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Kindly supported by

Editor’s note

It’s a new challenge for me to
be your editor for this issue, and
I am excited by the contents in
this edition.
Following on from the AGM in
May we have the Draft Reform
Proposals for Discussion. This is
an important initiative and if the
Society is to meet the challenges
of the digital age it is crucial that
good discussion is held on
changes that will help modernise
the organisation and continue the
strong democratisation that we
have all been proud of through
the years. It is time for you to
have your say and you will see an
email address which you can
make your submissions .
Many of us have been dismayed
at the loss of some publishing

membership update
Joined: Heather Dixon, David

Agnew, Julie Brocket, Rose
Wilson, Jeanette Cousins, Dawn
Picken, Lydia Li, Amy Paulussen,
Sandi Sartorelli, Anita Nalder, John
Downie, Michelle Old, Michele
McConnochie, Cathy Villevoye-Silk,
Amy Martin, Ingrid Coles, Olivia
Owens, Rosemary Hepozden, Alex
Stone, Susan Williams, Janine
Reid, Elva Leaming, Ali Shakir,
Hugh Major, Maryanne Martin,
Stephen Higginson, Nora West,
Dave Kearney, Melissa Spark, Jan
Pryor, Tessa Laird, Brent Miles,
Robin Sisley, Iona Winter, Pip
McKay, Janet Pereira, Jan Eyre,
Nathan Bennett, Janey DurkinLuke, Leanne Minton, Penny
Benson, John McElhinney, Noel
Prasad. Rejoined: Kate Simpkins,
Nelson Wattie, Laura Solomon,
Jeanette Dowling, Susanne M.E.
Sullivan, Peter Adams, Elaine King,
Marshall E Gass, Suzanne Gee,
Juliana Feaver, Betty Gilderdale,
Noeline Arnott, Andrew Crowe,
Stephen Stratford, Wendy Nolan,
Alison Denham, Rob Gray, Brian
Morris, Mikaela Nyman, Kerry
Harrison, Steff Green, Diana
Noonan, Gayelene Holly, Robin
Fleming, Rosalie Nicol, Kay Cooke,
Catherine Robertson.

houses – relocating or just ceasing
to exist but in this issue Geoff
Walker has done some research
into small publishers with great
ideas, and in the spirit of having a
positive thread through this edition
we have included some “Good
News” from writers and I hope this
encourages you to keep working
and writing stories. Another new
addition is “Writers on Writers” and
Michael Morrissey writes about
Gabriel Garcia Marquez. This is a
feature we hope to have in future
editions and look forward to
reading which writers have had an
influence on New Zealand authors.
Leilani Tamu tells of her exciting
and worthwhile experience as a
mentoree and Siobhan Harvey
gives her side of the story as the
mentor. Siobhan has also given us
the beautiful poem with the story
behind it.
If you plan to attend a
conference Maria Gill has good
suggestions and David Hill takes
us aside to give us some good
tips on how to keep marketing
our books.
Selling our books is important
and marketing is probably
something which we find difficult.
Once we have self-published it is
hard to get out there and start
selling. You might like to look at
some websites we have included
for publicists as well as taking to
heart what David Hill has to say
about promoting our own books.
Earlier in the year Auckland
Branch organised some meet the

Author nights with book groups.
This was run in March to coincide
with Book Month but when the
date was changed to August and
then changed again to next year
for Book Month the Branch
decided to go ahead with it
anyway. It was a great way to
interact with some of the most
enthusiastic book buyers and the
groups relished meeting ‘real’
authors and it engendered some
interest in supporting local
authors. If I had a dollar for every
time I had heard a group say that
they ‘never read New Zealand
authors’ I would be a wealthy
woman. I don’t know why it is
because we have such a wealth
of good writers – some who are
featuring in our ‘Good News’
section of this edition. The
important point is as Coral
Atkinson has proved never never
never give up.
If you have a manuscript nearly
ready think about having it
appraised and make use of the
service the Society provides.
Absolutely nothing like having a
new pair of eyes look at your
work. The successful applicants
will have their manuscripts read
and receive a detailed report on
its strengths and weaknesses and
suggestions for improvement.
Really worth thinking about.
So with the winter rains and
soft snow outside now is the time
to stay warm, to read and perhaps
plan your next book.
Rae McGregor

Auckland
Museum/
Research
Grant
2014
The New Zealand Society
of Authors in association
with the Auckland
Museum are delighted
to offer three grants
to provide assistance
to writers wishing to
undertake research for a
writing project.
The grants create an
opportunity for three
writers to utilise the
facilities and resources
of the Auckland
Museum Library in
the development of
their manuscript. They
comprise one national
grant of $3500 and
two smaller regional
grants of $1500 for two
Auckland writers.
The national grant is
supplemented by 4
weeks accommodation
at the Michael King’s
Writers Centre.
Applicants need to be
members of the NZSA or
the Friends of the Museum.
One Auckland Grant is
open to non-members.

Applications open:
Monday 4 August.
Deadline:
6 October.
For application forms and
terms and conditions

WHAT’S YOUR STORY?
Do you have a family history, corporate history,
novel, memoir or non-fiction manuscript ready
to be published? Our professional publishing
package will get you into print.

please visit

www.authors.org.nz
or email

office@nzauthors.org.nz

MARY EGAN
PUBLISHING
09 360 9118

www.maryegan.co.nz
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President’s report

Decision time

NZSA/
Peter
and
Dianne
Beatson
Fellowship
2014
With grateful thanks
to Peter Beatson
this award opens
4 August 2014.
It provides the
successful applicant
with $7,000 and
the option of a one
months residency
at the Dianne
Beatson Residency,
Foxton Beach.
Last year’s recipient
was Diane Brown.

Closing date
29 September
For application form
and further information
visit our website

www.authors.org.nz
or email
office@nzauthors.org.nz
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Another election is fast
approaching. For me it’s always
a time of hope ... tinged with a
sense of impending doom. My
eternal optimist tends to hear
every mutter of discontent as a
rallying call for change. Surely,
it whispers reassuringly, as the
country reaches another crossroad
people will instinctively choose
the path leading to equality,
freedom and a just, cultured
(multi-cultured, in fact) society?
While my inner cynic shakes its
head. People are just as likely to
be swayed by fear as hope ... if
they vote at all.
I take some solace in the fact
that, since the introduction of
MMP, my vote at least counts for
something. It wasn’t always so. In
those early days, living as I do in
a rural, deeply conservative seat, I
often contemplated not voting.
Cycling the five kilometres down
to the polling booth on election
day seemed a rather futile
gesture. A waste of the very paper
my vote was marked upon.
As a deeply committed Green
voter, I knew my vote counted for
little. It was a tiny leaf floating
forlornly on a deep-blue sea. Yet I
also knew it had to be done. A
futile gesture, no doubt. But not to
vote was to admit defeat. To
accept the status quo.
I guess the Green candidates
felt much the same. They were
seldom noteworthy nor very active
locally. Mostly little more than
names on a ballot paper. But, in
the end, somebody had to stand
no matter how inherently lost the
cause might be. It wouldn’t have
looked good for any party to
appear to shun any electorate.
Even one with valleys such as this
where they would, until very
recently, only get two votes in a
good year.
I remember well the furore
stirred when proponents of MMP
launched their campaign for

change. I also remember the
wondrous sense of optimism and
hope it engendered among my
circle of acquaintances.
Many NZSA members were at
the forefront of the movement,
wielding their pens to great effect.
Their eloquent arguments in favour
of such a sweeping change to the
fundamentals of our democratic
process certainly helped win the
day against the well-funded
swords of vested interests.
It still amuses (and vaguely
disturbs) me why the notion of
every vote counting equally was
anathema to so many. Especially
in rural areas. Rumours of
Mainland interests being
neglected in favour of those of
more populous North Island
centres, and farming communities
ignored by governments captured
by slick-suited townies more
interested in sipping lattes and
building motorways than listening
to their concerns, were rife. Such
rumours were grist to the local
media mill, stoking the innate
distrust many rural folk have of
city slickers.
Thankfully MMP was passed.
And the rumours proved to be just
that - rumours. Changing to MMP
wasn’t such a radical move after
all. It was just democracy
evolving, becoming stronger, more
engaging and fundamentally more
representative. Ultimately no
government can afford to neglect
any constituency if they wish to
remain in government for long.
When all is said and done we are
all in the same boat. We all
paddle or sink together.
Of course, it hasn’t all been
smooth sailing. At times the
clamour for MMP to be
abandoned and the country
returned to a rose-tinted FPP past
has been quite strident.
Understandably, in some cases.

‘‘

Because there will always be
those willing to mis-use the
system in pursuit of their own
agendas. But over time such blips
can be ironed out. Mechanisms
and protocols introduced.
Loopholes tightened.
This year members will have
two important decisions to make.
The first is the kind of
government the country will have
for the next three years. There are
challenging times ahead and
government policies will
potentially have huge
ramifications for us all. This year,
as always, we are asking
candidates from each party where
they stand on issues relevant to
writers. Their answers will then
be distributed to help inform your
decisions come election day.
The second big decision is about
the kind of Society you, as
members, believe will best meet
the challenges ahead. In response
to the Strategic Review and surveys
of members and branches, the
National Council have proposed a
series of reforms. I urge everyone to
consider each reform carefully,
engage in the discussion and
ensure your voice is heard.
Like the proponents of MMP all
those years ago, I firmly believe
it’s time for change, particularly to
the way the Society is governed.
An effective, cohesive and
professional Board is vital if the
Society is to not only remain
relevant, but also better serve the
needs of our increasingly diverse
membership.
That’s why I fully endorse the
reform proposal. As to who I’ll be
voting for at the general election,
well, I shall keep that information
to myself. We are, after all, a
politically non-partisan
organisation, and I wouldn’t wish
to upset anyone.
Kyle

My eternal optimist tends to hear every mutter of
discontent as a rallying call for change. Surely, it
whispers reassuringly, as the country reaches another
crossroad people will instinctively choose the path
leading to equality, freedom and a just, cultured
(multi-cultured, in fact) society? While my inner cynic
shakes its head.

”

News

From the National Office

Since the last issue of the Author
we have had both the AGM (24
May) and a National Council
meeting (25 May), each held
in Whangarei. Thanks to the
Northland Branch for making us
all feel very welcome and I know
I was not alone in having an
enjoyable time, especially at the
Society’s 80th birthday dinner.
There was delicious food, a
presentation from visiting Scottish
writer Janice Galloway and a
resounding rendition of happy
birthday with Sandra Bogart
on the ukulele and Di Menefy
and Phyll Holroyd leading the
singing. We laughed and sang
and reached into our memory
banks (some with better success
than others) to answer the literary
questions on each table – there
were prizes at stake!
Earlier in the day we had a lively
AGM. National Council’s new
delegates were ratified – Pippa
Werry for Wellington and Brent
Leslie for Auckland and Hamilton.
Kyle Mewburn presented for the
first time the Draft Reform
Proposal which prompted a tense
discussion. The Society’s Audited
Accounts were presented and the
Otago-Southland delegate raised
concerns about the accuracy of
them. The Accounts were
accepted by the attendees on the
day but to respond to the concerns
I passed the points that were
raised on to our own accountant,
Toby Kingston, and also sought the
opinion of a second accountant.
Each has reported that they are
satisfied with the Accounts being a
true representation of the consolidated accounts. This is only the
second year that the Society has
prepared consolidated accounts
and they can be tricky to make
sense of if you are not skilled at
reading complex accounting
documents. To help with this, next
year in the Notes to the Financial

Statements the lay out will include
a breakdown of each Branch’s
current assets, liabilities, term
assets etc. thereby making the
Statement of Financial Position
more accessible. These Audited
Accounts and the AGM documents
can be found on the members’
side of our website, under ‘My
Account’ then ‘More Information’.
At the National Council meeting,
Bay of Plenty Branch was put into
recess until the next AGM. The
Branch had stopped having regular
meetings, partly because the
population centres in the Region
are so far apart. It’s possible that
one of the proposed Operational
Reforms could be a solution –
NZSA members in each of these
centers could form Writing Hubs
based on mutual interests. Should
this particular initiative be
embraced by members, the Hubs
that form will report to their
regional Branch (for BoP right now
that is Auckland). Please do
engage with the proposed reforms
and let us know what you think of
the ideas put forward.
I look forward to the second half
of this year unfolding as we at
National Office continue to seek
ongoing funding, respond to daily
concerns of the National Council,
Branches and members, and
manage the research grants,
awards and fellowships on offer.
We will continue advocating on
your behalf including seeking
answers to pertinent questions from
key Politicians as New Zealand’s
General election approaches. I’m
looking forward to getting your
feedback on the Society’s proposed
reforms; you have the power to
shape the outcome.
Jackie Dennis

‘‘

We laughed and sang
and reached into our
memory banks (some
with better success than
others) to answer the
literary questions on
each table – there were
prizes at stake!

”

Whatever is Next?

‘‘

When Rae asked me to “write
something” for The Author, I
thought about how things have
changed for New Zealand authors
since Alistair Paterson invited me
to join PEN NZ. (Membership
was strictly by invitation and
committee approval.) Meetings
in Auckland were small, but
PEN had won a thirty year battle
for payment to authors for their
books in libraries.
It was some time before I
discovered that PEN was an
acronym for Poets, Essayists and
Novelists. My then dozen or so
romance novels might not have
gained me membership, but a
couple of "literary" short story
prizes were the magic pass.
Later the organisation became
the New Zealand Society of
Authors (incorporating PEN), still
protecting and advocating for
authors' rights. Many hard-won
rights and services benefit the
more inclusive membership today,
due to the vision and
determination of dedicated
members. Thriving branches
include NZSA Northland,
instigated by the wonderful Diana
Menefy; I'm a founding member.
In the wider world, technology
gathered speed and changed
lives and business. When I put a
down payment from my first pay
packet on “portable” typewriter, it
was about the size of two large
bread bins and weighed– well,
much more than two full
bread bins.
Several typewriters later, I
entered the digital age with a
dedicated electronic word
processor that had keys marked
“sentence” and “paragraph” and
a tiny screen that showed each
line as I typed! Communication
with overseas editors was by
post, and it took several deep
breaths, a certain amount of
self-belief, a scary sum of cash
and a supportive husband to

When I put a down
payment from my
first pay packet on
"portable "typewriter,
it was about the size
of two large bread bins

”

invest in airmailing a manuscript
to a publisher.
When the editor of Granta
suggested cutting the ending of
my Katherine Mansfield Award
winning story, I phoned the local
Post Office (Yes children, there
once was such a thing), and
dictated my reply to a teletypist.
When the internet appeared I
was using a computer with a
word programme and talking
about DOS and "glitches." And
some time after that, exchanging
excited messages with an
American author via our new fax
machines. Communication with
overseas editors became easier
and soon I was able to see an
edited and proofed manuscript
before it went to print. Which if
earlier might have prevented
publication of printer errors such
as “...her avid green dress” and
“...she cheerfully watched her
feet”. (on the ice).
The internet opened the world
to New Zealand writers. When I
first uploaded a web page,
someone asked, “Why?” Now
publishers expect authors to have
their own site, and more. Like
most innovations, the internet
and email are both a blessing
and a curse. Some writers revel
in publicity, others hate it.
Both established and new
writers can direct-sell their own
work on the internet, giving them
control – and more hard work.
Big publishers’ royalty rates for
e-books are contested by writers.
Lawsuits abound concerning
rights. Who knows what’s next?
No one does. That’s why we
need organisations like the
Society of Authors and the
Writers’ Guild.
Daphne Clair de Jong

The New Zealand Author #298 July/Aug/Sept 2014
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Draft Reform proposal

Draft Reform Proposals
for Discussion

Modernisation and Democratisation:
meeting the challenges of a digital age
Introduction
In response to the recent Strategic Review and Branch
and member surveys, the National Council is proposing a
restructure of the Society’s governance model. We believe
the proposal offers the best opportunity for rejuvenating,
modernisating and democratising our organisation.
We firmly believe significant changes are required to meet the
numerous challenges currently facing the Society.
The proposed changes aim to ensure NZSA remains relevant,
while better meeting the needs of our increasingly
diverse membership.
It has not been a simple task or one entered into lightly. There
are conundrums and competing interests at every turn. The
proposal presented here is the result of extensive, robust
debate and numerous redrafting.
We now invite all members to consider each element of the
proposal and the underpinning rationale before forming their
own view. We also encourage members to discuss the proposed
changes at local Branch meetings or engage in the discussion in
some way.
This is the first step in an extensive process. Feedback and
submissions are welcome and will be given due consideration
during the formulation of a final proposal. Our aim is to
implement reforms all members can not only buy into, but also
get excited by.
Best wishes from the National Council.

Structural Reforms
1. The National Council becomes a Board with a maximum of
SEVEN members consisting of:
		 SIX Board members nominated by the Society
		 Membership at large and elected by a national poll of all
		 members, with provision for ONE additional Board
		 member appointed for a specified time to achieve specific
		 strategic goals when/as required.
2 Mechanism to ensure North/South representation
3. The Board appoints a President/Chair from among its
nationally-elected and mandated members.
4. All elections are conducted by way of on-line voting managed
through National Office.
5. The term of Board members is extended to three years.
6. Each Board member takes responsibility for a Portfolio
targeting a key strategic goal.

6

Key Rationales
1. (a) The current structure is top heavy, cumbersome and
expensive. Reducing the number of Board members from the
current nine (9) to a maximum of seven (7) will streamline
the decision-making process leading to a more effective
Board. It will also provide significant cost savings.
(b) According to both recent surveys, the vast majority
of members do not regularly attend meetings. As a
consequence, many Branches are having increasing difficulty
finding members willing to take an active role within the
Society. This has significant ramifications on the Society’s
governance because National Council delegates are currently
elected from an ever-decreasing pool of regular meeting
attendees. This does not serve the best interests of the
Society. A national-election model would allow the best
available candidates to stand for positions on the Board,
and for all members to have a say in who represents them in
governing the Society.
(c) Constitutionally each region is entitled to elect one
member onto the National Council. Currently most National
Council delegates are regular meeting attendees of major
Branches. Nominations are generally not taken from the
wider region and delegates are seldom elected in any real
sense. The proposed model is designed to provide a more
rigorous election process resulting in a more effective Board.
(d) Requiring that Board members be elected by a national
poll would result in a Board with a national mandate to act
in the best interests of the wider membership. It would also
generate greater accountability because each member can be
voted off the Board at the next election. Currently National
Council members can only be replaced or removed by the
Branch which appointed them. This is a recipe for disunity
and factionalism at a cost to the Society as a whole.
(e) Allowing for one Board member to be appointed for a
specific time to achieve a specific goal is strategically useful.

2. To ensure some degree of national representation and avoid
‘capture’ by larger Branches, there will be designated Board
positions for North and South Island members. The precise
formula and methodology is open for debate. One possible
process would be to have two election cycles in successive
years with the top polling North and South candidates
being elected. This would result in a Board consisting of a

minimum of TWO members from the North Island and TWO
from the South Island. The remaining two places would be
filled by the next highest-polling candidate in each cycle.

3. (a) Currently the President is the only member of the
National Council who can claim any national or popular
mandate. While a nationally-elected President is important
for the organisation’s reputation and standing, it can often
lead to tensions and divisions within the governing body as
national interests come into conflict with regional interests.
If each Board member is nationally-elected with a national
mandate, a President could be appointed by the Board from
its members.
(b) Presidents elected nationally from outside the National
Council assume their role at a distinct disadvantage. For
one, they join a National Council with layers of existing
history (eg. some National Council members may have been
in position for several years). They also often don’t have the
necessary background information to immediately contribute
to debates or decisions. Having Presidents/Chairs appointed
by the Board from its members ensures continuity and, more
importantly, solidarity.

4. On-line voting allows every member an opportunity to vote
for their preferred candidates.

5. The ideal length and number of consecutive terms
permissible is open to debate.

6. Board members having dedicated portfolios will improve
Board effectiveness and strengthen accountability by
allowing the membership to directly assess each Board
member’s performance in concrete ways.

Operational Reforms
1. Create effective communication between the Board/National
office and Branch Chairs as well as between Chairs. Establish
on-line forums to facilitate direct and open discussion and
information exchange.

2. Continue the process of bringing Branches’ accounts under a
National Office umbrella to ensure due diligence and simplify
the complicated accounting processes which have ensued
with Consolidated Accounts. This is necessary as Branches
do not exist as separate legal entities.

3. Branches supported in encouraging greater engagement and
attendance of wider membership base. Main Branches in
each region also assisted in establishing local and regional
hubs targeting specific areas of interest – professional
development; social/networking; advocacy; PEN etc –
to better meet the needs of the Society’s increasingly
diverse membership.

4. Develop and enhance existing Professional Development
Programme. Rationalise other events/awards currently
administered by the Society to ensure they fit the overall
aims of the Society.

5. Expand/improve use of digital media (overhauled website,
webinars, blogs) to improve communication/engagement
with members and, where appropriate, non-members,
and facilitate greater access to programmes and services
particularly for members residing outside main centres.

Key rationales
1. Direct communication allows greater feedback, comprehensive
discussion and more robust debate. Removing the current
‘Chinese Whispers’ model of delegate reporting ensures an
accurate flow of information in both directions and allows all
members access to the same information.

2. GST for all Branches needs to be calculated and paid by
National Office. Creative New Zealand also now requires
funding applications from Branches to be channeled through
National Office. With a change of accounting software National
Office will be able to manage the consolidated accounts more
efficiently, reducing the administration currently done by our
external accountants. Branches will retain financial autonomy
and control over their finances.

3. Allowing Branches greater freedom to decide their own processes
and protocols puts focus on providing events and services
directly to local members, with support from National Office.

4. Refreshing the programmes and services offered ensures
National Office continues to deliver value to members.
National Office needs to be able to financially justify the
awards, fellowships, grants and events it administers, and to
have clear parameters for introducing new initiatives.

5. Smart use of technology will increase access for all members
to the Society’s services and programmes.

Process and Timeline
July/August – Proposal distributed via Branches to all
members. Article in August issue of The Author.
Branches discuss proposal.
September – Submissions received by National Office from
Branches and individual members.
Email is submissions@nzauthors.org.nz
On-line forum established to allow opportunity for debate
and discussion. Submissions considered and discussed by
National Council.
October – Revised proposal distributed via Branches to
all members.
Draft motions required to implement final proposal (amended
according to Branch feedback if required) distributed via
Branches to all members.
Draft motions (further amended if required) published in 		
November issue of The Author.
November – On-line poll established to gauge membership 		
support for each motion.
January – Special General Meeting called to ratify 			
supported motions.
February – Constitution amendments drafted to allow 		
implementation of supported motions.
Revised Constitution distributed via Branches to all members.
March – Branches discuss amendments and advise/liaise with
National Office.
Submissions and feedback to amendments discussed by 		
National Council.
April – Constitution further revised (if required) and circulated
for feedback.
May – Revised Constitution presented to AGM for ratification.

Submissions to: Submissions@nzauthors.org.nz
The New Zealand Author #298 July/Aug/Sept 2014
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A Welcome as Warm
as the Oranges:
People at the AGM in Whangarei May 23–25
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Publishing

New
publishers
filling the gaps
Authors hear plenty of gloomy news about the state of New
Zealand book publishing and bookselling these days – but it’s
clear that there’s also some interesting news in the way some
small new local publishing houses are now emerging.

Geoff Walker

I

t’s easy enough to be aware of the negative stuff:
multinational publishers pulling back or even withdrawing
(in the case of Hachette and Pearson Education), the
occasional bookshop closing, uncertainty about ebooks
and the digital future (in fact about the very future of the
book), local fiction publishing in the doldrums, sales of
New Zealand books in decline ... Meanwhile, many authors are
choosing to self-publish, with varying success and with books
which don’t always come up to standard. It’s a mixed picture.
But around the country some hard-working, enthusiastic new
small publishers are creating new publishing models and trying
things a little differently.

Upstart
Upstart Press is perhaps the
most orthodox, arising from the
ashes of Hachette’s withdrawal
from New Zealand last year.
Director Kevin Chapman, the
former managing director of
Hachette, admits that they
are ‘attempting to create a
big-company style programme,
but in a small company. In
effect, to do what we did at
Hachette. I should say this is
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with their knowledge and sometimes support.’
Upstart’s list looks remarkably like Hachette’s, with a heavy
emphasis on sport, especially rugby (Hachette’s former
publisher Warren Adler has also joined.) There’s an
autobiography by Phil Gifford, several Buzzy Bee children’s
picture books, and even a Footrot Flats anniversary calendar.
But they are also, and perhaps surprisingly, strong on mid-list
New Zealand fiction, publishing a new Ihaka novel by Paul
Thomas and Paddy Richardson’s Swimming in the Dark, and
they’ve recently announced that a new novel by Greg McGee,
previously published by Penguin, is in the pipeline. The
commitment to local fiction by Upstart is an interesting one at a
time when Random House and Penguin have been reducing
their fiction publishing.
And Upstart clearly won’t be flinching from the burden of high
royalty advances to leading All Blacks for their memoirs, a
feature of Hachette’s publishing. ‘We expect that some of our
advances will be large,’ comments Chapman.

Makaro
At the new Makaro Press (named after Makaro Ward Island
in Wellington Harbour), publisher Mary McCallum, herself a
successful published novelist, is excited by what is happening.
The new press is specialising in adult and young adult fiction,
children’s and poetry and has already reprinted its first
book, Eastbourne, an anthology of work by writers with an

Eastbourne connection. Makaro has
a staff of two, currently working
out of the offices of Wellington
publisher Steele Roberts.
McCallum is also clear in her
mind that the big publishers are
leaving opportunities for ventures
such as Makaro. ‘We have had
authors come to us with
manuscripts that would definitely
have been picked up by bigger
publishers previously (some of
these authors have had three or
four books published already). We have a large pile of submitted
manuscripts already, and half a dozen which we are working on.
‘Being small there are only a small number we can put
through completely on our own at this stage, so we’re looking at
creative ways to make and fund the books. These include
printing on demand.
‘And not only does it create room for small publishers but it
encourages New Zealand writers to see the benefits of working
with a small publisher: adaptability, speed, focus, etc.’
McCallum also admits that it’s been ‘a financial balancing act
to keep it going, and a lot of hard work. I’ve had to dig into
savings to keep the business going. There’s just the two of us
and so far I haven’t been able to pay myself, but I think we’re
getting there. I’m very grateful to friends who have supported
us with work on our website and helping promote our books via
social media and events.’

Beatnik
At Beatnik Publishing in Auckland, Sally Greer brings a
background in art, design and photography to a new publishing
house which produces high-quality, well-designed books.
Beatnik’s book publishing ranges from art to cookery, children’s,
self-help and poetry. Highlights have included two volumes of
recipes from Grey Lynn’s popular Ripe deli by Angela Redfern,
some illustrated children’s picture books and, unexpectedly,
some poetry in hardback.
With its trendy premises at the top of Mt Eden Road, and a
top-end website, Beatnik is making quite a statement. It’s
obviously important to the health of their publishing that it is
part of a wider commercial package that includes their design,
branding and packaging work, sales through outlets other than
the book trade, and non-book products. ‘We are first a creative
studio, and secondly a publisher. This enables us to not get too

‘‘

Since the multinationals are thinning
down, and the number of authors
is increasing, we do indeed see an
opportunity for new publishers.
But our model is not the same as
the old one. We see ours as an
opportunity for writers rather than
an opportunity for publishers.

”

fixed in our thinking,’ says Greer.
Like many other small publishers, Beatnik is also clearly open
to ‘creative’ financial arrangements with writers in which
authors with the resources are invited to forego royalties and
contribute financially to their production costs.
She is also strongly of the view that the bigger publishers are
leaving gaps which small houses such as Beatnik can exploit.
‘Multinational publishers have to answer to their overseas head
offices, which means they can’t publish without some sort of
restraint. But we can publish any book that we are passionate
about that suits the Beatnik list.
‘I like to think we are small, nimble and adaptable – and we
can offer a more intimate publishing experience than a
multinational publisher.’

Paul Little
Journalist, writer and editor (Metro, the Listener) Paul Little
would agree. Last year his new company Paul Little Books
arrived on the scene with Grumpy Old Men, a collection of
high-profile older New Zealand blokes; The Secret Life of Kim
Dotcom: Spies, Lies and the War for the Internet by journalist
David Fisher; 50 Shades of Key: The Unofficial John Key Joke
Book, compiled by Little, resurrecting the political jokebook
format so successful several decades ago; and The Road From
Midnight, a self-styled chick-lit novel by Wendyl Nissen.
Grumpy Old Men has reprinted, and a sequel is due. Three
or four other titles are planned before the end of next year.
Little pronounces himself happy with his first year but freely
admits that he’s not making a living from his new publishing
house. It’s his other writing which remains his main income. He
is covering his publishing costs and
says he’s surviving – but what he
means is that he’s not had to dip
into his own pocket.
The ebook edition of the Dotcom
book is ambitiously enhanced by
300 internet links, but Little admits
the ebook hasn’t sold well. ‘Ebooks
of this kind don’t seem to have the
magic that some people think they
do,’ he says, ‘and for myself I don’t
like reading them.’
Unlike some of the other small
The New Zealand Author #298 July/Aug/Sept 2014
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start-ups such as Sally Greer and Mary McCallum, Little doesn’t
see himself necessarily exploiting gaps left by the big
companies. ‘In fact I’m not so sure the market wasn’t previously
oversupplied. But I do think that people are now more cautious
about buying books, and that’s why the numbers are down.’ The
very best way to reach potential buyers hasn’t changed, it’s
simple word of mouth. ‘Nothing beats it,’ he says.

Eunoia
While several of the new
publishers such as Upstart
and Beatnik in some ways
look like large publishers
in miniature, a new model
is also developing which is
quite different. Observers of
the local publishing scene
have been waiting for selfpublishing authors to start
acting together and set up
collectives as they have in
the United States, and now it
looks as if it is happening.
Eunoia Publishing is a new publishing company formed
recently by a group of writers which offers a range of publishing
options. First, Eunoia members have to agree on a work’s merit,
explains member and published novelist Judith White, and if the
company imprint is to be used they insist that ‘our required
level of quality is maintained’. They will help with design,
editing, formatting, PR, launch and distribution. Eunoia also
offers other options, depending on the financial arrangement
with the author.
‘We are in no doubt that it is getting harder for authors to be
published within New Zealand,’ says Judith White. ‘There are
more authors, the publishers are thinning, the global market
and technology changes are having a high impact, just as they
are on every other media.
‘But it is also easier to get published in New Zealand. This
seems paradoxical, but of course it is because of the ease of
self-publishing. In a way, we see this as a return to the days of
the writer being intimately involved with the publisher, as it was
when the writer organised things directly with the printer.

‘Since the multinationals are thinning down, and the number
of authors is increasing, we do indeed see an opportunity for
new publishers. But our model is not the same as the old one.
We see ours as an opportunity for writers rather than an
opportunity for publishers.”
Eunoia is publishing three novels within the next nine
months: Stephen Leaton’s Vivienne’s Blog (October 2014),
Karen Breen’s Sleep Sister (December 2014) and Ann
Glamuzina’s Rich Man Road in February next year). ‘For me
choosing Eunoia is about control,’ says Glamuzina. ‘I know my
writing is good and believe my novel has appeal. It means that I
decide how that work is produced and marketed to the world
and allows me to enjoy far greater profits.’

Into the future
So what do we make of all this? At a time when overall New
Zealand book sales are in decline, it’s worth asking why these
new small publishers should be any more successful than their
larger counterparts. Both Mary McCallum and Paul Little admit
they’re not making much money from their publishing yet. Sally
Greer of Beatnik fits her publishing into a wider package that
includes design and merchandising. And for all their optimism,
Eunoia still have to solve the perennial problems of marketing,
sales and distribution. Of the companies we’ve covered here,
only Upstart matches the traditional commercial model.
In New Zealand there have always been small presses, all
contributing to the wider literary mix. Some, such as David
Ling, Craig Potton Publishing and Huia, have met the
commercial model, supplying their owners with an income. On
the other hand, the many small poetry presses exist only to
publish modest-selling books of poetry and make no pretence
that they’re operating commercially.
What’s interesting about the current trends is whether the
new presses described here are part of a wider trend towards
the down-sizing of New Zealand publishing. What will the future
hold? Fewer, smaller publishers? Writer collectives? Much more
self-publishing? Will more publishing become
‘de-commercialised’? Nobody knows, but it’s certain every
publisher new and old, large and small, will face the same
dilemmas as today: how to market and sell their books, how to
put their books in the hands of their readers.

Geoff Walker is a publishing consultant, editor and writer. geoffwbooks@gmail.com

CLnz/NZSA Research Grants 2014

In association with Copyright Licensing New Zealand the Research Grants for 2014 are open.
The value of each grant has been increased to $5,000 and the number of available grants increased from two to four.
One of the four grants is supported by the Stout Research Centre at Victoria University in Wellington.
The Stout Research Centre generously offers its facilities for a period of six weeks during October/November.
In 2013 the grants were awarded to Laurence Fearnley and Witi Ihimaera.

Closing date is 31 July 2014.
For application forms and guidelines please go to www.authors.org.nz

or contact the National Office office@nzauthors.org.nz
Please send applications to CLNZ.
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A modest

‘‘

proposal
David Hill

It’s a generational thing, I
suspect. Most writers under
40 seem happy to get out
there in the commercial/
retail/online worlds, raising
their profiles, pushing
their pages, stretching their
markets, flexing other
professional muscles.

T

hose of us over mumble-mumble
years aren’t so good at these
things, possibly because we
associate profile-raising with Botox.
We know the literary life started going
downhill soon after the techno-shift from
stone tablet to papyrus, and anyway, our skin
is now too loose to look any good on
websites. Plus those of us who can still count
know we’ve got only 150....200....300-if-we’re
lucky months left, so we’d really rather spend
it actually writing.
It makes us a pain, of course. Publishers,
agents, festival organisers all love the
author who is also a product, who’s
blogged, tweeted, marketed, done all the
excellent self-promotional things those
of us with shrinking telemeres were
brought up to see as blowing our own
boots. Or possibly being too big for our
own trumpets.
However, I suggest there are still a few
steps we aloof, ascetic....aged authors can
take to promote NZ books (a euphemism
for “ourselves”), without feeling red-faced
and importunate. We/You/I could:
− Support your local bookshop. Your
local indie bookshop in particular, as
distinct from chain ones who think
YA fiction means pre-school and The
Luminaries is a lighting manual. You
can’t complain your books aren’t visible if
you buy only online.
− Belong to NZSA, as you clearly do.
But do other writers and readers you
know? Encourage them. Buy them a sub

as a gift. Nobody works so assiduously
on your behalf as NZSA. Remember: The
Wider the Base, The Higher Your Face.
That slogan comes with no charge, and
with little sense of cadence.
− Say hello and thanks to any shop
that’s selling anything you’ve written.
They’ll be gratified. You’ll be appreciated.
Both of these are good.
− Buy NZ books as presents. It’s so
bleeding obvious. It’s so seldom done.
− And make NZ books part of your home
décor. Put them where friends, visitors,
tradespeople, bailiffs can’t help but see
them. Include your own? Yes, if you’re
prepared to say “Oh, that old thing? I
believe Bounteous Books still have a
few copies...”
– Got any friends who run a stall at the
local market? A stall with a spare shelf?
– Suggest that your publisher sends a
review copy to your most local paper, by
which I mean the quite-likely-free one
saturating your part of your town. Get
them to tell the Editor you live close by,
and you’re a lucid, well-informed, cooperative dream to interview.
− Offer to review books for that same
local paper, or for your local Access Radio
station, local library, local U3A group,
local bookshop. You may get paid (don’t

We know the literary life
started going downhill soon
after the techno-shift from
stone tablet to papyrus, and
anyway, our skin is now too
loose to look any good
on websites.

”

quote me). You should get a copy of the
book to keep (do quote me). Or offer to
supply them with a little monthly piece
on recent NZ books. You don’t know how
to write reviews? Read some.
− Join the NZ Book Council. Again,
you’re supporting the good guys,
broadening the base, etc. Plus you
get your name on the list of authors
available for schools, festivals, panels,
other legitimate fragments of a writer’s
livelihood. And don’t overlook that gift
sub idea five suggestions back.
– Bookshops get sent posters for book
awards (kids’ and big people’s). Posters
and/or books aren’t on display? It’ll be a
chain store. Ask them very sweetly about
the publishing events that a lot of friends
have been mentioning
− Push (politely) for local content in any
book group you know. I considered leaving
one such group because after a year, they
hadn’t discussed a single NZ book. When
It turned out they’d felt diffident about
doing so in the presence of a live author.
I felt pleased: (a) that I was still live; (b)
that I was able to mention a number of
titles. Over the next year, I made at least
$22.50 from my recommendations. By
such dribs do we drabs live. A couple of
you out there made $12 or so from the
same recommendations, by the way, and
my invoice is in the mail.
− In all your dealings above, never
carp about the neglect, ignorance and
indifference which writers endure. A selfpublished author did this in our paper
a while back, and alienated everyone
who read the article. Campaign, Don’t
Complain. That slogan comes free, too.
And if none of these delivers the
desired result? Get yourself an agent.
Even better, get yourself a writer friend
under 40.
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A life Changing

Decision
Leilani Tamu

In 2012, I made a life-changing decision. After years of
working as a diplomat – and moonlighting as a poet –
I made a call to give up my job in order to focus on
the development of my writing career. The decision
wasn’t an easy one and there have been many pitfalls
along the way but when I reflect on the various factors
that made the transition possible, the NZSA
mentorship programme played a critical role.

I

ronically, poetry and diplomacy
came into my life in tandem. In the
same week that I found out I’d been
accepted into Foreign Affairs, I also
found out that the first lot of poems
I’d ever written had been accepted for
publication. At that point in my life,
the idea of developing two strands of
expertise – one professional, one creative
– wasn’t problematic. I immersed myself
in learning how to be a diplomat during
work hours, and in my spare time I read
as much poetry as I could as I developed
my craft as a creative writer.
In setting out as a wannabe poet, I had a
clear and definite sense of purpose. After
completing a Masters in Pacific History, I
wanted to explore alternative forms of
writing and telling Pacific stories, based
on my experiences and knowledge as a
trained historian, in order to make them
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accessible to a wider audience, outside of
academia. In doing so I also wanted to be
able to employ a medium that could
capture the complexity and multifaceted
nature of those stories, as well as the
nuances that shaped the layers of cultural
interactions within them. Inspired by
great Pacific writers, scholars, and artists
such as Albert Wendt, Konai Helu Thaman,
Momoe Malietoa Von Reiche and John
Pule, I decided that poetry was a medium
I could use to achieve both of
those objectives.
Over the course of seven years, I
dedicated myself to developing a body of
work that in turn became the foundation
for my book manuscript. Diplomat by day,
poet by night, I lived somewhat of a
double-life. As a diplomat, I had to be
a-political and be careful about what I
said in public. As a poet, my creative

process was inherently political (writing
about the issues “I shouldn’t”) mostly
carried out in private. Over time the
divergence between these dual-identities
grew and by 2012 I found myself at a
cross-roads. For a time I was unable to
write because when I did so there was no
escaping the truth – that there was a
significant disjuncture between my
career and personal values.
After a long period of reflection and
weighing up various factors, I made the
decision to leave my Foreign Service
career and focus on developing my craft
as a writer. In doing so, one of my primary
objectives was to complete my poetry
manuscript and submit it for publication.
But in order to do this I recognised that I
needed support. As a relatively new poet,
with no formal training in creative
writing, I wanted to access the wisdom
and support of an established author to
help me achieve my goals. In light of this,
I was absolutely delighted when the
NZSA advised that not only had I been
successful in securing a place on the
programme, but that my mentor would be
Siobhan Harvey.
As I was overseas during the
commencement of the mentorship,
Siobhan and I agreed via email that
telephone would be the best way for us to
communicate until I relocated back to
New Zealand. While at first I was nervous
about how that might work and whether
it would affect the quality of the
mentorship, I needn’t have worried. From
the moment I first spoke to Siobhan I was
reassured by her professional, structured
and focused manner. During that first
phone call, I recall feeling more and more
relaxed as we discussed my writing goals
and agreed on a process for getting the
most out of the mentorship. After putting
down the phone, I was flooded with a
feeling of confidence and reassurance
that at the end of the process I would
have a manuscript that would be
publication-ready.
And as it turned out, I was right. Over
the course of the following six months,
Siobhan and I spoke on the telephone two
more times and met three times to
discuss the manuscript as a ‘collection’.
Key things that I recall being significant,
included taking the approach of making
sure the manuscript ‘looked and felt’ like
a book (e.g. through formatting and
layout), as well as thinking about the
poems from a curatorial perspective (e.g.

the way that they sat within the
collection, their order and how they fit
thematically alongside of each other).
Initially the most daunting aspect for me
was the production of new work for
Siobhan – we agreed from the outset that
I needed to produce about ten new works
to complete the collection (taking the
number from thirty to forty poems
overall).
However,
with
agreed
timeframes for submission, I found that
the production of new works was far less
overwhelming that I had originally
envisaged it might be. In fact, it was
motivating knowing that Siobhan would
be reading the new works and providing
comments to me in the context of the
collection as a whole.
As the process unfolded, I started to
see how incrementally the manuscript
began to take on a definite shape and
form as a collection, which in turn
provided me with the confirmation I
needed that the decision I had taken to
not only participate in the mentorship
programme but also change career-track,
was the right one. After working on the
manuscript on my own for such a long
time, it was so nice to finally be able to
share part of the journey with another
writer, especially an author of Siobhan’s
calibre. It was also a great opportunity to
gain insight into how a professional
author thinks and approaches not only
the writing process but also the critical
task of editing.
Although the NZSA mentorship was
only for six-months the value of the
experience and the relationship I have
established with Siobhan have had
life-long implications for my journey as a
writer. Two years on from deciding to
pursue a career as an author, and applying
to take part in the mentorship
programme, I am now working as a
freelance writer, have completed a
writers residency in Hawai’i, and am
excitedly awaiting the launch of my first
book of poetry in August. Beyond the
tenure of the mentorship, Siobhan has
also continued to be one of my biggest
supporters in helping me to achieve each
these milestones, not the least of which
has been my transition from being a
‘diplomat’ to a ‘poet’.
Leilani’s first collection will be
launched at the Fale Pasifica, University
of Auckland at 5.30p.m. Tuesday 12
August. All NZSA members are warmly
invited. RSVP Leilani.Tamu@gmail.com

The Passionate

Mentor
Siobhan Harvey

I

’m a passionate advocate of The
New Zealand Society of Authors
Mentorship Programme. I have been
a Mentor on the Programme since 2007.
In 2013 and 2014, I was also a committee
member selecting mentees for the
Programme; in 2014, I acted as Convenor
of the selection process.
The Programme assists new and
emerging writers to develop their skills,
working
structure,
focus
and
compositions. Through the contact-time,
one-to-one informed feedback and
editing tips writers receive during their
mentorships they are also furnished with
the ability to progress their literary
careers. And so many of them do. Over
the years many mentees on the
Programme
have
“graduated”
by
publishing work for the first time in a
literary journal and/or anthology or, that
more dramatic, more fulfilling authorial
landmark,
securing
their
first
publishing contract.
Michele Powles (2007), Weathered
Bones (Penguin NZ, 2009); Anne
Stubbings (2009), Chasing the Moon
(2010 NZSA/ Pindar Publishing Prize
runner-up and winner of the Readers
Choice Award); Kerrin P. Sharpe (2010),
Three Days in a Wishing Well (Victoria
University Press, 2012); Maris O’Rourke
(2010), Singing With Both Throats
(David Ling, 2013); Chris Tse (2011),
How to be Dead in the Year of the Snake

‘‘

A mediocre teacher tells.
A good teacher explains.
The superior teacher
demonstrates. The great
teacher inspires.
(William Arthur Ward)

”

(Auckland University Press, 2014 –
forthcoming); Leilani Tamu (2012), The
Art of Excavation (Anahera Press, 2014
– forthcoming): these, I am proud and
fortunate to say have been my mentees
since 2007. That they have achieved
crucial, significant publications of their
works or been honoured with awards
recognition illustrates their literary
talents. It also demonstrates the success
which can be achieved when mentees
commit to the rigours of the NZSA
Mentorship Scheme. Behind both of these
facts, though, is the deeper truth to the
Programme, and why I feel all NZSA
members who are emerging or new writers
and have a concept for a first book or have
written a body of work should apply to
become
prospective
mentees:
the
immersion in a situation which pairs
mentee with experienced writer can
create an osmotic environment in which,
gradually, consciously and unconsciously,
the mentee absorbs creative practice
techniques and insights, and assimilates
them into a more practised manner of
working. And, I ask you, who wouldn’t
want the opportunity to have 20 hours
working time with writers of the calibre of
Elizabeth Smither, James George, Barbara
and Chris Else, David Hill, Sarah Laing,
Tina Makereti, Paula Morris, Cilla
McQueen, James Norcliffe and the other
wonderful authors on our Register?
If there’s an osmotic element to
mentoring, there’s also a symbiotic
dimension. Sitting aside a prospective
first-time author as they develop their
work, make choices about matters of
significant literary minutiae (point of view,
structure….), draft and redraft, takes the
Mentor back to the genesis of creative
development, reminding them of writerly
fundamentals the better to reinvest these
understandings back into the progress of
their own work.
It is, then, a great honour and a greater
responsibility to be a Mentor, one whose
rewards come in seeing your charge
progress and, quite possibly, take their
first step into publication.
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poet's place

The Gifted Nephologist Goes to School
It’s all a matter of perspective: how
altocumulus cloudlets above Awhitu
promise a nest of fernbirds; stratus gliding
across the surface of Foveaux Strait suggest
muttonbirds migrating; and stratocumulus
flurrying snow over Okarito might be
kotuku in flight.

T

hese are the things I think I see when my son reads
to me, a dictionary open like the face of a planet.
Pareidolia he reads, p-a-r-e-i-d-o-l-i-a. It means….
It means a teacher’s search for definition. He won’t listen
she says. He answers back she says. He stares out of the
window, watches clouds. It means seeing synchronisities that
may or may not exist in the things that shape his curiosity: a
tornado birthed in Botany Downs; Jesus’ face appearing upon
a tortilla; the Man in the Moon; the Monkey Tree
phenomenon.
Do improbability, angle and atmosphere coalesce in my son
as if they are thermals fomenting cumuli? Does his mind
imagine cloud in the same way it invents language? Iage
amage feedage peckage he says scattering seed at chooks,
then points to nimbostratus. Like birds wearing police hats

he says. Like Christmas trees walking; or wisps of cirrus,
like a ladybird eating cheese he says. Like a cloudmother
holding her son’s hand.
I wonder what this cloudmother thinks when her cloudson
says no one wants to play with me. Does her cloudy heart
dissolve too? Does she spill drizzle as she considers genetics
and remembers how, as a lonely girl, she watched while other
children played?
I wonder what this cloudmother thinks when her cloudson
draws a map of the world and cloudteacher glimpses the
fluffy terrains of Aotearoa, Australia, China, Russia and the
Arctic, then says I see mummy helped you with this. Does
this cloudson cry torrentially too? Does he grow, like
cumulonimbus, into a storm threatening to break?
Here are other synchronisities: each cloud is an outcast
child befriended by a label – ‘gifted’, ‘difficult’, ‘troubled’,
‘trouble’; each cloud exists at the edge of its emotions and
obedience; each cloud knows all there is to know about
Palaeontology, Egyptology, Astronomy and Nephology.
It’s all a matter of perspective: how school isn’t like Awhitu,
Foveaux Strait, Okarito or places where clouds are spoken of
like propellers, like woodpeckers, like whales; how school
isn’t land upon which people like my son can gather
to stare at heavens illustrated by clouds
		
and see more than air and water
			elevated.

(from)

The Autistic Child Considered as a Cloud

Cumulus
The body is a nest alive with new song.
The brain is fluent in ghost.
The tongue is rich with poetry.
The arms come open to embrace.
The head comes full of questions and frightening insight.
The fingers that quicken keyboard, building block and book.
The skin that’s sensitive and sore.
All that shape, soul, creation and caesura.
All that softness, halation and omniscience.

Cumulonimbus
The body is a hive buzzing with electricity.
The brain is fluent in storm.
The tongue is slick with blue-bladed invective.
The fists come clenched and swinging.
The head comes crashing against bench-top and floor.
The fingers that intrigue power-socket, toaster and flame.
The skin that’s blistered, bruised and scarred.
All that mettle, spleen, spit and fire.
All that turbulence, charge and disease.
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New Maori and Pacific Writing

Te Hiringa a Tuhi:
the First Maori & Pasifika
Writing Workshop at the IIML
Tina Makeriti

In 2013 the International
Institute of Modern Letters
at Victoria University
began to ask how it might
strengthen its approach
with regard to Maori and
Pasifika students.

H

aving just completed a doctorate
at the IIML that focused on
Indigenous fiction, I had big
questions about the massive gaps
in publishing and tertiary education
regarding Maori literature. Together, we
began to ask alumni students about their
experiences, and to establish a tikanga
that might help enhance the workshop
experience when cultural questions
arose. Discussing this with a friend one
day, I talked about something I had often
wondered: would it be possible to create
a writing workshop specifically around
Maori and Pasifika writing? Her response
was, why not?
I could not think of any reason why not,
though I could think of plenty of reasons
why. Considering the cultural and creative
strengths of tangata whenua in Aotearoa,
it is startling and incongruous to me that
our literature and writing is so
under-represented in our English and
Creative Writing Departments. After all,
this is the one place in the world where
one might expect Maori literature to have
a central place. Pasifika literatures are in a
similar position.
I hadn’t expected immediate results,
but the IIML have supported the
development of the course right from the
beginning. So in July we begin: Te Hiringa
a Tuhi is a practical creative writing paper
for students who wish to produce fiction,
creative non-fiction or poetry which is
informed by Maori or Pasifika perspectives,
cultures and origins, the process of
colonisation, or questions of identity and
belonging. In addition, students with

‘‘

Considering the cultural
and creative strengths
of tangata whenua in
Aotearoa, it is startling and
incongruous to me that our
literature and writing is so
under-represented in our
English and Creative Writing
Departments.

Maori or Pasifika heritage can use the
course to write about other subjects in
various styles. Cross-genre, cross-cultural
– we’ll cross borders and figure out what
they’re made of at the same time.
So what will the course look like? For
the first six weeks we’re going to read,
listen to and discuss the work of writers
like Tusiata Avia, Hinemoana Baker,
Patricia Grace, Epeli Hau’ofa, Robert
Sullivan, Hone Tuwhare and Albert Wendt.
Some of our readings will consist of
discussions or arguments about who
writes cultural characters or stories and
how they do it, what Maori or Pasifika
writing is and how the Pacific connects us.
And of course, we’ll write. Each week
we’ll practice exercises under such
headings as ‘Diverse Voices’, ‘Genealogies/

”

Histories’, ‘Representations’, ‘Tensions’
and ‘Imagined Futures’. We’ll journal our
responses to what we read and what we
learn from each other. In the final six
weeks of the course, each student will be
able to focus on their own project.
Our class is diverse, and predominantly
‘brown’: Maori, Pasifika and Pakeha
students for whom Maori and Pasifika
writing is important and inspiring. I’ve
told them to bring their cultures with
them through the workshop room door. I
can’t wait to see how much we learn from
each other.
I recently wrote about this in much
more depth as Writer in Residence for
Commonwealth
Writers:
http://www.
commonwealthwriters.org/post-four-tinamakereti-te-karanga-call/)

Rick Shera

rjs@lojo.co.nz t @lawgeeknz
_Digital newspapers
_Digital magazines
_Book printing
_PhotoBooks
_Resource books
_TransPromo
_Books on demand
_Versioned newsletters
_Learning materials

Intellectual Property
+ New Media Advice
+ Internet Law

Lowndes Jordan, Barristers + Solicitors, Level 15
PWC Tower, 18 8 Quay Street, Auckland, NZ
p +64 9 309 2500, www.lojo.co.nz

Books of one

TruePress

Talk to us about wholesale rates
operations@printstop.co.nz
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GABRIEL
GARCIA
MARQUEZ

– a tribute by Michael Morrissey
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Writers on writers

M

any years later, as he faced the firing squad,
Colonel Aureliano Buendia was to remember
that distant afternoon when his father took
him to discover ice.” No matter how many
times one reads the opening sentence of
Garcia Marquez’s most famous work One Hundred Years of
Solitude, it continues to amaze with its deft kaleidoscoping
of time. From an implied present, the reader is drawn into
an indefinite future and from there taken back to the past
of childhood, thus evoking three senses of time in a short
sentence. The philosophic playing with time – never far from
any of its pages – is reaffirmed in the complex ending passage
of the book where Melquiades, the gypsy chronicler, “had
not put events in the order of man’s conventional time, but
had concentrated a century of episodes in such a way that
they coexisted in one instant”. For recently departed Garcia
Marquez - widely regarded as the world’s greatest living author
– the magic number was not one hundred but eighty seven
and his work is available to us, if not in an instant, then for
an indefinite number of centuries. The village of Aracataca
– Garcia Marquez’s home town in Colombiahas become the world famous fictional
“metropole” of Macondo, though in fact it
was the name of a nearby banana plantation.
Such is the power of Garcia Marquez’s tale,
the people of Aracataca wanted to change the
name to Macondo, but couldn’t quite muster
the numbers.
The now fabled story of how One Hundred
Years of Solitude begun has it that Gabo (as
he was affectionately called) had just driven
the family off for a holiday when the first
sentence pinged so strongly in his head, he
felt compelled to turn the car around and
bury himself in his study for the next
eighteen months. I refuse to entertain the
notion that the story may not be true. In any
event, due to his isolated dedication, the
finances of the family began to collapse. His
ever-supportive wife, Mercedes, began to

“

pawn everything – television, fridge, radio, jewellery – though
she kept her hairdryer. She persuaded the butcher and the
landlord to give them credit. And was the hardship worth it?
Happily, yes. Absolutely! The novel was duly published in 1967
and both publisher and author were astonished to see sales soar
beyond the original estimate of 8000 and go on into the millions
in both Spanish and English. Of course, it could have been
otherwise. When he gave up law to write, his father shouted,
“You’ll wind up eating paper!” Presumably, Mr Garcia senior
should now have to eat his words. His mother also tried to
persuade him to give up the foolish notion of becoming a writer
– to no avail.
The characteristic technique of magic realism of introducing
the fantastic into a realistic situation is a cousin of fantasy, but
done in a more serious manner, using the sonorous Latin
American style which is ornate to the point of ponderousness
and tends to minimize dialogue. Interestingly enough, Marquez
never cared for the term, though it has come into wide usage. In
a Paris Review interview, Garcia Marquez remarked that if you
said, “there are elephants flying in the sky no
one will believe you. But if you say there are
425 elephants in the sky people will probably
believe you”. Though Marquez says this is a
journalistic trick, it can also be traced to
Gulliver’s Travels by Jonathan Swift - and
beyond Swift back to the Old Testament. In
Garcia Marquez’s case, it was partly a reaction
to reading the opening lines of Kafka’s
Metamorphosis, “As Gregor Samsa awoke that
morning from uneasy dreams, he found himself
transformed in his bed into a gigantic insect”,
which had an astonishingly liberating effect on
his writing. The main non-literary influence
was his grandmother – her way of dropping
fantastic events into naturalistic stories while
maintaining “a brick face”.
In seeming contradiction to these remarks,
Garcia Marquez said that Caribbean reality
Continued over
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resembled the wildest imagination. He has also said in an
good health and drug-free to write well.
interview that Faulkner had nourished his literary soul while
You may think Garcia Marquez was an austere sort of fellow:
Hemingway had taught him the writer’s trade. And this is not
the opposite was the case. He liked spending time with singers
the whole story. No critic has pursued the multiple influences
and actresses, going to parties, and staying up all night. He liked
with greater zeal than his biographer Gerald Martin, who lists
the idea of mixing with beautiful women and not working, but
Latin America antecedents such as Borges, Asturias, Carpentier
then, he said he “wouldn’t write”. Andrew Mouat, a good friend
and Rulfo as well as the Bible, Rabelais, chronicles of Spanish
of mine, accompanied Nick Papworth - who was teaching Garcia
conquest, European novels of chivalry, plus Defoe, Faulkner,
Marquez’s son Rodrigo – on a mid 1970s house visit in the
Hemingway, Woolfe, and Joyce. And Edgar Allan Poe could be
swanky suburb of San Angel in Mexico City. Mouat vividly
added. Yet this list would mean little had not Garcia Marquez
recalls the author advising them that when they reached the
had such colourful grandparents who largely brought him up.
gates of heaven, they would have to explain to St Peter why
His grandfather had seventeen sons and was a colonel who
they had not made love to any women who had been willing, but
fought in the Thousand Days’ War – a Colombian turn of the
whom they had uncharitably left unfulfilled.
century civil conflict – and of course his marvellous story-telling
Marquez found himself on the receiving end of Mario Vargas
grandmother who conjured up the
Llosa’s fist in 1976 at the premiere
legendary yellow butterflies that
of Survivors of the Andres. As
haunt the pages of One Hundred
skilled boxer Llosa delivered the
Years of Solitude.
blow, he yelled, “That’s for what
In correspondence, so to speak,
you said to Patricia!” Or
Curiously, in his Paris Review
with the plurality of influences on
alternatively, “That’s for what you
interview, Garcia Marquez said
Garcia Marquez, there is the equally
did to Patricia!” Reportedly, Llosa’s
complex issue of his influence on
marriage had gone through
he never read fiction, except old
other writers. Unquestionably, he has
difficulties and it was variously said
favourites, preferring to read
been the most influential writer of
that Marquez had advised her to
memoirs and magazines to know
our time. Probably, his two most
get a divorce or offered her more
famous “protégés” are Isabel Allende
“straightforward” comfort.
what was going on in the world.
in her seminal work The House of
The success of One Hundred
He also hated critics and didn’t
the Spirits and Salman Rushdie’s
Years of Solitude and winning the
greatest novel Midnight’s Children.
Nobel prize made Marques well- off
read them. “Winning the Nobel
The notorious Satanic Verses was
financially and he eventually had
Prize,” he said shortly before
another novel that had a touch of
four homes in various parts of the
actually winning it, “would be a
magic realism. Most Latin American
world. He flirted with communism,
countries have examples of magical
though he never actually joined up,
catastrophe that would complicate
realist novels, but they can also be
and was close friends with Fidel
the problems of fame.” However, at
found in Germany, Russia, France
Castro. Because of his suspect left
and in Louis de Bernieres’s initial
wing connections, he was never
the huge Nobel bash in his honour,
trilogy of novels, and right here in
given a visa to visit the
Fidel Castro supplied 1500 bottles
New Zealand, authors such as Witi
United States.
of rum. Perhaps that would have
Ihimaera, Albert Wendt and myself,
Curiously, in his Paris Review
all owe a debt to the famous
interview,
Garcia Marquez said he
helped ease the pain.
Colombian author. And also notably,
never read fiction, except old
John Cranna, whose prize-winning
favourites, preferring to read
collection Visitors, used the Latin
memoirs and magazines to know
American magical realist style.
what was going on in the world. He
In 2009, British magazine Wasafiri asked 25 authors to name
also hated critics and didn’t read them. “Winning the Nobel
the book that most shaped world literature in the last 25 years.
Prize,” he said shortly before actually winning it, “would be a
Three of the authors picked One Hundred Years of Solitude
catastrophe that would complicate the problems of fame.”
and no other book scored more than two mentions. Sujata
However, at the huge Nobel bash in his honour, Fidel Castro
Bahatt, an Indian poet, said the book stood alone; Nil Parkes, a
supplied 1500 bottles of rum. Perhaps that would have helped
British poet of Ghanian descent said that One Hundred Years
ease the pain.
of Solitude, “taught the West to read a reality alternative from
In honour of Gabo’s passing, I intend to re-read One Hundred
their own” and Chika Unigwe, a Nigerian-born author declared:
Years of Solitude and thereby re-engage with the main themes
“I cannot think of a single writer friend who has not been
Gerald Martin finds in his work – the twin, the double, identity
influenced by Marquez”.
and the mirror (also to be found in Borges’s work). Not to
While the title of his great book refers to time; the solitude
mention time, space, matter, spirit, ideas, life, death, burial,
refers to the solitude of power which he describes as a condition
corruption, metamorphosis, incest, family fights, unlikely
where it becomes increasingly difficult to know who is lying and
weddings, multiple children, and the horrible machine gun
who is not. Garcia Marquez said that the solitude of fame is
massacre of banana workers striking against the tyranny of the
similar. For those who think that passages in his work may come
United Fruit Company. It will be a great honour, Gabo, to read
from hallucinogenic experiences, he says the writer must be in
you again.

‘‘

”
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Attending
International
Conferences:

It pays to do your research beforehand
Maria Gill

Have you considered combining a holiday around an international
conference? Conference participants generally feel inspired and
revitalised, having made contact with useful industry folk, networked
with colleagues, and gathered crucial information about the markets.
However, you need to research thoroughly what the conference is
offering you. Author Maria Gill asks seasoned writers: Kyle Mewburn,
Victoria Azaro and Mandy Hager why they travelled to international
conferences and what they gained from their experience.

N

ZSA President and
prolific
children’s
author
Kyle
Mewburn was in a slump and
decided to attend a Society
of Children’s Book Writers
&
Illustrators
(SCBWI)
conference in New York. In
particular he wanted to attend a Plotting
Master Class to help hone his writing.
“Unfortunately, the term ‘master class’
was used rather loosely,” said Kyle. It
turned out to be a beginner class and did
not meet his expectations. “That was my
fault. I should have checked what level it
was pitched at,” Kyle Mewburn said. “It
pays to find out exactly what they are
covering before you commit to attending.”
Kyle said it was still worthwhile going.
“You pick up little bits like the basics you
forget about.” He has also used some of the
course material and adapted it to his own
workshops. “There are always unexpected
spin-offs such as finding you’re not doing
too badly yourself.” Kyle also saw how hard
it is out there for writers – not just in New
Zealand. While in America he also visited a
publisher and met with a Society of
Author’s representative, which he hopes
will have benefits in the future.
Illustrator author Victoria Azaro had a
similar experience when she attended the
Story Arts Festival in Queensland Australia.
“I suspected it might be pitched towards
beginner writers and illustrators but I
couldn’t resist seeing two illustration

exhibitions on at the same
time.”
Victoria said she changed
her focus to picking up
presentation
tips
from
speakers. One presenter
used his iPhone to flick his
way through his PowerPoint
on his iPad. “It gave him flexibility and also
enabled him to read his notes on his mobile
phone. I could see the benefits of using this
type of technology for my talks.” Another
presenter demonstrated her drawing skills
using a document camera projector.
“Fantastic for illustrators,” said Victoria,
“you could see everything she was drawing
on the screen”.
Victoria also made contact with festival
organisers and hopes to present at that
conference in the future. “You’ve always
got to go to conferences looking at the big
picture.” She sent off two manuscripts to
publishers, who accepted material for a
set time. “I might not get a contract this
time, but I’ve introduced myself, and who
knows what will happen in the future.”
Author Mandy Hager made contact with
festival organisers before she attended
two London conferences. Mandy had won
Some tips when going to conferences:

• Participate in pitches
• Take plenty of business cards
• Follow up contacts and leads
• Submit manuscripts to publishers afterwards
• Enquire about being a speaker in the future
• Take notes on presentation techniques

YA Author Mandy Hager attends London Book Fair

the
Katherine
Mansfield
Menton
Fellowship in France and noted the
London Book Fair would be on when she
arrived in England.
“I thought it would be interesting to
take a look at the other side of the book
world — the hard-nosed business end —
and it certainly has proved an eye-opener!”
Over 1000 overseas companies from 50
countries, and 25 international pavilions
were
there
promoting
their
blockbuster books.
“It felt as though a small country had
upped-sticks and decided to immigrate to
Earl’s Court! After wandering around in a
dazed state for a couple of hours, crushed
by the roving hordes, I felt exhausted and
deeply depressed. How on earth is one
ever to be ‘discovered’ when the place is
so awash with books?”
As a result of that experience, Mandy
has since signed up with an agent.
Several months later, Mandy travelled
back to London to participate in the
Australia New Zealand Festival of
Literature. She had been invited to
participate in two panel discussions.
“Overall, I felt proud to be a kiwi – and to
have been part of something that I hope
will be the first of many more to come,”
Mandy said in her blog.
Even though the above authors hadn’t
felt the conferences had met their
expectations they still gained from the
experience and would go again. It is
important to attend conferences with the
long term in mind and to do your
research beforehand.
Author Maria Gill has attended six
conferences in Australia over the last
10 years. She has used the opportunity
to network, meet publishers and finds
it inspires her to write more.
www.mariagill.co.nz
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Good news

For in-depth reviews,
comment, opinion, poetry,
letters and a prize-winning
cryptic crossword.

SubScribe today
www.nzbooks.org.nz

Do you know how well
your book is selling?
Nielsen BookScan reports
can tell you.
BookScan reports are a valuable tool in
tracking your book sales, monitoring the
effects of promotional campaigns,
making
business
decisions,
or with scoping potential for a new title
in a subject area.
For more information please contact:
Anna Hart phone 0800 447 029 or email
anna.hart@nielsen.com or visit our
website www.nielsenbookscan.co.nz

Janet Frame
Memorial
Award
for Literature
2014
The 2014 NZSA Janet
Frame Memorial Award
for Literature is offered
by the NZSA thanks to a
generous gift from the
Janet Frame Literary Trust
to support a mid-career
or established author to
further their literary career.
The biennial award is
for $3,000 and open to
members of the
New Zealand Society
of Authors.
The 2012 award recipient
was Diane Brown.

Opening date: 28 July
Closing date: 31 October.
For application form and further
information visit our website

www.authors.org.nz
or email

office@nzauthors.org.nz
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New Zealand authors who
have been achieving success
recently.
Coral Atkinson has written
a good historical novel called
Passing Through. Coral’s
manuscript was turned down
by a main stream publisher
who had published her in the
past. Not daunted Coral went
ahead and published it herself.
The cover is beautiful and
enticing. The book has been
picked up by Radio New
Zealand and will be read as a
serial on Nine to Noon. Never,
never never give up.
Paddy Richardson’s latest
book Swimming in the Dark
was published in April this year
by Upstart Press and it has also
been published by Macmillan/
Pan in Australia. Paddy writes
crime novels which are well
crafted and keep you turning
the pages. Her novels A Year to
Learn A Woman, Hunting
Blind and Traces have also
been published by Droemer
Knaur in Germany. They had
already taken the first two and
so when Paddy went to
Frankfurt Book Fair in 2012
she took Traces with her and
they took that too. Paddy says
she thinks that Swimming in
the Dark is her best book so far.
Julie Thomas who had huge
success with The Keeper of
Secrets – it has sold well in
eight markets and also as an
ebook, says she has just sold
the stage rights to an English
composer and librettist who
want to write an opera based
on the plot. Her second book
Blood, Wine and Chocolate is
finished and in the editing

stage and will be released by
HarperCollins next April. She
has a third book underway which
is a sequel to The Keeper of
Secrets, called Rachel’s Legacy.
Tom Lodge has been having
great success on Amazon with
his book The Field of Blackbirds
writing under the name of
Thomas Ryan his rankings are
skyrocketing. At the beginning
of June his book was number 38
on the thriller list in Amazon
Australia and number 82 in the
UK. Tom says: “This has me
bamboozled,
confused
and
ataken aback almost as far as the
South Pole. Whatever is driving
it may it continue.” Acclaimed
American writer Lee Jackson
says: “Ryan is that rare breed of
thriller writer, a craftsman and
an artist.”

One of the commercial and critical
successes of the last year has
been Graeme Lay’s novels based
on the life and achievements of
explorer James Cook. Published
by Fourth Estate, an imprint
of HarperCollins, both novels
went quickly on to the New
Zealand Fiction Bestseller Lists
and remained there for several
weeks. Both have been reprinted.
The first novel, The Secret
Life of James Cook, is a fictional
account of the navigator’s early
life, naval career and marriage
to Elizabeth. It culminates in

Cook’s first world voyage. His
observation of the Transit of
Venus in Tahiti in 1769, and his
magnificent charting of the
coastlines of New Zealand and
eastern Australia is woven into
the narrative. The story is told
from James Cook’s point of view,
and includes letters sent to
Elizabeth, as well as a deeply
personal journal which he keeps
throughout his voyage.
The second novel in what will
be a trilogy, James Cook’s New
World, tells the story of the
explorer’s second, triumphant
world circumnavigation. One of
the longest and most arduous
voyages ever undertaken, the it
dramatically evokes the mental
and physical hardships of
sailing in the late eighteenth
century. Cook’s voyage on HMS
Resolution took him to
well inside the Antarctic
Circle, along with a
traverse of the tropical
regions of the South
Pacific and New Zealand.
Again, James’s intimate
journal to Elizabeth is a
vital
aspect
of
the narrative.
Graeme Lay is currently hard
at work on the third novel, called
‘James Cook’s Lost World.’ This
describes the explorer’s third,
fatal voyage, when he suffered
serious mental and physical
decline. Publication is planned
for May, 2015.
Graeme says: ‘Cook’s voyages
comprise great stories.’ He is
surprised and delighted with
the reception the first two
novels have received. He adds:
It’s also the first time Cookbooks
have featured on New Zealand’s
Fiction Bestseller Lists.’

writer's resource

Marketing Your Book

Free Leaflets
for members
Members can download leaflets
for free from the members only
section of the website. Members
can also purchase hard copies for
$1.50 each or $15 for the set +
$2 postage. Copies are available
to non-members for $3.50 each or
$28 for the set + p&p
Getting Help with your
manuscript
Copyright
Moral Rights
Publishing in Periodicals
Literary Competition Guide
Anthology Rates
Funding Applications
How to Organise a Literary
Event
Book Sales overseas
The NZ public lending right
explained
International Pen
Free to members ($15 non-members)

Booklets (postage is extra)
Digital Publishing Guide by
Martin Taylor
this guide will introduce you to
digital publishing. Its goal is to
explain how you can produce
an ebook and sell it in NZ and
internationally.
The Business of Writing
Your guide to negotiating a
publishing contract $16 members
($21 non-members)
The Self-Publishing Guide
What you need to know to
successfully self-publish your book.
$16 members ($21 non-members)
Getting Published

Everything you need to know about
marketing your book. $16 members
($21 non-members)
Writers and Tax
How to be a tax-wise writer $16
members ($21 non-members)

Bookshop
All books have a $2 postage
charge per book
The Theatre Writer’s Guide:
Hot tips for Good Scripts
By Roger Hall, Playmarket, 102pp.
A guide to writing plays by one of
New Zealand's best playwrights.
$21.00 ($24.95 non members).
Juicy Writing
Inspiration and Techniques for Young
Writers. By Brigid Lowry. Finalist in
the NZ Post Children & Young Adults
Awards 2009. Brigid takes you on
a journey to discover yourself and
what you really want to say, and
how to make it juicy and original.
NZSA members $20.00 members
($24.99 non members)
Write: A 30-day Guide to
Creative Writing
By Sarah Quigley, Penguin. Write
can be used as a step-by-step guide,
or can be dipped into randomly
for ideas and inspiration. $25.50
($29.95 non members)
So You Want to Write
By Joan Rosier-Jones, Tandem Press,
160pp. A guide to writing from
getting started to getting published.
$24 ($27.99 non members).

Marketing
Your Book
NZ Society of Authors (PEN NZ Inc)
TE PuNI kAITuhI o AoTEAroA

NZ Society of Authors (PEN NZ Inc)
TE PuNI kAITuhI o AoTEAroA
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Digital

By Martin Taylor

NZ Society of Authors (PEN NZ Inc)
TE PuNI kAITuhI o AoTEAroA

The Business
of Writing

Getting published
NZ Society of Authors (PEN NZ Inc)
TE PuNI kAITuhI o AoTEAroA

NZ Society of Authors (PEN NZ Inc)
TE PuNI kAITuhI o AoTEAroA

SelfPublishing

A writers’ guide
NZ Society of Authors (PEN NZ Inc)
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THE SECRETS OF GHOSTWRITING
By Richard Webster $10 members
$14 non members
How to Write and Sell
Short Stories
by Della Galton $22.99 to members.
($29.99 non members).
Love Writing – how to make
money writing romantic or
erotic fiction
Sue Moorcroft $22.99 to members
($29.99 non members).
Wannabe a writer?
Jane Wenham-Jones
$22.99 to members
($29.99 non members).
Writing from the Heart –
how to write for children
Joy Cowley $20 to members
($25.00 non members).
AUTHORPRENESEURSHIP by
Hazel Edwards $22.99 members
$29.99 non members

Discounting
Bookstores
These booksellers give NZSA
members a 10% discount off the
retail price of books.Please support

them. Use your membership card
as identification.
Whangarei – Market Books 85
Cameron St 20% discount
Auckland – Rare Books 6 High
Street; Time Out Bookstore Mt Eden
Village; Unity Books 19 High St;
Pathfinder Bookshop 38 Lorne St;
Women’s Bookshop 105 Ponsonby
Rd; Hard to Find Books 171-173
The Mall Onehunga.
Hamilton – Poppies Bookshop
Casabella Lane, 307 Barton St.
Napier – Beattie & Forbes
Booksellers 70 Tennyson St.
Masterton – Hedley’s Booksellers,
150 Queen St.
Wellington – Unity Books 57 Willis
St; Vicbooks (Kelburn Campus) Level
4 Student Union Building, Gate 3,
1 Kelburn Parade; Vicbooks (Pipitea
Campus), Ground Floor, Rutherford
House, 23 Lambton Quay; Quilters
Bookshop 35 Ghuznee St.
Nelson – Page & Blackmore
Booksellers 254 Trafalgar St.
Christchurch – Scorpio Books 113
Riccarton Rd; University Bookshop
Ilam.; Paper Plus Barrington 15%
discount, Barrington Mall; Piccadilly
Bookshop, Avonhead Mall.
Dunedin – University of Otago
Bookshop 378 Great King St.
Nationwide – Bennetts Bookshops,
www.bennetts.co.nz Selected
PaperPlus stores,
www.paperplus.co.nz

Useful Contacts:
Writers and Tax

Some questions answered

Offers support to new writers in the
process of getting published. $16
members ($21 non-members)

Publishing Guide

New Zealand Writer’s
Handbook
Bateman New Zealand Writer’s
Handbook 5th edition. $33 ($35.99
non members)
too Good to miss
56 NZ writers and illustrators for
children and young adults, compiled
by Barbara Murison. $12.00
members ($15.00 non members),
from NZSA bookshop.

Book publicists:

Lorraine Steele, Sarah Gumbley, Lighthouse PR
Steele.lorraine@gmail.com website: www.lighthousepr.co.nz
Angela Radford: angelaradford@xtra.co.nz
Penny Hartill: phartill@xtra.co.nz
Sarah Thornton: sarah.thornton@prcomms.com
Self-Publish as an E-Book Alone:

Kobo Writing Life: www.kobo.com/writinglife
Mary Egan Ltd: www.maryegan.co.nz
Amazon Kindle Direct: www.kdp.amazn.com
Say Books www.saybooksonline.com (small NZ e-book producer)
Lulu: www.lulu.com
Smashwords: www.smashwords.com
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classifieds
No responsibility can be accepted by NZ Author for claims
made in these advertisements. Casual rates for up to 30
words, $41+GST, $24+GST for multiple bookings of 4 or
more. Payment with booking. Deadline 26 September 2014
Freelance editor Over 30 years’ experience: general
fiction, short stories, thrillers, romances, historicals, sci-fi,
plays, family histories, theses, government documents.
References. Lesley Marshall, Editline, 20 Beverley
Cres., RD9, Whangarei 0179 Ph (09) 434-6814,
editline@xtra.co.nz. Member NZAMA.
Norman Bilbrough Manuscript Assessments
Experienced writer, teacher and assessor of fiction (adult,
teenage and children’s) and nonfiction. For brochure
contact: 2/144 Mairangi Rd., Wilton, Wellington.
ph: 04 4726824 norman@msassess.com or:
http://www.msassess.com/ Member NZAMA
Fresh Words Daily: Rae McGregor MA: Author and
experienced creative writing tutor. Assessments for fiction
and non-fiction. For a brochure: Apartment 1105, 85
Beach Road, CBD, Auckland 1010: (09) 578 0125 or
email mcgregors@xtra.co.nz Member NZAMA
GET PUBLISHED. Writer Julia Millen and editor/designer
Lynn Peck offer professional publishing services for
short-story collections, personal/family memoirs, local
histories. Contact: Writes Hill Press (04)4767370 or email:
lynn@writeshillpress.co.nz
GEOFF WALKER PUBLISHING CONSULTANT Highly
experienced former Penguin NZ publisher. I offer editing,
manuscript assessment, publishing consultancy,
self-publishing/e-book options. Fiction and non-fiction.
Member NZAMA. Contact: geoffwbooks@gmail.com,
09-3788875.
MANUSCRIPT ASSESSMENTS – SUE REIDY Experienced
assessor of general adult fiction and YA (teenage)
fiction. Published author of four works of fiction (three
internationally published). Contact: suereidy@gmail.com,
(09) 378 8883
Digital-First Publishing for Print and Ebooks
From manuscript or finished book, publish and market
books and ebooks online. Full-service publishing support
from Martin Taylor, NZ's foremost digital publishing expert.
martin@digitalpublishing101.com
Assessments – Tina Shaw For fiction and non-fiction,
YA, children’s and adult manuscripts. Experienced assessor,
member of NZAMA and author of the Bateman New
Zealand Writer’s Handbook. Contact shaw.tina@gmail.com
Writers’ Retreats
Michael King Writers’ Centre, Devonport,
Auckland – Accommodation for writers. Bedroom with
private bathroom and desk. Broadband. Suitable as a quiet
place to work or as a base for research in Auckland. Shared
living areas, usually with one other writer in residence.
$195 per week ($170 for NZSA members), incl GST. One
week minimum. Lounge may be available for small literary
events.Apply to administrator@writerscentre.org.nz or
phone 09 445 8451.
Dianne Beatson Residency, Foxton Beach near
Palmerston North. Three bedroom house with view
available for pleasant, peaceful writing. NZSA and NZWG
members, $16 per night to cover expenses. Contact Peter
Beatson ph 06 356 8251 pbeatson@xtra.co.nz
Top of the South Branch Annual Writers'
Retreat 2014, 7-9th November 2014 at Forest
Estate,Rai Valley, Marlborough. Convenor: Carol Don
Ercolano, Nelson. Enquiries to: Dot Scott (03)578 8029
email: dotscot@kinect.co.nz
Miscellaneous
Drama assessments: write to Playmarket, Box 9767,
Wellington, or email info@playmarket.org.nz.

THE NEW ZEALAND SOCIETY OF AUTHORS
(Pen New Zealand Inc) Te Puni Kaituhi o Aotearoa

NZSA is an association of more than 1450 writers working together to improve
conditions for New Zealand writers. NZSA also works on behalf of writers
everywhere whose freedom of expression is endangered.
President of Honour:

Daphne de Jong
President:

Kyle Mewburn
Northland Branch
National Council Delegate

Secretary

Vivienne Ball
viviennemayball@gmail.com
joint with Philippa Werry
Meetings are at Thistle Inn,
Mulgrave Street, Wellington.

Diana Menefy

Top of the South Branch

Maureen Sudlow sudrm@xtra.oc.nz

Jean Gorman
jean_gorman@ihug.co.nz

Branch Chair
Secretary

Phyll Holroyd
phyll.margaret@gmail.com
Branch meets on the 3rd Saturday of
every month, except for January.
Meeting venues change monthly so
please contact the chairperson or
secretary to find the next location.
Ph Daphne or Lesley
Auckland Branch
National Council Delegate

Brent Leslie

Branch Chair

National Council Delegate

Branch Chair

Chrissie Ward
cj.ward@xtra.co.nz
Secretary

Jean Gorman
jean_gorman@ihug.oc.nz
The branch committee meets monthly
in Nelson or Blenheim, and regular
events are held in Nelson,
Marlborough and Golden Bay.
Canterbury Branch

Kirsten Warner

National Council Delegate

Thomas Lodge
thlodge@yahoo.co.uk
Branch meets: 1st Friday of the month.
6.15pm at Room WT1211, 12th Floor,
AUT Tower, cnr Rutland and
Wakefield Streets, Auckland.

Kathleen Gallagher
doygalpress@yahoo.com

Secretary:

Jenny Haworth
jjhaworth@xtra.co.nz
Branch Chair

Secretary

National Council Delegate

Bronwen Jones
bronwenj@xtra.co.nz
Branch meets monthly. Contact Jenny
Haworth for dates and times.

Branch Chair

Otago/Southland Branch

Hamilton Branch
Brent Leslie

Peter Dornauf peterandclare@xtra.co.nz
Secretary

Huia Naera
olivialoveswriting@gmail.com
Branch meets on the 3rd Sunday of
each month but at the Onyx Cafe,
70 Alpha Street, Cambridge.
Central Districts Branch
National Council Delegate

National Council Delegate

TBA

Branch Chair

Jackie Ballantyne jgb2@xtra.co.nz
Secretary

Jackie Ballantyne
jgb2@xtra.co.nz
Branch meets on first Monday of the month.

Anna Mackenzie

For details of Branch meetings
contact the Branch Secretary

John Ross
j.c.ross@massey.ac.nz

NZ PEN Centre

Branch Chair

Secretary & Membership Secretary

Anne Henderson
ahenderson8@clear.net.nz
Branch meets four times a year, usually
on Sunday pm. Visitors welcome.
Bay of Plenty Branch

Bay of Plenty branch is in recess until
the next AGM. Members can still meet
informally. If there are any activities you
want to promote please communicate
with National Office
office@nzauthors.org.nz.
Wellington Branch
National Council Delegate

Philippa Werry werry@paradise.net.nz
Branch Chair

Catherine Robertson

PEN International Representative

Dr Nelson Wattie

WiP Co-ordinator

Lesley Marshall

Consultancy Service

Contact the National Office
Copyright Licensing New Zealand

Vanda Symon, Tony Simpson
and Stephen Stratford.
We also have representatives on the
Copyright Council, the Book Council
International Writers Committee, the
NZ Book Awards Management Group,
the PLR Advisory Group, the Whitireia
Polytechnic Advisory Committee,
the Burns Fellowship Selection
Committee and we have a NorthTech
Advisory Council.

