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NEWS/LETTER TO THE EDITOR

Editor’s Note
R AE MCGREGOR

There is much to read in this
issue which I think you will find
interesting. David Howard who is
the recipient of the 2016 Prague
Residency for Writers writes
a piece for us and you will see
from his article what a worthy
recipient he is.
Our own office has been
working hard on advocacy and
you will be impressed at the
amount of work our small team
manages to get through, and the
President has tipped his toe into
the world of Twitter.
Did you know that writer
Vanda Symon is also a very good
fencer (with foils not barbed
wire)? Read what she likes to
read and what has inspired her.
Matt Tait and Mike Brown talk
about their graphic novel The
Heading Dog who split in half.
The NZ Book Week went well
and many branches organised
events and worked hard to
promote New Zealand writing and
writers. If this can be done with
no budget just imagine what we
can do next year when we hope to
have some money to put into
the event.
A friend recently told me that
when she downloaded a book for
her Kindle it told her how many
hours and minutes it would take
to read the book. I think that
does take the pleasure out of
reading and discovering slowly
what the writer is saying but I
suppose in our busy days it does
indicate how much time you can
spare to read. I hope you all have
a good summer with plenty of
time to read and write.
Rae

Hi there
Just wanted to express my enthusiasm for
how great NZ Book Week was. I so enjoyed
the inclusiveness, the fun social media
activity, the hashtags, the bookshelf photos,
the reviews and recommendations for great
kiwi books. The children and YA writing
community was particularly good fun in all the
promotion and focus. It was excellent having
a facebook page to refer to and a rallying
hashtag to promote on Twitter.
I made the most of the build up by reading 4
NZ titles, 2 YA and 1 junior fiction which I
promoted and reviewed on Twitter/FB/
Instagram these posts got lots of views, likes,
favourites and clicks.
It was great having the week wind-up with
NZ Bookshop Day and I loved seeing how
many authors participated in regional events
in local indie bookshops. It gave a real focus to

the online NZ Book Week promotion too,
something to build towards, a grand finale
with lots of photos posted online with both
the hashtags #NZBookWeek &
#NZBookshopDay. I spent the afternoon at
Page and Blackmore who had a whole day of
wonderful activities scheduled. It was huge
fun and great to mix and mingle and meet
people.
I would love to see NZ Book Week and NZ
Bookshop Day happen again next year. I’m
sure it will grow in support and media
coverage. It was great to see it trending on
Twitter and I was proud to participate and
support it. Maybe one day we’ll get NZ Book
Month back.
The NZSA did a great job pulling it together
with no budget.
Kind regards
Rachael Craw Nelson

Booked
Working on the principle that there can never be too many
bookshops we welcome Whitcoulls into High Street in Auckland.
Independent bookshops sprang into action during our Book Week and the winner was: Women’s
Bookshop in Ponsonby Road. Carol Beu and her team once again put their energy into a terrific
week of promoting New Zealand Books.
Thinking about favourite bookshops and I know we all have our own special one but I loved
this quote from Unity Books again in Auckland.
“ If bookshops are compared to a summer’s day, which one comes up smelling of roses? If
bookshops were horticulturalists, which one knows it onions? If small is beautiful, Unity is still
very attractive. If you can keep your head when all about you are losing theirs meet me by the
philosophy shelves. If Dorothy Parker shopped at Unity, I wouldn’t be surprised.”
Who is your favourite independent bookshop let us know for our February issue.

NZSA Mentor Programme 2016
Open for applications 20 November to 5 February
If you want professional development, a safe place to discuss your
work and substantive feedback this programme is for you.
NZSA surveys indicate that a majority of mentees achieve the
goals they set at the beginning of their mentorship.
THERE ARE 14 MENTORSHIPS ON OFFER.

We encourage Maori, Pacific and Asian writers to apply as there is
one mentorship held specifically for writers of these ethnicities.
We encourage graphic novelists to apply as there are two half
mentorships held specifically for comic/graphic books.
9 MENTORSHIPS OPEN TO ALL MEMBERS
Children’s fiction, Young Adult fiction, Poetry, Short fiction, Non-fiction,
Speculative Fiction (fantasy /SF), Contemporary Fiction, Literary Fiction,
Historical Fiction, Biography/Memoir, Comic / Graphic Novel.
Application forms can be downloaded from

www.authors.org.nz or email office@nzauthors.org.nz
THE NEW ZEALAND AUTHOR #303 SUMMER 2015
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NEWS

CEO Report

StartWrite
CHAPTER AND
SYNOPSIS
ASSESSMENT
Apply now for
one of the four
subsidised
assessments
left for 2015!
This service assists
writers who have
completed part of
a manuscript by
providing them with a
professional overview
of their work.
The service is available
to all New Zealand
writers, and we
have 28 StartWrite
Assessments that are
subsidised for
NZSA members.
It offers a 1 – 2 page
assessment of an
extract of work.
Non-competitive
subsidised service
runs all year until
28 have been utilised
To take advantage of this
popular service, contact
office@nzauthors.org.nz
or download forms
from our website

www.authors.org.nz
WITH THE SUPPORT OF
REATIVE NEW ZEALAND
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JACK IE DENNIS

T

his quarter we were
very excited to launch
our new authors.org.
nz website, we have been
working on it behind the
scenes for some months. To
National Office it means a
new membership database,
easier
maintenance
of
the content, and better
integration of information.
Now you will find events
and
opportunities
constantly updated on the
website rather than being
delivered fortnightly in
your e-news. The literary
events are for all, but only members have
access to the opportunities that we gather
and collate. The website restricts access to
non-members, they cannot see the content
that is only for members; with this in mind,
make sure you are logged in when you use
the website. Improvements immediately
obvious to members will be good-looking
writer profiles and better options for paying
your subscription.
I had a brief trip to Sydney to attend the
Australian Society of Authors National
Congress in September. I enjoyed meeting
members of the staff and Board of Directors
of the ASA and two days of great information
and knowledge sharing. Although we have a
lot of the same issues there are some
differences. For example the ASA lobbied
government for an Educational Lending
Right and successfully achieved this in 2000,
whilst we continue to fight for this right in
New Zealand. ASA has long campaigned for
all literary prizes to be tax free, not just their
Prime Ministers Award. Both Societies are
campaigning for a lending right for e-books
which will need to be addressed as e-book
lending increases.
While in Sydney I met with three literary
agents with the intent of getting them over
here for our National Writers Forum planned
for September next year. This is an exciting
new event for talking, learning and sharing
information about the craft of writing and
the pressing issues of the changing
publishing landscape. It will be lively,
inclusive, stimulating and practical. The
theme for 2016 is Transformation: Riding the
wave of change.
The Sydney trip included a visit to
Hachette Australia to sign our new
partnership agreement. We opened the
Hachette mentor program in October for

four weeks and received 55
applications. This is the
first time we have accepted
applications only by email
and it worked really well.
Even more popular was
the Lilian Ida Smith Award
with 73 applications. I wish
I had met Lilian, she
generously gifted money to
the Society for this award.
The money she gave the
Society stays on term
deposit and the interest is
used for the award. The
selection panellists are
given judging criteria as
set by Lilian’s wish, to assist people aged 35
and over to embark on or further a literary
career. Perhaps you have desire to help
writers in some way and would consider a
similar gift to the Society? You are welcome
to have a confidential conversation with me
if you would like to discuss your wishes.
Book Week came together despite no
budget and a short lead in time. National
Council drove this, wanting a grass roots
approach from our writers using the
Branches as the organising bodies. National
Office backed up activities with Tui Allen
and Nikki Slade-Robinson donating poster
designs for us to distribute. We sent out a
media release and co-ordinated with
Booksellers to get published authors into
bookshops. The success of the week was
mixed, based on the amount of time and
energy each Branch and its members put
into it. Where branches got involved
(whether it be through bookshop activities,
stand- alone workshops, social media activity
etc) there was a very significant impact and
where the branch was inactive and members
uninvolved, Book Week was but a whisper.
One Branch secretary explained they didn’t
have enough lead in time, so we will ensure
that is not a problem next year.
This will be the last A4 issue of NZ Author.
Our printers have presented us with an A5
format that is irresistible and we will change
to that for the first issue in 2016. Alongside
this we are upgrading the on-line version
with increasing amounts of interactive
content and a format that is more enjoyable
to read on a device.
With best wishes
Ngā mihi nui
Jackie

PRESIDENT’S REPORT

Icebergs in a Twitter Sea

“

KYLE MEWBURN

I recently joined Twitter. I must admit it wasn’t totally of my own
volition. But with limited resources available to promote our NZ Book
Week campaign, I was reliably informed Twitter was the best way to
spread the word. So I took one for the team and signed up.

I

’ve never really ‘got’ Twitter.
Glimpsing the occasional
vague, Twittery outline
through a murky window
of ignorance, it seemed like
facilitated stalking. I’ll tell you
everything I’m doing/thinking/
feeling so you, my anonymous
followers, don’t have to do
the hard yards. Or leave the
comfort of your home.
After a month in the
Twitter-verse, I can’t claim to
be any wiser. In fact, I suspect
I’m even more perplexed than
previously. Twitter is so
relentless, it’s overwhelming.
Turn your back a moment or
stray too far from your
smartphone, and your feed
will be flooded with new
tweets. It’s impossible to catch
up. You have to move on.
Who knows how many
important conversations I
missed? Though perhaps
“conversation” is somewhat a
misnomer for what is, in effect,
an exchange of 140 character
comments,
flung
across
cyber-space.
I often feel like one of those
gormless bystanders in Doctor
Who who get a peep inside the

Nielsen Title
Editor, one-stop
service for
publishers
e: pubanz@nielsen.com
www.nielsentitleeditor.com

Tardis. “But it’s bigger on the
inside!” Or, perhaps more aptly,
it’s like camping on an enormous
iceberg. No matter how clement
it appears perched on the sunny
tip, you quickly realise there’s
something darker, and much
more dangerous lurking below.
Within days of my first foray
into Tweet-ville, a vicious
Twitter storm erupted. The
dreaded Twitterati (at least I
assume they are dreaded, if
only in their own minds) were
intent on shaming ... someone
who
did
...
something
offensively
indefensible
...
apparently. I’m afraid I can’t be
any more specific because I only
caught fragments flittering
across my feed. The flotsam
and jetsam of a wrecked
reputation, perhaps?
For all I know the person/s

who earned the ire of the
Twitterati deserved to be
scorned and derided. But it’s
almost inconceivable anyone
deserves such a concerted,
vicious assault. Whoever the
Twitterati may be in their real
lives, their on-line personas
make sharks seem like smiling
boy scouts in comparison.
Though I was content not to
witness such cyber-bullying first
hand, the flipside was I often
felt like I was shouting into the
void. My tweets went largely
un-retweeted. My replies only
rarely remarked upon. Where
was all the action? It certainly
wasn’t happening anywhere
near me. The trending hashtags
were trashbags of Kardashians
and Russell Brands.
It wasn’t long before I realised
if I was going to make an impact,
I was loitering in the wrong
neighbourhoods. None of those I
was stalking ... I mean, following
were Twitter trendy. I most
certainly wasn’t. Yet I suspected
none of the truly trendy, with
legions of followers, would be
very happy if I tagged their feeds
with NZ Book Month graffiti.
Assuming they even noticed.

Rick Shera

rjs@lojo.co.nz t @lawgeeknz

Intellectual Property
+ New Media Advice
+ Internet Law

Lowndes Jordan, Barristers + Solicitors, Level 15
PWC Tower, 18 8 Quay Street, Auckland, NZ
p +64 9 309 2500, www.lojo.co.nz

Turn your back a
moment or stray
too far from your
smartphone, and your
feed will be flooded
with new tweets.

”

Having partnered with NZ
Bookshop Day, promoted by
Booksellers, there was some
solace to see their event
trending, albeit briefly, for an
afternoon. But it highlighted
just how difficult it is to get
any traction for book-related
events. Greater co-operation
with organisations such as
Booksellers, and bookshops, is
certainly the way forward.
While NZ Book Week didn’t
quite set the internet alight, it
was enthusiastically embraced
in certain circles. Which was as
much as we expected, given
goodwill was our only resource.
There are a lot of people
passionate
about
local
literature. With little prospect
of Book Month making a
comeback anytime soon, a
NZ-focused
Book
Week
culminating in Bookshop Day,
at least offered a glimmer
of hope.
Twitter certainly helps put
things in perspective. No
matter how many people I
follow. No matter how many
followers follow me. I’m never
going to do more than dance
on the tip of the iceberg.
In a way, the same applies to
NZSA. Much of what we as an
organisation do – from the
activities of local branches to
the submissions, advocacy,
advice, information and support
National Office provides on a
daily basis – goes largely
unreported and unnoticed. A
huge iceberg of a team effort,
much of it voluntary, which
doesn’t always get the attention
it deserves.
Yet our membership continues
to steadily grow. Obviously we’re
all doing something right.
Now that’s really something
worth tweeting about.

THE NEW ZEALAND AUTHOR #303 SUMMER 2015
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WRITERS AND READERS

T

he advocacy work the
NZ Society of Society
does is not always
apparent to members, in a
way it’s the hidden side of
our activity and it can take
on many guises. Some of the
advocacy work is done by our
representatives on advisory
groups and boards, the rest
by both the National Council
and National Office. In order to
support our representatives,
where appropriate, they are
given strategic objectives set
by the National Council.
Tony Simpson and Vanda
Symon have been our board
members representing the
author shareholding at CLNZ
since 2011 and 2012 respectively. Early in 2015 National
Office presented a submission to
the CLNZ Board requesting the
Cultural Fund be reviewed
following changes made in 2014.
The Society felt writers had
been disadvantaged when the
Writers Awards were abolished
and replaced with the
Contestable Fund. CLNZ Board
and CEO responded by
reviewing the Cultural Fund
after consulting with an industry
group. They now have a revised
framework for the Cultural Fund
which includes a new Writers
Award, opening in 2016.
Neville Peat and Karen
Trebilcock are our appointed
representatives for writers on
the Public Lending Right
(PLR) Advisory Group. Karen
has written an article in this
issue of NZ Author outlining
some changes that have come
about with PLR this year. Our
reps have argued for the
inclusion of e-books and audio
books in the scheme. National
Council has asked them to
advance the following
objectives: improve the PLR
registration process and the
ability to check status on-line,
payments to be on actual
holdings rather than estimates
from surveys, and an increase
in the value of the fund.
As mentioned in this issue’s
CEO report, Australia has had
an Education Lending Right
since 2000. The Society will
continue to lobbying for this
Right in New Zealand.
National Office responded to

6

Advocating for writers
the governments call for
submissions about Exploring
Digital Convergence: Issues
for Policy and Legislation.
Following the receipt of the
submission, the Ministry of
Business, Innovation and
Employment has invited me to
meet with them together with
the Ministry of Heritage and
Culture, to contribute to the
study they are undertaking on
the role of copyright in the
creative sector. I have consulted
with a representative sample of
members; the meeting is
scheduled for late November.
NZSA is a member of
WeCreate, a body set up to be
the collective voice of the
creative sector to government
and media on IP and copyright
issues. WeCreate instigates
research and compiles
statistics about the economic
contribution the creative
sector contributes to New
Zealand’s economy. This
positive message is used to
lobby on behalf of creatives.
NZSA’s PEN spokesperson,
Dana Wensley and Writers In
Prison Committee
co-coordinator Lesley Marshall
are both constantly advocating
for freedom of expression. One
particular freedom of
expression issue that required
attention this year was the
surprising ban put on Ted
Dawe’s book Into the River. It
happened just before my travel
to Sydney and was mentioned
a couple of times by speakers
at the ASA Writers Congress –
mostly they were perplexed
and amused that it had
happened in New Zealand
– their emphasis. We are still
seen as the country that boldly
banned nuclear ships… not
books. Both National Office
and Dana Wensley wrote
submissions for a review of the
classification and there was a
successful outcome.
In progress is an investigation
into the Blind Foundation’s
commercialisation of the audio
books they make under Section
69 of the Copyright Act. This

section of the Act allows the
Blind Foundation to create
royalty free audio books for
their members use. Recently,
they have seen the audio books
as “an opportunity to grow new
income” as stated in a report by
their Chief Executive. Mid
2014 the Blind Foundation
entered into a licensing
agreement with Penguin to be
able to on license the audio
books to commercial audio
book retailers like Amazon’s
Audible for the Penguin audio
titles they hold. Some members
are concerned that this
arrangement is contrary to the
purpose of Section 69. I have
met with both Penguin and the
Blind Foundation and their
argument for the
commercialisation is that there
are many books that would
otherwise never be
commercially available in this
format, and the writer receives

a royalty that they would
otherwise not receive. However
there is a view that the Blind
Foundation should not be
growing income from audio
books created specifically for
use by their members. The Act
allows audio books to be
created for people with Print
Disability as defined by the Act
– the Blind Foundation’s
members are a small proportion
of the people in New Zealand
with Print Disability. It is
complex and before we decide
if it is a good thing or a bad
thing we first need to establish
if it is a breach. For this Rick
Shera, IP lawyer at Lowndes
Jordan, is very kindly giving
legal advice on the matter. We
await his letter.
This is not a complete
summary of all the advocacy
we do, for example sometimes
we just need to make a phone
call on behalf of a member, but
it gives you a good idea of what
the Society does to protect the
professional interests of
writers in New Zealand.

My Sister's Country
Your first cry broke,
barely touching earth
you turned back through the veil
and were gone.
No other girl but you
out before me, almost
weightless, you would not have burdened
an angel's wings.
Sister, what could I be
but an outlaw
against your legacy:
petals unbruised, relentless purity.
my bones were not ether.
You'd scaled to a place
higher than the high country.
I had the crazy dance of a body,
My Sister’s Country is from Shift by Rhian Gallagher AUP.

FREEDOM OF SPEECH

Spring in Prague
DAVID HOWARD

In 1959, the year of my birth
in Christchurch, the city was a
provincial capital that thought
it was still a part of Victorian
England; it continued to
honour the British Empire.
When I was a child the city
fathers, through dusty glasses,
rejected the gifting of a
Henry Moore sculpture; as a
teenager, in the 1970s, I saw
public protests at the touring
of work by Diane Arbus.

A

determination to overcome
the distressed regionalism
of such public responses,
and relief that Dunedin – a
UNESCO City of Literature
since 2014 – rarely demonstrates them,
has guided my career through arts
organisation, pyrotechnics, and the
making of poetry. As both an editor and
a writer I have a strong interest in the
ability of language to modify external,
shared reality. In March and April 2016 I
will be able to test that interest in Prague
after springing into a City of Literature
residency. While crossing the Charles
Bridge, used by the likes of imperial
mathematician Johannes Kepler and
imperious magician Franz Kafka, I will
meet myself as I was when I first heard of
Prague and the name lasted longer than
a cigarette. All ages are simultaneous;
they must be because there is now a
McDonald’s alongside the bridge. As John
Banville observes in Prague Pictures:
‘Freedom is freedom to eat cheap
hamburgers as much as it is to publish
subversive poetry.’
Writing of the Czech literati after the

Prague Spring was blasted, Z.A.B. Zeman
claimed: ‘They had made a place for
themselves at the very centre of their
society, instead of living, like writers in
the West do, as more or less comfortable
exiles on their society’s margins.’ I grew
up, uncomfortably, in a New Zealand that
mistook silence for stoicism; when there
was discussion across the media it was
marked by the announcement of
contrasting but static views rather than
by a dynamic synthesis that permitted
words like ‘growth’ and ‘understanding’ to
predicate a ‘future’. And soon I will live in
a place of steel cabinets where, when its
citizens began to voice everything out
loud in 1968, the tanks blundered in.
Indifferent, even opposed, to the
conversational ironic mode that operates
as a literary corollary to neo-liberalism in
New Zealand, I have long been held by
the city of hidden microphones and the
midnight interrogation that was Prague,
having written and published the verse
drama ‘The Carrion Flower’ (1983-1991),
which plots the assassination of
Reichsprotector Reinhard Heydrich by
Czech partisans. I collaborated (a tainted

“

While crossing the Charles Bridge, used by the likes of imperial
mathematician Johannes Kepler and imperious magician Franz
Kafka, I will meet myself as I was when I first heard of Prague
and the name lasted longer than a cigarette.

”

term) with the Prague composer Marta
Jirádková on ‘There You Go, a cycle of
songs for mezzo-soprano and male
narrator, op. 59 (2005). While I am in her
backyard Marta will set, for piano and
male voice, the lyrics ‘The Impossibility
of Strawberries’ and ‘L’Histoire Soldat’;
both first appeared in the Otago Daily
Times. I’ll also research the controversial
Otago-Prague figure, Ian Milner,
translator of the poets. Milner was
educated at Waitaki Boys High, where his
father was rector, and a Rhodes
Scholarship took him to Oxford. After
graduating the idealistic firebrand
became an Australian diplomat but fell
under suspicion of spying. In 1950 he
abruptly relocated to Prague, lecturing at
Charles University, where he translated
Vladimir Holan and Miroslav Holub for
the Penguin Modern European Poets
series. After his death in 1991
declassified Verona transcripts indicated
he had been working for the Soviets since
1945. Whether or not this was so, and a
definitive answer is not what I am after in
Prague, Milner’s ethical challenges will
allow me to explore the strengths and
limits of idealism in a set of monologues;
their narrative arc will be from trust to
distrust to trust, from inner to outer to
inner. It is not yet clear where the light
will fall and how long the shadow will be.
While I am determining this I hope to
introduce Czech readers to Dunedin
poets, beginning with the magnificent
Rhian Gallagher. It seems the best way to
share my good fortune.
THE NEW ZEALAND AUTHOR #303 SUMMER 2015
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FREEDOM OF SPEECH

Sex and Censorship:
Navigating Freedom of Speech
after Into the River

DANA WENSLEY

Freedom of speech is a right
that PEN defends across six
continents. Established in
1921, PEN aims to promote
intellectual co-operation
among writers, and defend
literature against the many
threats to its survival which
the modern world poses.

I

n too many countries around the
globe, freedom of speech is restricted
with physical violence and force.
Courage Day this year was celebrated
in New Zealand on November 15th in
recognition of writers in countries where
authors are imprisoned or killed for
their work.
But censorship takes many forms. One
of the least discussed forms of which, is
self-censorship.
It takes a brave writer to tackle
subjects like underage sex, abuse, and
pornography. Ted Dawe was undeniably
courageous when he confronted these in
his teen novel Into the River.
Writers should not be afraid to venture
down the trail blazed by Dawe. As a
student writer, I was told by one tutor to

For in-depth reviews,
comment, opinion, poetry,
letters and a prize-winning
cryptic crossword.

SubScribe today
www.nzbooks.org.nz
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‘take my characters and
crush them’. Force them into
situations that take them out
of their comfort zone. Make
them face difficult situations
and ‘see how they react.’
That does not mean that
all writing has to be about
the darker side of life. But it
does mean that we should
not be afraid to confront
that side of human nature.
How it is perceived by the
audience, will depend on the work as
a whole.
The single most important message
writers should take away from the Into
the River saga is this: context matters.
A close look at the ruling by the Film
and Literature Board of Review clearly
shows that, although the subject matter
of the book dealt with material that
triggered the first stage of the two step
test set out in section 3 (1) of the Films,
Video and Publications Classification Act
1993, the way it was dealt with was not
injurious to the public good. In simple
terms, although the work depicted
offensive language, a detailed underage
sex scene, drug taking, and inferred
abusive/pornographic behaviour by a
teacher, the effect was not to ‘promote or
support or tend to promote or support’
these activities.
Having surmounted the first hurdle,
the Film and Literature Board of Review
had to then consider whether Into the
River was ‘otherwise’ objectionable
within the meaning of the Act.
Here again the threshold set out in
section 3 (3) (a) was crossed. The Board
found that the book did describe or
depict serious physical harm, sexual or
physical conduct that was degrading or
demeaning, and sexual conduct of
young persons.
The majority of the Board, however,
held that when these matters were
viewed in the context of the publication
as a whole, the dominant effect was not
to normalise the behaviours, but to
highlight the ‘consequences of making
poor decisions’. In the view of the
majority of the Board, Into the River,

was a ‘morality tale’. One
that educates and
informs, rather than
promotes and encourages.
As the Board stated: ‘...the
dominant effect of the
publication is to provide a
useful ‘reality check’ for
young people.’
As writers we can
breathe a sigh of relief
that the interim ban is
over. Not only is
censorship crippling to the freedom of a
writer to express themselves and create
worlds in which readers can explore
realities different from their own, such
freedoms are fundamental to any well
functioning democracy.
Writers should not be afraid to touch
on subjects that some may deem
objectionable. Freedom of expression is
a guaranteed right in New Zealand
under section 14 of the New Zealand Bill
of Rights. We need to continue to
exercise it for it to be meaningful.
Writers should have courage following
the majority decision of the Film and
Literature Board of Review. It takes
nerve to follow the lead of Ted Dawe and
deal with subjects traversed by him in
Into the River. But with skill and an eye
for the wider context, these subjects can
be a learning tool for the younger
generation. In the words of the Board,
the allusions to exploitation ‘were a
genuine depiction of some of the dangers
that young teenagers may have to face,
and to warn of the dangers and the
wrongfulness of such behaviours.’ That
is the true power of fiction.

“

It takes a brave writer to
tackle subjects like underage
sex, abuse, and pornography.
Ted Dawe was undeniably
courageous when he confronted
these in his teen novel
Into the River.

”

FICTION

WeCreate:
Paula Browning Chief Executive of CLNZ
and Chair of WeCreate
Hey New Zealand! How’s that
primary industries economy
working for you? Do the words
botulism and China used
in the same sentence make
you fear for our future? And
how’s that clean, green image
coming along with all that air
and sea freight to get physical
products to markets on the
other side of the world? Not so
good huh? Well, do we have
a better future for you……

T

here’s a sector in New Zealand
that has huge economic growth
potential if only we treated it as a
business instead of a fluffy nice-to-have
that supports our brand – NZ Inc. It’s
something we’re really good at, have
numerous examples of international
success with, and it speaks volumes about
our ability to be innovative. So what is it?
Our creative sector of course!
Don’t we all love books about what
makes New Zealand special? Movies that
show-off our beautiful country and music
by our young people? The wider book,
movie/TV and music industries employ
the equivalent of 40,000 New Zealanders
and generate revenue of $3.84 billion –
but that’s just a starting point. If we add
the games industry, visual arts,
photography, design and architecture then
the numbers just keep getting bigger.
On the subject of numbers…..they’re
useful things – if you have them. We only
have the figures above thanks to the four
creative sectors they represent going out
and getting them for themselves. The
government doesn’t capture
comprehensive statistics on the creative
sector which is concerning. When you’re
trying to measure something like the
growth of a sector, you need a baseline – a
starting point.
On the subject of starting points, the
Copyright Council of New Zealand was the
starting point for a new creative sector

alliance. During 2013 the members of the
Council had been discussing the need to
change the image and perception of
copyright in New Zealand. How to explain
to government and the copy-left that our
IP rights are not a way to stop people
from having creative content, but are the
basis of a business model for deriving an
economic return from our creativity? How
to get people to move beyond that tired
old argument of “I can’t get Game of
Thrones at the same time as people in the
US so copyright is broken”? We needed to
change the message and to bring it back
to a New Zealand context. As New
Zealanders we are seriously proud of
Eleanor Catton, of Lorde and of Sir Peter
Jackson and Weta Workshop, and the
international recognition they’ve
achieved. And we’re just as proud of our
writers, musicians, and film and television
people who are known more at home
where we make so much wonderful
creative content – that’s right –
WeCreate! And so a new brand was born.
People in creative industries would not
have jobs if copyright didn’t exist. If our

books, music, movies etc could be
copied by anyone the second they
were produced, no income could be
derived from selling them and
without income there’s no business;
no business means no investment;
and no investment means little
would get published or made. Sure,
there may be some who have the
luxury to be able to self-publish,
philanthropists may support some
ventures, but the real business that
is creativity would be gone and the
members of WeCreate are
determined not to let that happen.
So, where to from here? Straight
to government! The government is
a significant investor in the New
Zealand creative sector in many
different ways and, of course, is
responsible for the country’s
legislative framework. WeCreate
has been working across a number
of areas of government to get the
creative sector on the radar as one
that has important future economic
growth potential. So far, so goodbut we need everyone in the creative
sector to be on-board too. If you want to
be a part of a vibrant New Zealand
creative sector that generates economic
benefits for individuals, businesses and
the country, then YOU need to be proud
of what we currently do and the potential
we have. No more apologising for the fact
that creators have rights. No more
“defending” copyright. Plenty of talk
about building a future for our children
where the creative ones will have jobs
doing what they love and were born to
do. Better connection between the tech
and creative sectors where each bring
their own strengths into new business
opportunities. A copyright framework
that retains a balance between creators
and consumers while giving creators
reliable mechanisms when their work
isn’t respected. These are what New
Zealand needs now! This is what will
enable the New Zealand creative sector
to grow, develop and flourish – with no
risk of botulism or other bacterial
gremlins standing in the way of
economic success.
THE NEW ZEALAND AUTHOR #303 SUMMER 2015
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PUBLIC LENDING RIGHT

Listen Up! Public Lending Right
You know how the Public Lending Right is a $2 million fund paid out annually to
authors who have more than 50 eligible books of a title in libraries, right?

“

KAREN TREBILCOCK
(Otago Southland Branch NZSA)
Chair Public Lending Right Advisor Group

From now on,
authors will
only have from
the beginning of
January to March
1st to register.

W

ell, it’s not, or it hasn’t been.
Because of the way the
Government’s accounting
system works, it’s only been a $1.99
million fund.
That’s because National Library holds
back $10,000 each year in case the survey
didn’t go right or there’s a computing
error or something goes wrong and an
author challenges it and then has to get
paid what they should have had. Several
years ago there was a major hiccup and
that $10,000 wasn’t enough to cover all of
the challenges and National Library had
to find extra money from somewhere else
(maybe a staffroom somewhere amidst
the stacks didn’t get herbal tea bags for
several months) but most years not all of
that $10,000 gets paid out and it’s
“returned to the Crown” which means it
goes back into the Government’s fund for
who knows what (hopefully more hip
replacements and not something else
which we won’t even think about). And
this isn’t a National thing or a Labour
thing, it’s always been like this. It’s just
the way Government works.
And before anyone gets too upset,
remember, in the grand scheme of
things, $10,000 is not a lot of money.
With about 1650 people getting paid PLR
each year, we’ve been missing out on
about $6 each. So not enough to get
worked up about, but still there is the
PLR Act (2008) and it states it’s a $2
million fund, so it has to be done right.
Which is why National Library and the
Public Lending Right Advisory Group
have figured out how and it will affect all
of us so this is where you have to start
paying attention.

”

PLR used to work like this: Authors
registered each year between the start
of January and the end of April. They
were paid in December. They then had
until April 15 the following year to
challenge the payment if there was an
error and they were paid out
immediately if correct.
From now on, authors will only have
from the beginning of January to March
1st to register. In early April they will
be contacted by National Library
confirming their registration (this
happened for the first time this year)
and in November they will be told the
number of their eligible books found in
the survey. They will then have until
November 30 to challenge this and then
in mid-December all of the $2 million
will be paid out. Problem solved.
However it does mean that authors have
to remember to register by 1 March and
only have so many weeks to challenge
the survey. It’s up to us to make sure
this works because anyone who has
forgotten to register for PLR in the past
will know there is no going back. If you
forgot to register by the deadline,

PAYMENT STATISTICS
In 2009 the payment was an updating survey, so the count of titles was based on data
from 2007. 2010 and 2013 were full surveys so all the data was freshly calculated.

tough, you’ve missed out, make sure you
do it next year.
On the plus side, it means we’ll have
more communication with National
Library – we’ll be told in April that yes,
we have registered and by November we
will be told how many books they found
in the survey of libraries. And anyone
with a calculator can work out how
much they will likely get in the
December payment by multiplying the
number of books by the book rate from
the year before ($2.82 in 2014). So not
all bad. Actually, mostly quite good.
If anyone has any questions either
contact National Library (google PLR
and you’ll find the page and contact
details) or email me at ak.trebilcock@
xtra.co.nz
And remember to register next year
by March 1!
PAYMENTS BY GENRE (2009-2013)
‘Children’s short’ titles have between 24
and 47 pages, and ‘children’s long’ titles
have at least 48.
Genre

Percentage

Non-fiction, adult

49%

Fiction, adult

15%

2009

2010

2011

2012

2013

2014

Fiction, children's short

14%

Authors registered

1,716

1,775

1,812

2,023

2,221

1,725

Fiction, children's long

11%

Authors paid

1,657

1,601

1,666

1,703

1,634

1,576

Non-fiction, children's short

7%

Book rate

$2.45

$3.01

$2.87

$2.76

$2.92

$2.82

Non-fiction, children's long

3%
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TPP

Trans Pacific Partnership
Agreement Finally Concluded
After more than half a decade, the negotiation of the Trans
Pacific Partnership Agreement between Australia, Brunei,
Canada, Chile, Japan, Malaysia, Mexico,New Zealand,
Peru, Singapore, United States of America and Vietnam
concluded in Atlanta, Georgia, USA on 5 October 2015.

T

RICK SHERA

he text of the agreement – all
6,000 plus pages of it – has now
been released so we can finally see
where the negotiations have landed.
INTELLECTUAL PROPERTY CHAPTER
Earlier leaks of the IP chapter suggested
that the United States in particular
wanted to export its more restrictive
version of intellectual property law to the
other parties, but without the counterbalancing US concepts of fair use and
author rights reversion. Changes such as
statutory damages of up to US$150,000
per infringement, rights holder veto
of parallel importation, ISP policing
of the internet, criminal sanctions for
even non-commercial private copying
and extension of copyright terms were
all on the table. Very early on in the
negotiations however, our officials made
it clear that New Zealand settings were
generally considered to provide a fair
balance between creators, rightsholders,
ISPs and the general public.
Our officials have stuck to their guns it
would appear. Many of the changes
mooted in early leaked drafts have been
batted away, although we will have to
wait and see if the postponed review of
our Copyright Act brings with it a type of
fair use or, of greater interest to authors,
mandatory rights reversion (which
occurs in the US on request by the
original author after 35 years).
The main changes TPP will make to
New Zealand law that will be of interest
to authors are:
Copyright will now last for 70 years
after the death of the author or 70 years
after publication of a work with no
individual author. New Zealand alone of
the TPP parties has gained a
concessionary transition period on this
so that in the first 8 years after
accession, these periods will be set at 60

“

Copyright will now last for
70 years after the death
of the author or 70 years
after publication of a work
with no individual author.
New Zealand alone of the
TPP parties has gained a
concessionary transition period
on this so that in the first 8
years after accession, these
periods will be set at 60 years.

”

years. These periods are up from our
current 50 year terms. The terms will
not apply retrospectively to bring a work
which is in the public domain back into
copyright but, as I read them, they will
extend copyright on works already
created. So, for example, a book written
in 1920 by an author who died in 1966
will now remain in copyright for a
further 20 years until 2036. 116 years of
copyright protection.
Strengthened protections for
technological protection measures
(TPMs), which are devices or processes
such as digital locks on DVDs. These
protections include the introduction of a
new criminal offence for circumventing
a TPM. There are exceptions to this
blanket prohibition allowing permitted
acts and other non-infringing uses,
which exceptions are already provided
for in our law.
More detailed ISP safe harbour
provisions. I do not expect these to
require much if any change to our
Copyright Act although the doubt as to
whether search engines are covered in
current law may need to be cleared up in
our Act to comply with the treaty. The

early fear that we were going to return
to a requirement for infringers’ internet
accounts to be terminated has not
eventuated. So, authors who consider
that a New Zealand content host is
hosting an infringing copy of their work
will still be able to notify the ISP to
request that that copy be removed, as
they can do in respect of US based
content hosts.
NEXT STEPS
The agreement will now go through New
Zealand’s usual treaty implementation
process. Effectively this means once it is
approved by Cabinet and signed, it can
only be the subject of a Parliamentary
“yes” or “no” vote on the text as a whole
after review by Select Committee. Any
specific changes required to our laws
(e.g. the Copyright Act changes) will
then also need to be put into appropriate
Bills and go through their own select
committee process before the agreement
can be subject to final binding ratification
and come into force in New Zealand. As
happened with ACTA, New Zealand will
be looking to ensure that it does not jump
the gun and take at least the final step
until it knows that the other countries
are also going to do likewise (ACTA was
signed by numerous countries including
New Zealand but only one country,
Japan, has formally ratified it, so it is not
in force).
Our thanks to Rick Shera for making
this clear for us.
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WRITERS ON WRITERS

Splitting the heading dog
if sporadic folklore collecting done in
New Zealand over the years – of Maori
mythology, of course, but also local
legends and superstitions, children’s
games, and vernacular culture. And
once I became tuned into this type of
material, it seemed to be everywhere.
Some of the legends I came across
had interesting themes and pedigree,
and cried out for greater recognition:
but how to convey them to a broader
audience? Then I saw some of Mat’s
recent work.

MAT: As a kid obsessed with drawing,
comics were naturally intriguing,
and my parents’ side-eyed wariness
and occasional purge of my “stash”
only made them more appealing.
(There’s a lesson for all parents there
somewhere.) When I met Mike at art
school in Christchurch in the early 90s,
American comics were going through
something of a renaissance as a medium
of personal, even “literary” expression.
Through the work of artists such as Los
Bros Hernandez, Chester Brown, Dan
Clowes and others, I was opened up to
a wider range of possibilities. I began
to sporadically draw my own comics
from then and over time an interest
in mythology - personal and more
universal – became apparent in “faux
fairytales” such as ‘God of the Orchard’.
I was looking to self-publish some of this
stuff when Mike came to me with the
idea for ‘The Heading Dog’ story.

MICHAEL BROWN AND MATT TAIT

T

he Heading Dog Who Split
in Half: Legends and Tall
Tales from New Zealand is
somewhat unusual among
local graphic novels in being
a collaborative effort. The seven stories
in The Heading Dog were researched
and scripted by Michael Brown (who
works by day as the Turnbull Library’s
music curator), while freelance illustrator
Mat Tait produced the artwork. As well
as enabling the creators to play to their
respective strengths, this approach was
also somehow appropriate for the task of
adapting folk tales, which are reimagined
and changed as they are passed on. As
for how The Heading Dog came about,
each has his own tale to tell...

12

MICHAEL: I’d been researching New
Zealand folk music for an MA thesis at
Victoria University and began to get
interested in folklore more generally. It
turned out there’d been some serious

MICHAEL: I first came across ‘The
Heading Dog Who Split in Half’ in Jim
Henderson’s Open Country Calling
(1969). It’s a Mackenzie Country
yarn that, as it happens, goes back to
a European folktale printed in The
Adventures of Baron Münchausen.
With some pointers from Mat and

For more about the book, see: https://oldweirdnewzealand.wordpress.com/

WRITERS ON WRITERS

harking back to my filmmaking days,
I “scripted” a comic adaptation and
compiled a dossier of images to help
evoke the high country of the early
1900s. Mat set to work. We were both
rather pleased with the final result
and slowly worked on other stories. In
2013 we got publisher Potton & Burton
onboard. A grant from Creative NZ
pulled us through the final stretch.
MAT: Each time Mike sent me a script
the process of fleshing it out began,
starting with character designs and then
moving on to pencil roughs of the page
layouts. At this stage there was a lot of
back and forth as we identified problems
and opportunities not always apparent
until a visual element had been added.
When we were satisfied, the detailed
drawings were begun and further
refinements took place, leading up to a
final edit and the sometimes reluctant
decision to leave well enough alone. Most
of the book was created in the course of
the last year, which seemed a daunting
task at first (with good reason), and one
that would have been impossible without
the grace period allowed us by the grant
money. But the further we progressed
the clearer it became what it was we
were trying to achieve.
MICHAEL: Folk narrative seems to
translate well into the language of the
graphic novel. Visually rendering a tall
tale, for instance, can have interesting
results. By setting down on the page
outlandish images that would normally
exist only in the minds of storyteller
and audience, comics underline just
how bizarre the folk imagination can
be. Legends, on the other hand, occupy
a kind of historical shadowland of
significant events that are not otherwise
documented. As oral traditions, these
narratives demand a certain respect
and the dense, stylised realism of
Mat’s artwork helps anchor them in a
credible past.
MAT TAIT: Both locally and internationally the comics scene is flexing
its muscles. Creators from all sorts of
backgrounds are finding in the medium
a deeply personal and direct mode of
expression, and readers are seeing their
own stories reflected in an appealing,
accessible way. We hope that this book
will introduce readers to tales that, while
relatively little known, will have some
cultural significance to them. Not to
mention being entertaining as hell!
(I’ve just finished reading the first story
and he is right! Ed.)

Writer on Writers
VANDA SYMON

B

ooks and the wondrous world of
fiction dominated my life in my
teens. I was your typical busy
kid, with school, music, several sports,
Air Training Corps and hanging out with
my friends occupying much of my time.
But reading was my escape, a chance
to check out of the reality of life in the
glorious 1980s. I was a voracious reader
with a penchant for bingeing on authors
and staying up devouring books until the
wee hours of the morning. The Hastings
Public Library was my primary source of
material, and I usually had out on loan
the maximum number of books allowed.
The turquoise paniers on my orange
Raleigh 20 groaned with the overflow of
books that wouldn’t fit in my back pack.
My choice of reading materials was
eclectic. I read (and still do) very widely,
bringing home fiction, as well as non
fiction books covering everything from
Second World War aircraft and
engineering, to the diaries of Queen
Victoria. This period of my life was
immensely formative and the authors I
read certainly influenced the adult and
writer I was to become.
One of the greatest influences came in
the form of a glorious, stroppy woman
named Amelia Peabody. The creation of
Elizabeth Peters, Amelia was the first
strong, driven, passionate, and intrepid
woman character I had ever read. I
couldn’t get enough of her. As a teenage
girl brought up in a Presbyterian Church
minister’s house, being taught that
women were modest and quiet and that
having a servile attitude was an attractive
and important thing for a girl, to read
about this adventurous, strong and
principled women, who did not stand on
convention was exhilarating. And for a
teenager who had instilled in her that sex
was a bad thing to be endured within the
sanctity of marriage, to read of a woman
who not only actively engaged in sex, but
enjoyed it, was illuminating. Elizabeth
Peters’ creation allowed me to realise the
narrow role of women I had been lead to
believe in was rather biased, and
frankly, wrong.
Amelia Peabody also influenced my
future writing life, as many of the traits
that I so admired in her came through in
the character I created – Sam Shephard,
another strong, principled and stroppy
woman. I learned from Elizabeth Peters
the art of writing about intimacy, and

showing the dance of lovers up to the
tent flaps, but not describing the details
of what happened on the other side of
the canvas. This also translated into how
I treat violence in my books. There is
something to be said for letting your
readers do the work and leaving much up
to the imagination.
T.H. White was another writer who had
a direct influence on my life and activities
I pursue today. As a teenager I was in
love with all things Medieval, and in
particular knights on horseback. But, I
didn’t want to be the damsel in distress,
saved by the hero – I wanted to be the
one wielding the sword. T.H. White’s the
Sword in the Stone – a great story of
Arthurian legend and where the
underdog wins, left me with no doubt of
the path I needed to take – I wanted to
be the kick-arse chick on the business
end of the blade. Fencing became my
sport. I still compete today and intend to
until I’m too decrepit to hold a foil. (Even
then I’ll probably still find a way…)
Many writer’s strong storytelling and
imaginative works gifted me a love of
language and literature that will endure
my entire life. As a teen I feasted on the
works of John Wyndham, binged on
Stephen King and Dean Koontz, scaring
myself stupid or marvelling at the
imaginations that could come up with
such amazing stories. I disappeared into
the imaginative realms of Clive Barker,
freaked out at the medical thrillers of
Robyn Cook, wallowed in the fantasy of
J.R.R Tolkien, Terry Brooks and David
Eddings, and explored universes with
Arthur C. Clarke and Isaac Asimov.
Reading opened up worlds of wonder and
offered an escape from life, but it also
became an enabler, revealing a broader
view of women and my potential beyond
the confines of a Presbyterian manse. Oh,
the power of books.
THE NEW ZEALAND AUTHOR #303 SUMMER 2015
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Zine There, Done That

SERGIO CORNAGA

B

ack in September, I attended
Auckland Zinefest as a stallholder
with my partners in comic
creation Liam Bowen and Max Coombes.
Zinefest is a community festival focused
on self-published books, magazines and
wares often with a handmade aesthetic.

14

It took place from 12-5pm at Pitt Street
Methodist Church, during which it saw
over 1500 visitors. Attendance was free
for visitors and stallholders alike, and
will presumably continue to be, though
stalls need to be applied for in advance
via aucklandzinefest.org.
We wound up printing most of our
offerings at the last minute, which seems
to be a common occurrence. It was Max’s
first time attending Zinefest or
producing and selling printed work, but
thankfully it was a success. His
publication Radiata Pine New Zealand
(our only non-comic publication) was the
highest selling work of our ten different
offerings, while his full-colour comic
compilation guts so warm and sick also
proved popular at $10 a copy (most of
our other comics were $5 each). At the
end of the day we were left with a couple
of hundred dollars to divide between
ourselves, which was enough to make me
very happy with our performance.

Despite this, I’d advise against getting
a Zinefest stall purely with profit in mind.
It’s a community, and how closely your
work fits its ideals will influence your
success. I got a strong feel for this while
attending the various workshops,
performances and other events scheduled
in the weeks surrounding the festival,
many run by other stallholders. The
opening party is an annual tradition (this
year starred poet David Merritt, whose
stall wound up right next to ours) as is
the after party, where the Best of the Fest
awards are dished out. I also made it to
the incredibly enlightening Introduction
to Risography workshop run by Inky
Palms as well as the 24-Hour Zine Making
Challenge, though my desire for sleep
won out before it was over.
Zinefests occur around the country on
an annual basis. Wellington Zinefest is
scheduled for November 28th, 12-5pm at
Ivy Bar and Cabaret.

WRITERS

2
1. Richard Richards and Tessa Stubbing
2. Liam Bowen talks to Pablo Espinosa (Suga
Cyan) with David Merritt in the background
3. Panel from Between Worlds by Sergio Cornaga
and Liam Bowen
4. guts so warm and sick and Radiata Pine New
Zealand by Max Coombes
5. Sophie Oiseau
6. Theo MacDonald and Richard Fairgray from
Square Planet Comics
PHOTOS: SERGIO CORNAGA
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The NZ Indie Book Festival
3RD AND 4TH OCTOBER
RAE MCGREGOR

This is the second NZ Indie
Book Festival that Louise De
Varga who with great energy
and enthusiasm has organised.

T

his second event overcame many of
the problems and criticisms of the
first Indie Book Festival and then of
course created some more problems which
need to be looked at closely in the future.
Last year the parking and the divided
venue created problems. This year the
event was under one roof which was good
and there was ample parking, but the
venue was hard for visitors to find and
there was little foot traffic. The Festival
had to be a destination and there wasn’t
the opportunity for anyone passing by to
just drop in.
For a Festival of this calibre there needs
to be much more publicity and marketing
and the venue needs to be a visible one
for people walking past. That said my hat
off to Louise for just making this event
happen. There has been huge learning
from the recent event. Some stall holders
were disgruntled at the light numbers that
came through but as a stall holder myself I
sold books and I also have had some
assessment work come my way through
contacts I made on the day.
It is important that stall holders understand that they have to connect with the
people who visit. We need to chat to the
visitors and include them in our world of
books, design and publishing. We cannot
just sit behind a table like a church bring
and buy and hope that someone will
make the first effort to talk to us. New
Zealanders are shy at doing that so if we
want to be a part of a festival we need to
be – well festive.
I think there is great potential for this
event but it needs some more planning
and better funding and I know that Louise
(after having a well earned rest) is looking
at all the feedback she received which she
has seen as being very supportive. There
has been some strong criticism but also
some good suggestions alongside the
criticism on how to make this event better
in the future.
Let’s face it anyone who is ready to put
up their hand to organise a book event
needs our backing.
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Stalls at the Book Fair
Louise De Varga
Robyn P. Murray
Adrienne Morris
Dee Pineguey with friend.
Ron Pemberton is on the right with friend.

BRANCH PROFILE

From Left to right: Belinda Mellor, Dana Wensley, Mike Waring, Sue Perkins(Chair),
Chrissie Ward (Deputy Chair).

The Top of the South
The Top of the South branch began in 2005, to the delight of NZSA members in the upper
South Island. We no longer had to make the long journey to Christchurch or Wellington
to attend meetings, although for some the trip to Nelson is still quite a distance.

O

SUE PERKINS

ver the last ten years we
have developed into a strong
force for writers in this area,
providing support and information,
and trying to keep members abreast of
new avenues for their work. Our chief
means of communication is through a
weekly email newsletter, compiled and
circulated by Chrissie Ward. It gives
details of forthcoming events, both local
and national, and celebrates individual
members’ achievements.
In the past year we have been busy
setting up our website http://www.
1
topwriters.co.nz which provides a point
of contact for all our members, including
those who are unable to attend most of
the Top of the South events because of
distance. The website contains news and
information, members’ profiles, writers’
groups, and writing opportunities within
the area. In addition it allows members
and non-members to ask questions
regarding the Top of the South or
the NZSA.
The website also includes a Writers’
Trail – a guide to sites associated with
local writers, both past and present.
Examples include the memorial to Bill
Pearson at Greymouth Library, the
Taylor River Writers’ Walk in Blenheim
(poems by local school students
engraved on plaques and mounted on
river boulders) and the poem by Cliff
Fell engraved along the amphitheatre

seats at Mapua Wharf. The site we are
most proud of is the seat by the Maitai
River in central Nelson which the branch
dedicated to Maurice Gee in 2011. In
March 2015 we had a QR code fixed to
the chair so that passers-by with
smartphones can find out more about it
on our website.
Our latest venture into the digital
world is a page on Facebook, and we
hope to get a bigger following from both
members and non-members in the area.
In 2013 we published Horizons, a
collection of short stories and poems.
The stories were the ten top-placed
entries from the 2012 and 2013 Page &
Blackmore Short Story Competitions,
which are run by the branch, and the
poems were those that had been
displayed in the street window of the
Nelson Provincial Museum. The success
of this anthology encouraged us to
continue with biennial publication, and
in August this year we launched
Horizons 2. This contains the winning
stories from the 2014 and 2015 Page &
Blackmore Short Story Competitions
and another two–years’-worth of poems
from the Museum window. At the launch
we were delighted when Page &
Blackmore Booksellers confirmed they
will continue to be involved as sponsors
of this annual competition.
Our other venture into printing –
more modest but equally successful –
has been the production of leaflets
promoting the branch, which we use in

addition to the NZSA national ones.
Through the year we have two regular
events which are open to both members
and non-members. On the first
Wednesday of each month we host
Writers at Lunchtime in a Nelson hotel, a
relaxed occasion where people can
socialise and listen to a guest speaker.
These have been running for three years
and have proved a good means of
attracting new members. Our other
regular meetings were begun by branch
secretary Jean Gorman a year ago.
Called ‘e-coffee mornings’, these
informal gatherings in the Richmond
Library are an opportunity to share
information on the general subject of
e-publishing.
Our next Writers Retreat will be held
on 18th, 19th and 20th March 2016. The
Retreat takes place at Mt Richmond
Estate in Rai Valley, situated
conveniently half way between Blenheim
and Nelson. Details have yet to be
finalised, but our website will have these
as they become available.
Many people find the two-hour journey
from Marlborough to Nelson over the
Wangamoa Saddle too arduous to be
tackled regularly, so Marlborough
members have a hub which meets
monthly. Details can be found under
‘Coming Events’ on our website.
Top of the South is a very active
branch and we hope our members find
there is always something going on to
catch their interest.
THE NEW ZEALAND AUTHOR #303 SUMMER 2015
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So Where’s the Value in a
Writing Course?
DIANE BROWN

U

nlike most other art forms, music,
art, dance, for example, there
remains a wide-spread scepticism
about the value of creative writing
courses and the ability of creative
writing teachers. ‘If you can’t write,
teach’ so the all too common saying goes.
Many of my older writing friends have
said as much to me. This is an erroneous
belief. The top local and international
writing schools are headed by successful
well-published writers; like fine arts,
writing is a discipline, which demands
teachers who are also successful
practitioners of their craft.
Even so, many express unease that
writing courses peddle false hopes about
the reality of becoming published. Yes,
your chances of getting published may
well be increased by attending a good
course, but there are no guarantees.
If you are weighing up various courses,
and their well-publicised success rates,
you should take into account the nature
of the course intakes. Some courses take
anyone who applies, others select. There
are pros or cons to both approaches.
Occasionally, the most gifted students
start a course with poor writing skills
but with a wealth of life experience to
draw upon. Others who present as skilled
wordsmiths may have nothing much to
say. In writing workshops students can
learn a great deal about their own
writing from critiquing the work of
others. This learning may not take place
if the class is already filled with writing
stars. It’s easy to become demoralized. I
recommend caution before paying
large fees.
This may sound strange advice from
someone who has been teaching creative
writing for the past twenty years. Don’t
get me wrong. I passionately believe in
the value of creative writing classes;
indeed I have my own business teaching
writing. But I think potential students
will experience a happier outcome if they
look to a course to learn writing skills,
rather than as a short cut to publishing.
One of the most valuable gifts a
teacher can give to a creative writing
student is a feeling that someone is
reading their writing and taking it
seriously enough to critique it; because
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“

I think potential students
will experience a happier
outcome if they look to
a course to learn writing
skills, rather than as a
short cut to publishing.

”

one of the biggest impediments to
becoming a successful writer is a lack of
confidence. How can you write if you
think you are not worthy of an audience?
How can you discover what it is you have
to say if you are afraid of the response?
Joining a supportive and
non-judgmental writing class can speed
up the process and be beneficial to
everyone, whether or not they yet know
what they want to write. For instance,
fiction writing requires skills in areas
such as point of view, style,
characterisation and structure. In a
poetry writing class, you might expect
to explore different forms of poetry, as
well as learning skills in imagery,
metaphor, rhythm and sound. Memoir
writing courses are a little different in

that they often involve dealing with
difficult personal issues, such as writing
about family; but important skills like
structure and writing style can all be
taught. A good course will also teach
you the importance of reading and how
to revise and edit your own work.
Many writers say a course can
improve writing, but it can’t make a
great writer out of a good one. I think
great writing comes from having
something to say and is drawn from a
writer’s own experiences, imagination,
memory and myth. A great teacher
enables students to burrow in deep and
find their own writing voice. A not so
good teacher might encourage a safer,
more generic style.
Creative writing is not equivalent to
running a race. It’s a long game. The
best writer in a class may not have the
emotional intelligence to keep writing,
despite setbacks. If you commit to
writing honestly and paying attention to
finding your own writing voice, the
reward is in experiencing a richer life.
Publication, if it comes, is a bonus. In
the words of one of my students, ‘I feel
as if a light switch has been thrown on
inside me.’ Not something that can
be quantified.

Diane Brown runs Creative Writing Dunedin and has taught creative writing for the past
twenty years in a variety of different places: prison, universities, night school, high school,
polytechnics and online. Her latest book is Taking my Mother to the Opera.
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Why you need
a manuscript assessment
Author and manuscript
assessor SUE REIDY
explains the benefits of a
professional assessment
and what’s involved.

S

o, you’ve just completed your
manuscript and are wondering
about your next step. First, I advise
you to put it aside for a while. Return to
it after a period of weeks or months when
you’ll be better placed to be objective
and to complete any further revising
required. Check if there is anything about
your book that could be improved and
tightened. Ensure that you read the text
aloud as a final test to find out if anything
is jarring or overwritten.
I assume that you want to increase the
likelihood of your book being taken
seriously by a publisher. If so, get it in the
best possible shape. Ensure the structure
is watertight, the story is compelling and
original and your characters are
fascinating. Your manuscript should be
error-free and ideally under 90,000 words.
Once you’re satisfied that you have
revised to the extent of your ability, think
about commissioning a professional,
objective and in-depth opinion of your
work that will identify any issues or areas
of weakness and provide guidance about
how they could be addressed. This will
help you to become a better writer and
understand how to go about revising.
The aim of the assessment process is to
give a writer the kind of encouragement
and direction that will enable them to do
the revision themselves. An assessor’s
suggestions may include discussion of
how to increase the dramatic tension, how
to add more depth to character depiction
and suggestions about ways to maximise
the possibilities of the setting or plot.
A professional manuscript assessment
can be very useful, particularly for
first-time authors, although even
experienced and published authors can
gain significant benefits from it. There
may be consistent areas of weakness in
your writing, which if identified and
addressed could take your writing to the
next level.
If you’re planning to self-publish and

send your manuscript to a copy editor
before it is fully resolved, you run the risk
not only of wasting money but also of
releasing a low-quality book onto the
market that won’t be bought or read. A
copy editor is not responsible for
undertaking major rewrites or
restructuring or adjusting
characterisation, pace or plot, in other
words carrying out any major overhaul of
the book’s fundamental structure. And a
copy editor does not undertake research
to or seek permission to reproduce
copyrighted material. These are your
responsibilities as the writer.
A professional manuscript assessor will:
• Offer an informed, impartial and
constructive opinion of your work.
The feedback should be honest,
yet respectful.
• Provide detailed written feedback in
a report that covers the strengths and
weaknesses of the manuscript.
• Provide suggestions on how to improve
and rework it towards a publishable
standard. If the work is fiction, this
will include feedback on specific
points that require revising, including
characterisation, plot, structure,
dialogue, setting, voice and style.
• Be an experienced reader of the
genre in which the author is writing
Sue Reidy© suereidy@gmail.com

and have an appreciation of their
target readership.
• Confirm the context for the book and
how it fits with other similar books.
• Confirm if the style and the language
has been pitched appropriately for the
target readership.
• Comment on the overall length, and
the effectiveness of the opening and
ending of a manuscript.
• Give recommendations for next steps,
e.g. the level of revising required and
key areas of focus.
• Provide contact details of publishers
that match the type of book. Where
appropriate, self-publishing may
be recommended as the most
suitable option.
It is rare that following the assessment
process further revision is not required
by an author to take the book to the next
level. In this tough publishing climate the
benchmark is high. Any manuscripts that
are not fully resolved and polished won’t
get read by a publisher beyond the first
chapter, if at all.
The difference between a manuscript
assessor and a copy editor
These two services are commissioned
at two different stages of a book’s
development. A manuscript assessor will
evaluate your manuscript at a macro level
and show you how to polish your text. A
copy editor will provide a line-by-line
edit, which includes:
• Correcting any errors in grammar,
spelling, usage and style.
• Checking sentence and paragraph
length.
• Ensuring consistency in how words
and phrases are used or not used.
• Checking the spelling of names, places
and things.
• Identifying any potential legal issues in
a book, such as breach of copyright
and defamation.
If a publisher accepts a manuscript
for publication then they will take
responsibility for and bear the cost of the
work of a copy editor.
READY FOR AN ASSESSMENT?
A list of assessors is available on the
NZSA website. Consider applying for
CompleteMS in 2016.
THE NEW ZEALAND AUTHOR #303 SUMMER 2015

19

PUBLISHING

Self-publishing:
The booksellers’ perspective
JULIE O’BRIEN from
Northland Branch has done
some research in to what you
need to know about getting
your self-published book onto
the shelves of a bookshop.

T

he increase in selfpublishing books to
compensate for the
loss of traditional publishers
in New Zealand is posing
challenges not only for
authors, but also booksellers.
At this year’s NorthWrite,
Northland writers intending
to self-publish and approach
local booksellers to stock their books
heard this might not be a realistic
distribution strategy.
Annemarie Florian of Storytime Books
in Whangarei said that to maintain her
stock of 5000 titles, she deals with 30–35
distributors per month. Maintaining those
relationships takes time, and she asked,
‘Be honest now … would you willingly add
in another offering of just one
precious title?’
She described how she can’t stock a
book to please someone, but needs to be
confident she can sell it. ‘I’m running a
business, a business with very tight
margins, I might add.’
At this year’s AGM, Wardini Books
manager Gareth Ward also emphasised
that booksellers ‘need to make money to
keep our doors open … so if I don’t think I
can sell your book, I won’t take it.’
Whether an independent bookshop, or a
nationwide chain, booksellers
interviewed for this article identified
similar issues in relation to self-published
authors: the manner and frequency of
approaches they deal with, the lack of
audience for or poor quality of some
books, and insufficient understanding of
the business of bookselling.
Despite this, they don’t discourage local
authors from approaching them, but advise
them to consider the needs of booksellers
when they do. As Women’s Bookshop
manager Tanya Gribben says, ‘Someone
has put their heart and soul into it and we
don’t want to have to say no’. However, her
shop accepts less than a third of those
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offered, because authors haven’t attended
to key issues.
In Auckland, the Women’s Bookshop gets
a self-published author turning up every
day or two, in Wellington’s Unity Books it
can be two or three a day, while
Christchurch’s Pinnacle Books and
Havelock North’s Wardini have fewer
approaches. Paper Plus head
office has at least one
approach a day, sometimes
several, and their individual
branches are also approached.
Some authors can be
persistent and take up a lot of
time. Often they make cold
calls, sometimes on weekends
when key staff aren’t available,
and, as Unity’s Tilly Lloyd
notes, arrive with their book,
‘which they want us to read and admire on
the spot, not realising that in only twice the
time that would take we can buy 800 titles
through normal trade channels without any
need to explain things’. She does add
though that, ‘some are worth admiring on
the spot’.
Most booksellers want authors to phone
or email first to arrange a time, and noted
that if the email has typos, it doesn’t inspire
confidence in the book, making it harder to
commit time to that author.
Gribben said that authors often don’t
bring all necessary information, such as
bank account details, or leave the book and
don’t return to collect it, taking up staff
time chasing them. Her bookshop now
charges a $10 administration fee.
To manage their time, many booksellers
have developed a list of criteria or a form
for authors to complete before meeting
with them.
Books most likely to be accepted are by a
well-known person, or have a local focus or
are about a topical issue. Occasionally
they’ll accept genre fiction. Otherwise, the
author needs to demonstrate who their
audience is.
PaperPlus Book Category Manager Craig
Atkinson pointed out that successful
self-published authors such as Annabel
Langbein cultivated an audience over a
long period, or Dr Libby Weaver, who
identified a clear audience for her message.
Booksellers noted how disheartening it
was to be shown a book that could have
sold well if it had been well produced, and

pointed out that self-publishing doesn’t
mean dispensing with the tasks of a
publisher.
They advised getting a manuscript
assessment from a professional, and
getting the book professionally edited –
including the cover, as typos, no text on
the spine and the author’s name left off
had all been seen by these sellers. The
book needs to be professionally designed
so it looks good and indicates what it’s
about at a glance: a drawing by a family
member for the cover won’t cut it.
However, Piccadilly Books owner Neville
Templeton pointed out the costs
associated with achieving a quality
product, and noted that this has to be
balanced with being able to price the book
at a comparative rate for that genre. And
Atkinson noted that authors need to be
careful about who they get advice from, as
some are paying for large print runs of
poor quality books that won’t sell.
Booksellers reminded authors to get an
ISBN, list the book with Nielsen Bookdata,
and develop a New/Advance Title
Information (NTI/ATI) sheet before
approaching them. This single-sided A4
sheet gives the book’s title, author,
publisher, publishing date, ISBN, a blurb
about it, ordering details, a jpg or gif
image of the cover, its RRP and
information about the author and their
contact details.
The book needs a cost and retail price,
as booksellers get a trade discount of 40
percent off the RRP. Booksellers will take
the book on a sale or return basis, and
further copies must be available from the
author or a New Zealand supplier. Selling
the book cheaply online makes it almost
impossible for a bookseller to stock it.
Booksellers were divided as to the merits
of self-published authors approaching
distributors, some advocating this as a more
effective method, but others noting the
huge lists these reps have.
Either way, authors still need to
promote their book through existing
networks, an online presence, speaking to
community organisations, sending the
new release title to info@booksellers.co.nz
and review copies to appropriate media,
and approaching local libraries.
This needs to occur when the book is
first available, as new books, especially
fiction, have a short shelf life.
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Creating Worlds:

Research, imagination and
serendipity in fiction writing
CAROLINE BARRON

Caroline Barron has recently
completed a draft of her first
novel as part of a Master
of Creative Writing at the
University of Auckland. Her
freelance writing work includes
a column for North & South
magazine, and blogging at
www.lovewordsmusic.com.

W

hen I first read Auckland
University’s Postgraduate
Research Exposition brief
I thought there was no way
I could wrest creative writing into a
traditional research model, pitting my
research up against that of science,
medicine and law students. How could
I battle the cliché of a writer in her
turret, waiting for her muse to arrive
and infuse her pen with Booker Prizewinning words?
At the time, I was three-quarters
through both a Master in Creative Writing
(with Dr Paula Morris) and the
85,000-word novel I was to complete as
my thesis. The book, set in Auckland,
spans fifteen years of a fictional
character, Evelyn Brittain’s, chequered
and often tragic life, beginning in 1944
with 17-year-old Evelyn sneaking onto a
U.S. supply truck to go to a ‘Yank dance’
at the Victoria Park Barracks, and falling
in love with American soldier and
trumpet player, Walter Franklin.
The more I thought about it, the more I
realised how essential research had been
in creating an authentic story. I also felt
an overwhelming obligation to be faithful
to history. I concluded there were three
strands I’d braided together to create a
believable world against which my
characters went about their fictional
lives: Research, Imagination and
Serendipity (rather than a Muse, in
my case).

I used Victoria Park’s U.S.
Military Camp as an example. The
minute I found out there had been
an American camp there during
World War Two, I knew Evelyn
would go there.
I found screeds of information
about other Auckland U.S. camps,
particularly Western Springs and Camp
Hale at the Domain, but Victoria Park
was only ever a passing mention. I
wanted to know the sound Walter’s boots
made on the path as he walked from
mess hall to hut, or what the inside of his
hut looked like. The most detailed
information I found was in Auckland
Library’s Special Collections’ Official
War History of the Public Works
Department, Vol. IV. I learned about
drainage, construction and
expenditure—pretty dry stuff. But this
research meant I could write that
Walter’s boots squelched and crunched
as he walked across camp, on his way to
meet Evelyn.
In the same volume were two aerial
photographs. Now I could describe where
the supply truck pulled off Halsey Street,
over the curb. And the location of the

“

In the same volume were two
aerial photographs. Now
I could describe where the
supply truck pulled off Halsey
Street, over the curb. And the
location of the plane trees
where Walter kissed Evelyn
the night before he sailed
out. Despite days of research
these were the only two
photographs I found. It was
difficult to admit there were
things about Victoria Park I
would never know.

”

plane trees where Walter kissed
Evelyn the night before he sailed
out. Despite days of research
these were the only two
photographs I found. It was
difficult to admit there were
things about Victoria Park I would
never know.
Research, then, allowed me to recreate
the physical skeleton of the Victoria Park
camp. But there came a time when I had
to force myself to stop researching, sit
down at my computer, and start using my
imagination.
Here is a scene from Chapter Two—
Walter has invited Evelyn and her mother
to a camp parade:
“The Stars and Stripes flickered in
front of the bright sun, eclipsing it for
split seconds, casting beats of shadows
across the paved yard. Behind them
stood the mess hall where the dance
had been held, looking quiet and far
less festive than the last time she was
here. Evelyn was careful to pretend she
didn’t know her way around, her heart
racing every time one of the soldiers or
officers saluted them, terrified
someone would say something in front
of her mother.”
Here, imagination grafts skin (plot,
characters and details) to the bones of
the skeleton that research built. It is a
writer’s job to imagine into being what is
not known. And this is why creative
writing often sits aside from other
academic disciplines—writers don’t have
to cite sources, they just have to tell a
believable story. In my novel, research
and imagination braid together so closely
a reader may never know what is real and
what is completely made up.
Serendipity, the third strand of the
braid, is the soul within the skeleton and
the skin. Serendipity had a way of
intervening at just the right time, to point
the story in a particular direction, or to
remind me that the story needed to
be told.
Walter, for example, wasn’t always a
trumpet player, but everything I wrote
continued over
THE NEW ZEALAND AUTHOR #303 SUMMER 2015
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Proud Words
SANDI HALL

“samesamebutdifferent LGBTQ+
is the catchy name of a writers’
festival taking place 12 -14
February under the umbrella
of next year’s Pride Festival,”
explains Peter Wells, who
is organising this treat.
“It’s a celebration of Aotearoa’s top
LGBTQ+ writing talent, from Witi Ihimaera
to new voices coming through. It’s about
ideas, thinking, stretching the concept of
who we are by looking at who we have been
– with the new voices opening a picture
of who we are becoming. It will be held
at AUT.”
Samesamebutdifferent LGBTQ+ is
Peter’s brainchild, who is one of the Queer
community’s literary icons. “The idea came
when I was approached to do something for
the Asia Pacific Outgames,” says Peter, “but
unfortunately the Outgames didn’t happen
the way originally planned. But the idea
was a strong one and wouldn’t go away.”
A key presentation is The Book that
Turned the Light On, which signposts the
‘meat’ of samesamebutdifferent LGBTQ+.
It highlights the illegality and stigma that
homosexuality evoked in pre-21st century
Aotearoa. In those danger-filled times,
books were used as an underground way of
passing information. Many of them were
also sexual technique manuals, avidly read
and passed around to readers who were
both homosexual and hungry for any word
which reflected their reality.
Partly funded by Creative NZ, The
Wallace Foundation, GABA, and AUT, this
two day event offers interviews, panels, and

a discussion of issues affecting queer lives.
It also promises to focus on new LGBTQ+
voices as well as hosting some already
well-loved voices like Witi Ihimaera and
Whaitiri Mikaere, aka Diesel Dyke Poet.
Because the received funding falls far short
of what is needed, each session will cost
$15 to attend.
New Rainbow community members,
perhaps even new to Aotearoa, may not yet
know of Peter Wells. Peter is an
award-winning writer and film-maker who
has been out and proud since the early ‘80s.
Giving respect to the books and films he has
created saw him awarded the NZ Order of
Merit for his contributions to literature.
“Smart, witty, and controversial, samesamebutdifferentLGBTQ+ seeks to broaden
the audience beyond core LGBTQ+ writers
to include everyone interested in
celebrating difference,” says Peter.
“That’s why we’re so keen to bring new
voices to Pride audiences,” he continues.
“For example, celebrated playwright Victor
Rodger chairs a panel on the future of
Polynesian LGBTQ+ writing, with particular
emphasis on its importance in a world
clearly beset by the enormous changes
threatened by the increasing grip of
climate differences.”
Another featured writer is Alison Mau,
whose recent book gave us a peep into
the life of New Zealand’s first full
sex-change Queer.
A chance to smooze with the rather
well-known is there too – guest Labour MP
Grant Robertson joins Susannah Walker
editor of Metro, Jeremy Hanson editor of
Home, and Ema Lyon, founder of that
delightfully naughty store, D-Vice
Interested people can contact Peter on
northe@xtra.co.nz.
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Creating Worlds
made him sound like a generic
mash-up of dough boy meets Clark
Gable. And then I came across a 1986
article by Roy Murphy about a reunion
of New Zealand war brides in the U.S.,
including Connecticut residents Betty
and James Ainsworth, who met at a
Victoria Park Dance in 1944. It was
unlikely Betty and James were alive,
but I sent off a stream of emails to
possible relations and civic offices in
Connecticut. Long after I’d given up,
my friend Serendipity arrived—one of
my emails had been forwarded to
Vermont resident, Kristina Nalette—
Betty and James’ granddaughter.

“

It’s important to be clear:
Walter is not James
Ainsworth. Walter is a
fictional character.

”

James Ainsworth died more than
twenty years earlier, but I got to speak
on the phone with 90-year-old Betty
for two hours. I could hardly believe I
was talking with someone who could
describe the hay bale seats in the
supply truck and the sound her feet
made dancing across the mess hall
floor.
And just like that, Walter was
reborn. He changed from soldier to
soldier and trumpet player, and from
cliché to authentic three-dimensional
character. It’s important to be clear:
Walter is not James Ainsworth. Walter
is a fictional character. But without the
Serendipity of finding Betty and her
bringing the camp at Victoria Park
alive—giving it its soul—Walter would
have been a very different character.
By braiding together these three
strands in my re-imagining of
Victoria Park in 1944 I am satisfied I
have remained faithful to both
history and creativity; and created
an authentic and believable world for
my fictional characters, Evelyn,
Walter and their friends, to live, love
and learn.
And the competition? I came
second in the first round and was
delighted to hear from the judges
that, despite initial doubts, they saw a
place for creative writing alongside
more traditional forms of research.
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South, Canterbury and Otago/
Southland) offer the opportunity
to network with other writers,
attend workshops, take part in
seminars, enjoy social events, learn
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and illustrators
Youth Mentorship Programme
for students in year 11, 12
and 13 (they do not have to be
a members)
CompleteMS: Critical feedback
on an advanced work of poetry,
fiction, short fiction or non-fiction
in order to bring it closer to
publishable standards.
StartWrite: A written assessment
of a chapter sample (up to
6,000 words) and a 2-page
synopsis. There are 28
subsidised assessments.
Hachette Mentorship Program:
One writer with a finished
manuscript, beyond first draft,
is selected to be mentored by
publisher Hachette Australia.
Advice and Advocacy
Members Consultancy Service
– a committee who respond to
contract queries.
Advocacy – Representing
the professional interests of
writers. To this end we actively
lobby government, publishers,
broadcasters and others to ensure
that writers are treated fairly and
adequately rewarded for the use of
their intellectual property.
Model Contracts – A number of
model contracts are available in
the members area of the website.

Events, Opportunities and Book
Launches. Members can promote
events and opportunities on our
website and in our Literary Bulletin.
Book launches can be promoted via
our Literary Bulletin. Members get
one free insert per event.

AWARDS, GRANTS RESIDENCIES
AND FELLOWSHIPS
NZSA/CLNZ Research Grants
opens June

Mary Egan Publishing Free eBook
production (valued at $500) with
every full production package
(Internal design, cover design
and page layout) through Mary
Egan Publishing. Only for NZSA

Lilian Ida Smith Award – opens
every second year in July

Ghostwriters and Writers for hire
service –The opportunity to list
yourself and your skills with our
Ghostwriters and Writers for hire
listings. This list is made available
to those seeking skilled writers to
assist with paid writing projects.
MEMBERS DISCOUNTS
We have negotiated some great
discounts for our members. Let
the service provider know that
you want to take advantage of the
NZSA discount when you access
the service. You will need to provide
your membership number and card
expiry date.
ACCOMMODATION
Michael King Writers Centre.Weekly
rate discounted from $195 to $170
WRITING COURSES
Creative Writing Otago 10%
members discount to first time
students who are NZSA members.
Creative Hub 10% discount on
30-week fiction course for NZSA
members.
EDITORS, PROOFREADERS,
DIGITAL CONVERSION
SERVICES, BOOK DESIGNERS
Astute Editing & Proofreading 20%
discount for NZSA members.

members. Can include up to 24
black and white photographs, no
tables or diagrams.
Meerkat Editing Services
$50 discount for editing and
proofreading services to NZSA
members.
Jo Murphy The service of editing
and making suggestions free (for the
first short tranche of their work) for
NZSA members.
Get it right editing services 15%
discount on any work for NZSA
members. As Debbie is in Australia the
best method of contact is via email.
Blue Leaf Book Scanning 20%
discount for NZSA members. This
discount will be in the form of a
coupon code. Email for details.
DataNZ (digital conversion service)
10% for NZSA members.
Rosa Mira Books Is happy to offer
30 minutes of introductory time,
whether to talk on Skype about a
project, or to read and comment
on a page of text, for example an
opening page.

WORKSHOPS AND TUTORS
Bronwyn Elsmore 10% discount
for NZSA members.
Melinda Szymanik 25% discount
on workshops for NZSA members.
90-minute workshops are
discounted to $225 for NZSA
members (up to 15 participants).
A 60-minute talk is discounted
to $150 (plus travel) for NZSA
members. ww.melindaszymanik.
blogspot.com
Kathryn Burnett 15% discount to
NZSA members on Screenwriting
and Ideation Workshops. NB:
this offer is only available for
workshops where Kathryn is
in charge of the admin. www.
kathryn-burnett.com
DISCOUNTING BOOKSTORES &
STATIONERY STORES
NATIONAL
Paper Plus 10% discount (at
participating Paper Plus stores)
WHANGAREI
Market Books 10% discount

Ebooks by Design 5% discount for
NZSA members. Also provides a
free no obligation sample of book
in both major ebook formats (mobi
and epub) so that client can see
how their book will look and check
out the standard of conversion they
can expect.

AUCKLAND
Time Out Bookstore 10% discount

Frog Pool Typing 20% discount for
NZSA members.

Hard to Find Books 10% discount

Bellbird Words Proofreading,
Editing and Writing Services –
15% discount for NZSA members.
Qualified proofreader and editor,
journalist, English scholar and
published writer. New!
Deborah Shaw Editing and
Proofreading. Offers a 20%
discount for NZSA members. New!
Proofreading and Editing Service
My charge for proofing and copy
editing is $30 an hour (negotiable,
depending upon what is involved).
I offer members of NZSA a 20%
discount. New!
Sue Copsey Freelance editor offers
20% discount for NZSA members
meBooks 20% off the cost of ebook
conversions to epub and kindle
mobi formats.

Unity Books 10% discount
Pathfinder Bookshop 10%
discount (online only)
Women's Bookshop 10% discount
HAMILTON
Poppies Bookshop 10% discount
NAPIER
Beattie & Forbes Booksellers
10% discount
MASTERTON
Hedley's Booksellers 10% discount
WELLINGTON
Unity Books 10% discount
Vic Books (Kelburn Campus)
10% discount
Vicbooks (Pipitea Campus) 10%
discount
NELSON
Page & Blackmore Booksellers
10% discount

ASSESSMENTS
Norman Bilbrough 10% discount
for NZSA members.

CHRISTCHURCH
University Bookshop Ilam 10%
discount

Frances Cherry 10% discount for
NZSA members.

Piccadilly Bookshop 10% discount

Jenny Argante 10% discount for
NZSA members.
Rae McGregror 10% discount for
NZSA members.

DUNEDIN
University of Otago Bookshop
10% discount
Arty Bees Books 10% discount
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No responsibility can be accepted by NZ Author for claims made in
these advertisements. Casual rates for up to 30 words $45 +GST
or $30 +GST for multiple bookings of 4 or more. Up to 70 words
$80 +GST or $55 for multiple bookings of 4 or more. Payment with
booking. Deadlines for next issue Feb 2, 2016.

NZSA is an association of more than 1400 writers working together to improve
conditions for New Zealand writers. NZSA also works on behalf of writers
everywhere whose freedom of expression is endangered.

NORMAN BILBROUGH
MANUSCRIPT
ASSESSMENTS Experienced
writer, teacher and assessor
of fiction (adult, teenage and
children’s) and nonfiction.
For brochure contact: 2/144
Mairangi Rd., Wilton,
Wellington. ph: 04 4726824
norman@msassess.com or:
http://www.msassess.com/
Member NZAMA
FRESH WORDS DAILY
Rae McGregor MA: Author
and experienced creative
writing tutor. Assessments for
fiction and non-fiction. For
a brochure: Apartment 307,
8 Sydenham Road, Mt Eden
1024, Auckland (09) 630
4472 or email mcgregors@
xtra.co.nz Member NZAMA
GEOFF WALKER
PUBLISHING CONSULTANT
Highly experienced
former Penguin NZ
publisher. I offer editing,
manuscript assessment,
publishing consultancy,
self-publishing/e-book options.
Fiction and non-fiction.
Member NZAMA. Contact:
geoffwbooks@gmail.com.
MANUSCRIPT
ASSESSMENTS – SUE
REIDY. Very experienced
assessor of adult fiction and
YA (teenage) fiction. Published
author of four works of fiction
(three books internationally
published). Contact suereidy@
gmail.com (09) 378 8883
DIGITAL-FIRST PUBLISHING
FOR PRINT AND EBOOKS
From manuscript or finished
book, publish and market
books and ebooks online.
Full-service publishing
support from Martin Taylor,
NZ's foremost digital
publishing expert. martin@
digitalpublishing101.com
FREELANCE EDITOR Over
30 years’ experience: general
fiction, short stories, thrillers,
romances, historicals, sci-fi,
plays, family histories, theses,
government documents.
References. Lesley Marshall,
Editline, 20 Beverley Cres.,
RD9, Whangarei 0179 Ph
(09) 434-6814, editline@xtra.
co.nz. Member NZAMA.
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SUE COPSEY, development
and copy editing. 20+ yrs in
publishing: 4 yrs senior editor
at Dorling Kindersley UK, 15
project manager for Pearson
NZ. Rates tailored to indie
budgets. www.suecopsey.com
GET PUBLISHED with Writes
Hill Press. Writer Julia Millen
and editor/designer Lynn Peck
offer professional publishing
services. Contact: (04) 476
7370, www.writeshillpress.
co.nz, you can also find us on
Facebook.
PUBLIC LENDING RIGHT
FOR NEW ZEALAND
AUTHORS 2016
An
annual $2,000,000 fund
distributed to resident New
Zealand authors who meet
the criteria set out in the
revised (2015) regulations.
The registration period is now
1 January to 1 March 2016.
Further information available
at: http://natlib.govt.nz/
publishers-and-authors/publiclending-right-for-new-zealandauthors Any queries to: Public
Lending Right for New Zealand.
Authors Coordinator, PO
Box 1467, Wellington 6140
Email PLR@dia.govt.nz
Phone (04)4704528
WRITERS’ RETREAT
MICHAEL KING WRITERS’
CENTRE Devonport,
Auckland – Accommodation
for writers. Bedroom with
private bathroom and desk.
Broadband. Suitable as a quiet
place to work or as a base for
research in Auckland. Shared
living areas, usually with one
other writer in residence. $195
per week ($170 for NZSA
members), incl GST. One
week minimum. Lounge may
be available for small literary
events. Apply to manager@
writerscentre.org.nz or phone
09 445 8451.
MISCELLANEOUS
DRAMA ASSESSMENTS write
to Playmarket, Box 9767,
Wellington, or email info@
playmarket.org.nz. The fee for
assessments is $190.

(PEN NEW ZEALAND INC) TE PUNI KAITUHI O AOTEAROA

PRESIDENT OF HONOUR:
Philip Temple
PRESIDENT:
Kyle Mewburn
NATIONAL COUNCIL DELEGATES
NORTHERN DISTRICTS:
Tui Allen
tui@tuiscope.co.nz
CENTRAL DISTRICTS:
Anna Mackenzie
amack@airnet.net.nz
WELLINGTON AND DISTRICTS:
Philippa Werry
werry@paradise.net.nz
CENTRAL AND NORTHERN
SOUTH ISLAND:
Jenny Haworth
jjhaworth@xtra.co.nz
OTAGO /SOUTHLAND:
Gay Buckingham
gaybuckingham@tuatara.net.nz
NORTHLAND BRANCH
BRANCH CHAIR
Margaret Cahill
margaret.cahill@clear.net.nz
SECRETARY
Phyll Holroyd
phyll.margaret@gmail.com
Branch meets on the 3rd Saturday of
every month, except for January.
Meeting venues change monthly so
please contact the chairperson or
secretary to find the next location.
AUCKLAND BRANCH
BRANCH CHAIR
Kirsten Warner
SECRETARY:
Thomas Ryan
thomasryanwriter@yahoo.com
Branch meets: 1st Friday of the
month. 6.15pm at Room WT1211,
12th Floor, AUT Tower, cnr Rutland
and Wakefield Streets, Auckland.
HAMILTON BRANCH
BRANCH CHAIR
Peter Dornauf
peterandclare@xtra.co.nz
SECRETARY
Tui Allen tui@tuiscope.co.nz
Branch meets on the 3rd Sunday of
each month 1.30pm at the Onyx
Cafe, 70 Alpha Street, Cambridge.
CENTRAL DISTRICTS BRANCH
BRANCH CHAIR
Mary-Anne Scott
mary-annescott@xtra.co.nz
SECRETARY
Anne Henderson
ahenderson8@clear.net.nz
Branch meets four times a year, usually on Sunday pm.
Visitors welcome.

WELLINGTON BRANCH
BRANCH CHAIR
Catherine Robertson
SECRETARY
Rebecca Styles
Rebecca.styles.rs@gmail.com
Meetings are at Thistle Inn,
Mulgrave Street, Wellington.
TOP OF THE SOUTH BRANCH
BRANCH CHAIR
Sue Perkins
sueperkinsauthor@gmail.com
SECRETARY
Jean Gorman
jean_gorman@ihug.oc.nz
The branch committee meets
monthly
in Nelson or Blenheim, and regular
events are held in Nelson,
Marlborough and Golden Bay.
CANTERBURY BRANCH
BRANCH CHAIR
Kathleen Gallagher
doygalpress@yahoo.com
SECRETARY
Jill McCaw
soaringnz@mccawmedia.co.nz
Branch meets monthly.
Check website for details.
OTAGO/SOUTHLAND BRANCH
BRANCH CHAIR
Jackie Ballantyne
jgb2@xtra.co.nz
SECRETARY
Jackie Ballantyne
Branch meets on first Monday
of the month.
FOR DETAILS OF BRANCH MEETINGS
CONTACT THE BRANCH SECRETARY

CONSULTANCY SERVICE
Contact the National Office
director@nzauthors.org.nz
REPRESENTATIVES
PEN NZ SPOKESPERSON
Dana Wensley Ph.D
WIP CO-ORDINATOR
Lesley Marshall
COPYRIGHT LICENSING
NEW ZEALAND
Vanda Symon and Tony Simpson.
From 2016 Vanda Symon
and Dana Wensley.

We also have representatives
on WeCreate, the Book Council
International Writers Committee,
the NZ Book Awards Trust Board,
the Book Week Trust Board, the
PLR Advisory Group, the Whitireia
Polytechnic Advisory Committee,
the Burns Fellowship Selection
Committee and the NorthTech
Advisory Council.

