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NEWS

MAY 2015

CEO Report
JACKIE DENNIS

T
Editor’s Note
RAE MCGREGOR

W

e have much that will be of interest
to you all in this issue. Not least
we have printed the full Janet Frame
Memorial Lecture from Daphne de
Jong which is so well researched and so
interesting I know you will all enjoy it.
Take note too of the poem we have from
young writer Sophie van Waardenberg. It
makes me want to work even harder for
our organisation when I encounter such
exciting emerging writing.
It seems that lately I have been taken
to task about the cost of books in New
Zealand. Let me state here that I do not
have anything to do with how books are
priced in this country! But it did start me
thinking and I wondered what else you
could get for your money. Working on the
premise that a book would cost $35.00 I
did a little bit of research.
So you could get 8 cups of coffee, two
tickets for the movies, one adult and one
child to the Auckland Zoo, 6 Big Macs,
and for the cost of one seat to “Singin’ in
the Rain” you could buy two books. All
these things I have mentioned are
transitory and once consumed you have
nothing – whereas for $35.00 you still
have the book. So let’s just accept that
we have good books for sale in our
country and the price is not exorbitant.
With independent bookshops closing in
some parts of the country it is important
that we support those still in business.
They are our national treasures.
Enjoy this edition of NZ Author.

he Gazette was the
newsletter and official
form of communication for
many years. These days
the e-news compliments
the NZ Author. They are
our publication of record.
In recent weeks we have
enjoyed browsing through
old Gazette’s looking for
joining dates for our new
Kaumãtua Honourees. It is
important that we recognise
and thank writers who have
contributed to the Society
with continuous membership
and to kick off we are
honouring those who joined
1970 or earlier. You’ll hear
more about these wonderful
loyal members over the
coming months.
I was struck by how many
of the projects I am working
on right now are topics found
all the way through the
Gazette’s of the sixties. The
need for a National Writers
Conference was one such
discussion that appealed to
me as this is a subject I have
been championing and for
which I have started
seeking sponsors.
Another topic was how
many issues of the Gazette

they could afford to put out
each year. We’re sticking to
four for now – back in the
1960’s it was between one
and four a year.
At that time PEN NZ was
Wellington based and there
was quite a bit written about
the need for a presence in
Auckland and whether it was
suitable to have the meeting
in someone’s house – or
whether a preoccupation with
‘buns’ would lower the tone.
Dragging you forward to
the digital age, one big
change we are working on
that didn’t come up in the
Gazette is the website. We
are in the process of creating
a new one that will offer
simpler but more effective
Author Profiles. Members will
have a credible web presence
among peers and plug into a
collective of a New Zealand
authors on line.
Following the AGM, new
regional boundaries have
been set. Auckland,
Northland and Hamilton
Branches fall into one region
called Northern Districts (NI)
and Top of the South and
Canterbury are now in the
Northern and Central

“
”

The need for a National Writers Conference
was one such discussion that appealed to me
as this is a subject I have been championing

LETTER TO THE EDITOR
Confession of error is good for the soul, presuming
I have one. I shared the concern rife among senior
members that, as NZSA president, Kyle Mewburn
was intent on radical change to the constitution
and structure of the organisation for the sake of it.
It was also rumoured insistently that he was intent
on demolishing the PEN function of the
organisation.
Well, I think it’s pretty clear now that the hard
look at how the organisation functions has been
most useful after what the president generously
calls “…some interesting misconceptions along
the way”. And the appointment of a young,

enthusiastic and well qualified leader for PEN
(NZ Inc) is heartening to me as a keen
supporter for the work of PEN and one-time
member of the international board. Perhaps we
can now draw attention to some of the countries
in our region where freedom of expression is
under pressure. In Europe, PEN members in
free-speech nations directly and, if necessary,
publicly intervene on behalf of writers and
journalists in neighbouring countries who are
restrained from speaking out against the
powerful.
Gordon McLauchlan

Districts (SI). Branches
remain the same, but we will
be calling on these particular
Branches to vote for their
regional delegate.
We encourage Hubs within
Branches. Check in with your
Chair or Delegate if you are
thinking of getting one off the
ground. The back page of this
magazine has contact details.
We welcome the new Chairs,
Secretaries, Treasurers and
Web Editors and are grateful
to the time given by outgoing
office holders. All generously
volunteer their time.
Central Districts hosted a
welcoming and fun AGM this
year and a successful round of
workshops. The workshops
were Being a Hybrid Author,
Pitch Perfect, Picture Book
Magic, Editing: A
Collaboration, Tips for
self-publishing from a
Bookseller – the suggestions
box is open for next year’s
workshops. Huge thanks and
hats off to delegate Anna
Mackenzie, incoming Chair
Mary-Anne Scott, Jackie
Rutherford, Adele Broadbent
and all involved for such an
enjoyable and successful
weekend.
With best wishes
Ngã mihi nui

For in-depth reviews,
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PRESIDENT’S REPORT

Where to Fromm here?
KYLE MEWBURN

It’s been another challenging year.

T

here has been a lot to
bemoan. Two major awards
lost long-term sponsors. Book
Month slipped off the literary
calendar. Te Papa Press
came ‘under review’. More
bookshops closed down. More
publishers moved off-shore.
And, of course, there was
the Eleanor Catton furore
which exposed a virulent, and
rather frightening, strain of
anti-intellectualism. The
response to her well-considered
and eloquently expressed
opinions was also a wake-up
call to how perilous the notion
of freedom of speech in New
Zealand remains. NZSA (PEN)
was vocal in supporting
Eleanor’s views. This included
a rather dishevelled appearance
on TVNZ’s Breakfast show,
courtesy of the 4.30am start
and two hour drive required to
reach the studio in time.
Given the prevailing
environment, it’s perhaps no
wonder NZSA has been
especially busy in our advocacy
role lately. There have been
lengthy submissions to the
Creative New Zealand Strategic
Plan; drawn-out negotiations
around changes to Copyright
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Licensing’s Contestable Fund;
concerns raised over Bauer
Media contracts; lingering
repercussions of Learning
Media’s demise and a
significant rise in general
contract queries. These
consumed considerable time
and resources, not only of our
National Office team, but also
our contract advisory panel
who continue to give so
generously of their expertise.
But it hasn’t been all gloom
and doom.
Anna Smaill’s The Chimes
showed New Zealand titles can
still create an international buzz.
As did New Zealand’s presence
as Guest of Honour at the Taipei
International Book Exhibition.
And record attendances at
writers and readers festivals

“

...record attendances
at writers and readers
festivals across the
country suggests there
is a healthy appetite
for all things literary

”

across the country suggests
there is a healthy appetite for all
things literary.
While the decision to rejig the
awards calendar may have been
born of necessity, the newly
formed Book Awards Trust has
utilised the opportunity to
reinvent and reinvigorate the
awards. Given the continued
absence of a sponsor, lateral
thinking and flexibility have
been essential. Initial signs are,
indeed, promising. The new
Children’s Choice process has
sparked renewed enthusiasm
among young readers. Having
the adult awards coincide with
the Auckland Writers and
Readers Festival will create new
opportunities for authors to
engage with larger audiences.
Despite the loss of significant
funding, NZSA has managed to
implement new initiatives, such
as expanding the mentorship
programme to include graphic
novels/comics, as well as
significantly strengthening our
infrastructure and capacity with
new computers/software, and a
much gruntier new website
(due for launch in August.)
At which point I’d like to
take the opportunity to
acknowledge the huge efforts
and commitment of Jackie and
Claire. They have worked
tirelessly throughout the year
under rather taxing
circumstances. In the coming
year, a key challenge facing
National Council is to ensure
National Office is resourced
sufficiently to ensure long-term
sustainability.
To ensure NZSA remains
relevant, we need to constantly
look towards, even anticipate,
the future. Yet we need to
always be cognizant of the fact
much of what we, as writers,
take for granted, has been hard
won by the efforts of those
who came before us. Which is
why we’ve inaugurated our

Kaumatua programme to
honour long-term members’
contributions to both the
Society and to the welfare of
all New Zealand writers. We
also hope to expand the
Writers’ Memory Bank as a
vital historic resource.
As I begin my second term
as NZSA President, I must
admit to a growing sense of
frustration. It’s frustrating to
see so many worthwhile,
potentially game-changing,
projects put on the backburner
due to lack of funding or
resources. It’s especially
frustrating to see businesses,
and other funders, increasingly
targeting “community
participation” projects. When
it’s all about bums on seats and
number crunching, projects
with less tangible, long-term
social and/or cultural gains, are
bound to miss out. Where, I
wonder, have all the Big
Picture business leaders gone?
I’m also becoming
increasingly frustrated by the
amount of talk out there.
Everywhere you turn you’ll find
someone, on social media or
elsewhere, discussing, analysing
or dissecting the changes to the
local literary landscape offering
everything from opinions and
verdicts, to calls to arms. Such
discussion is useful, necessary
even. But ...
In his seminal work, The Art
of Loving, Austrian
philosopher, Erich Fromm,
highlighted the necessity for
love to be an active process.
Indeed, his very definition of
love requires action – love is
the active concern for that
which is loved. And he uses
the analogy of someone
passionately claiming to “love
plants” while their home is
filled with neglected and dying
plants. Loving the idea of
something is not the same as
loving the thing itself.
In many ways I think the
literary sector would do well to
take this sentiment on board.
NZSA was founded on the
principles of active concern.
It’s what we do, every day. If
every writer who loves local
literature became actively
involved, imagine what might
be achieved.

ROMANCE WRITING

Romance and Reality
DAPHNE DE JONG

Daphne de Jong (aka Daphne
Clair, Laurey Bright and other
alter egos) has published close
to 80 romance novels plus a
NZ historical novel (Gather the
Wind, Harper Collins) and a
collection of short stories. She
gave the Janet Frame Lecture
in Dunedin.

Daphne de Jong

I

t has never been easy for our New
Zealand novelists to make a living
from their writing alone. Only 4%
of the 2,000 or so books released
in this country each year are
adult fiction.
But even before technology and
Amazon allowed control freak writers to
do it themselves, Kiwi writers made
successful international careers with
crime, science fiction, Westerns, fantasy,
historical and romance novels. Early in
the 20th century a number of Kiwi
women like Isobel Peacocke, Rosemary
Rees, Mavis Winder, Elizabeth Messenger
and others were successfully writing
romance and “women’s books” for
overseas publishers. New Zealand writers
are well-known in the worldwide romance
community. You surely know of Nalini
Singh’s internationally best-selling
otherworldly romances, published
in America.
The world’s largest romance publisher,
Harlequin/Mills & Boon, has published
more than 40 New Zealand writers, and
currently 22 Kiwis are writing for them.
Writing a romance novel is a
feminist act.
Reading a romance book in public
is an act of courage.
Romance writers tell a universal tale
that has been told many times in many
languages in many different forms.
Every culture has its myths, legends
and fairy tales of adventure and love.
Aotearoa/New Zealand has the resourceful
Hinemoa, defying convention and the
disapproval of her whanau to swim across
Lake Rotorua and join her forbidden lover,
Tutanekai. We also have Cinderella, a
domestic worker on a zero hours contract,
gate-crashing a royal event, literally (in
the real original sense) having a ball, and

strategically dropping her slipper, allowing
her prince to find her.
As early as 1200 years before Christ,
Egyptian scribes were writing novels
about life and love. In western culture,
tales going back to early Greek and
Roman times still inform literature today.
In the 13th century, French troubadours
introduced to England stories of gallant
knights fighting each other, and the odd
dragon, to win a lady’s love. These tales
were called “romance”.
In 1688 Mrs Aphra Behn wrote what is
probably the first novel in the English
language, Oroonoko, or the Royal Slave.
A tragic love story. As more British

women became literate, they wrote in this
new form, stories of love and adventure
from a female point of view. And they
wrote about emotion!
Gentlemen with the benefit of higher
schooling which was denied to women,
derided these stories for their content,
and condemned them for their quality.
In Ann Radcliffe’s bestselling 18th
century novel, The Mysteries of Udolpho,
the orphaned heroine, Emily St. Aubert, is
imprisoned by the villainous Seignior
Montoni, who tries to force her into
marriage with one of his cronies. His
sinister castle, deep in the Appenine
Mountains, is filled with mysterious

“
”

The story’s dark undertones put into print women’s greatest fears
– of male dominance and male violence, of being imprisoned in
the house, and of losing their identity.
THE NEW ZEALAND AUTHOR #301 WINTER 2015
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passages, secret doors, and men
flourishing swords. The story’s dark
undertones put into print women’s
greatest fears – of male dominance and
male violence, of being imprisoned in the
house, and of losing their identity.
Despite a distressing tendency to swoon
at opportune moments (corsets, you
know, tend to do that to women), Emily is
quite pragmatic about strange sounds and
ghostly apparitions in the night, while she
fights alone for her rights, her life, her
independence and her freedom.
She is rewarded with inherited riches,
large estates, and a rather limp husband
who has been off-screen for most of the
book, but whom she quite fancies. Thus
reversing the conventional plot of the
knight who slays the dragon to win the fair
maiden – who is tied up and powerless
while the exciting bit is played out.
The Brontës’ novels, and later Daphne
du Maurier’s Rebecca and Victoria Holt’s
Mistress of Mellyn (1960), are direct
descendants of Radcliffe’s work.
Jane Austen’s much tamer novels about
genteel love, class and money (except for
Northanger Abbey, which lampooned
Radcliffe’s dramatic style) are dyed-inthe-wool romances. With happy-everafter endings.
Women’s fiction flowered in the 19th
century, against formidable opposition to
female writers sharing with their
readership the frustration that festered
beneath Victorian respectability. A
perturbed male critic, in the Westminster
Review, noted that popular female
authors were disposing of inconvenient
husbands in their books, by way of
divorce, desertion and even suspicious
deaths. In the 1850’s the British
Parliament passed two Acts for the
Regulation of Poisons, limiting access to
arsenic, commonly used by discontented
housewives to rid themselves of
household pests.
Mrs Henry Wood’s convoluted plots
included kidnapping, adultery, bigamy and
runaway wives. In The Shadow of
Ashlydyat (1863) the widowed Charlotte,
having for the requisite year...
“worn weeds for her husband...
...emerged from her widowhood gayer
than before. She rode more horses,
she kept more dogs, she astonished...
with her extraordinary modes of
attire...she was altogether ‘faster’
than ever.... Charlotte did as she
pleased...setting custom and opinion
at defiance.”
Mrs Wood’s heroines paid for their
crimes against society, often with death or
confinement to a lunatic asylum. Here
realism entered her “fantastical” stories.

But meantime Charlotte was obviously
having a high old time.
Victorian academic journals denounced
the readers and writers of “sensation”
novels about adventurous and scandalous
women. The Archbishop of Canterbury
preached against them, and Oxford
Professor Henry Mansel called Mrs Wood’s
books "unspeakably disgusting”.
But, as Professor Taher Badinjki, of
Zaytooona University in Amman has
noted: “for the first time, those above
stairs were reading the same stories as
their servants.”
George Eliot (actually Mary Ann Evans,
of course), was scathing of what she
called “silly novels by lady novelists”
featuring the female protagonist. “The
men,” she said, “play a very subordinate
part by her side.... The tedious husband
dies in his bed requesting his wife...to
marry the man she loves best.”
Exactly. Where else could women find
heroines who took centre stage and led
interesting lives? In her own life, Eliot
was living with another woman’s husband,
yet she seems to have missed the
point here.
In Mrs Wood’s most popular book, East
Lynn, a wife and mother elopes with her
lover. When he deserts her she returns in
disguise and, to be near her children,
becomes the family governess. As a mere
governess she is unable to comfort her
dying son, and duly dies herself.
Feminist commentators of the 20th
century with 20/20 hindsight chastised Mrs
Wood for her surface orthodoxy; perhaps
forgetting that Victorian women needed
permission from their husband or father to
approach a—naturally male— publisher.
Mrs Margaret Oliphant, a contemporary
of Mrs Wood, wrote religious romances of
perfect probity, but was not above a certain
acerbity about husbands. Mrs Bellingham, a

ROMANCE WRITING

character in Mrs Oliphant’s novel, A
Primrose Path, advises a young woman
contemplating marriage to a minister:
“Fiddle-faddling eternally in the
drawing-room, always in a woman’s
way wherever she turns. No, my dear,
don’t marry a clergyman; a man like
that always purring about the fireside
would drive me mad in a month.”
In another of Oliphant’s books, a young
man embarking on a night out while his
sister sits at home, leaves her with the
comforting thought that:
“...you are a girl and girls are used to
it.... It’s nature I suppose. There isn’t
any fun for girls, as there is for us.
Well, is there?”
Well, is there? Generations of girls have
enjoyed romance novels that present them
with less obtuse and more appealing men
than this one. Mrs Oliphant seems to have
shared some of Mrs Wood’s dissatisfaction
with women’s lives, although she
expressed much Shock and Horror at
Wood’s heroines:
”...women driven wild with love...who
marry their grooms in fits of sensual
passion; women who pray their lovers
to carry them off from husbands and
homes they hate...”
Ah...passion! Critics were dreadfully
bothered by these women writing
about passion.
The Brontë sisters’ Jane Eyre and
Wuthering Heights divided critics. Were
“Acton”, “Currer” and “Ellis Bell” male or

female? If Currer Bell (alias Charlotte
Bronte) was male, he was a genius; if
female, she should be ashamed of herself.
And Emily’s Heathcliff – such a depraved
character could not be the product of a
female mind!
Heathcliff—the dark, brooding,
Byronesque hero/villain—wounded, angry
and embittered, devotes his entire life and
being to the only person he ever loved: an
irresistible fantasy, touching some deep
part of the female psyche.
Charlotte’s more civilised but iniquitous
Mr Rochester, with his child by a French
courtesan, his mad wife in the attic and his
intention to entrap an innocent 18-year-old
into a bigamous marriage, also touched
women’s imagination. Likewise Jane
Austen’s upright but arrogant Mr Darcy,
who is significantly introduced in Pride
and Prejudice as having a handsome
income of ten thousand pounds a year!
All these larger-than life figures entered
the mythology of romance, and have their
considerably moderated versions in
present-day fiction. Teacher or mentor
heroes also appeared until the 20th
century, speaking to young women’s
longing for education.
Elizabeth in Pride and Prejudice
spurned Mr Darcy’s first proposal, because
the clumsy fool clearly believed he was
lowering himself by offering her marriage.
Only when he admitted that he loved
and esteemed her did she consent to share
his great estate (which she had coveted on
sight) and his ten thousand pounds a year.

“
”

No, my dear, don’t marry a clergyman; a man like that always
purring about the fireside would drive me mad in a month.

At that time, when a woman married
(and despite the groom’s promise to
endow her with all his worldly goods),
any money the bride had, or earned after
marriage, was legally at her husband’s
disposal, as were her children and her
own body.
Money gives a man power, and until
well into the 20th century, for most
women the only way to gain power and
money was to marry a man who had
them, and who respected her as at
least his equal.
Meanwhile, in North America, Susan
Warner’s romance relating an orphaned
girl’s harsh life, The Wide, Wide World,
sold over a million copies, becoming
their first blockbuster best-seller. The
clergyman romance interest is mostly
off the page.
American “sentimental novels” by
women were hugely outselling male
writers, prompting Nathaniel
Hawthorne’s famous outburst against
that “damned mob of scribbling women,”
complaining: “I should have no chance of
success while the public is occupied
with their trash."
Not jealous or anything, Nat?
Around the turn of the 19th and 20th
century, “dime novels” in America and
“railway novels” in Britain featured
Westerns, crime and love stories, and
underlined the growing division between
“men’s” and “women’s” popular fiction.
Men’s most popular fiction now is about
conquering or saving the world, or at
least their own skins. Women’s is about
conquering, and often saving, one man.
In American author Jean Webster’s
light, sweet and funny pre-First World
War book, Daddy Long-legs, the
orphanage child (yes, another one) Judy
writes illustrated letters to the unknown
rich man who paid for her education.
THE NEW ZEALAND AUTHOR #301 WINTER 2015
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These letters chronicle her studies and
her life as she grows into an educated,
assertive young woman.
Judy, unaware that the man she loves is
her anonymous benefactor, refuses his
first proposal, fearing it will cause a rift in
his upper-class family. But when he is ill,
weakened and needy, all is resolved. The
book was devoured by teenage girls
for generations.
In 1919, bereaved, exhausted and
war-torn British women were coping with
the return of maimed, shell-shocked and
traumatised survivors of a brutal war.
E.M. Hull’s book The Sheik gave them a
torrid fantasy of guilt-free, great sex in
opulent, exotic surroundings with a
healthy, insanely handsome and
dangerously powerful man who took what
he wanted from a strong, adventurous,
independent woman, who would not give
in. In the end he accepted defeat, and in
the spirit of “If you love it, etc.,” duly freed
her to leave him, and his sumptuously
furnished so-called tent, with its retinue of
willing, capable servants.
Of course she stayed. What sane,
right-minded woman wouldn’t?
Hollywood made the book into a film
starring the sultry Rudolph Valentino.
Edith Maud Hull, by the way, was
married to a pig farmer.
Despite the reality of Middle East
politics, fantasy sheiks of fictional
sheikdoms still appear as modern-day,
enlightened rulers in romance books.
They may not be quite so enlightened
about modern women, but the heroines
are perfectly capable of dealing with that.
The First World War, dreadful though it
was, made way for women to escape their
traditional restraints. Taking “the man’s
place,” out of necessity, like the Maori
heroine Wairaka of Whakatane, they
discovered that they were pretty good at
supposedly male tasks and professions. In

8

the 1920’s many young women earned
enough money to be independent, free to
leave home, and free to go out and enjoy
themselves – even with young men. And
free to buy their favourite reading.
By 1940, Romance was understood in
the English speaking world as books about
courtship and marriage.
Mary Burchell’s classic 1935 romance
Wife to Christopher sold out six editions
before 1946. Christopher’s secretary Vicki
weds him in a marriage of convenience
(his convenience), promising that if his
happiness requires it, she will divorce
him. But when he wants to marry a cruel,
selfish opera singer, the seemingly meek,
mild heroine says, No! The harpy won’t
make you happy!
Despite his furious accusations of fraud,
lying and money-grubbing, she sticks to
her guns. Until he comes to her, “...big and
sullen and scared”, begging forgiveness
“on his knees and clinging to her...”, and
she sees in him “the dark, unhappy child
who had known no language in which to
express his despair.”
Heroines often saw the boy inside the
man, and Charlotte Lamb’s readers found
her threatening, tantrum-throwing 1980s
corporate-head heroes funny rather than
dangerous, despite the crackling sexual
tension in her books. Many more recent
romance books often have more sex
than tension.
General publishing houses still carried
romance titles by popular authors, like the
very prolific Iris Bromige’s long-lived
Raintree series and the very famous
Barbara Cartland’s reactionary historical
romances. But dominating the field by the
mid-20th century were Mills & Boon
Books in Britain and the Commonwealth,
and Harlequin in North America.
Gerard Mills and Charles Boon opened a
publishing house in London in 1908. Their
first publication was Arrows from the

Dark, a romance novel by Sophie Cole.
Their list included Jack London, Hugh
Walpole, P. G. Wodehouse and Georgette
Heyer, all later published by other houses.
Heyer’s An Infamous Army, with its
climactic scene of the Battle of Waterloo,
was used as a teaching aid at the Royal
Military Academy.
By 1939, Mills & Boon was a specialist
romance publisher supplying the library
market. And, using a standard format and
cheap paper, they produced low-cost
paperbacks, sold like monthly magazines,
at newsagents, the corner dairy, and
eventually the supermarket, as well as
bookshops. Busy women with less
discretionary money than their men, were
able to find the books easily and quickly,
and hide their little luxury of escapist
reading among the groceries.
Most New Zealand writers then were
unable to scratch a living with their
pens—and sadly, not a lot has changed.
Mills and Boon writer Essie Summers’
descriptions of New Zealand landscapes
caught readers’ imagination. Overseas
visitors beat a path to her door in Napier.
Between 1956 and 1987 she wrote more
than 50 books, selling over 19 million
copies in 105 countries.
Reportedly, she declined to accept a
royal honour, offered for her services to—
tourism!
In 1980, Simon & Schuster launched a
successful Silhouette romance imprint in
New York. The editors helpfully issued
guidelines for new writers. These “how to
notes” were wonderfully but gently
satirised by our premier Kiwi playwright,
Roger Hall, in his play, Love off the Shelf.
Silhouette’s North American writers
brought to the genre new archetypes. The
cowboy, or the laid-back, Tom Selleck
jogging hero may say things like, “Aw
shucks, Honey”. In a bar fight he might
end up on the floor with a bloodied nose.
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He’s super-protective and stubborn as a
mule. Which may irritate the
smart-mouthed independent heroine, but
he touches her heart and wins her love.
Silhouette was later bought by
Harlequin, after being owned for a short
time by Gulf Oil. Remember, it was the
crazy 80’s, before the big crash.
Harlequin had reprinted Mills & Boon
books for the American market since 1957,
and later took over the Mills & Boon
company, then sold Harlequin/Mills &
Boon to the Toronto Star newspaper firm.
Recently the company was on-sold to
HarperCollins, one of the now remaining
Big Five. Romance writers are not immune
to publishing’s vagaries.
Early in the 1970’s Avon in America
published The Flame and the Flower by
Kathleen Woodiwiss, and Sweet Savage
Love by Rosemary Rogers. They began a
period of explicitly described sex in historical
romance, a trend that spread to
contemporary romance. Woodiwiss and
Rogers created a feminist storm, because the
heroes of both books raped the heroine.
Woodiwiss’s pirate hero believed the
heroine was a prostitute playing games
until, too late, he discovered her virginity.
He spent most of the remaining pages
desperately trying to make up for it.
Roger’s heroine initially had consensual
sex with the hero, who was spying for
rebels seeking independence and
democracy for his people. When he
kidnaps her to save his own life, the
heroine is mightily peeved, but has to fight
her own attraction as well as his (hmm)
“forceful lovemaking”. After his father
forces the hero to marry her, the heroine
demands her marital rights at the point of
a knife.
These stories allowed women to face
perhaps their greatest fear within the
pages of a book, where they can control

and survive the experience.
Let’s be clear about this. Whatever they
read, women no more want to be raped
than male readers want to be thrown
from moving trains and helicopters, or
into shark-infested pools, beaten up, shot
at, or tortured in imaginative ways. Nor
face any of the apparently daily mishaps
inflicted on Rambo, James Bond or Lee
Child’s 6 foot 4 inch Jack Reacher,
especially if they are the same height as 5
foot 6 inch Tom Cruise.
Rape within marriage was a husband’s
right until 1985 in New Zealand, and in
the UK, 1991. In the USA, it was not a
criminal offence nationwide until 1993.
Rape in romance (very rare now),
forced the man to realise that sex,
whether consensual or especially when
not, is never enough. He may ravage a
woman’s body, but touching her heart
requires much more. Including, at the
very least, heartfelt guilt and remorse.
Since 1975 Zebra, a division of
Kensington Publishing in America, has
issued fat paperback historical adventure
romances. Covers feature embossed gold
script, half-naked men, and women with
deep cleavages, dubbed “nursing mother
covers” by the writers. The artwork is
said to be for truck drivers distributing
books, who put their favourite “bodice
rippers” to the front of the sale racks.
The term “bodice rippers” is sometimes
applied to the entire romance genre by

“

The First World War,
dreadful though it was,
made way for women to
escape their traditional
restraints.

”

journalists or academics who haven’t done
their homework. Similarly, unless the
writer has an established literary
reputation, book page editors will dump
any book about women by a woman, in a
ghetto called “Chicklit”.
Chicklit is actually a type of book that
followed Bridget Jones’s Diary, by Helen
Fielding, in which an insecure thirtyish
woman searches for love.
Harlequin Mills & Boon also have
historical novels and some chicklit among
their various lines, that range from the
no-sex “Steeple Hill” in which God is
important and sex not mentioned, to
raunchy stories with no-hold-barred love
scenes. But Mills & Boon heroines seldom
if ever are searching for love.
And the company has so far stuck to
the basic formula of one man, one woman,
and a relationship that is emotional as
well as sexual.
Formula, a much misunderstood
literary term, refers to fiction in which
certain reader expectations must be met,
for the story to succeed in its field.
Formula also applies to crime, science
fiction, fantasy and recently, steam-punk.
The formula of “literary novels” is called a
theme, generally expressed as “some
aspect of the human condition”, defined
as “human nature, human society and the
fundamental issues of human existence”.
Choosing a life partner and having
children are not fundamental issues of
human existence?
In any genre, the writers’ challenge is to
bring something new and fresh to their
story and how it is told. Those who
stretch the form to breaking point may
lose readers. Or gain a whole new
readership.
Romance books cross boundaries of
nations, beliefs, age, lifestyle,
occupations, education and income. They
are read by engineers in England,
surgeons in Spain, academics in
Argentina, nurses, neurologists and
nightshift workers in New Zealand and
Zambia, rocket scientists at Cape
Canaveral, and at least one nun in Nigeria.
A Nielson survey found 16% of readers
were men. Brave men.
Harlequin Mills & Boon books are
translated into 35 languages, and sold in
107 countries. The company claims that
one of their books is sold somewhere in
the world every four seconds. Always
looking to future markets, their stated
goal on launching their longer, more
diverse Mira imprint was “world
dominance in women’s fiction”. The
company’s contracts with authors have
claimed publishing rights “throughout the
universe”. Marketing reigns.
THE NEW ZEALAND AUTHOR #301 WINTER 2015
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When the Berlin wall fell, Harlequin
staff handed out 750,000 books to eager
women streaming through the gaps.
Harlequin negotiations with China
abruptly ceased when demonstrators in
Tiananmen Square told western reporters
they learned their excellent English from
smuggled Harlequin romances.
Readers embraced e-books because no
one can tell what is on their electronic
device in the lunch room or on the bus.
E-publishers come and go, and vanity
publishers still lurk like sharks online.
But some hardworking, savvy New
Zealand romance writers now make a
good income from e-books while far
fewer print writers are living on their
royalties. Corporate culture and internet
pirates have affected many careers.
Despite academic critics like Janice
Radway, who believed herself “separated
from” romance readers and writers “by
class, occupation and race”, romance
appeals to women of all social and
educational levels and all ethnicities the
world over.
Radway concluded romance novels
were seriously deficient because they
“do not present women with
comprehensive strategies for organising
their lives”.
Janice. If we need help to organise our
lives, most of us would choose a How-to
book, not a novel.
A romance may be fairytale fantasy, a
romantic comedy, even a mini
space-opera—escapist literature offering
a few hours amusement and a break
from the cares and responsibilities of
daily life. Or within the context of a love
story, a writer may explore real-life
situations and problems. They don’t all
end with wedding bells, and many
romances deal with difficulties facing
married couples. But readers probably
won’t slit their wrists after the
forwarding-looking end of the book.
A romance is a story about two people

who are sexually attracted to each other,
and after overcoming difficulties between
and within themselves, come to love each
other and commit to a future together.
There is no “typical” romance, except
for the basic concept.
There are plots or motifs that hark
back to age-old, universal stories; the
writer’s task is to make them new and
fresh with original twists and unique,
compelling characters.
Most people don’t fall in love every
week. But they can read about the agony
and the ecstasy as often as they wish.
New Zealand author Fiona Farrell, in her
novel Book Book, published by Random
House NZ, described a typical scene in a

“

For some reason even
sympathetic critics feel obliged
to describe the whole genre as
“light romance”. Is there such a
thing as “heavy romance”?

public library circa the early 1960’s:
“Kate...saw the women carrying their
love stories up to the desk for issue...
They meekly handed over their
sixpences, as though they were
buying Tampax and the only person
behind the counter was the
chemist himself.
“There were serious books, about
heroes and death and catastrophe.
And there were frivolous books
about love, which were not good for
you and for which it was therefore
necessary to pay a small
admonitory fee.
“Love...in a serious, heavy book,
tended to be brutal or painful and
ended perhaps in despair, or death. If
love ended happily at a tender kiss, a
proposal of marriage, that made the
book light, fluffy, frivolous.”
For some reason even sympathetic
critics feel obliged to describe the whole
genre as “light romance”. Is there such a
thing as “heavy romance”?
Romance writers have explored subjects
such as maimed or handicapped heroes or
heroines, breast cancer, addictions
including alcoholism, Down’s syndrome,
gang rape, child abuse, anorexia, the
difficulties of step-families, and many
other matters that concern women.
A Soldier’s Heart, by Kathleen Korbel
(1994), is about a female U.S.Army nurse
who served in Vietnam and suffers
post-traumatic stress disorder. Kathleen
Eagle, married to a Sioux, has written
thoughtfully about Native American
culture and complexities. When
surrogate motherhood became possible,
romance novelists were the first to write
about its possibilities and pitfalls.
Romance novels throughout the 20th
century trace society’s changing
attitudes. Throwbacks to Heathcliff in
vintage copies may shock present-day
young women, yet the characters are of
their time; with some exaggeration, past

”
CLNZ/NZSA RESEARCH GRANTS 2015
In association with Copyright Licensing New Zealand
the Research Grants for 2015 are open, 19 June.

The value of each grant is $5,000. Three are open grants and one is supported by the Stout Research Centre.
One of the four grants is supported by the Stout Research Centre at Victoria University in Wellington.
The Stout Research Centre generously offers its facilities for a period of six weeks during October/November.

In 2014 the Stout Research grant was awarded to

Hannah August and the open research grant to Alison Wong,
Matt Vance and Adam dudding.
CLOSING DATE IS 31 JULY 2015
For application forms and guidelines please go to www.authors.org.nz

or contact the National Office office@nzauthors.org.nz
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heroes generally behaved as men did or
were expected to behave.
The Heathcliff hero in his present form
is a worthy challenge for a strong
heroine. Like the frog prince or Beauty’s
beast, he needs a woman to transform
him into a suitable mate and potential
father. He may still look the same to
others, but in her eyes he’s a prince.
The heroines too were of their time,
but in every decade young women of
mouse-like demeanour learned to roar,
and proper ladies displayed backbones of
pure steel. Several writers well before
the 70’s dealt with the tension between
marriage and careers.
Today’s young women take their rights
for granted until they discover they are
being paid 10% percent less than a man
at the same level. Or they bruise
themselves on the glass ceiling, are
bullied or subjected to crude sexist jokes
in their workplace—or meet a
compulsive puller of ponytails.
Some theorists see the entire romance
genre as masochistic, reactionary trash,
that will stunt readers’ personalities, rot
their brains, and turn them into mindless
morons; a non-surgical lobotomy.
Because obviously women are unable
to differentiate fiction from reality.
A male lawyer, truck driver, shop
assistant, engineer or professor may
immerse himself in tales of terror,
warfare, torture, and mass murder.
No bookseller will make disparaging
remarks about his purchase while
wrapping it (and taking his money), and
all but the most specialised bookstores
will stock his favourite relaxation
reading, rather than turn him away with,
“We don’t sell that kind of thing.”
No one will cross the street to tell a man
that the book in his hands is rubbish.
Nor will anyone assume that his chosen
genre is irrefutable proof that he has the
intelligence of a retarded gnat, and that
reading a crime novel will turn him into a
psychotic killer or a rogue cop.
When Steven King presents his
royalty cheque at the bank, the male
teller will not say chattily, “You just
write the same book every time and
change the names, right?”
John Grisham, Lee Child or New
Zealand’s award-winning, internationally
best-selling Paul Cleave, are probably not
often asked by friends, family, workmates
or casual dinner companions, “When are
you going to write a real book?”
For romance writers, it’s a common
experience, which they share with
children’s writers.
Good books for our children are
surely the most important books of all!
And New Zealand has some of the best

children’s writers in the world. They are
national treasures. Let’s hear it for the
children’s writers!
One writer’s reply to the question about
“real” books is: “I’ve written X number of real
books. When are you going to read one?”
Why is so much mockery, denigration,
and downright hostility directed at those
who write about love, commitment to an
exclusive sexual and emotional
relationship and, by implication, the
survival of our species?
Why do women continue to read these
books in the face of widespread
disapproval and negative criticism?
Could it possibly be because they are
written by women, for women, about
things that are important to women?
Dragons aside, in real life women have
always been most immediately in danger
from men. They are also biologically
programmed to need men, at least for
purposes of procreation. (With some
exceptions I’m not qualified to talk about.)
A woman who is pregnant, in labour, or
has an infant in arms, is effectively unable
to flee or defend herself from danger.
For centuries – millennia—it was
essential for a human female to attach to
herself the male least likely to be a danger
to her and her children, and most likely to
be able and willing to protect them from
other men, and the hazards of the wider
world: whether it’s the sabre-toothed tiger
lurking outside the family cave, the evil

“

Even now a woman is most
likely to be attacked in
her own home, by her own
partner or ex.

”

landlord of 19th century melodrama, or
the 21st century’s stalkers and serial
rapists preying on lone women, that
appear every night on our TV screens.
Even now a woman is most likely to be
attacked in her own home, by her own
partner or ex.
Choosing her male partner and the
father of her children can be truly a
matter of life and death. That has always
been a woman’s most important life
decision. Of course they want to read
about it.
Romance writers have been told: “I
learned something new in your book.” or
“Your books saved my marriage.” And
“Reading your books is the only thing
that helps me forget I’m dying of cancer.”
Women know what they want in their
lives, and in their reading. In romance
the woman always wins. Not just a
wedding ring or a promise of undying
love, but respect, equality, love, even
adoration. It’s she who pierces the
dragon’s heart, tames the tiger,
domesticates the demon lover.
Charlotte Bronte spelled it out with
Jane Eyre’s passionate claim to Mr
Rochester, at the crux of her story, when
she says:
“I have as much soul as you — and full
as much heart! And if God had gifted me
with some beauty and much wealth, I
should have made it as hard for you to
leave me, as it is now for me to leave
you. I am not talking to you now through
the medium of custom, conventionalities,
nor even of mortal flesh: it is my spirit
that addresses your spirit; just as if both
had passed through the grave, and we
stood at God's feet, equal — as we are!”
Right on, Sister!
THE NEW ZEALAND AUTHOR #301 WINTER 2015
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Young
Voices
ROS ALI AND JO EMENEY

In this climate of dispiriting
cuts to arts funding, it is a
boon to be working with
twenty senior school students
on a Sunday, helping them
to craft poetry and prose
grown from small exercises
and model texts. The Young
Writers Programme offers
many such opportunities.
The Programme, conceived eight years
ago by the late Dame Christine Cole
Catley, as a tributary of the Michael King
Writers’ Centre in Devonport, has grown
from the early years of four Sunday
summer workshops in the cosy lounge of
The Signalman’s House on Devonport’s
Takarunga, Mt Victoria. At that time,
attendees were chosen from a cache of
North Shore schools; the focus was small
and local.
Now, thanks to generous funding from
Creative New Zealand and other smaller
providers such as the Joyce Fisher
Charitable Trust, we are able to offer a
wider Auckland programme of
workshops and master classes
throughout the year. Interest has grown
dramatically. Around 120 students per
year from all over the Auckland region
attend our multi-genre events, most of
which are held at the spacious National
Library Building in Parnell. There are
waiting lists for every session.
The expansion of the programme into
South, West and North Auckland was
always Chris’ s vision, and now we
regularly welcome students from these
areas—sometimes from as far afield as
Hamilton and Wellington—thanks to the
students’ commitment and their teacher’s
co-operation. We are very grateful to the
inspiring guest writers, who shared
insights and wisdom on different facets
of the writer’s life and craft.
So far in 2015, we have held a media
workshop featuring Virginia Larson and
Toby Manhire, a master class in fiction
with Paula Morris and a poetry workshop
at MIT Manukau hosted by Robert
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Around 120 students per year
from all over the Auckland
region attend our multi-genre
events, most of which are
held at the spacious National
Library Building in Parnell.
There are waiting lists for
every session.

”

Sullivan and Tusiata Avia. In July, a
workshop with Tim Wilson and Ian
Wedde is planned, and so the programme
continues as bookings are confirmed
with guest writers throughout the year.
In the past three years, The Young
Writers Programme has produced its
own journal called Signals to showcase
student work, and in 2014, the Chris
Cole Catley Writing Awards were
launched—poetry and prose prizes open
to all students regardless of their
affiliation to the programme. Publication
and competition are two ways in which
writing can be encouraged, and often

PUBLICITY

such modes of encouragement may
reach students who do not have the
confidence to read or perform their work
in a workshop or master class setting.
The Michael King Writers’ Centre also
supports Auckland Council’s projects for
youth writing. The New Kiwi Voices and
New Voices projects that bring young
writers together in the Albert-Eden,
Whau and Hibiscus and Bays localities
are very valuable, and we are proud to
be tutors and facilitators of these
courses. Such initiatives enable the
development of a community of young
writers, a key aim of our Programme.
Since its inception, the Programme
has seen many successes, not least in
giving so many young people a voice.
Verity Johnson is a columnist for The
Weekend Herald. Maria Ji is now a
spoken word poetry mentor with
Page2Stage. Sophie van Waardenberg
placed 3rd in the Sunday Star Times
Short Story Competition in 2013, won
the NZ Poetry Society School’s
Competition and was awarded a
mentorship by the NZSA with Sue
Wootton. She also won both prizes in our
inaugural Chris Cole Catley Awards.
Amelia Kendall came first in the Sunday
Star Times Competition last year, and
her NZSA mentorship with James Brown
has just been announced.
Support of the arts is essential. The
students are already on board. They are
willing to give up their weekends and
travel from Pakuranga, from the
Waitakere Ranges, from Mount Eden,
from Parnell and Avondale, ready to sit
in an unfamiliar space and work with
others of their age and vision. Ongoing
funding from private, regional and
national sources is imperative to ensure
that the stories of young New Zealanders
continue to be heard.

1301 days
I have decided to read your death
in reverse
you can keep your liquids down
talking nonsense
gaining weight
your wedding ring
does not slip off in the night
you drive me to school
on cold days
you are patient, melodious,
with a head of hair like einstein’s
and to think I thought
I had stopped missing you
Sophie van Waardenberg
(Signals 2014)

Tinderbox:

National Children’s Writers
and Illustrators Conference
Wellington 2 – 5 October 2015

I

n October this year, children’s writers and illustrators from all corners of New
Zealand will gather in Wellington for their biennial conference. Tinderbox will take
place at St Catherine’s College, Bourke St, Kilbirnie, Wellington (just across the road
from The Children’s Bookshop) from October 2nd-5th
As well as keynotes, master classes and workshops on the craft and the business of
children’s writing and illustrating, the conference gives a chance for practitioners to
come together, discuss industry issues, and make new contacts. Writing and illustrating
can be a lonely occupation, and for some, the conference is the only contact they have
with their peers and their only chance for professional development.
This is the fourth such conference. The first – Spinning Gold – was held in Wellington
in 2009, designed by a team from the Wellington Children’s Book Association. It sold out
four hours after opening for registration and was a huge success.
Tinderbox 2015 in Wellington aims to keep many of the features that made Spinning
Gold so special – with more hands-on creative challenges.
Topics range from self-publishing, book production, marketing, contracts,
manuscript critiques, and meet the small presses, along with advanced practitioner
workshops in public presentation skills and next-steps for published writers. There will
also be workshops for illustrators, and a dedicated illustrator's day, including hands-on
time on the tools.
The conference is open to all – experienced practitioners and new hands, with
workshops of interest for everyone from picture-book illustrators to YA writers.
The conference programme will be available on our website http://tinderbox2015.
blogspot.co.nz from 1 June and registration opens on 15 June. Please email us on
2015tinderbox@gmail .com if you want to go on our dedicated email list. The
conference is non-residential and as the World of Wearable Arts festival is on from 24th
September –11th October early bookings for accommodation are advised.
Tinderbox 2015 aims to ignite sparks, shed light on new practices, and nourish and
energise writers and illustrators. We look to forward to seeing you there.
Maureen Crisp
Convener
Wellington Children’s Book Association

Having trouble understanding your
publishing contract?
Don’t know where to turn to for advice?
The NZ Society of Authors offers a Consultancy Service for its members. Our Panel can advise
on the best way to negotiate a fair and reasonable publishing contract and help resolve any
concerns you may have.
If you suspect you are being exploited,
contact us about protecting your author's
rights. This covers the unauthorised use
of your copyright material, moral rights,
publishers not honouring the terms of your
contract and so on.

Comments and advice are intended to be used
as a guide only and are not a substitute for
professional advice. They are based solely on
our non-lawyers’ experience in the publishing
industry. It is not legal advice in any jurisdiction.
This service is free to members.

If your query is to do with an issue over a
We get hundreds of queries every year on a range
contract, please remember to send a copy of
of issues to do with writing and publishing. All
your contract and specify exactly where you
communications are treated in confidence.
think the publisher is in breach.
For help or advice contact

Jackie Dennis director@nzauthors.org.nz (09) 379 4801.
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Auckland
Museum/
Research
Grant
2015
The New Zealand Society
of Authors in association
with the Auckland
Museum are delighted
to offer three grants
to provide assistance
to writers wishing to
undertake research for a
writing project.
The grants create an
opportunity for three
writers to utilise the
facilities and resources
of the Auckland
Museum Library in the
development of their
manuscript. In 2014
they comprised one
national grant of $3500
and two smaller regional
grants of $1500 for two
Auckland writers.
The national grant is
supplemented by 4
weeks accommodation
at the Michael King’s
Writers Centre.
Applicants need to be
members of the NZSA or
the Friends of the Museum.
One Auckland Grant is
open to non-members.

Applications open:
Monday 3 August.
Deadline:
5 October.
For application forms and
terms and conditions
please visit

www.authors.org.nz
or email

office@nzauthors.org.nz

Awakening Curiosity –
writing science for children

This is meant to convey that
tuatara are unchanged from
their dinosaur-age ancestors
(a concept that is now
challenged). But I wonder
how children make sense
of ‘living fossil’ when most
fossils they come across are
of dinosaur bones buried in
the ground?

GILLIAN CANDLER

I

believe that the best science
writing both satisfies and
awakens curiosity, encourages
wonder about the world and
helps children think like
scientists. When I embarked
on writing the first title, At
the Beach in the ‘explore
and discover’ series, I had
a particular idea in mind – I
wanted to invite children to
explore local ecosystems. I
live near a rocky shore and
have enjoyed taking children
to explore the rock pools, but
I found it hard to find books
that helped identify what we’d
found (satisfy their curiosity)
or put it into context (awaken
their curiosity).
Each book in the ‘explore and
discover’ series looks at an
ecosystem and provides
cross-sections or diagrams that
show common animals and
plants as part of that
ecosystem. I hope they also
raise interesting questions –
what’s the difference between
fur seals and sea lions? how
much fishing is too much? how
fast can a shark swim? how can
animals find prey in the dark?
In the past, as an editor I’ve
worked with science educators
on the school science
curriculum, so my writing is
strongly influenced by research
into the way children learn
about science. Four of the most
useful ideas that affect how I
write are:
The most effective science
learning takes place when
children build knowledge on
things they already know. When

I’m choosing content, I look
for things that will be familiar
to children. Children had told
us they were interested in
dolphins, octopus, rays and
sharks, so we knew they were
important to include in Under
the Ocean. I also look for less
familiar things that might

GILLIAN CANDLER writes about
nature, for children and adults.
She is the author of ‘explore and
discover’ non-fiction series for
children and writes a blog called
Explore Discover Nature. She
also writes articles for magazines
such and Wilderness and Forest
and Bird. She currently works as
a writer and a publishing and
education consultant from her
home in Pukerua Bay.
intrigue children, for example,
stargazers bury themselves in
the sand ready to leap out at
prey and blue cod can stand on
their fins.
If children have misconceptions
about scientific ideas, these
need to be addressed or they will
continue to hold them. A simple

example from At the Beach,
“Sea stars are often called star
fish, but as they are not fish,
some scientists prefer to call
them sea stars.”
Children can be misled by
the way we represent ideas in
diagrams or phrases. Adults

develop short hand for
describing ideas or ways of
representing things. In an
earlier draft of Under the
Ocean we had plankton shown
through a magnifying glass to
convey that they are very tiny,
then I realised that children
might take the magnifying
glass symbol literally and
expect to see plankton through
one, rather than through a
microscope. I came across an
example of a misleading phrase
in research for my next book
– “tuatara are living fossils”.

Children will be more successful
in science if they understand
the nature of science. I look

for opportunities to show
science as an active process.
“Whales are sometimes
found stranded on beaches.
Scientists are still trying to
figure out why this happens.
Perhaps their echolocation is
confused by sandbars.”
For writers wanting to
learn more about science
teaching www.scienceonline.
tki.org.nz is the Ministry of
Education’s site for teachers
and is worth exploring.
Another good source of
information is the New
Zealand Council for
Educational Research www.
nzcer.org.nz.
I also learned a few things
from my time in educational
publishing, which would be
relevant to writing any
non-fiction book:
Plan illustrations and text
together. Remember that

illustrations convey concepts
and can complement rather
than just replicate the text.
Keep researching, always know
more about your subject than
you are writing and try never to
take ‘things you just know’ for
granted. While researching ‘In

the Garden’ I was surprised to
learn that what I thought was
the difference between moths
and butterflies wasn’t a useful
way to tell them apart.
I find writing about nature
addictive. There is always
something new to discover
and learn, and always more
ideas for books.

www.giliancandler.co.nz/book-ed blog explorediscovernature.blogspot.co.nz
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Freedom of Speech after Charlie Hebdo:
Rethinking the Line Between Sadism and Satire
DANA WENSLY

R

eaders love nothing better than an
old-fashioned literary tiff. We titter
when heavyweights mock bestsellers like
Dan Brown for their clunky prose. It’s
amusing to read that William Faulkner
once criticised Ernest Hemingway, saying:
‘He has never been known to use a word
that might send a reader
to the dictionary.’ To which
Hemmingway reportedly
responded: ‘Poor Faulkner.
Does he really think big
emotions come from big
words?’
But sometimes tiffs can be
deadly serious.
They can stretch to the
heart of what it means to be
a writer.
When they involve
internationally renowned writers such as
Salman Rushdie and Michael Ondaatje
we should take notice.
The recent fracas between these two
Man Booker prize winners occurred over
an award to honour Charlie Hebdo at the
PEN annual gala in New York. Ondaatje,
along with six other writers, announced
they would boycott the PEN awards in
protest at the Freedom of Expression
Courage award being presented to the
magazine Charlie Hebdo. Man Booker
prize winner Peter Carey argued that,
while the killings at Charlie Hebdo were a
‘hideous crime’, questions arose whether
they were the appropriate freedom of
speech issue for PEN America to ‘be
self-righteous about’.
Rushdie, a former PEN President (and
fierce advocate for freedom of speechhaving survived a fatwa for The Satanic
Verses) responded by tweeting that the
authors boycotting the event were: ‘Just 6
pussies’. Not particularly eloquent, but we
get his point.
At the heart of the argument is the
question of how far freedom of speech
reaches. Does it allow us unfettered
freedom to voice our views, even if they
offend others in society? But if restraints
are placed, who decides on the limits, and
where do we draw the line?
As Rushdie acknowledges: ‘One of the
problems with defending free speech is
you often have to defend people that you
find to be outrageous and unpleasant and
disgusting.’ But without the freedom to

offend, he argues, freedom to speech
ceases to exist.
Charlie Hebdo is complicated, because
the satire seemed to attack what Ondaatje
and others refer to as the ‘large and
disempowered segment’ of the French
population. The problem seems to be that
when aimed at disenfranchised groups in
society, satire can sometimes appear to
cross the line to sadism.
Or so argues American
political scientist and author
Norman Finkelstein. In his
view satire is when comments
or critiques are directed
towards oneself, or against
one group of people who are
in a position of power or
privilege in society. It causes
you to ‘think twice’ about
what you are doing. Sadism,
on the other hand, is when
those views or criticisms are directed
towards the ‘down and out, desperate.’
Mocking these groups is not satire, he
argues, but sadism. Using this analogy,
Charlie Hebdo cartoons, he asserts, were
no more than sadistic caricatures, akin to
the notorious Nazi era anti-Semitic
cartoons of Der Stürmer.
PEN’s usual stomping ground is to
advocate for the rights of authors such as
Kazakhstan poet Aron Atabek, and
Bahrain’s Nabeel Rajab. Both writers have
been imprisoned by their respective
countries for criticising the State. This fits
neatly into the comfortable view we have
of what defending freedom of speech is all
about. We are protecting the small voice
in society who has the will and courage to
speak out. But Charlie Hebdo turned this
on its head. Far from political activists in
war torn countries, they were satirists
sitting in offices in downtown Paris – not
far from the Bastille, mocking a religion
whose followers in France were already
feeling disenfranchised.
PEN stands by the often quoted words
of Voltaire: ‘I may not agree with what you
say, but I will defend to the death your
right to say it.’ That is why PEN defends
the satirists, the sadists, and those who
offend. It also defends the poets, the
activists, the authors who have courage to
speak out about injustice. Aron Atabek,
currently serving a prison term for writing
The Heart of Eurasia, (a book that
fiercely criticised President Nursultan
Nazarbayev) is one such author PEN (NZ)

is proud to defend.
It strikes me that the words of writer and
activist Enoh Meyomesse, recently released
from Kondengui Prison in Cameroon, apply
equally to those who died in the Charlie
Hebdo massacre, as they do to imprisoned
writers around the world:

Why Do You Treat Me Like This
why do you treat me like this
simply because I don’t
see things your way
have you not freed words
have you not freed spirits
have you not freed souls
have you not freed tongues
oh leaders of this regime
custodians of my people’s destiny
why do you treat me like this
simply because I don’t
see things your way

NZSA/
PETER AND
DIANNE
BEATSON
FELLOWSHIP
2015
With grateful thanks to Peter
Beatson this award opens
5 June 2015.
It provides the successful
applicant with $7,000.
Last year’s recipient was
Emma Neale.

Closing date 24 August
For more information and
application form contact

office@nzauthors.org.nz
or download form from our
website from 24 July

www.authors.org.nz
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A Personal Take on a PhD
ZANA BELL

“To do a PhD,” I was advised,
“you need a fire in the belly.”
As is the case when
writing a novel.

D

oes it therefore follow that to do a
PhD in Creative Writing you need a
conflagration? Maybe. I would certainly
recommend having clear-cut reasons for
doing a PhD before embarking upon one.
After all, there are still no guarantees
of publication though the odds may
improve – and of course self-publishing
is a viable option.
Firstly, the basics: a PhD comprises a
substantial creative work and an exegesis.
The exegesis is the academic arm,
investigating the theory, methodology,
execution etc. of the work and is a rather
slippery animal with many academic
articles devoted to discussing its purpose
and structure. PhDs are recognised for
their original contribution to knowledge
so from the outset candidates need to
explain what indeed their creative works
– though in themselves ‘original’– will
contribute to ‘knowledge’. As writing is so
often an act of exploration, I suspect it’s
only after I’ve completed the novel that I
may truly glean an answer.
I chose to do a PhD to ensure intellectual
rigour. I have had six novels published but
this is a personally challenging project
about my vexed birth country, Zimbabwe. I

was seeking a crash course
in historiography,
post-colonialism,
post-modernism and a
number of other posts,
isms and ologies not
covered in my previous
studies. It has proved a
steep, fascinating learning
curve and is rather like
being at a cocktail party,
knowing no-one and
eavesdropping on heated
discussions that have been
raging for decades. My
head often hurts yet the eureka! moments
are very gratifying.
I’m a distance student but others may
prefer the support of campus-based
study. Supervision is of course a big issue;
a complex mix of personalities, needs,
expectations, skills and time. I am happy
with my supervisors, neither of whom
writes fiction. They’ve introduced me to
new philosophies, guiding me through
diverse ologies and isms and training me
in academicspeak. I approach the PhD in
much the same way I approached writing
romance; familiarising myself with
audiences, expectations, exemplars and
formats. A romance charts the
never-smooth course of love to a happy
ending. A PhD has lit reviews, methods,
results and, fingers crossed, a
(happy) conclusion.
Interestingly, though I have completed a
year’s fulltime study, I have yet to begin
my creative work. I hadn’t expected it

Rick Shera

rjs@lojo.co.nz t @lawgeeknz

Intellectual Property
+ New Media Advice
+ Internet Law

Lowndes Jordan, Barristers + Solicitors, Level 15
PWC Tower, 18 8 Quay Street, Auckland, NZ
p +64 9 309 2500, www.lojo.co.nz
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would all take so long! I
knew I had a lot of theory to
learn but I hadn’t counted
on the time taken to
complete the various stages
of the application process.
In addition, the research
requires quite a balancing
act. The demands of critical
theory war with the
considerable data required
for a historical novel. Thus I
juggle texts by Derrida and
Benjamin with the 1890s
memoirs of nuns and oral
histories of 1970s combatants. It’s a
heady mix and at all times I’m aware I
have to produce works for two very
different audiences.
The issue I most fear is interference
with my writing process. I don’t usually
like talking about a work until it is
written but I have had to draft the outline
and intentions of my novel numerous
times to meet various academic
requirements. I worry I am killing the
creative spark with every iteration. And
while I embarked on the PhD to ground
myself in theories, I am also wary of
letting these influence me too much
when it comes to the novel. Of course
there is cross pollination which is
rewarding but for the past year I have
been trying to glance only very obliquely
at my novel. I know too that research
provides an excellent excuse for
procrastination so it’s time now to set
everything aside and just write the novel.
The PhD is taking me on a challenging,
exhilarating journey and I’m loving every
minute. My brain has changed shape
forever but I have no idea if my novel will
turn out be a better book from the one I
would have written alone – and would
probably have finished by now! It will
certainly be a different one and there’s a
slight chance I may yet, to paraphrase
DH Lawrence, end up cursing the voices
of my education.

“

Interestingly, though I have
completed a year’s fulltime
study, I have yet to begin my
creative work. I hadn’t expected
it would all take so long!

”
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ROCK BOTTOM
DAVID HILL

Dear Fellow Authors,
Herewith a summary of my
financial progress/regress over
the past couple of years.

M

y long-time publisher retired and
was bought by a bigger firm. Bigger
firm promptly remaindered most of my
back list. Estimated drop in total income:
10-15 per cent.
The School Journal closed. Estimated
drop in total income: 2-4 per cent.
Radio NZ budget cuts meant they
pretty much stopped buying any more
children’s stories. Estimated drop in etc,
etc: 3-5 per cent.
Further RNZ cuts meant they had to
choose between buying fewer adult
stories at the same price, or buying the
same number, but at a reduced fee. They
agonised – I know they agonised – and
decided to keep putting as many NZ
names on air as possible, but to pay them
about a quarter less. Estimated drop: 2-4
per cent.
Whitcoulls announced they were
“moving out of books”. (Cynics may ask
what’s new?) Estimated drop: not much,
probably (see sarcastic parentheses).
The only independent bookshop in our
town closed. Estimated drop: no idea, but
she used to promote local authors eagerly
and effectively.
Book reviewers for more and more
outlets aren’t getting paid. “Your payment
is the book,” seems to be the mantra –
and one of the literary world’s more
slippery phrases. Estimated drop: Maybe
2 per cent, because I won’t write reviews
if there’s no remuneration. Reviewing is
work; work should be paid.
NZ Post ended their sponsorship of NZ
Book Awards. The BNZ has stopped
funding the Katherine Mansfield Short
Story Competition. The struggle to find
replacements goes on. Estimated drop:
OK, I was never going to win either of
them, but someone would have.
Book Month lapsed. Estimated drop: a
couple of meals’ worth, anyway.
I submitted two poems to a magazine.
They accepted them – Yes! They told me
they couldn’t afford to pay a fee – Yes, well.
Estimated drop: Maybe a latte’s worth?
As I step forward to receive my Whinger
of The Year Award, I acknowledge that
many of the cuts above were made

reluctantly by people sympathetic to
writing and writers, acting under
economic pressure. They’re an indication
that in some areas, our rock star economy
is indeed....rocky.
I acknowledge also that I’ll get by. I’ve
been around long enough to have a few
contacts, get a few commissions and
acceptances, have some titles on the
wonderful Public Lending Right, which
every December has me hyper-ventilating
with gratitude.
But I feel for new authors. In particular,
I feel for those fresh from our almost

“

I finger the usual offenders:
online sales; uninterested and
uninformed chain bookstores;
fewer locally-owned
publishers; a government
that hasn’t convinced me it’s
committed to NZ literature.

”

ludicrously-numerous
writing schools, full of zeal
and optimism, buoyed up
by the encouragement of
tutors and peers. A few of
them will shine. A few
more will gleam briefly,
then dim. In today’s
pinched publishing scene,
more than a few will head
straight for oblivion.
I finger the usual
offenders: online sales;
uninterested and
uninformed chain
bookstores; fewer
locally-owned publishers; a
government that hasn’t
convinced me it’s
committed to NZ
literature. Remember how,
just a few elections back,
we had a PM who was also
Minister of Arts and
Culture? Maybe the NZSA
could set its long-term
sights on that.
And while I’m in full
gripe mode, I’d also like
the Society to campaign
for GST on imported books
bought online, and to send
a membership form to every local
award-winning, grant-receiving,
fellowship-accepting author who hasn’t
joined us. How dare those people benefit
from what is often the result of
sustained effort by the NZSA? Pause
here to go puce in the face and splutter.
I know this isn’t a good time for
books. It’s not just the economic
climate; it’s a world obsessed with
technology that puts speed and breadth
ahead of significance and depth. US
writer Elizabeth Berg summarises
things with depressing accuracy:
“Books aren’t loud enough or showy
enough. They require stillness,
reflection, imagination, and these
things are out of touch with the times.”
We’ll survive. Writers are one of the
most adaptable species around. Anyway,
we’re never really unemployed in the
conventional sense. Unpaid, yes, but
nearly always working, and with the
sense of self-value and honesty that
brings. Like most of you who read this, I
wouldn’t change my job for worlds.
But as I say, I do feel for those just
starting out in the job. Let’s hope the
rock star economy rocks up real soon.
THE NEW ZEALAND AUTHOR #301 WINTER 2015
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LILIAN
IDA
SMITH
Y
AWARD
The Lilian Ida Smith
Award is a biennial
award to assist people
aged 35 years or over
to embark upon or
further a literary career
and is for $3,000.
The award is only open
to financial members
of NZSA.
Opens 27 July.
Applicants are required
to submit a CV
containing their writing
history, an outline of
their project, sample
of the work in progress
and evidence of
your age.
Deadline for
applications is
30th October 2015.
For more information and
application form contact
office@nzauthors.org.nz

or download form from
our website from
24 July
www.authors.org.nz
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Finding the right
proofreader/copy editor
PATRICIA BELL

ou have drafted and redrafted. You may
have had some or all of your manuscript
assessed. Finally, with relief and incredulity,
you have typed The End and poured yourself
a glass of champagne (or collapsed in a
jibbering heap on the floor, whichever feels
most fitting).
Hopefully, I am preaching to
an already converted
readership, so I’ll say it only
once: whether you are
planning to self-publish, or are
bravely sending your
manuscript off to a traditional
publisher, now is the time to
engage a proofreader/copy
editor. Rather than bang on
about why—there are
countless internet articles answering that
question—I am going to share some thoughts
on what makes a good proofreader/copy
editor, and how you can find one.
A quick note on definitions:
Proofreading involves ensuring that writing
is free of errors—in punctuation, spelling,
layout, consistency and formatting—and
grammatically correct. The goal is accuracy.
Copy editing involves a thorough proofread,
as well as making adjustments to improve
the document. The goal with copy editing is
two-fold: accuracy and improvement.
WHAT MAKES A GOOD PROOFREADER
/COPY EDITOR?

Let’s take some basic attributes as read:
proper qualifications, skill, accuracy,
professionalism, competitive pricing. But
what sets the really good ones apart?
A really good proofreader/copy editor will:
1. Have life experience. They will be a
well-rounded person who can bring
discernment, maturity and sensitivity to
the page. Sensing when to lean heavily and
when to tread lightly requires more than
just a diploma and a red pen.
2. Treat your manuscript with respect. Your
work deserves to be approached
professionally, whether it is a 100-page
memoir that you wrote mostly for your own
satisfaction, or a 600-page novel painstakingly
crafted after years of research.
3. Do only what is asked of them. If you ask
for your work to be proofread only, that is
what they will do, and they will put this
agreement in writing before they begin.
That said, do listen if your proofreader

(sensitively) suggests that your
manuscript may benefit from more than
just a proofread.
4. Correct and/or improve your work without
rewriting it in their own style. A good
proofreader moves out of her own way when
she starts work, bringing her skills and
objectivity to the page, not herself.
5. Make all corrections and
suggestions with tact and sensitivity,
recognising that a writer
surrendering his or her work for
critique can feel fragile and exposed.
6. Be upfront if they feel they don’t
have the necessary expertise to
deal with your manuscript. Most
proofreaders can confidently proof
nearly any document, but if your
book is packed full of technical
jargon you may want to look for
someone familiar with your subject matter.
7. Not take it personally if you decide not to
incorporate some of their copy editing
suggestions into your work. Ultimately, it is
your manuscript. That said, a good copy
editor will have useful gifts to offer. Accept
them as often as you can.
8. Maintain strict confidentiality at all times.
HOW DO I FIND ONE?

Word of mouth is always best. Ask fellow
writers you trust about their experiences.
Google and other internet search engines
have their place, but use discernment. There
are many proofreaders out there, some good,
some not so good. Make contact with a few,
and observe how and when they get back to
you, and how they answer your questions.
Talk to them on the phone or in person if
possible. If they offer a free trial, take them
up on it. Ask them if you can talk to one
or two of their past clients. A proofreader
confident in their ability should be happy
to do this (as long as the past clients are
agreeable. See No. 8 above).
Don’t be afraid to ask them about their
qualifications and experience, and ask to see
their portfolio. Many proofreaders will have
worked on a variety of projects published in
the public domain—brochures, flyers, media
releases, websites etc., and will have
examples they can show you.
For many of us, writing a book will be one
of the most significant undertakings of our
lives. The right proofreader/copy editor will
handle your words with care, helping to
ensure that the end result is clear, correct
and compelling.

Patricia Bell (Dip.Edit.,Dip.journ.,MA) www.bellbirdwords.com
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The play’s the thing
RICHARD DE LUCA

Richard De Luca has taken
on the task of writing scripts
for plays – he has performed
in several productions and
is working on a play to be
performed in August.

I

have always been interested in
theatre, but had never got involved in
a meaningful way. So a couple of years
ago I decided to give it a go. Knowing
nothing, I had a look online to see
what was happening in Auckland that
I could get involved in. To my surprise
there was (and still is) a very active
amateur theatre community and they
are amazingly welcoming. I started with
a non-speaking part in a play, then a
speaking role, and then I thought why
not try writing a one-act play which
I did and have had two short plays
produced at local theatres. Getting them
into production was great fun, but they
weren’t really all that good, so I thought
I should take my interest more seriously.
While overseas for a year in 2014 in
the UK and Canada I was fortunate
to find some groups and programmes
that support new playwrights and play
writing and was fortunate to take place
in a couple of play writing short course
in both locations.
Back in Auckland at the start of this
year I enrolled in the University of
Auckland’s drama department and
started a play writing course. We are a
class of 12 and every week we read a
play and some papers/articles on
dramatic writing topic and have a short
writing exercise (a short dramatic
scene) which we present to the class.
We get immediate feedback from the
group and then re-write over the
weekend and resubmit for formal
written feedback and assessment.

“

It can be easy to hear
where someone else’s
work is weak, but it is
very hard to hear it in
your own writing.

”

Dramatic writing like all writing can be
a lonely and isolating business, and for me
the hardest part has been understanding
why things don’t work. It can be easy to
hear where someone else’s work is weak,
but it is very hard to hear it in your own
writing. The process of presenting 12 new,
necessarily underdeveloped, scenes each

week helps to get our ear in to what it is
that makes a particular scene strong
or weak.
Our role in the class of listening to the
work and giving feedback forces you to
think about where the writing works,
and where it doesn’t. The next (and
harder) step is to take that
understanding and apply it to your own
work. The one clear lesson I have is that
there is no magic recipe, no simple and
foolproof structure that will deliver a
strong piece of drama. It is a very
organic process and developing the skill
to feel where the weakness lies and to
know what it needs to strengthen it is a
key part of successful writing. I’m sure
that there are people who have an innate
ear for this, but for me it is a craft that I
need to work at. Fortunately the journey
is a lot of fun and the people it puts me
in contact with make it all worthwhile.

Havelock North for our AGM
Friday night drinks and ‘get
together’ at Wardini’s Book
Shop. Warm, a beautiful shop
and cheery greetings and
goodie bags with a picture
of the Edmond’s Cook Book
gave us all something to chat
about immediately.

J

ust about everyone has had a copy of
that book at some time in their lives.
The business section of the AGM went
well our CEO had put together a power
point presentation and so it was easy to
follow the Motions put to the meeting.
There was some good discussion from
the floor and as always at these meetings
some good ideas from members.
I attended two workshops. The first
was Bronwen Evans on being a Hybrid
author. This was so interesting and she
showed that with her hard work and
persistence she is making a good living
from Romance writing. Bronwen said
that she is a good story-teller and that
this is part of what makes her books so
saleable. But it is also her constant work
on marketing her books that makes her
successful. Many lessons to learn and I
was in awe of her business acumen .
The second workshop was at Wardini

Book Shop. Louise and Garth have owned
the shop for two years and were clear
about what you must do if you want a book
shop to look at your self-published book.
Don’t go in expecting the book shop to
drop everything and talk immediately
about your book – they are busy people. Do
create a rapport with your local book shop
and get to know them before ‘expecting’
that they might sell your book. You are
more likely to have them interested in your
book if it has a local theme. Don’t expect
them, should they agree to sell your book,
to give you cash up front. They will expect
their 40% commission on the sale of your
book and they may take only one, and that
will be on sale or return. Many of us came
out of that session feeling a bit
downhearted but after thinking about it
most of us decided that we would just work
harder – it can be done.
The dinner at the Havelock Club was a
great success. Good food and a very
amusing, and perhaps challenging for
some, quiz that was part musical, part
literary. Made us all think hard which
after a glass or two became more difficult.
This was a good weekend so well
organised by Central Districts with a good
range of workshop topics which were
entertaining and useful. And you just
can’t beat a weekend with a bunch of
writers and readers – there is never a
dearth of things to talk about.
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Indie Authors

And How They Can Promote
Themselves Online
SARAH GUMBLEY

In the last issue, Lorraine
gave an excellent outline of
how to publicise yourself
through the media. I want to
look at how you can utilise
new technology, such as
websites and social media, for
you and your book.

T

hings are rapidly changing in
our new media landscape, and
nowadays, to get yourself noticed,
you need to be out there in this world.
Even if you aren’t the type of person who
has your own Facebook page, or enjoys
tweeting every day, chances are, many
of your readers do, and this is one way
to interact with them. Readers really do
want and expect these days to be able
to engage with their favourite authors,
and we can see that some of the most
successful writers around the world have
noticed this and are making the most of it.
It’s about creating your name as an
author as a brand. If your name is known
and your face is recognized, no matter
what genre of writing you do, you are
going to sell more books.
In the past, at workshops and events,
I’ve often quoted Jane Friedman to
writers, Jane is the former CEO of
HarperCollins in the United States and is
a pro-technology publishing expert. She
said “Hands down, online tools are the
fastest and easiest way for unknown
writers to begin building an audience,
get better at their craft, and network
with others who can make a difference
in their careers”.
There are some really important
points in this quote. Firstly, she says
building an audience and ‘building’
suggests it takes time. This is often
misunderstood as you are unlikely to get
thousands of followers straight away.
Also people tend to focus on numbers in
social media simply because they can.
You can see you had 100 followers or ten

likes or five shares. However five keen
fans who share every message you post
are worth more than 500 ambivalent ones
and so numbers are always relative. At
Lighthouse we focus on helping authors
to develop engaging content, as we
believe that’s the real way to build
followers long term and have people
liking, sharing or commenting on what
you do.
In the quote, Jane mentions it helps to
‘build your craft’. Most authors I meet
intend to write another book at some
point. That being the case, you’re going to
want to write and rewrite as much as you
can. If you have to do that, you may as
well be producing content that can be
used somewhere. So the online world is as
much about writing for yourself, testing
out approaches, styles and words as it is
about marketing and promotion.
Lastly Jane says ‘network with others’.
What I see all too often on social media
sites for authors is repeated posts that say
‘Buy my book’ or ‘buy now and $10 off’.
While that’s fine to do every now and
then, it’s not captivating, engaging or
interesting. So when Jane says ‘network
with others’ that’s actually a really
important part of it.
WEBSITES & BLOGS
If your readers want to know about you,
the first thing many of them will do is
Google you or your book. When they do
that, you want there to be something
there for them to see. This doesn’t mean
they need to know every personal detail,
but they need to get a sense of who you
and what your books are about. It’s a
place to show information about you as
an author, and what you are writing or
have written, all in one place. A simple
site is fine, just make sure it’s easy to
read — no music in the background,
blinking text, flashing lights or unusual
fonts, please! Also make sure you update
the look of it every few years as website
styles do date quickly.
Often authors include a blog on their
website and this can be a good idea if
there is a specific subject you want to
write about. I find a clear, overriding
theme in blogs is a major factor in their

long term success. If you do decide to
have a blog, make sure you read other
blogs, as to be a good blogger you need
to be a good blog reader, just like a good
writer tends to be someone well-read.
A word of caution regarding blogs and
websites: some programmes tend to give
very inaccurate readings on the numbers
of viewers. If the numbers seem too good
to be true they usually are — they are
bots rather than real people. Install
Google Analytics instead, as you will then
get accurate results. Remember, it’s not
just a case of building your website and
then people turning up to it. You have to
find them, they won’t find you. Other
blogs and websites that are relevant to
your topic are the first, most likely
source. Become engaged in that
community and then they may join yours.
SOCIAL MEDIA
I tend to focus a lot of Facebook as
it’s the most commonly-used social
medium, especially in New Zealand and
therefore the easiest to reach audiences.
However, it’s important to look at other
social media options too, and pick ones
that are relevant to you. For instance,
if you’re writing a how-to guide on
gardening, then Pinterest is likely to be
of use. People often ask me how often
to post and this really does depend on
the medium. For example, there is much
more scope for many tweets in a day,
compared with many posts on Facebook.
The most important thing is to have
good content. It is better to have one
insightful, interesting or relevant post
than ten average ones.
It does take time to make things
successful online — but you don’t have
to be the most tech-savvy person to
make it happen. As with everything else
in the writing process, perseverance is
key. At Lighthouse PR we are happy to
provide a no-obligation quote for any
help or advice you need. We can review
existing social media sites, create and
redesign websites, set up professional
Facebook pages, assist with Instagram,
Pinterest, blogging and Tweeting – and
provide general guidance on the
wonderful world of social media!

For more information please go to www.lighthousepr.co.nz or contact mailto:sarah@lighthousepr.co.nz.
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AGM Action

I
2

10
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12

8

7

5

6

1. Jenny Haworth and Di Menefy, 2. Mary-Anne Scott and Anna MacKenzie, 3. Rebecca Lai and Anna MacKenzie, 4. Dell Panny and Brent Leslie,
5. Meemee Phipps. 6. Getting ready for AGM: Brent Leslie, Bronwen Evans, Gay Buckingham and Di Menefy, 7. Bronwen Evans, 8. Mary-Anne Scott,
Adele Broadbent, Jane Barr and Philippa Werry9. Group from Central Districts, Adrienne Morris, Chris Else and John Charlton, 10. Wardini’s Book Shop
Havelock North, 11. Jackie Dennis and Kyle Mewburn, 12. Barbara Else, Di Menefy, Rae McGregor, Anna MacKenzie and Rebecca Lai.
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NEWS

Good
news
Congratulations to Philip
Temple on becoming our 2015
President of Honour.
Summary of key changes from
CNZ Literature Review Final
Report: (these are interesting
excerpts from the Review)
• We will acknowledge
literature as a broad,
inclusive concept, rather
than as a list of individual
genres that qualify for our
support.
• We will accept publishing
proposals from individuals,
as well as from publishing
companies and collectives.
• We will continue to offer
publishing subsidies, but will
provide higher publishing
subsidies for literature in te
reo or Pasifika languages, for
non-fiction work and for
publications about specific
art forms.
• We will offer a services
contract for a single
organisation to develop
international markets for
New Zealand literature.

Kaumãtua
Honour
ALAN RODDICK
NZSA is recognising our
loyal longstanding members
by creating a Kaumãtua
Honour to say thank you.
This is the first year of this
honour and it will continue
each year just for members
of longstanding.
In 2015 we congratulate
Marilyn Duckworth (1959),
Ian Cross (1959),
Maurice Gee (1964),
Joy Cowley (1966),
John Dunmore (1970), Alan
Roddick (1970),
Philip Temple (1970),
Beverley Price (1970)
and James McNeish (1970)
Thank you for 45 years and
more of uninterrupted loyalty!
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Novel travel award for writers
ADRIAN BLACKBURN
An imaginative travel award
sparked by the generosity of
one of our leading writers is
again open for applications.
A major donation by our
own Sir James McNeish, a
recent NZSA President of
Honour, and Lady Helen
McNeish, in association with
the Churchill Trust, created
the Winston Churchill/
McNeish Writers’ Fellowship.
The first biennial fellowship,
in 2014, went to Johnny
Blades, of Radio New Zealand
International, who is now
working on a book after
travels in Papua New Guinea
enabled by the award.
Now, in the 50th
anniversary year of Winston
Churchill’s death, applications
for the 2016 fellowship are to
close this July 31.
Sir James has explained
that preference will be given
to applicants who travel to an
under-developed or Third
World region or whose
culture isn’t fundamentally
Anglo-Saxon.
“It’s open to writers aged
roughly 25 to 40, with a track
record of publications, with
priority to writers who wish
to travel to and immerse
themselves in a society
that’s different.”
The philosophy behind it
stems from James McNeish’s
own experiences as a young
adult. It is designed “to reward
those who recognise the need
to get away from a small
enclosed society like ours and
have their horizons altered, so
that, returning, they can begin
to look at their homeland
through fresh eyes”.
The first recipient, Johnny
Blades, of Radio New Zealand
International, is extremely
positive about the fellowship.
“It came along at quite the
right time for me. I had been
looking for a way to go deeper
into my area of focus –
Melanesia.
“The fellowship freed me of
some of the limitations that
come with my day job
reporting on the region and
enabled me to travel back to

“

I would recommend
the Fellowship to any
writer/journalist in
the early stages of
their career who is
looking for travel to a
remote or developing
part of the world...

”

Papua New Guinea, with more
time at my disposal, and
observe more closely the way
grassroots communities
function. This formed
important background research
for a book I am working on
about political and social
upheavals in Melanesia.
“The transformation that I
observed taking place in PNG
in 2014 is very much at the
heart of the book’s theme.
“I would recommend the
Fellowship to any writer/
journalist in the early stages of
their career who is looking for

travel to a remote or
developing part of the world
for an experience that will
form part of some sort of
writing project.”
A small committee of writers
helped draft the criteria and
set up the fellowship. One
member, Kate de Goldi, said
“It’s a unique and imaginative
award. It provides a timely
spur to young writers and
journalists hungry to make a
real difference.”
Another member, Tony
Simpson, added: “It seems to
me essential that New Zealand
writers have this early
experience of landing in a
society and culture in which
none of their suppositions are
taken for granted. It opens out
the whole world.”
Meantime, Rachael Selby,
the chair of the Winston
Churchill Memorial Trust
Board says the McNeish award
joint venture is already setting
the pattern for a number of
other joint venture awards
between the trust and donors.
Each year the trust receives
between 60 and 80
applications for general
fellowships, with about 15
being successful. “All we need
for the McNeish fellowship is
one really good applicant.”
But, she says there’s a chance
of other worthy applicants
being considered for one of the
trust’s general awards.
The McNeish fellowship is
worth between $5000 and
$7000 and is for travel of up to
six months. Applications should
go to the Winston Churchill
Memorial Trust Board.

membership update

Nicola Mauchline, E.F. Geller, Annie Capil, Lonnard Watkins,
Kate Torrens, Emily Duncan, Veronica Ligteringen, Vivian Thonger,
Carla Moore, Jane Freeman-Brown, Sarah Powell, Warwick Johnston,
Heather McQuillan, Dylan Horrocks, Eleanor Rimoldi, Zarina Binda,
Nicola Pike, Helen McNaught, Carol Rewega, Anthony McCarten,
Matthew Carroll, Jane Forkert, Margaret Nyhon, Rick Holcomb, Kim
Hunt, Stephen Webb, Eleanor Catton, Dan Watson, Ashlee Sturme,
Suzanne Takiwa, Elizabeth Heritage, Andrew Groom, Greg Hall,
Terence Rissetto, Joy Hussey, Elizabeth Morton, Denis Wright, Samar
Pant, Joe Baker, Martin Doyle, Davina McCracken, Joy H Davidson,
Satendra Kumar, Judy Tindill, Olwynne Cade, Bradley Hook, Sandra
Walsh, Linda Hansen (formerly Bremford), Nadine Rubin Nathan,
James Te Hira Taiti Hansard, David Grant, Sue Davis, Marcus Hobson,
Neil Shaddick. REJOINED: Harley Hern, Gail Pittaway, Kate Buckley,
Owen Bullock, Jackie Rutherford, Jan Hutchison, Sally Sutton, Katie
Levendis, Vanessa Hatley-Owen, Breton Dukes, Sally Yearbury.
NEW:

MEMBERSHIP BENEFITS

Being a member of the New Zealand Society of Authors gives you access to a wide variety of benefits. Along
with our tried and true membership benefits, we have introduced a range of discounted services that reflect
the needs of writers. A full list of membership benefits is available on our website.
INFORMATION SERVICES
The New Zealand Author,
Fortnightly Enews,
Professional Development
Leaflets available for download
on members side of website,
Discounted Books,
Members Only Web Pages
REGIONAL BRANCHES
AND HUBS
Our eight branches (Northland,
Auckland, Hamilton, Central
Districts, Wellington, Top of the
South, Canterbury and Otago/
Southland) offer the opportunity to
network with other writers, attend
workshops, take part in seminars,
enjoy social events, learn aspects
of the craft of writing, enter
branch specific competitions, and
participate in decision-making
about the Society.
PROFESSIONAL
DEVELOPMENT PROGRAMMES
Mentorship Programme: Open to
writers, and comic book writers
and illustrators
Youth Mentorship Programme
for students in year 11, 12
and 13 (they do not have to be
a members)
CompleteMS: Critical feedback
on an advanced work of poetry,
fiction, short fiction or non-fiction
in order to bring it closer to
publishable standards.
StartWrite: A written assessment
of a chapter sample (up to
6,000 words) and a 2-page
synopsis. There are 28
subsidised assessments.
ADVICE AND ADVOCACY
Members Consultancy Service
– a committee who respond to
contract queries.
Advocacy – Representing
the professional interests of
writers. To this end we actively
lobby government, publishers,
broadcasters and others to ensure
that writers are treated fairly and
adequately rewarded for the use
of their intellectual property.
Model Contracts – A number of
model contracts are available in
the members area of the website.
AWARDS, GRANTS RESIDENCIES
AND FELLOWSHIPS
NZSA/CLNZ Research Grants
opens June

opens every second year in July

students who are NZSA members.

NZSA/Peter & Dianne Beatson
Fellowship – usually opens August
but this year will open June

Creative Hub 10% discount on
30-week fiction course for NZSA
members.

NZSA/Auckland Museum Research
Grants – opens September

EDITORS, PROOFREADERS,
DIGITAL CONVERSION
SERVICES, BOOK DESIGNERS

PROMOTIONAL
OPPORTUNITIES
Members Profiles & Find a
Writer Facility. Members have a
dedicated profile on our website
which can be available to the
general public. Profiles can
include photos, bios and up to two
book-cover images. This will be
improved when our new website
launces later this year
Monthly Chapbook email.
Members can have their latest book
promoted in our monthly ChapBook
free of charge. This monthly email
of new publications is sent out
to NZSA members, posted to the
NZSA Facebook page, and emailed
to key stakehol ders in the literary
community.
Promotion of Events and
Opportunities. Members can
promote opportunities and events
in the Short Takes section of the
fortnightly enews. This is a great
way to promote book launches as
well. Members get one free insert
per event.
Ghostwriters and Writers for hire
service –The opportunity to list
yourself and your skills with our
Ghostwriters and Writers for hire
listings. This list is made available
to those seeking skilled writers to
assist with paid writing projects.
MEMBERS DISCOUNTS
We have negotiated some great
discounts for our members. Let
the service provider know that
you want to take advantage of the
NZSA discount when you access
the service. You will need to
provide your membership number
and card expiry date.
ACCOMMODATION
Michael King Writers Centre
Weekly rate discounted from $195
to $170
WRITING COURSES
Creative Writing Otago 10%
members discount to first time
Getting published
NZ Society of Authors (PEN NZ Inc)
TE PuNI kAITuhI o AoTEAroA

SelfPublishing

A writers’ guide
NZ Society of Authors (PEN NZ Inc)
TE PuNI kAITuhI o AoTEAroA

Astute Editing & Proofreading 20%
discount for NZSA members. New!
Mary Egan Publishing Free eBook
production (valued at $500) with
every full production package
(Internal design, cover design
and page layout) through Mary
Egan Publishing. Only for NZSA
members. Can include up to 24
black and white photographs, no
tables or diagrams.
Meerkat Editing Services
$50 discount for editing and
proofreading services to NZSA
members.
Jo Murphy The service of editing
and making suggestions free (for
the first short tranche of their
work) for NZSA members.
Get it right editing services 15%
discount on any work for NZSA
members. As Debbie is in Australia
the best method of contact is via
email.
Blue Leaf Book Scanning 20%
discount for NZSA members. This
discount will be in the form of a
coupon code. Email for details.

Frances Cherry 10% discount
for NZSA members.
Jenny Argante 10% discount for
NZSA members.
Rae McGregror 10% discount
for NZSA members.
WORKSHOPS AND TUTORS
Bronwyn Elsmore 10% discount
for NZSA members.
Melinda Szymanik 25%
discount on workshops for NZSA
members. 90-minute workshops
are discounted to $225 for NZSA
members (up to 15 participants).
A 60-minute talk is discounted
to $150 (plus travel) for NZSA
members. ww.melindaszymanik.
blogspot.com
Kathryn Burnett 15%
discount to NZSA members
on Screenwriting and Ideation
Workshops. NB: this offer is only
available for workshops where
Kathryn is in charge of the admin.
www.kathryn-burnett.com
DISCOUNTING BOOKSTORES
& STATIONERY STORES
NATIONAL
Paper Plus 10% discount (at
participating Paper Plus stores)
WHANGAREI
Market Books 10% discount
AUCKLAND
Time Out Bookstore 10%
discount
Unity Books 10% discount
Pathfinder Bookshop 10%
discount (online only)

DataNZ (digital conversion service)
10% for NZSA members.

Women's Bookshop 10%
discount

Rosa Mira Books Is happy to offer
30 minutes of introductory time,
whether to talk on Skype about a
project, or to read and comment
on a page of text, for example an
opening page.

Hard to Find Books 10% discount

Ebooks by Design 5% discount for
NZSA members. Also provides a
free no obligation sample of book
in both major ebook formats (mobi
and epub) so that client can see
how their book will look and check
out the standard of conversion
they can expect.
Frog Pool Typing 20% discount for
NZSA members.
ASSESSMENTS
Norman Bilbrough 10% discount
for NZSA members.
Marketing
Your Book

Writers and Tax

Some questions answered

NZ Society of Authors (PEN NZ Inc)
TE PuNI kAITuhI o AoTEAroA

NZ Society of Authors (PEN NZ Inc)
TE PuNI kAITuhI o AoTEAroA

Lilian Ida Smith Award – opens
every second year in July
Janet Frame Memorial Award –

HAMILTON
Poppies Bookshop 10% discount
NAPIER
Beattie & Forbes Booksellers
10% discount
MASTERTON
Hedley's Booksellers 10% discount
WELLINGTON
Unity Books 10% discount
Vic Books (Kelburn Campus)
10% discount
Vicbooks (Pipitea Campus) 10%
discount
NELSON
Page & Blackmore Booksellers
10% discount
CHRISTCHURCH
University Bookshop Ilam 10%
discount
Piccadilly Bookshop 10% discount
DUNEDIN
University of Otago Bookshop
10% discount
Arty Bees Books 10% discount
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CLASSIFIEDS
No responsibility can be accepted by NZ Author for claims made in
these advertisements. Casual rates for up to 30 words $45 +GST
or $30 +GST for multiple bookings of 4 or more. Up to 70 words
$80 +GST or $55 for multiple bookings of 4 or more. Payment with
booking. Deadlines for 2015 Aug 12, Nov 18.
NORMAN BILBROUGH
MANUSCRIPT ASSESSMENTS
Experienced writer, teacher
and assessor of fiction (adult,
teenage and children’s) and
nonfiction. For brochure
contact: 2/144 Mairangi Rd.,
Wilton, Wellington. ph: 04
4726824 norman@msassess.
com or: http://www.msassess.
com/ Member NZAMA
FRESH WORDS DAILY Rae
McGregor MA: Author and
experienced creative writing
tutor. Assessments for fiction
and non-fiction. For a brochure:
Apartment 307, 8 Sydenham
Road, Mt Eden 1024, Auckland
(09) 578 0125 or email
mcgregors@xtra.co.nz Member
NZAMA
GET PUBLISHED with Writes
Hill Press. Writer Julia Millen
and editor/designer Lynn Peck
offer professional publishing
services. Contact: (04) 476
7370, www.writeshillpress.
co.nz, you can also find us on
Facebook.
GEOFF WALKER PUBLISHING
CONSULTANT Highly
experienced former Penguin
NZ publisher. I offer editing,
manuscript assessment,
publishing consultancy,
self-publishing/e-book options.
Fiction and non-fiction.
Member NZAMA. Contact:
geoffwbooks@gmail.com.
MANUSCRIPT ASSESSMENTS
– SUE REIDY. Very experienced
assessor of adult fiction and
YA (teenage) fiction. Published
author of four works of fiction
(three books internationally
published). Contact suereidy@
gmail.com (09) 378 8883
DIGITAL-FIRST PUBLISHING
FOR PRINT AND EBOOKS
From manuscript or finished
book, publish and market books
and ebooks online. Full-service
publishing support from Martin
Taylor, NZ's foremost digital
publishing expert. martin@
digitalpublishing101.com
FREELANCE EDITOR Over
30 years’ experience: general
fiction, short stories, thrillers,
romances, historicals, sci-fi,
plays, family histories, theses,
government documents.
References. Lesley Marshall,

Editline, 20 Beverley Cres.,
RD9, Whangarei 0179 Ph (09)
434-6814, editline@xtra.co.nz.
Member NZAMA.
PROOFREADING Let me
check your work before
you release it to the world.
www.proofreader.kiwi.nz
SUE COPSEY, development
and copy editing. 20+ yrs in
publishing: 4 yrs senior editor
at Dorling Kindersley UK, 15
project manager for Pearson NZ.
Rates tailored to indie budgets.
www.suecopsey.com

WRITERS’ RETREATS
MICHAEL KING WRITERS’
CENTRE Devonport, Auckland
– Accommodation for writers.
Bedroom with private bathroom
and desk. Broadband. Suitable
as a quiet place to work or as a
base for research in Auckland.
Shared living areas, usually with
one other writer in residence.
$195 per week ($170 for
NZSA members), incl GST. One
week minimum. Lounge may
be available for small literary
events. Apply to manager@
writerscentre.org.nz or phone
09 445 8451.

MISCELLANEOUS
DRAMA ASSESSMENTS write
to Playmarket, Box 9767,
Wellington, or email info@
playmarket.org.nz. The fee for
assessments is $190.
NOMINATI0NS FOR
NATIONAL COUNCIL
REPRESENTATIVES

Northern Districts Region
(NI) taking in Northland
Branch, Auckland Branch
and Hamilton Branch
and Central and Northern
Districts (SI) taking in
Canterbury Branch and
Top of the South Branch
each seek National Council
representatives. These
two positions are open
for nominations until
June 19. If you would
like to nominate yourself
or someone else, please
contact National Office for
a job description director@
nzauthors.org.nz.

THE NEW ZEALAND SOCIETY OF AUTHORS
(PEN NEW ZEALAND INC) TE PUNI KAITUHI O AOTEAROA

NZSA is an association of more than 1400 writers working together to improve
conditions for New Zealand writers. NZSA also works on behalf of writers
everywhere whose freedom of expression is endangered.
PRESIDENT OF HONOUR:

Daphne de Jong
PRESIDENT:

TOP OF THE SOUTH BRANCH
NATIONAL DELEGATE

NORTHLAND BRANCH

Northern and Central Districts (SI)
delegate open for nominations
until 19 June

Northern Districts (NI) delegate
open for nominations until 19 June

Sue Perkins
sueperkinsauthor@gmail.com

Kyle Mewburn
NATIONAL COUNCIL DELEGATE
BRANCH CHAIR

Margaret Cahill
margaret.cahill@clear.net.nz
SECRETARY

Phyll Holroyd
phyll.margaret@gmail.com
Branch meets on the 3rd Saturday of
every month, except for January.
Meeting venues change monthly so
please contact the chairperson or
secretary to find the next location.
AUCKLAND BRANCH

NATIONAL COUNCIL DELEGATE

Northern Districts (NI) delegate
open for nominations until 19 June
BRANCH CHAIR

BRANCH CHAIR

SECRETARY

Jean Gorman
jean_gorman@ihug.oc.nz
The branch committee meets monthly
in Nelson or Blenheim, and regular
events are held in Nelson,
Marlborough and Golden Bay.
CANTERBURY BRANCH
NATIONAL DELEGATE

Northern and Central Districts (SI)
delegate open for nominations
until19 June
BRANCH CHAIR

Kirsten Warner

Kathleen Gallagher
doygalpress@yahoo.com

Thomas Lodge
thlodge@yahoo.co.uk
Branch meets: 1st Friday of the
month. 6.15pm at Room WT1211,
12th Floor, AUT Tower, cnr Rutland
and Wakefield Streets, Auckland.

Bronwen Jones
bronwenj@xtra.co.nz
Branch meets monthly. Contact
Jenny Haworth for dates and times.

SECRETARY:

HAMILTON BRANCH

NATIONAL COUNCIL DELEGATE

Northern Districts (NI) delegate
open for nominations until 19 June
BRANCH CHAIR

Peter Dornauf
peterandclare@xtra.co.nz
SECRETARY

Tui Allen tui@tuiscope.co.nz
Branch meets on the 3rd Sunday of
each month 1.30pm at the Onyx
Cafe, 70 Alpha Street, Cambridge.
CENTRAL DISTRICTS BRANCH
NATIONAL COUNCIL DELEGATE

Anna Mackenzie

BRANCH CHAIR

Mary-Anne Scott
mary-annescott@xtra.co.nz
SECRETARY

Anne Henderson
ahenderson8@clear.net.nz
Branch meets four times a year,
usually on Sunday pm.
Visitors welcome.
BAY OF PLENTY BRANCH
Bay of Plenty is now part of
Central Districts
WELLINGTON BRANCH

NATIONAL COUNCIL DELEGATE

Philippa Werry werry@paradise.net.nz
BRANCH CHAIR

Catherine Robertson
SECRETARY

Vivienne Ball
viviennemayball@gmail.com
joint with Philippa Werry
Meetings are at Thistle Inn,
Mulgrave Street, Wellington.

SECRETARY

OTAGO/SOUTHLAND BRANCH
NATIONAL COUNCIL DELEGATE

Gay Buckingham
BRANCH CHAIR

Jackie Ballantyne jgb2@xtra.co.nz
SECRETARY

Jackie Ballantyne
jgb2@xtra.co.nz
Branch meets on first Monday
of the month.
FOR DETAILS OF BRANCH MEETINGS
CONTACT THE BRANCH SECRETARY
CONSULTANCY SERVICE

Contact the National Office
director@nzauthors.org.nz
REPRESENTATIVES
PEN INTERNATIONAL
REPRESENTATIVE

Dana Wensley Ph.D

WIP CO-ORDINATOR

Lesley Marshall

COPYRIGHT LICENSING
NEW ZEALAND

Vanda Symon and Tony Simpson
We also have representatives on the
Copyright Council, the Book Council
International Writers Committee,
the NZ Book Awards Trust Board,
the Book Week Trust Board, the
PLR Advisory Group, the Whitireia
Polytechnic Advisory Committee,
the Burns Fellowship Selection
Committee and the NorthTech
Advisory Council.

