groups from different regions to
hold their own What Lies Beneath exhibition and hope in future
to tour the exhibitions around the country and possibly to
Australia. We’re also contemplating loaning the exhibitions to
schools during Book Week and include workshops for a fee. A
group of Hamilton creators are planning a similar event called
‘Between the Lines’ during Hamilton’s Book Month in March.

POWER OF THE GROUP
Kiwi Write4Kidz committee member and children’s author
Melinda Szymanik says, “A key benefit of being part of group
events is not having to bear the organising efforts and costs
alone, and not having sole responsibility for carrying an event.
Groups also have the potential to draw a much larger crowd than
any individual might hope to do.”
Promotion for the events has included displaying posters at
key places such as libraries, schools and the bookseller’s shop.
The poster has been sent through several organisations’ data
bases, and displayed on social media sites. We have deliberately
used a range of marketing strategies to promote the events.
To help maximise their marketing potential, illustrators Sandra
Morris and Nina Rycroft planned their illustration exhibition at the
Art Station Gallery to coincide with the 2012 Storylines Festival.
Sandra included emerging talents such as Sylvi Korankova and
Stephanie Thatcher, and finalists from the Gavin Bishop Award,
along with more experienced illustrators in the gallery.
“The illustration exhibition was a good way to showcase new
talent, as there is a lot of talent hidden away,” she said.
“Illustrators who illustrate for educational publishers, for
example, get little or no exposure.”
Amongst the other attendees, publishers also came to the
exhibition, and Sandra hopes that future publications will come
out of the exercise. Storylines promoted the event alongside

their Storylines Family Fun Days via their data base, on their
website and on Facebook.
Junior fiction author, Des Hunt, has been involved with several
group events in Tauranga. The first was the launch of
Oceanbooks – an organisation run by authors to promote their
self-published books. The second was the launch of his young
adult novel Crown Park (print edition), plus several other
authors’ adult and children’s books. Des was a leading speaker at
the event. He was, however, disappointed by the low sales, which
didn’t cover his travel costs and he doubted whether there would
be many after-sales.
“I do think group events can work, as long as they are tightly
targeted and have well-organized publicity — more than I think
social media can provide.”

MAKING IT ALL WORTHWHILE
Here are some tips that will enable your group event to cover
costs and therefore be worth the effort:
Give out bookmarks, business cards or an order form to help
generate after-sales.
Utilise different organisations such as NZSA, Storylines,
Booksellers, etc. to promote your event. Send them a blurb to
put in their newsletter or blog, or a well-designed poster for
them to send out to people on their database.
• Consider tacking your event onto other well-known event
such as festivals.
• Hang posters in libraries and ask the bookseller to give
out leaflets.
• Buddy up with a bookseller and ask them to sell books at
your event. They might even contribute to the cost of food
and/or wine for the event, or give a discount on the night.
• Consider charging people a nominal fee to attend or ask for
a gold coin donation to help pay costs.
• When people RSVP keep their email address and set up your
own data base – you can send them information about
future events.
• Encourage people who are in the group event to help, as it
is true ‘many hands do make light work’.
The New Zealand Author #296 December/January 2014
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KiwiReads a solution for En Zed authors?
Waikato author TUI ALLEN and colleagues have an idea that might help solve the
problems of those of us in the isolated South Pacific in publishing’s new era.

A

group of New Zealand book
professionals is currently proposing
the setup of KiwiReads, a literature
website to promote both self-published
and traditionally published books by
New Zealand authors. To understand
the motives behind this initiative, first
consider some current trends in national
and international publishing.
As major publishing companies contract,
it seems they pull in their tendrils from
their most far-flung and smaller markets
first. This leaves New Zealand in a perfect
position to lead the world on how to fill the
vacuum and deal with the resulting
problems and opportunities.
Authors have not yet stopped writing,
but as their choices diminish, instead of
the usually futile search for a publisher,
they are electing to self-publish on
Amazon or in other places.

•
•
•
•
•
rewarded for their effort and expense.
Good Kiwi authors are already among
those failing to find their market, and
readers everywhere are failing to find
good reads. Amazon forum discussions
reveal huge reader frustration.

SMALL SIZE ADVANTAGE

Around the world, websites are springing
up to attempt solutions. Often, they’re run
by author co-operatives, and sometimes
by readers. Many focus on works by selfpublished authors only. Even so, these
groups and sites can only scratch the
surface of the problem, and many sites
are swamped with authors
trying to “get in.” Some sites
have become discredited
But usefulness to a market is what through poor decisions on
matters now. Size of that market is what constitutes a quality selfpublished novel.
of far less concern in the new world
But our small size is our
advantage. The Amazon
of publishing. This immediately
slush-pond is too big to deal
expands the range of books worth
with effectively, but the Kiwi
promoting in today’s world
portion of it is manageable. In
view of all the above factors,
the
new
Kiwireads
website would have
The ease of the new print and
the
following
objectives:
e-publishing processes, encourages
• To help readers in New Zealand and
authors all over the world, to publish
around the world find good New
before the book is ready – there is no
Zealand books to read
requirement for quality. In the old
•
To help all professionally minded New
system, the publishing company
Zealand authors find their international
provided quality control in the form of
and national markets
assessment, editing, book design, and all
•
To facilitate book industry networking
aspects of book production. They also
and service listings for the Kiwi selfpaid for marketing. The new system
publishing scene.
allows anyone to bypass all that and
Possibilities for funding of KiwiReads
publish anything, market-ready or not.
include government grants, (which would
Print and e-books now languish in their
add credibility,) crowd-funding, reading
millions in the vast Amazon slush-pile.
fees and advertising. KiwiReads staff
A well-written, carefully edited book
could include skilled personnel left behind
with a professional cover and something
by the departing publishing companies.
worthwhile to say can sink without trace
Intended KiwiReads site features
under the weight of millions of
to include:
sub-standard books. The authors are not
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•
•
•

Visual reflection of our unique culture
Fiction and non-fiction books
E-books and print books
Traditionally published work and selfpublished work
Books covering diverse genres
and time Member sections where
self-published authors can locate
professional assistance such as
assessors, editors, book designers,
artists, photographers
Blog sections for public discussions
and feedback
A search function, eg by author,
genre, title and date of publication
An individual page for each book
listed, with information on the
content, the author and where to
purchase.

EMPHASIS ON USEFULNESS
All efforts would be made to ensure
that quality is maintained, whatever
the genre or nature of the book. But
usefulness to a market is what matters
now. Size of that market is of far less
concern in the new world of publishing.
This immediately expands the range of
books worth promoting in today’s world.
The existence of KiwiReads should
encourage authors and publishers to
re-issue some of our country’s most
loved books of the past, for little cost,
through print-on-demand or as e-books.
With today’s technology, there is no
longer any reason for any book to go
“out of print.”
KiwiReads began with a varied group
of New Zealand book people discussing
the problems and opportunities of
today’s publishing scene on the
Linked-in professional network. Support
for the idea was obvious from the start.
Also clear from the start was the
looming hurdle of the gatekeeping task.
The books will form three categories;
obvious choices, obvious rejects and the
borderline category, which is where
most decision-making time will be spent.
Gatekeeping will be no easy hurdle but
teamwork and integrity can make
it achievable.
tui@tuiscope.co.nz

Education

New student writing
qualifications take shape
Input sought for Review of Creative and Applied
Writing Qualifications, says Northland branch National
Council delegate, DI MENEFY.

I

n December, a group
of stakeholders met in
Auckland to discuss the
process and to go through
the guidelines provided by
NZQA for the review. These
stakeholders were poet and
children’s author Robert
Sullivan (Manukau IT), poet
and essayist Cliff Fell (Nelson
Marlborough IT), poet and
fiction writer Sue Emms
(Waiariki IT), poet Mary-Jane
Duffy (Whitireia CP),
publisher Jenny Cole (Cape
Catley), Catriona Ferguson
(NZ Book Council), poet and
scholar Selina Tusitala Marsh
(Auckland University),
editor Lesley Marshall (NZ
Association of Manuscript
Assessors and NorthTec) and
fiction and non-fiction author
Diana Menefy (NZ Society of
Authors and NorthTec).

STAKEHOLDER
INFLUENCE

Writers, publishers,
industry organisations,
education providers
and community groups
are currently involved
to various degrees in
setting new standards
for writing courses that
will be part of the New
Zealand Qualifications
Framework. The
targeted review of
qualifications (TRoQ)
for the writing cluster
started in September
last year with Diana
Menefy, one of the
principal academic staff
members for the online
diplomas of applied
writing at NorthTec,
taking on leadership of
the review.

This is an exciting
opportunity for stakeholders
to influence the way writing will be taught
at levels 4-6 in the future. It will make sure
that all writing students throughout the
country working towards a level 5 diploma,
for example, will be developing the same
skills for their chosen pathway regardless of
where they live or which institution they are
enrolled in. Whether students study fiction
or non-fiction, a particular genre, writing for
children, for script and screen, or specialise
in editing; they will be able to move into
industry or continue their education secure
in the knowledge that they have the basic
skills required at that level.
The strength of the review is that it
consults with all the stakeholders to find
out the key issues, workforce requirements
and likely future developments so that the
graduates of the courses have a realistic
chance of finding work for themselves or
continuing with their education. A survey

of as many interested
stakeholders as possible will
take place early in February
this year and Dr Susan
Pointon of NorthTec will
compile the findings to
provide the groundwork for
designing the new suite
of qualifications.
The survey will include
open ended questions and
comment boxes in order to
pull out suggestions and
ideas that the working
group may not have even
thought of. How precisely
tailored these qualifications
end up being to the needs
of the writing, publishing,
editing and reading
community will depend on
how widely this survey is
able to canvass opinion, so
everyone’s input is vital. If
you are interested in taking
part in the survey please
contact Diana Menefy on
dimenefy@farmside.co.nz

WIDE SKILL RANGE
The ability to write well is one of the most
important skills in terms of employment
and education today. The new qualification
aims is to help students develop critical
thinking, to understand the business of
writing so they’ll make good decisions
through their career, and to gain a wide
range of skills within the craft of writing
– from producing a concise report to
creating high-quality poetry or prose that
keeps the reader involved. The learning is
complex, with diverse knowledge sources
and a range of feedback that will provide a
plurality that is in keeping with the rapidly
changing faces of the education sector and
the publishing industry.
Throughout this year the working and
governance groups will progress through
the review to have the new qualifications
ready for development in 2015.

2014 Ashton Wylie
Unpublished
Manuscript
Award
The Ashton Wylie Charitable
Trust is calling for entries for the
2014
Ashton Wylie Charitable Trust
Unpublished Manuscript Award.
This $10,000 award is for
the most uplifting manuscript
for 2014 in the mind
body spirit genre.
The deadline for entries is
31 March 2014
For submission forms, conditions and
details of eligibility criteria visit

www.awct.org.nz
or email

awctbookawards@ebco.co.nz

2014 Ashton
Wylie book
Awards
The Ashton Wylie Charitable
Trust is calling for entries
for the2014 Ashton Wylie
Charitable Trust
Book Award.
This $10,000 award is for
the most uplifting manuscript
for 2014 in the mind
body spirit genre.
The deadline for entries is
31 May 2014
For submission forms, conditions and
details of eligibility criteria visit

www.awct.org.nz
or email

awctbookawards@ebco.co.nz
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specialist writing

BiOGRAphy
wRIting

can bring exceptional rewards
Researching and writing biographies often demands keen sensitivity, along with other
skills, but plays a valuable role in preserving history and family memories. MARIA DE
JONG is an Auckland writer of biographies, family histories and non-fiction books.
She tells of one such collaborative biography that was both a challenge and a pleasure.

T

wo years ago, Rosalind David
and her mother, Frances David,
approached me to write a book
about the life of Ros’s greatgrandmother, Frances Fawkner,
who was a journalist and author
in Melbourne in the late 1800s and
early 1900s. The subject matter immediately appealed,
as my own background is in journalism.
Ros explained her mother’s motivation for commissioning the
book. “She was aware that when she died she would take the
family history with her. This became even more poignant when
– a few months later – she found out she had terminal cancer.”
Frances was an early feminist who championed women’s
rights. Ros told me that Frances had had an ongoing relationship
with her best friend’s husband, Charles Chomley, who was a
newspaper editor. Frances went to London, where she raised two
children as a single working mother in the early 1900s.
In terms of materials for the book, the family had aged
hardbacks written by Frances – The Melbourne Cookery Book
(1906) and The Children at Kangaroo Creek (1916). They also
had letters, a poetry book and some unpublished manuscripts
that were over 100 years old. A bestseller had been written by
her lover, Charles: The True Story of the Kelly Gang (1900). It
is likely that Peter Carey referred to Charles’ book when he
wrote the True History of the Kelly Gang, which won the Man
Booker prize in 2001.

FAMILY ASSISTANCE
As I was already working on another book, it was agreed that Ros
would assist by conducting interviews and carrying out research.
Ros is a very hard working person and has a background in
research. Soon material was arriving from libraries in Melbourne
and Brisbane. A cousin was collared to carry out research in
London. Genealogists were on the case in Victoria. Ros travelled
to Wales to interview her mother.
Then we went on a research trip to the National Library of
Australia in Canberra. At the library there was a cache of papers
relating to Charles’ family and the diaries of his daughter, Isla. This

14

trip was a joy, as the library is housed in a beautiful
building with stained glass windows and a café
overlooking the lake. It was there that I became
engrossed in the diary entries of a young woman
observing the activities in her home, a grand London
residence frequented by Australian expatriate writers
and artists. Isla’s observations of visits to the house by
Frances added warmth, detail and colour to the portrayal.
The book was to be a double biography as the second half of
the book would cover the life of Ros’s grandmother. Sally
Rainforth had been a renowned gardener in Wales. Within
months, my desk was covered with stacks of materials and I
began writing. But there was more research to do. In our shared
passion for our subject matter, we decided to travel to Wellington
to read editions of the British Australasian newspaper. Frances
was a senior journalist on this London newspaper and Charles
was editor/proprietor.

COMPLEX CHALLENGES
It was a complex story to write. I live in Auckland and the book
is set in Melbourne, London and Wales. Frances was an early
feminist, so the suffragette movement had to be covered.
Then there was the problem of writing about Frances’
relationship with her best friend’s husband, Charles. It was
difficult to describe their relationship when they had been so
discreet. We had no lovers’ letters to provide passionate quotes.
Some of the love stories that Frances wrote appeared to be
strongly autobiographical, particularly passages in one
manuscript describing a ‘chance’ meeting with a married lover on
a bicycle tour in France. I was able to draw parallels between
Frances’ life and that of her romantic heroine.
The family was sensitive as to how the relationship was portrayed
and wanted me to stick to the facts. However, to craft a good story
– and it was a story that deserved to be told well – I needed to use
some literary licence. Shaping the material into an interesting piece
of work is, I think, the greatest challenge for a biographer.
In Melbourne, Frances conceived a child to Charles. She
embarked, pregnant and alone, on a steamer to London in 1905.
Two years later, Charles; and then Ethel and the children,

Charles and Ethel in their drawing room in Ladbroke Gardens, London.

followed. The remarkable part of the story is that Frances and
Ethel continued their close friendship in London, while Frances
and Charles worked together at the British Australasian
newspaper. The two families lived near each other, visited each
other constantly and holidayed together. When the newspaper
went to print on Wednesday evenings, Frances and Charles
worked late, and then went home to Frances’ house.

STRONG INDEPENDENCE
Frances was a strong, independent woman in an era when women
were expected to be submissive and dependent. She wrote about
women being cast out of society if they conceived children out
of wedlock. It was her belief that women had the right to raise
children outside of marriage and she considered “love between
man and woman, the only real bond”.
Frances died unexpectedly, leaving her 10-year-old daughter,
Sally, unaware of her background. Sally was raised by Ethel and
Charles, but was never told who her father was.
“My grandmother’s illegitimacy was a source of great pain to
her,” said Ros. “Through research we found – to my joy – that
within the family, my grandmother was fully accepted. Sally was
treated like a daughter by Ethel, although Charles never
acknowledged her as his daughter.”
Biographies are challenging, as regardless of whether people
are alive or dead there are always areas of sensitivity and often
secrets to be revealed or kept hidden. A biographer needs a
thorough understanding of the subject, the historical context,
and the scope of the commission.
With the manuscript finished, my colleague, Julie Swasbrook,
enhanced the historical photos that Ros had collected, and
designed the book. After much hard work, Two Remarkable

Portrait of Frances Fitzgerald Fawkner.
Sally with Bingo.

Women, Frances Fitzgerald Fawkner & Sara ‘Sally’
Rainforth, was self-published as a softcover book. Ros flew to
Wales in August to present the books to her mother. She said
that her mother loved the book and spent time in her garden,
drinking tea, and discussing the book with close family. Two
weeks later she died.
After reading the book, Australian biographer Brenda Niall
wrote: “It is a wonderful story and you have told it with such
insight into the people involved, especially Frances Fawkner and
Sally Rainforth. Somehow a complex situation was managed with
great generosity of spirit, so that the younger generation didn’t
suffer from divided loyalties.”
Copies of Two Remarkable Women, Frances Fitzgerald Fawkner & Sara
‘Sally’ Rainforth can be ordered by email: mfdejong@slingshot.co.nz
The New Zealand Author #296 February/March 2014
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Festival

Writers & readers festival
to return to Dunedin
Dunedin will once again host a writers & readers festival that promises an
exciting line-up of high profile international and New Zealand authors, alongside
multi-genre events and experiences for young people.

T

he inaugural Dunedin Writers
& Readers Festival, to be held
Thursday May 8 to Sunday May 11,
2014, has already secured a line up
of prestigious local, national and
international talent including: Booker
prize winners Eleanor Catton and Keri
Hulme; as well as resident Poet Laureate
Vincent O’Sullivan; Burns Fellow Majella
Cullinane; and popular young adult
writer Kate De Goldi. With support from
national and local sponsors, including
Creative New Zealand, the Dunedin
City Council, the Otago University
Press ,Otago Community Trust and the
University Book Shop, the event aims to
build on Dunedin’s long-standing literary
heritage, which has included fostering
generations of writers and poets, and
hosting Wordstruck! – the former national
writers’ festival.
Organisers have also garnered support
from the Auckland Writers Festival, held
May 14-18, which will send international
guests to Dunedin in a new partnership.
Special guests will be announced in March.
Drawing on the city’s literary roots, the
festival will also celebrate its Scottish
connections through a collaboration with
the University of Otago’s Centre for Irish
and Scottish Studies.

FESTIVAL BRAIN-CHILD
Bringing back a standalone writers’
festival has been the brain-child of festival
founder, Alexandra Bligh, the chair of the
organising committee behind the event.
“Dunedin is a city synonymous with
writing and reading. Since I moved here in
2007, I always felt it seemed remiss that
in a city steeped in literary history and
home to so many writers, with such a
strong university and writers’ fellowship
(Burns Fellowship), there wasn’t a
standalone festival.
“I then saw a letter written by local
writer Laurence Fearnley to the New
Zealand Listener bemoaning the lack of
Southern writers in other festivals in New
Zealand, which was commented on by
Keri Hulme. This firmed my resolve to
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excited about creating a festival that
offers a plethora of events for booklovers
of all ages.
“Initially I thought of the festival as
“book club writ large” – a space for the
community to come together and be
transported to places created by writers
who devote their lives to ideas.”
But with the help of local writer and
poet Annie Villiers, who was originally
involved in Wordstruck, the pair gathered
together a team of trustees, including
president of the School Libraries
Association, Bridget Schaumann, and
University Book Shop general manager,
Phillippa Duffy, who was also involved in
the Dan Davin Literary Festival, to create
a must-see multi-genre festival.

MULTI-GENRE EVENT

Annie Villiers (left) and Alexandra Bligh
– building on Dunedin’s longstanding
literary heritage.
PHOTO: AMIE RICHARDSON

From short films, to politics
in the pub, late night poetry,
to a Mother’s Day high tea,
international guests to our
very own Booker Prize
winners, this is going to be an
incredible event.”
pursue a festival, not for writers but
for readers.”
Bligh, a local lawyer, who has convened
a book club for more than four years and
is a passionate reader, says the city has a
long history of producing outstanding
literary talent alongside successful
writers’ and readers’ events. She is

“The Festival will be wonderful!” says
Bligh. “There will be events for readers
of all ages, with a story train to Port
Chalmers Library for kids, a murder
mystery and Young Adults writers’
workshop for young people and a multigenre, multi media lineup for adults.
From short films, to politics in the pub,
late night poetry, to a Mother’s Day high
tea, international guests to our very own
Booker Prize winners, this is going to be
an incredible event.”
Bligh says the timing of the festival will
also coincide with Dunedin’s bid for the
UNESCO City of Literature status – an idea
first raised by Dunedin City Council staff in
2010. The move could see Dunedin
declared the eighth city worldwide to hold
the title, alongside Edinburgh, the creator
of the title and founding city in the
network, as well as Melbourne, Iowa City,
Dublin, Norwich, Reykjavik and recently
announced Krakow.
Tickets for writer talks and other
festival events will go on sale this month
through Ticket Direct, with key
international author announcements
being made over the coming months.
More information about the Dunedin
Writers & Readers Festival can be found
at www.dunedinwritersfestival.co.nz.

poetry

Poetry conference
success may lead to more

T

he conference was organised by
members of the Hawke’s Bay Live
Poets’ Society, initially with a view to
celebrating the Society’s 21st anniversary,
by bringing together as many as possible
of the 56 poets who had previously been
featured guests at the Society’s meetings.
This initial focus was widened as more
poets from other regions expressed an
interest in participating, making the
conference into more of a national than a
regional event.
Registrations closed in mid-August
when 107 poets had pre-paid the
registration fee, with most of the poets
opting to also attend the Saturday
working lunch, at which Professor Harry
Ricketts from Victoria University,
Wellington was the guest speaker. For the
majority of those who participated, travel
and accommodation costs would have far
exceeded the $25 registration fee, yet
there was a good turnout of poets from
most parts on the country.

BUSY PROGRAMME
The conference programme allowed
76 poets 10 minutes each to read their
poems to either a plenary session or
a small poetry group. Seventeen of
these contributing poets were from the
Wellington region, 16 from Auckland,
9 from the South Island, and 15 from
Hawke’s Bay. Most of the rest were
from other North Island provincial
districts, the exception being Mary-Jane
Grandinetti from New Jersey, U.S.A. Also
in the conference programme were an
opening ceremony, three hours of panel
discussions on current poetry issues, a
hosted visit to the Te Mata winery, and a
‘bring buy and sell’ poetry book exchange.
Subjective impressions of the conference
included the excitement and steadily
increasing enthusiasm evident at the
opening session, as more and more poets
arrived in buoyant mood. This continued
on Saturday morning. Some signs of
tiredness were evident by Saturday
evening, but this was followed by renewed
enthusiasm on Sunday, with many of the
poets being reluctant to leave.
A postal survey three weeks later
resulted in 60 completed questionnaires.
People were asked to give ratings on a 1

The Hawke’s Bay Poetry
Conference, held in Havelock
North in November last
year, was arguably the
most successful attempt
since the 1940s to bring
poets from all parts of New
Zealand together, allowing
them to share their work
and discuss current poetry
issues face to face. Heading
the organisation team
from the Hawke’s Bay Live
Poets Society (HBLPS) was
secretary/treasurer,
BILL SUTTON.
to 5 scale as an indication of how much
they enjoyed various aspects and whether
more such events should be held. The
rating given to the conference as a whole
was a high 4.3 (average rating from 54
responses), with ratings of 4.9, 4.7 and 4.6
for the registration and lunch fees, venue,
and catering respectively.
Other ratings included 4.5 for the
conference opening (which included a
karakia, a brief speech, and several new
poems read by the Poet Laureate, Vincent

O’Sullivan), 4.5 for contributing to the
plenary poetry readings (from 28
responses), 3.9 for the working lunch, 3.8
for the panel discussions, and 3.8 for the
closing ceremony (which included a
poroporoaki and two brief speeches). The
lowest rating was 3.5 for the small poetry
groups (15 responses).
Clearly most poets preferred to read
their poems to the whole conference,
rather than to a small group. But equally
clearly, the eight hours of plenary poetry
readings approached or exceeded what
most people could absorb during a
weekend. No obvious solution to this
problem has emerged as yet.

MORE EVENTS TO COME?
From an organiser’s perspective
the Hawke’s Bay Poetry Conference
was a great success. The completed
questionnaires, and numerous emails
and comments received, showed that
most of the participants enjoyed being at
the conference, considered it was good
value for money, and appreciated the
opportunity to network with other poets
from throughout New Zealand. Thanks to
grants and donations totalling $2,100, we
even made a modest profit.
Whether there will be any longer-term
benefits for New Zealand poets and poetry
remains to be seen. Certainly some of the
younger poets, who performed
impressively well this time, can expect
more invitations to read and more
opportunities to publish than they would
otherwise have received.
And it was clear that most of the
conference participants would like similar
events to be staged in future, probably at
two-yearly intervals. This would allow
sufficient time for a new venue to be
chosen, a new committee to be appointed,
and the necessary organising work to be
done. Let’s hope it happens!

Poetry Conference participants enjoying one of the plenary poetry sessions.
Photo: courtesy Hawkes Bay Today.
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NZSA Workshops

Widening the circle in

Canterbury

As earthquake trauma in and around Christchurch slowly recedes, NZSA workshops
are attracting increased numbers. Canterbury branch National Council delegate
Jenny Haworth reports on the most recent, held late last year.

F

or two years, NZSA in Christchurch has
reached out to the writing community
with a weekend of workshops aimed to
stimulate the creative juices. When the
first of these weekends was held in 2012,
many writers spoke of how hard they were finding it to get
started after suffering personal trauma with the earthquakes.
This year the mood was more buoyant and, if anything, we had
more participants and more who were keen to learn from the
experts – and also to talk of some of the successes.
The workshops drew a crowd of more than 150 writers, many
of whom attended as many sessions as possible. We were
fortunate, thanks to a generous grant from Creative New
Zealand, that all the workshops were available free of charge and
this probably helped us attract the numbers. People of all ages,
including secondary school
came from all over
This year the mood was pupils,
the Canterbury region
more buoyant and, if
The sessions opened on
the
Friday with a pot luck
anything, we had more
dinner. Kathleen Gallagher
participants and more
led a powhiri after she had
welcomed the group of
who were keen to learn
tutors and participants.
from the experts – and
On the Friday night there
also to talk of some of
were two workshops. Philip
Temple spent two hours
the successes.
discussing the excitement
and problems of writing
non-fiction books. He spoke about the need to find a new topic –
one that had not been covered by other writers – or a new angle
on one that had previously been written about. He also
emphasised how important it was to establish a system to record
your research so that you could see the patterns emerge. Many of
his examples were drawn from his research on the Wakefields.

MENTOR’S ROLE
Concurrently his partner, Diane Brown, spoke of the role of
the mentor. She explained how the system operated by NZSA
should be a mix of teaching, coaching, editing and counselling.
She made sure that those who were in the workshop knew that
mentoring was not about the writer, but about the writing, and
working as a team to get the best result.
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Saturday was a full day of workshops. It started
with Gavin Bishop discussing how he created
children’s picture books and illustrated them. His
was a crowded session as Gavin Bishop has a
national and international reputation for his work in
this field. Key points were how to make best use of the
32 page format and to see the illustrations as a vital part of the
story, whose message supports and adds to the text but does not
repeat it.
Kathleen Gallagher, speaking of script and play writing, made
her workshop practical. Participants had to complete exercises
on writing in limited parameters, line by line dialogue and
imagining some unusual settings.
A workshop on settings ran alongside one on poetry and
another on reviewing for the rest of the morning. Jenny Haworth,
author of several historical novels, spoke of the importance of
settings in creating atmosphere. She emphasised how these were
to be created from the five senses and suggested some unusual
places where writers could look for authenticity in developing
settings. Among the suggestions were the use of photographs
and works of art, as well as audio stimuli like voice recordings,
literature of the time and music. She also referred to the
importance of using food and meals to suggest an everyday habit
which writers could relate to.
Bernadette Hall got her workshop participants writing – there
were eight separate exercises. Some of these involved looking at
the prose poem, and also considering the layout of poetry, which
can add meaning to the language. Bob Docherty spoke on some
of the excellent books he had reviewed and discussed how
writers can get their books reviewed.

CHARACTER CREATION
One of the most popular sessions was led by Owen Marshall. He
spoke to a crowded room giving tips on how an author can create
characters. He said that in creating characters, we always work
out from ourselves, and that all characters should be a mix and
match a variety of traits. This means the characteristics of one
observation blend with those of another so that characters are
always fictional. He also spent time explaining the various ways
that we reveal characters in a novel and gave good hints on how
to blend ‘show and tell’. As he so carefully pointed out – it is
characters that make fiction. That is whom we remember long
after the details of the plot have disappeared.

Some sessions, such as this one by Owen Marshall, were booked out in advance.

Beaulah Pragg spoke on digital publishing, covering all the major steps: perfecting
your manuscript, the importance of the cover; converting the manuscript into an
e-book; distribution; writing the blurb and the metadata; pricing your book and
promoting it on the web. It was a session full of practical tips.
The last sessions covered short story writing and using your own experience to
create fiction. Karen Zelas ran a workshop on short story writing. Here, participants
created two distinct characters, wrote about the circumstances when they met, and
then the opening paragraph of a short story.

TRIALS & TRIBULATIONS
Jillian Sullivan, asked to return after the of her workshop last year, spoke on how
the trials and tribulations of one’s own life time can be understood through the
archetypes of a the classic hero’s journey. Exercises helped participants to consider
their own experiences and how these can be used in fiction.
All in all, it had been a stimulating day and a half, and a great team effort on the
part of the Canterbury NZSA committee. Each of us had our role. All committee
members took part in chairing sessions and also in specific tasks, such as media
communications, co-ordination and the development of promotional materials. We did
ask participants to pre-register for the workshops and this meant that some, like
those run by Gavin Bishop and Owen Marshall, were full before the event happened.
We did, however manage to fit in most of those who wanted to participate. In the end
the committee’s team effort made it a day we could all enjoy.
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competitions

Making the most
of writing competitions
When entering writing competitions, it pays to be careful to follow
the guidelines, says CHRISSIE WARD.

W

ith a New year comes a new round
of writing competitions. This
country has a generous number, ranging
from the national to the small and local.
New Zealanders are also eligible to enter
many overseas competitions, particularly
those in Australia, the UK and North
America. If you’ve never entered a
competition, why not try it this year?
The most obviously desirable thing to
be gained from competitions is, if you are
placed, some tangible reward, either cash
or vouchers. Then there is the
commendation; a judge thinks that your
piece of writing has merit. Some
competitions offer detailed feedback.
Enter these ones. The entry fee might be
a little higher, but the comments on your
work will be very useful. Take note of
what is said, even if you don’t agree with
it at first. Your entry might also be
published, which is something to add to
your writing CV. Just the act of meeting a
competition deadline can be useful in
cutting through procrastination and
forcing you to get words down.
This article can’t cover how to write a
winning story, but I can offer advice on
how to submit to competitions in a way
that should make your work more likely to
be considered. My experience as an
organiser is with short story competitions
(particularly the Page & Blackmore Short
Story Competition) so I will use those as
examples, but the same principles apply
to poetry and non-fiction competitions.

FOLLOW THE RULES
The golden rule is: read the conditions
of entry and follow them. The larger
the competition, the more crucial this
becomes. A small, local competition
might make allowances, but a national or
international competition with hundreds
of entries has to be ruthless. Entries that
don’t follow the rules may be discarded
unread, or at least have precious points
deducted. In the absence of specific
instructions there are generally accepted
guidelines to follow. And remember, if you
are not clear about anything, contact the
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Chrissie Ward is Chair of
NZSA Top of the South
branch, which runs
the annual short story
competition sponsored
by Page & Blackmore
Booksellers, Nelson. Her
own short stories have
been placed in competitions
and published in magazines
and anthologies in New
Zealand and overseas.

The golden rule is: read
the conditions of entry and
follow them. The larger the
competition, the more crucial
this becomes.
organiser before submitting your entry.
Let’s start with the closing date. Submit
your entry before the deadline, but not
too soon. A first draft won’t be good
enough; it takes time to polish a
well-crafted story.
The entry form will say not to put your
name on the manuscript, but do put the
title on it. Appropriate places are at the
top of the first page, and in the header or
footer of subsequent pages. Also number
the pages. Imagine that the competition
organiser trips over the cat and drops a
pile of entries. Without the story title and
numbers on the pages, how is she going to
sort them out?
If a theme is given, follow it, but avoid
the obvious. Keep within the allowed

word count – it’s always possible to cut
words and phrases. However, it’s best not
to send in a story that is too much under
the word count, as it may suffer in
comparison with more expansive entries.
Avoid blurbs and footnotes. Your entry
should make sense in itself without the
need for explanations. Also, avoid M/F
and END; the judge is not stupid and can
see if ‘more follows’, and it should be
obvious when the story has reached a
satisfying conclusion.
If a font type and size are specified, use
them, even if they aren’t your favourites.
If nothing is specified, use something
plain and easily read, such as Times New
Roman, Arial or Courier, in 12 point.
Never use colours.
Most competitions need only one copy
of your entry, but if they ask for two or
more copies, send in the right number.

NEAT AND PROFESSIONAL
Make sure your entry looks neat and tidy.
Use white A4 paper and print doublespaced on one side of the page. Hand
corrections are to be avoided; reprint the
page if necessary. Crooked printing and
faded lines are another no-no. If your
printer is misbehaving, then either get
it fixed or ask someone else to print the
MS for you.
Before you send in your story, read it out
loud to pick up repetitions, wrong words
and clumsy phrases. Check that spelling,
grammar and punctuation are correct and
consistent. If the judge has to decide
between two entries of equal literary merit,
he or she will probably choose the one that
is presented more professionally.
Make one final check that you have
followed the entry conditions and that
your story is as good as possible. Send it
off – then forget about it, and start writing
something new.
Good luck!
The 2014 Page & Blackmore Short Story
Competition closes on 30 April.
For an entry form contact
bruceastridge@aol.com

Decades on and writers
still being ripped off
When it comes to authors’ rights in literary competitions,
it seems little has changed, says BRONWYN ELSMORE.

T

he copy of New Zealand Author I pull
from a dusty file is old-styled, eight
pages on inferior paper – no colour except
for the banner. Date: February 1991. Gulp,
that’s 23 years ago.
The article I want fills page three –
“Feeding the hand that bites you.
Standards governing literary competitions
are worrying writers…Central Districts
branch chair Bronwyn Elsmore asks if
writers are being ripped off.”
Double gulp – 23 years and nothing has
changed since my earlier rave. Well, yes,
NZSA produced the leaflet Guidelines for
Literary Competitions. Despite that, it
seems writers are still being ripped off in
the conditions of competitions purporting
to promote authors’ interests.
Back in 1991 I gave examples of cases
I’d noted, often challenged, then avoided.
Comparing them with more recent
instances collected, it’s clear the problem
is still with us.
Again, some recent examples –
A company billing itself as “an
independent [sic] publisher dedicated to
publishing good books” invited
submissions from unpublished writers.
Those selected would be published, in a
form unspecified, having assigned their
copyright to the company. No prizes were
offered (“The only prizes are publication
and an invitation to the launch party”),
and apparently no copies of the
publication, whatever it was.

APPROPRIATION COMMON
That opportunity was advertised as “a
new concept in publishing” but, alas, the
appropriation of authors’ rights to their
intellectual property is not only not new
but all too common.
Reader’s Digest recently conducted a
competition for a 100-word story for New
Zealand writers. With the lure of three
prizes of ($1000 and two of $250),
winning flash fiction writers would be well
rewarded and this author, for one,
immediately wrote two entries. However,
on reading the conditions, they remained
unsent, for once again, most

Bronwyn Elsmore has
been a professional writer
all her adult life, being at
various times an advertising
copywriter, freelance writer,
contract writer, editor,
education writer, academic
writer, playwright, writing
mentor and tutor. With
others, she helped draft the
first NZSA Guidelines for
Literary Competitions; and
was involved in the ‘they
dared to say no’ campaign
that resulted in a policy
change regarding payment
to contributors to The
Dictionary of New Zealand
Biography. These days she
lives in Waitakere, Auckland,
and prefers to write fiction
and plays. Bronwyn’s
website: www.flaxroots.com
authors missed out.
The rules stated that all entries became
the property of the promoter, repeated in
an additional statement that as a
condition of entering, each entrant agreed
“to assign all of their rights, title and
interest (including copyright) in and to
their entry to the Promoter”.
Furthermore, the promoter reserved the
right to collect entrants’ personal
information, disclose it to third parties
“including but not limited to agents,

contractors, service providers, and prize
suppliers”. For an indefinite period the
promoter could also use the information
“for promotional, marketing, publicity,
research and profiling purposes, including
sending electronic messages or
telephoning the entrant”.
By electing not to enter I missed out on
the chance to win, but I avoided the
possibility of being ripped off in relation
to my story and, as a bonus, the
inconvenience of receiving a load of spam
mail. No contest, to my mind!

UNACCEPTABLE CONDITIONS
Other magazines that solicit readers’
stories through competitions I’ve
considered also include in the conditions
that entries remain the property of the
magazine and participating companies
and may be published in an upcoming
issue. If, in that case, they enter into a
negotiated agreement with the author
that’s good, but without prior assurance
of fair dealing, such a condition is
unacceptable. Again, these offers have
been rejected by me and, I hope, by other
professional writers.
A radio drama competition conducted
by a community access radio station
offered no prizes, but the playwright’s
work would be offered on a free-to-air
basis to radio networks “as a way of
promoting the creator’s work” and the
competition itself. The station would offer
recordings of winning works for sale.
Authors would receive three per cent of
the net profit, providing the amount
payable exceeded $100. If not, nothing
would be paid out.
The right to publish winning entries is a
reasonable condition in any competition,
but only if the prizes awarded constitute
adequate reward. Once a work is
published, even if on a website, it is
usually ineligible for further competitions
and is less likely to be accepted by any
literary or commercial market.
One short story competition, held by a
Continued on page 22
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Decades on and writers still being ripped off
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writers’ college, awards three prizes
but publishes additional ones on its
website, having included the
condition: “Writers retain
copyright, but give permission for
their work to be displayed on our
website”. Another, organised by an
Auckland university, awards three
prizes in each category, but also
publishes many online.
Frequently, collections of entries
are published in an anthology, with
authors offered a single copy of the
work. Given the dearth of
opportunities to have short works
published, many writers agree. It’s
probable that a good number of
them then purchase additional
copies to give away to family and
friends. So the authors are not only
selling their work cheaply, but also
providing the market that will make
the publication successful.
A small Australian-based press
publishes an annual anthology of
stories and poems. No doubt this
chance to appear in print is
enough to tempt many writers,

With so few avenues for
publication available in this
country, it is no wonder
writers seek for recognition
of their work by entering
competitions, but this should
not be at risk of losing the
rights to one’s intellectual
property.
even though there’s no payment
apart from one copy of the book,
no matter how many items from an
author are selected.
In each case where writers are
expected to work for little or no
reward it must be asked if all other
professionals involved in the
schemes are also working
for nothing?
An Auckland-based small press
ran a short story competition with a
$30 entry fee. The three prizes
offered, at $3,000, $1500 and $400
were generous, and the guarantee
of publication was also enticing. A
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further 42 other entrants would
have their stories published in an
anthology. The two ‘free’ copies was
more than offered in other such
contests, some of which expect
entrants to pay to see their work,
but considering the entry fee they
were hardly free.
Most New Zealand short story
competitions that charge a fee are
not likely to attract enough entries
to make them a lucrative
proposition. Elsewhere, some
competitions can attract thousands
of entries, yet offer only a few
modest prizes. Once again, these
rely on the determination of writers
to be published at all cost, as it
frequently turns out to be.

NO CLARIFICATION
On most occasions when I have taken
the trouble to contact the organizers
and either ask for clarification or
point out an author’s view, responses
have not been received.
With so few avenues for
publication available in this
country, it is no wonder writers
seek for recognition of their work
by entering competitions, but
this should not be at risk of
losing the rights to one’s
intellectual property. The NZ
Society of Authors can publicize
these issues, as in producing the
Guidelines brochure, but there
is no requirement for contest
organizers to abide by
the suggestions.
It seems the Guidelines has,
unfortunately, not been
considered by some of the judges
involved in these cases either. It is
disappointing to note that several
members of the NZSA are listed as
judges in some of the competitions
that have failed to safeguard
authors’ interests.
The only way for an entrant to
ensure they are not ripped off is to
read all the conditions carefully and
ask themself if entry is in
their interests.
The examples here are only some
that could be mentioned. It’s a case
of Entrant Beware and,
unfortunately all too often, AVOID.

A 2014 Readers Digest writing contest
Writer’s Digest has been shining a spotlight on
up and coming writers in all genres through its Annual
Writing Competition for more than 80 years. Enter
our 83rd Annual Writing Competition for your chance
to win and have your work be seen by editors and
agents! The winning entries of this writing contest will
also be on display in the 83rd Annual Writer’s Digest
Competition Collection.
Early-Bird Entry Deadline: May 5, 2014
Wondering what’s in it for you?
• An announcement of the winner on the cover of
Writer’s Digest*
• A 30-minute Platform Strategy Consultation with
Chuck Sambuchino*
• A one year subscription to Writer’s Digest eBooks
• A chance to win $3,000 in cash
• Get national exposure for your work
• One on one attention with four editors or agents
• A paid trip to the ever-popular Writer’s Digest Conferencey!
*A 30-Minute Platform Strategy Consultation with Chuck
Sambuchino: In this 30-minute session...

How to enter: register and pay online or download a
printable entry form.
Early-Bird Entry fees are $25 for the first manuscript;
$20 for each additional entry submitted during the same
transaction. Poems are $15 for the first entry; $10 for
each additional poem submitted submitted during the
same transaction. Entries submitted after that May 5,
2014 Early-Bird deadline are $30 for the first manuscript;
$25 for each additional entry submitted during the same
transaction. Poems are $20 for the first entry; $15 for
each additional poem submitted submitted during the
same transaction.
Enter your work into one or more of these categories:
• Inspirational Writing (Spiritual/Religious)
• Memoirs/Personal Essay
• Magazine Feature Article
• Genre Short Story (Mystery, Romance, etc.)
• Mainstream/Literary Short Story
• Rhyming Poetry
• Non-rhyming Poetry
• Stage Play
• Television/Movie Script
• Children’s/Young Adult Fiction
One Grand Prize winner will receive:
• An announcement of the winner on the cover of
Writer’s Digest*
• $3,000 in cash
• One on one attention from four editors or agents
• A paid trip to the ever-popular Writer’s Digest Conference!
• A one year subscription to Writer’s Digest eBooks
• A 30-minute Platform Strategy Consultation with
Chuck Sambuchino
First place will receive $1,000 in cash and $100 off a
purchase from the Writer’s Digest Shop
Second place will receive $500 cash and $100 off a
purchase from the Writer’s Digest Shop
Third place will receive $250 in cash and $100 off a
purchase from the Writer’s Digest Shop
Fourth place will receive $100 in cash and $50 off a
purchase from the Writer’s Digest Shop
Fifth place will receive $50 in cash and $50 off a
purchase from the Writer’s Digest Shop
Sixth through Tenth place winners will receive $25
in cash.

The Quizmaster

by John MacKinven

Literary Quiz:
The glittering prizes

1. She ‘is crazily talented and
insightful and best of all, she
makes language seem new’.
Emily Perkins said this of
which multiple prize-winning
author?
2. Faith Oxenbridge won
which well-regarded literary
competition this year? And for
a bonus point, name her prizewinning story.
3. Catherine Chidgey won the
2013 BNZ Literary Awards
with which story?
4. The judge, in his comments on
the winning story above, wrote
that ‘it continues to captivate,
fascinate, challenge, question,
and haunt me’. Who was this
year’s judge?
5. In 1996, when the New
Zealand Book awards and the
Montana Book Awards merged
to create the New Zealand
Post Book Awards, Emily
Perkins won the First Book
Award (Fiction) with which
collection of short stories?
For a bonus point, name the
further prize that her book
went on to win.
6. Lloyd Jones was shortlisted for
the Man Booker Prize in which
year and for what novel?
7. Which poet won two New
Zealand Book Awards, for
Zoetropes (1985) and Milky
Way Bar (1992)?
8. Name the four award-winning
writers who have been
selected to take up residencies
at the Michael King Writers’
Centre in 2014.
9. After having been rejected
by several publishers, Keri
Hulme’s the bone people
(which went on to win the
Booker Prize in 1985) was
finally published in 1983 by
whom?
10. This year Rachael King’s novel
for children Red Rocks won
the longest-running literary
award in New Zealand. Name
that award.
Answers on page 24

National Council Report

Report of a meeting of the National Council of The New Zealand Society of
Authors (PEN NZ Inc) Sunday 24 November 2013, Wellington.
Corporate Sponsorship
The corporate sponsorship
proposal had been forwarded
to the strategic review. The new
Executive Director will need to
work with this proposal and
other sponsorship ideas.
NZ Book Council
International Festival
Fund
Northland delegate Diana
Menefy attended the November
meeting. Requests at this round
were more than double the
amount of funding available
for the whole year. NZ Book
Council Chief Exec Catriona
Ferguson appreciated NZSA
attendance to give wider sector
representation. Next meeting
Thursday 20 Feb.
Management
Kirsten Warner was employed
as temporary Administration
Manager until the employment
of a new executive director, but
was not available long-term. A
short-list of five applicants was
selected to be interviewed by
the management committee in
Auckland on December 18.
Strategic Review
A draft membership survey
was presented for discussion
and some further re-working
suggested before it was sent
out. The survey would provide
accurate detail for the strategic
review which is underway. A
short survey would also be sent
out to resigned members.
CLNZ accounts re fund
distribution
The onus is on the publishers
to honour their contracts.
There are some members
who may feel they are not
getting what they should,
and they could query CLNZ
directly and would receive a
prompt reply re whether their
titles were included in the
survey. Members needed to
be informed/reminded they
could ask for information if they
had any doubts. NZSA thanks

our representatives Stephen
Stratford and Tony Simpson for
their input to CLNZ board.
CLNZ award for
mid-career writer/
research grants
This is progressing, and
the Cultural Fund is being
re-assessed. NZSA will ask
our representatives on the
CLNZ Board to suggest that
CL consider using some of the
funds granted for professional
development to go towards
authors and illustrators to travel
internationally. The Author
on-line
The Author magazine was
emailed out for the first time
in November, and members
have been asked to indicate if
they would receive the Author
digitally. Reminders have been
sent in the E-News. It may be
better to ask members to opt-in
rather than opt-out of receiving
a paper copy, because of the
high costs of printing, postage
and distribution.
Reaching out into the
wider community
Canterbury branch’s workshop
weekend attracted 60
participants – members and
non-members – and a $5000
Creative NZ quick response
grant. This was a great success.
Canterbury was considering
staging an event at the
Christchurch Festival bringing
together music and poetry.
President Kyle Mewburn
reported on the Australian
Society of Authors Congress.
Although ASA only has 3000
members, each state also has a
Writing Centre. Altogether
18,000 people are active within
the wider writing community.
ASA undertakes roles around
the profession of writing while
Writing Centres are concerned
with the craft. In NZ the central
office of the society undertakes
both. The Australian model
presented us with a huge
opportunity to grow

membership and create more
community involvement. Kyle
suggested branches might
operate more along the lines of
Writers Centres.
Creative NZ and other
funders have indicated they
were looking for more outreach
into community. Auckland
branch have the Metlife project
and Inside Out, the regular
open mic, as well as the Fringe
Festival, Spit It Out’s raft of
public readings, voted the most
popular among festival goers.
Wellington branch was also
active in community – with the
Writer’s Walk, and poetry in
collaboration with Museum of
City and Sea with guided walk
of the writer’s walk.
NZSA needs to find ways to
improve funding of activities at
local level and branches are
asked to forward details of all
their community activities for
including in future CNZ funding
applications.
Participation in
Education Sector
Advisory Board
Diana Menefy reported that this
is a way for experienced writers
to advise on what education
and skills writers need to have
and setting standards. Jenny
Howarth volunteered. Diana
Menefy will probably be on
the governance board. She
needs other high-profile writers
available in a discussion group
on Facebook not necessary
from National Council.
Honorary memberships
One year’s honorary
memberships will be presented
to six high-achieving writers
whether they are members
or not. Like the New Year’s
Honours List, this is a way
to promote membership and
visibility for the society.
CLNZ
NZSA accepted CLNZ proposal
to extend current board member
Stephen Stratford’s tenure for
the next six months.
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classifieds

THE NEW ZEALAND SOCIETY OF AUTHORS
(Pen New Zealand Inc) Te Puni Kaituhi o Aotearoa

No responsibility can be accepted by NZ Author for claims
made in these advertisements. Casual rates for up to 30
words, $41+GST, $24+GST for multiple bookings of 4 or
more Payment with booking. Deadline 14 March 2014
Freelance editor Over 30 years’ experience: general
fiction, short stories, thrillers, romances, historicals, sci-fi,
plays, family histories, theses, government documents.
References. Lesley Marshall, Editline, 20 Beverley Cres., RD9,
Whangarei 0179 Ph (09) 434-6814, editline@xtra.co.nz.
Member NZAMA.
POLYGRAPHIA LTD Services for Self-Publishers – Manuscript
assessment; editing; proofing; short run printing; finishing.
Layout and preparation for eBook and/or print. Full publishing
services also available. wwwpolygraphianz.com
Email: cgilmour@polygraphianz.com Phone: 09 416 1437
Norman Bilbrough Manuscript Assessments
Experienced writer, teacher and assessor of fiction (adult,
teenage and children’s) and nonfiction. For brochure contact:
2/144 Mairangi Rd., Wilton, Wellington. ph: 04 4726824
norman@msassess.com or: http://www.msassess.com/
Member NZAMA
Fresh Words Daily: Rae McGregor MA: Author and
experienced creative writing tutor. Assessments for fiction and
non-fiction. For a brochure: Apartment 1105, 85 Beach Road,
CBD, Auckland 1010: (09) 578 0125 or email mcgregors@
xtra.co.nz Member NZAMA
GET PUBLISHED. Writer Julia Millen and editor/designer
Lynn Peck offer professional publishing services for short-story
collections, personal/family memoirs, local histories.
Contact: Writes Hill Press (04)4767370 or email: lynn@
writeshillpress.co.nz
GEOFF WALKER PUBLISHING CONSULTANT
Highly experienced former Penguin NZ publisher. I offer
editing, manuscript assessment, publishing consultancy,
self-publishing/e-book options. Fiction and non-fiction.
Member NZAMA. Contact: geoffwbooks@gmail.com,
09-3788875.
MANUSCRIPT ASSESSMENTS – SUE REIDY Experienced
assessor of general adult fiction and YA (teenage) fiction.
Published author of four works of fiction (three internationally
published). Contact: suereidy@gmail.com, (09) 378 8883
TRANSCRIPTION SERVICES Experienced transcriptionist
available for both audio transcriptions and transcribing from
handwritten notes. Interviews, meetings, speeches, memoirs,
letters, essays, reports, plays and scripts, diaries, lecture notes,
theses. References available. Kathleen Wynn 28 Nisbet Road,
R D 9 Whangarei 0179. Ph 09-4346438 or email wordco@
clear.net.nz
Writers’ Retreats
Michael King Writers’ Centre, Devonport, Auckland
– Accommodation for writers. Bedroom with private bathroom
and desk. Broadband. Suitable as a quiet place to work or as
a base for research in Auckland. Shared living areas, usually
with one other writer in residence. $195 per week ($170 for
NZSA members), incl GST. One week minimum. Lounge may
be available for small literary events.Apply to administrator@
writerscentre.org.nz or phone 09 445 8451.
Foxton Beach, near Palmerston North. Three-bedroom
house with view available for pleasant, peaceful writing. $14
p/night to cover expenses. For NZSA and NZ Writers Guild
members. Ph Peter & Dianne Beatson (06)356-8251.
Miscellaneous
Drama assessments: write to Playmarket, Box 9767,
Wellington, or email info@playmarket.org.nz.
QUIZMASTER ANSWERS: 1. Eleanor Catton. 2. The

Sunday Star-Times Short Story Competition; ‘What You
Have’. 3. ‘Reverse Living’. 4. Albert Wendt. 5. Not her
real name; the Geoffrey Faber Memorial Prize. 6. 2007;
Mr Pip. 7. Bill Manhire. 8. Anne Kennedy, Peter Wells,
Alice Miller and Kelly Ana Morey. 9. The Spiral Collective.
10. The LIANZA Esther Glen Medal.

NZSA is an association of more than 1450 writers working together to improve
conditions for New Zealand writers. NZSA also works on behalf of writers everywhere
whose freedom of expression is endangered.
President of Honour:
Gavin Bishop
President:
Kyle Mewburn

Northland Branch

National Council Delegate:
Diana Menefy
Branch Chair: Kathy Derrick
kderrick@xtra.co.nz
Secretary: Phyll Holroyd
phyll.margaret@gmail.com
The Northland Branch meets on the
3rd Saturday of every month, except for
January. Meeting venues change monthly
so please contact the chairperson or
secretary to find the next location.
Ph Daphne (09)434 6701 or
Lesley (09)434 6814

May and a Christmas ‘social’ sometime
in December. Members are encouraged
to get to know fellow-writers where
they live; to report on NZSA with other
writers’ groups they belong to, and also
get Branch News as appropriate.

Wellington Branch

National Council Delegate:
Rosemary Wildblood
Branch Chair:
Maggie Rainey-Smith (04)562 8958
maggie@at-the-bay.com
Secretary: Vivienne Ball
viviennemayball@gmail.com
Meetings are at Thistle Inn,
Mulgrave Street, Wellington

Top of the South Branch

National Council Delegate:
Adrian Blackburn
Branch Chair: James George
Secretary: Thomas Lodge
thlodge@yahoo.co.uk
Branch meetings: 1st Friday of the
month. 6.15pm at Room WT1211,
12th Floor, AUT Tower, cnr Rutland and
Wakefield Street, Auckland.

National Council Delegate:
Jean Gorman
jean_gorman@ihug.co.nz
Branch Chair: Chrissie Ward
cj.ward@xtra.co.nz
Secretary: Jean Gorman
jean_gorman@ihug.oc.nz
The branch committee meets monthly in
Nelson or Blenheim, and regular events
are held in Nelson, Marlborough and
Golden Bay.

Hamilton Branch

Canterbury Branch

Auckland Branch

National Council Delegate:
Adrian Blackburn
Branch Chair: Julie Thomas
musicworksnz@hotmail.com
Secretary: Jeff Taylor
robyn.jeff@xtra.co.nz
The Hamilton branch meets on the third
Sunday of the month at 1.30pm at Cafe
Fresca, 78 Allison Street (off Kahikatea
Drive), Hamilton.

Central Districts Branch

National Council Delegate:
Anna Mackenzie
Branch Chair: Jill Robinson
jill.robinson@xtra.co.nz
Secretary: Carmel Hurdle
carmelhurdle@yahoo.co.nz
Membership Secretary:
Adele Broadbent
adelebroadbent@slingshot.co.nz
Branch meets four times a year, usually
on Sunday pm. Visitors welcome.

Bay of Plenty Branch

National Council Delegate:
Bruce Erasmus
31A Manuka Crescent,
Hillcrest, Rotorua 3015.
021-062-4336
brucelerasmus@gmail.com.
Branch Chair: Jenny Argante
76A Vale Street, Otumoetai,
Tauranga 3110. (07)576-9212
wordwizard41@xtra.co.nz
Branch Treasurer: Ian Meredith
(07)868-2670, i.meredith@xtra.co.nz
Secretary: Sue Emms
(07)348-0700
sue.emms@xtra.co.nz.
Bay of Plenty Regional Branch holds
only two meeting a year – the AGM in

National Council Delegate:
Jenny Haworth jjhaworth@xtra.co.nz
Branch Chairs: Kathleen Gallagher
doygalpress@yahoo.com
Secretary: Bronwen Jones
bronwenj@xtra.co.nz
Branch meets monthly. Contact Jenny
Haworth for dates and times.

Otago/Southland Branch
National Council Delegate:
Karen Trebilcock
ak.trebilcock@xtra.co.nz
Branch Chair: Kyle Mewburn
nzsaotagosouthland@gmail.com
Secretary: Karen Trebilcock
ak.trebilcock@xtra.co.nz
Branch meets on first Monday of
the month.

For details of Branch meetings
contact the Branch Secretary
NZ PEN Centre
PEN International
Representative: Dr Nelson Wattie
WiP Co-ordinator: Lesley Marshall
Consultancy Service:
Contact the National Office
Copyright Licensing
New Zealand: Vanda Symon,
Tony Simpson and Stephen Stratford.
We also have representatives on the
Copyright Council, the Book Council
International Writers Committee, the
NZ Book Awards Management Group,
the PLR Advisory Group, the CLNZ
Non-fiction Award Management Group,
the Whitireia Polytechnic Advisory
Committee, the Burns Fellowship
Selection Committee and we have a
NorthTech Advisory Council.

