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his issue of NZ Author profiles Stephen
Daisley, winner of the inaugural Acorn
Foundation Literary Award for fiction at the
Ockham NZ Book Awards. We also celebrate
writers such as Ben Sanders, Rachael Craw and
Helen Lowe who have achieved international
publication. Their success stories reflect what’s
involved in getting a new book over the line and
out to an international market. It’s interesting to
note that what they all have in common is that
they are writing for specific genres such as crime,
fantasy and YA sci-fi, rather than focusing on
literary fiction.
We also report on an ambitious new writers’
initiative, the Academy of New Zealand
Literature, that’s recently been developed by
Paula Morris to promote 115 selected authors of
New Zealand contemporary literature.
You can read an edited extract from Philip
Temple’s Janet Frame Memorial speech, which
mirrors the significant changes that have
occurred in our literary environment over the
past 50 plus years. Kyle Mewburn talks about his
determination to give an old project new life and
get it into the hands of a new generation of
children. Robert Sullivan discusses the working
life of a poet and the juggling act that involves.
New chair of Copyright Licensing NZ Vanda
Symon explains the organisation’s role and
reports on its initiatives to support writers.
I’ve loved being a guest editor on this issue and
forging connections with writers across the country.
Sue Reidy, guest editor
sue@suereidy.co.nz
www.suereidy.co.nz
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LETTER TO
THE EDITOR
HEAD

Dear Editor
I have just self-published my book de
Marisco and I would like to share my
experience with fellow members. I used
Martin Taylor whom I found in the
classified section of the NZ Author. My
book was complicated as I delved way
back into English history, and it featured
many colour images, including castle
ruins built by my ancestors that I had
found online. Martin asked if I’d
arranged permission to use the images
because of copyright requirements. He
explained I couldn’t use images off the
internet without copyright consents.
This was news to me. I learned how to
approach the various photo libraries to
check the rights status and request
permission for print and electronic use.
This was the start of a four-month
mission, with some disappointing
results. I discovered that large payments
were required along with tight terms and
conditions I had to comply with, so my
image list was halved.
During the pre-publication process
Martin fact-checked my story several
times. I had submitted my own book
cover design, which I thought was great,

but he recommended that it was done by
a professional designer. I agreed; the end
result was fantastic and it was money
well spent.
Because I had used colour images, my
books had to be printed in America
instead of Australia. And the larger file
for the e-book means I earn less from
each download. Producing my first book
has been a huge learning curve and I
could not have done it alone.
Margaret Nyhon
Editor’s response (Sue Reidy)
Margaret’s experience highlights the
important issue of copyright. It is each
self-published author’s responsibility to
check that they have obtained
permission to reproduce copyrighted
material and paid the associated fees
and/or provided acknowledgement of
sources. It is always advisable to engage
reliable professional services if you are
self-publishing, particularly for cover
design, editing and proofing. If you do
not, you run the risk of undermining the
time and money you have invested in
your project. An unprofessional result
will be less likely to appeal to readers
and buyers. n

NZSA/PETER AND DIANNE BEATSON
FELLOWSHIP 2016
This award opens 10 June. It provides the successful applicant with $7,000.
With grateful thanks to Peter Beatson.
Closing date 15 August
For more information and application form contact

office@nzauthors.org.nz

or download form from our website

www.authors.org.nz
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Flops and Hoppleplops
NZSA President Kyle Mewburn reflects on his experience breathing new life
into an early publication.

I

n keeping with this month’s theme, I
thought I’d share my recent adventures
in getting a project over the line.
It’s twelve years now since my first
book, The Hoppleplop, hit the stores.
(Although as far as I know this is only
hearsay, unsupported by any actual
sightings in actual bookstores.) Despite
receiving some excellent reviews at the
time, most notably from librarians, The
Hoppleplop never paid out beyond my
$800 advance. A year later the book
faded into obscurity.
This is not unusual, of course. First
books by unknown writers generally
struggle to gain any traction. Shelf space
in bookstores is at a premium. Reviews
are rare as hens’ teeth. And generating a
word-of-mouth buzz is a black art,
beyond the ken of mere mortals.
The Hoppleplop’s spectacular lack of
success was certainly demoralising. For
years after, it was disdainfully referred to
as The Hopple-flop in our house.
A SLOW FLIP-FLOP

In the intervening years, however, I’ve
been forced to reassess my rather harsh
NEW ZEALAND AUTHOR —

critique. Sure, The Hoppleplop may never
have sold more than a few hundred
copies. Yet it wasn’t, I’ve realised, a total
flop. For those few hardy souls who did
acquire a copy, The Hoppleplop has,
against all odds, remained an
unfashionably firm favourite.
There have been pleading emails from
parents desperate to locate a copy to
replace their read-to-death original.
During several dress-up days I’ve been
‘confronted’ by a blue-striped child keen
to share their Hoppleplop identity with
possibly the only other person likely to
guess which book character they’re
supposed to be. And too many kids have
declared The Hoppleplop their favourite
story of mine for me to continue to argue
against it.
A commercial failure, no doubt. But
successful insofar as it touched readers’
hearts? I’ll take that.
BITING THE BULLET

The Hoppleplop has long been out of
print. And several years ago the rights
reverted back to me and the illustrator,
Deb Hinde. Since then we’ve often talked
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about re-publishing the story ourselves
in a format that would do justice to the
story and the illustrations.
Late last year we finally bit the bullet.
After researching prices for various
formats, we developed a workable
budget. Months of tweaking and
polishing every element followed. We
also added some additional material to
ensure the new version was as good as it
could be. Everything we wanted it to be.
As I write this, The Hoppleplop is being
reborn somewhere in China.
JUST THE BEGINNING

Of course, this is just the beginning of
the story. While I’m confident we’ll
recoup costs plus, the goal of the exercise
has never been purely commercial. It’s
equally about sharing the story with the
widest possible audience. There’s an
entire new generation of kids out there
who weren’t even born when it was first
released. Hopefully our revised

Hoppleplop will find new readers
to charm.
AND DON’T FORGET
THE MARKETING ASPECT

Finding these new readers is where it
gets tricky.
If, unlike me, you have sufficient time,
energy and patience, and certain
necessary skill sets, it’s possible to go it
alone. Otherwise, professional help is a
must. This is why we’ve teamed up with
a distributor (Greene Phoenix) and a
publicist (Lorraine Steele/Lighthouse
PR). In doing so we’ve clearly prioritised
finding readers over making profits.
Only time will tell if we’ve made the
right call.
Ultimately, getting a project over the
line really depends on where you draw
your line. As writers, creators,
self-publishers, there are too many
variables beyond our control. All we can
do is produce good work . . . and find
some satisfaction in the journey. n

JANET FRAME MEMORIAL
AWARD FOR LITERATURE
The 2016 Janet Frame Memorial Award for Literature is offered
by the NZSA thanks to a generous gift from the Janet Frame
Literary Trust to support a mid-career or established
author to further their literary career.

The award is for $3,000 and is open
to members of the New Zealand Society of Authors.
This is the final award in a series of 5 awarded every second year over 10 years.
Past recipients are Emma Neale, Tim Jones, Diane Brown and Elizabeth Smither.

Opening date 22 July. Closing date 21 October
For application form and further information visit
www.authors.org.nz or email office@nzauthors.org.nz
NEW ZEALAND AUTHOR —
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Governance Report
Philippa Werry reports on National Council activities.
DELEGATES

National Council (NC) has five regional
delegates, each elected for a two-year
term. Nominations opened in April for
four of those regional delegate positions
as their term was up. Anna MacKenzie
(Central Districts) and Philippa Werry
(Wellington) stood for re-election and
were returned unopposed for another
term. Our thanks to Gay Buckingham
and Jenny Haworth, the delegates who
are standing down, for all their work for
the NZSA on NC. The two new delegates
are Kathleen Gallagher (Central and
Northern South Island) and Vanda
Symon (Otago Southland). Tui Allen
remains as the Northern Districts
regional delegate.
NATIONAL WRITERS FORUM (NWF)

Planning is underway for the National
Writers Forum, to be held on 17–18
September 2016 at the University of
Auckland. NC members have agreed to
assist with looking for sponsors and
exhibitors. Any members who have ideas
about possible sponsors or exhibitors are
encouraged to contact National Office
with suggestions: director@nzauthors.
org.nz.
POLITICAL ADVISORY GROUP

NC will form a political advocacy group,
to be headed by a NC member, at the

next meeting. This group will work with
our chief executive on key political
issues relevant to authors and writing.
LIFE MEMBERSHIP

NC delegates have been working on
setting criteria for life membership and
the Waitangi Day Honours.
The constitution states: ‘Honorary life
membership of the Society is available as
a mark of honour only and may on the
recommendation of the National Council
be referred by resolution at any Annual
General Meeting.’ (Currently there are
three life members.)
Criteria have been set as follows:
(For life membership): ‘Life membership
is a mark of honour to recognise major
contributors to NZSA at a national level
over many years, and is limited to no
more than five members at any one
time.’ (NB: Any branch can bestow a
local life member status, but the branch
would need to pay the annual sub for
that member).
(For the Waitangi Day Honours):
‘Outstanding or significant international
achievement in the previous year.’
FINANCIAL

NC approved the NZSA budget for 2016
and the NWF budget at its last meeting
on 28 February 2016. n

NOT A MEMBER? SUBSCRIBE TO NZ AUTHOR

$45.00 pa

director@nzauthor.org.nz
NEW ZEALAND AUTHOR —
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JACKIE DENNIS

wonderful to welcome members who
have volunteered to be officers of the
NZSA. A complete list can be found at
the back of this magazine. Thanks to
each of you for the time you volunteer –
it does not go unnoticed and is greatly
appreciated. Your contribution to the
branch activities means writers in your
area have a community to connect with.

WHAT TO EXPECT AT OUR 2016 AGM

NZ BOOK WEEK

The AGM is a little later than usual this
year, 11 June, and will be hosted by the
Wellington branch. The branch won’t be
running workshops alongside the AGM
as the National Writers Forum (NWF)
will be taking place later in the year, but
they are hosting a literary dinner on the
evening of the AGM. If you are in or
around Wellington, I encourage you to
come along (if only to help us meet our
required quorum) and book in for the
dinner: wellington@nzauthors.org.nz.
It will be an enjoyable, fun evening.
New delegates for the South Island
will be ratified at the AGM: Vanda
Symon, crime writer from Otago
Southland Region, and Kathleen
Gallagher, poet, playwright, filmmaker
and novelist from Canterbury Branch
representing the Central & Northern
South Island Region, which includes
Top of the South Branch. Kathleen will
replace Jenny Haworth, who has
generously contributed to the
governance of the Society since 2011.
Vanda will take over from Gay
Buckingham, who has been involved
since 2014. We thank both women for
their generous contributions to the
National Council.

Plans are already underway for NZ Book
Week 2016. This year Public Libraries
New Zealand is keen to be involved.
Once plans develop further I will get in
touch with each branch to tell you how
you can connect with your local libraries
for events during NZ Book Week. Dates
are from Saturday 22 October through to
Book Shop Day, which is Saturday 29
October (yes, an eight-day week). This is
the time to celebrate and promote New
Zealand authors, New Zealand books
and reading. With Labour Day falling on
Monday 24 October the message is to
read a New Zealand book over the long
weekend.

NEW NZSA BRANCH OFFICERS

The branch AGMs have been taking
place around the country and it is
NEW ZEALAND AUTHOR —

NATIONAL WRITERS FORUM

Claire Mabey, the NWF programme
manager, is securing some prestigious
writers to take sessions at the Forum.
NZSA members will be kept up to date
about the event via the e-newsletter and
members will also get preferred pricing.
If there’s enough interest, I will set up a
group booking (10) for the branches
outside Auckland for air tickets and
accommodation. Please let your chair
know if this interests you. Regardless,
start planning to be in Auckland on 17
and 18 September this year.
PROFESSIONAL DEVELOPMENT

The professional development
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ADVOCACY: PUBLIC LENDING RIGHT

programme continues all the way
through the year with CompleteMS and
StartWrite open for applications now.
Applications for the Adult Mentorships
closed in February with 73 applications
received. The Youth Mentorship closed
in April with 25 applicants. You can read
about the selected mentees on www.
authors.org.nz.

Last year National Council set strategic
objectives for the NZSA representatives
in the Public Lending Right Advisory
Group. This year National Office wrote
to the Chief Librarian and Internal
Affairs Minister Peter Dunne requesting
an increase in the value of the fund and
improvements in the digital capability of
the fund as the library is led through a
digital shift. We also wrote to Education
Minister Hekia Parata arguing for an
Educational Lending Right.

ADVOCACY: RADIO NEW ZEALAND

I have written to Radio New Zealand
chief executive Paul Thompson
expressing our concern about its reduced
funding and consequently fewer staff
members in their drama department.
Reduced funding will also have a
negative impact on rates offered to
writers for their works adapted for radio
and online audio broadcast. The fee
being paid has not increased and yet the
rights being asked for have increased. We
have not yet received a response.
National Office has been unsuccessful
in its request for a meeting between NZSA
president Kyle Mewburn and Broadcasting
Minister Amy Adams, which we have
sought as the problem stems from the
government not reviewing funding to
Radio New Zealand.

SECTOR STEERING GROUP

NZSA is part of a new Sector Steering
Group established by the Book Council,
Creative New Zealand’s Totara
(leadership) organisation. The group’s
purpose is to identify immediate
priorities for the literature sector, gaps in
research on books and reading and ways
of creating cross-sector collaboration
and partnerships. The Steering Group
includes representatives from publishing
houses, literary festivals, the National
Library, the new NZ Academy of
Literature, Booksellers NZ, the
Publishers Association and writers.
If you are on Facebook, please like the
NZSA’s page https://www.facebook.com/
nzsa.authors/. n

JULIE O’BRIEN EDITING
Editing, proofreading and writing services
v

Qualified journalist and editor, 15 years’ experience.
General non-fiction, short or long documents.
Specialist area of psychology and self-help.

www.julieobrienediting.co.nz.
NEW ZEALAND AUTHOR —
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Applications now open!
CLNZ encourages non-fiction writers of any
genre, including those who write for an education
audience, to apply for the new $25,000 CLNZ
Writers’ Award.
The winner of this year’s award will be announced
at the NZSA National Writers Forum, September
17/18 in Auckland.
Applications close 4pm, 23 June 2016.
Don’t miss your opportunity. Apply now!
www.copyright.co.nz/Awards/

Writers’ Award

NEW ZEALAND AUTHOR —
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Stephen Daisley, winner of Acorn Foundation Literary Prize, with Acorn Foundation CEO Nicky Wilkins

Our new
literary star
Sue Reidy talks to the inaugural $50,000 Acorn Foundation Literary Award winner
Stephen Daisley about his surprise win at the Ockham NZ Book Awards.

D

aisley has won one of
New Zealand’s most
valuable writing prizes
for his novel Coming Rain,
one of eight Ockham
New Zealand Book Awards winners.
Daisley’s fellow shortlisted novelists
were Patricia Grace, Patrick Evans and
David Coventry.
‘I feel deeply humbled and deeply
grateful. I think the judges were brave to
choose me. I’m really, really thrilled,’
says Daisley. ‘My first novel Traitor was
NEW ZEALAND AUTHOR —

set in New Zealand, but the only New
Zealand thing about Coming Rain, which
is set in Australia, is me.
‘The prize is verification that the work
I’m doing is something that matters. I
treasure my readers. They bring their own
sensibility to the work. The prize money
will help us to pay for some repairs and
living expenses. I still have a mortgage.’
Contrary to the media’s typecasting,
our latest literary fiction prize winner is
not some unknown, daggy Aussie farmer
and sheep shearer who seems to have
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appeared out of nowhere. Instead he is a
New Zealand ex-pat, a well-educated
Australian award-winning full-time
writer who lives very modestly with his
wife of 29 years, Sylvia, and the two
youngest of his five children on one acre
in Kalamunda, an eastern suburb of
Perth in Western Australia. He’s
someone who just happens to do have
done some casual rural farm work in the
past. ‘I worked at various times as a
sheep-herder, truck driver, bush cutter,
bar-tender and construction worker to get
by, but I’m not a career shearer,’ he laughs.
He lives not far from Patricia Street in
Grace Road, Perth, and admits he’s been
a long-time admirer of Patricia Grace’s
fiction, ‘her authentic voice’. He was also
very inspired by Keri Hulme’s The Bone
People, which he describes as ‘an
enabling’ book for him, showing him
that ‘anyone could write about who they
are, where they are’.
Daisley was born and raised in Raetihi
where his parents owned a tavern, and
he later spent five years in the NZ Army
(1972-77). When he was laid off from his
factory job at 34, Daisley made a U-turn
and enrolled at university, subsequently
gaining a degree in philosophy and in
English literature from Murdoch
University, Perth, and a PhD at the
University of Western Australia.
Despite having lived in Australia for
the past 25 years, Daisley strongly
identifies himself as a New Zealander,
still considers New Zealand home and
visits when he can afford it. In fact, he
was back last year for his 60th birthday.
He’s still in touch with some of his old
army mates, whom he describes as
‘a whanau’.
His first book, the World War 1 novel
NEW ZEALAND AUTHOR —

“

I had to learn persistence, how
to fail better,’ says Daisley. ‘Once
I got over each rejection I would
look into myself and affirm again
what I truly loved – writing. The only
time you fail is when you give up.
I wasn’t good at anything else but
writing. I had to get out of my own
way and park my ego and this was
incredibly difficult. I had to learn
to wait, to show up every morning
at my desk to believe, believe and

believe, to keep going regardless,
to allow myself to let the world flow
through me. It’s taken me 30 years to
work this out.

”

Traitor, was published when Daisley was 56
and followed years of repeated rejections.
Traitor was critically acclaimed in
Australia, shortlisted for the Commonwealth Writers’ Prize Best First Book in
2011 and won the Australian Prime
Minister’s Award for Literature. Both of
his novels were sold by Lyn Tranter of
Australian Literary Management to the
prestigious Text Publishing house and
released in Australia and New Zealand.
Daisley has been a full-time writer
since winning his big Australian award.
The family survives on a small clothing
business run by his wife.
‘You want to know how much I
personally earned last year? Eighty
dollars. And the year before that I
earned $1200. I couldn’t be a writer
without my wife’s support.’
Coming Rain is set in 1955 in the West
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Australian wheat belt and explores the
theme of the tenderness between fathers
and sons, the profound satisfaction in
hard work done with care, of love and
friendship and the damage that both
may contain. The novel was shortlisted
for the Australian Miles Franklin
Literary Award this year.
According to The Australian: ‘In Coming
Rain this late beginner continues to
make his distinguished, solitary way, not

least in reclaiming the rural societies of a
half century ago, rendered so vividly
that they seem keenly of the present,
rather than past curiosities’.
Daisley has almost finished his
latest novel, which is set in South-east
Asia and is connected to the refugee
issue. He also has another novel on the
back burner that is dear to his heart,
about Vietnam veterans, set in the
Whanganui area. n

OTHER OCKHAM NZ BOOK AWARD WINNERS
Dunedin writer and critic David Eggleton has won the poetry category for his
collection The Conch Trumpet (Otago University Press), a win described by the
category’s convenor of judges Elizabeth Caffin as a tribute to Eggleton’s extraordinary
fluency and energy.
Aroha Harris (Auckland), Atholl Anderson (Marlborough) and the late Judith
Binney took the illustrated non-fiction category award for their epic work Tangata
Whenua: An Illustrated History (Bridget Williams Books).
‘The book’s lasting legacy will be how it expands the scope of Mãori history,
weaving together knowledge from archaeology, anthropology, linguistics, law,
political science and, of course, oral history . . . Tangata Whenua is scholarship at its
finest,’ says the category’s convenor of judges Jane Connor.
Novelist Witi Ihimaera won the general non-fiction category for his memoir Mãori
Boy: A Memoir of Childhood (Penguin Random House).

CLNZ/NZSA RESEARCH GRANTS 2016
In association with Copyright Licensing New Zealand
the Research Grants for 2016 are open, 17 June.
The value of each grant is $5,000. Three are open grants and one is
supported by the Stout Research Centre.
One of the four grants is supported by the Stout Research Centre
at Victoria University in Wellington.
The Stout Research Centre generously offers its facilities
for a period of six weeks during October/November.

In 2015 the Stout research grants were awarded to Paul
Bensemann and the open research grants to Heather
McQuillan, Paul Moon and Philippa Werry.
CLOSING DATE IS 29 JULY 2016
For application forms and guidelines please go to www.authors.org.nz

or contact the National Office office@nzauthors.org.nz

NEW ZEALAND AUTHOR —
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David Eggleton

Atholl Anderson and Aroha Harris

Witi Ihimaera

Category judges’ convenor Simon Wilson says: ‘With Mãori Boy, Witi Ihimaera has
woven his whakapapa into a great cloak whose feathers wink and flash as you hold it
to the light: there are personal and family secrets, revealed with courage and grace;
yarns spun with a gleeful skill; polemics that slip through the weave and demand to
be considered, too.’ n
NEW ZEALAND AUTHOR —
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Blood on the floor
Sue Reidy talks to Auckland crime writer Ben Sanders about his novel
American Blood and the writing process.

NEW ZEALAND AUTHOR —
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P

recociously talented writer Ben
Sanders is living the dream,
while still just in his midtwenties. His debut US novel
American Blood was published late last
year by Macmillan under their Minotaur/
Thomas Dunne imprint. This followed
three successful locally based crime
novels published by HarperCollins NZ
while Ben was still a student completing
his Bachelor of Engineering.
American Blood introduces a new crime
series about ex-NYPD officer Marshall
Grade living in witness protection in
Santa Fe, New Mexico after a botched
undercover operation as a mob informant
in New York. Looking for redemption,
Marshall involves himself in a search for a
missing young woman. This lands him in
deep trouble with the culprits, a bunch of
ruthless drug traffickers. Plus there’s a
hitman on his trail, the Dallas Man,
commissioned by the New York Mob,
courtesy of a shadowy individual dubbed
the Patriarch.
It’s a gritty, fast-paced thriller with a
high body count. The relentless violence

“

When I pitched the
book I was thinking of
setting it in New York. My
editor suggested that I
write a modern western
as it would give me a
better shot at selling to
Hollywood.

”

meted out throughout the novel is
graphically depicted – not a book for
the squeamish.
Lee Childs came to mind when I read
American Blood. There is the similar
pared-back style of very short sentences
often without a subject or definite article.
Like Child’s iconic protagonist Jack
Reacher, Sanders’ character Marshall
Grade is a tough, capable, independent
loner who says little and whose inner life
remains enigmatic.
THE LUCKY BREAKS

Sanders got his break when he was
approached by Dan Myers out of the blue

BEN SANDERS
NZSA member, Auckland branch. Born in Auckland in 1989. His first three
novels, The Fallen (2010), By Any Means (2011) and Only the Dead (2013), were
written while he was studying at university and became New Zealand bestsellers.
He graduated in 2012 with a Bachelor of Engineering, and now writes full-time.
In 2015, Minotaur Books published his US debut novel American Blood, the first
in a new series featuring ex-NYPD officer Marshall Grade.
NEW ZEALAND AUTHOR —

15 —

305 WINTER 2016

AUTHOR
INTERVIEW
HEAD

The National Writers
Forum is an exciting new
event on New Zealand’s
literary calendar.
The National Writers
Forum will bring
you prestigious local
and international
speakers to share their
knowledge, their ideas
and their experience.
A two-day intensive
in which writers will
talk, learn and share
information about
the craft of writing
and the business of
getting published –
traditional and indie,
print and digital.
The forum will report on
the current New Zealand
writing and publishing
environment and explore
the prospects for writers
in the new democracy
of the digital world.

Watch the NZSA
e-news Literary
Bulletin for updates.
Venue

University of Auckland
NEW ZEALAND AUTHOR —

after the literary agent had picked up a
copy of Sanders’ first New Zealand novel
The Fallen from an airport bookstore and
read it. It was Myers who got Sanders in
front of a New York editor. An Aimes
Award and also an Emerging Talent
Award from the North Harbour Club in
recognition of his achieving excellence in
the arts category helped Sanders to attend
the all-important face-to-face meeting in
New York and later to conduct his
research trip.
SCORING THE US CONTRACT

Myers scored Sanders a two-book
contract from Macmillan based on the
strength of his third New Zealand crime
novel Only the Dead published by
HarperCollins NZ in 2013. At this stage
Ben still hadn’t written a word of the
book he’d signed up for.
‘I had thought I’d continue to be a
voice from New Zealand, but they wanted
me to write an American book,’ says
Sanders. ‘When I pitched the book I was
thinking of setting it in New York. My
editor suggested that I write a modern
western as it would give me a better shot
at selling to Hollywood.’
This turned out to be smart advice.
Warner Brothers bought an option for the
rights to American Blood after seeing just
50 pages of the new manuscript. Bradley
Cooper was lined up to both produce and
act in the film version of the book. ‘It was
all go for a while, but unfortunately the
option has now lapsed.’
After signing the contract Sanders
launched into writing an outline of his
new American novel immediately. Income
from the option and advance enabled him
to write full-time on American Blood. (He’s
now resumed working as a structural
engineer two days a week.)
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RESEARCH ON THE GROUND

After writing an outline of his novel
here, Sanders embarked on a six-week
research trip to New York and Santa Fe,
to flesh out the details. His book has
repaid the on-the-ground research. The
specificity of detail grounds American
Blood in a very credible Santa Fe setting.
Sanders has also done his homework on
guns – he tosses makes and models into
the text like candy for the gun-obsessed
US market. Every character ‘carries’.
‘I develop characters and settings first
and daydream about it for a couple of
months. When I can see characters and
settings clearly then I plan the first few
chapters to get the story moving. This
gets me inside the characters’ heads. I’m
not a writer who plots out the whole
novel in advance. I fly by the seat of my
pants, relying on having ideas during the
writing process. I don’t keep a notebook.
I’m observant and I rely on my memory.’
Why Santa Fe? ‘My agent lives there. I
stayed with him for three weeks. It was a
great way to look around. I used him as a
tour guide to get a feel for the place.’

“

I fly by the seat of
my pants, relying on
having ideas during the
writing process. I don’t
keep a notebook.

”

structural issues and story process.’
It took Sanders a couple of months to
respond to the feedback and refine
another draft. ‘The biggest thing I learned
from writing American Blood was the
importance of the editing process and
rewriting. A first draft will never be as
good as the one that’s been refined a few
times. I don’t rewrite from scratch. But
the first draft can be butchered.’
Sanders is well underway with the
second US-contracted novel, which will
be set in New York. I’m guessing Marshall
still has unfinished business with the
Patriarch. In the meantime, translation
rights to American Blood have been sold to
five countries. n

THE REFINEMENT PROCESS

He banged out the first draft of American
Blood in three months. From there the
refinement process kicked in. Writing
for a well-resourced publisher meant
that the editing and refining of his
writing could be cranked up several
notches. ‘With a big New York publisher
I experienced the luxury of a big
editorial budget.’
His agent also functions as an editor.
‘He gives feedback that includes line edits
as well as big-picture comments. The
editors at the publishing house then
repeat Dan’s process, making line-by-line
comments and giving feedback on
NEW ZEALAND AUTHOR —
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Late bloomer

PHOTO: HAYLEY GEORGE

Nelson author and YA sci-fi writer Racheal Craw reflects on what it took to get
picked up by a major international publisher in her genre.
I taught English. I’d kept journals my
whole life. I wrote a lot of godawful
poetry. Scriptwriting was my closet
passion – amateur theatre and short
indie films. I even wrote a feature film
and kept it in a box. A love of classical
heroes, popular culture and an affinity
for angst-ridden teenage girls gave me a
natural bent towards Young Adult
fiction, but I always shied away from
long-form writing. I feared I lacked the
discipline and patience. I couldn’t bear
to attempt something, not be good at it
and give up. Of course I completely
underestimated the power of obsession.
MENTORING AND A LITERARY AGENT
WERE VITAL TO SUCCESS

I

might be a late bloomer.
Thirty-three, when I started writing
my first novel. Thirty-eight, when
it went to print. Maybe it was
hormone related, the creative unction.
My third daughter had just been born;
all that baby lust and sleep deprivation
and the instinct to write was itching
under my skin. I prayed for an idea –
one of those chest-tight, sob-and-snot
prayers late at night – and the answer
came in my sleep.
A cinematic download.
I sat at my laptop the next morning,
with Evie gurgling on her play mat, and
I stole her name for my protagonist. The
dream became the prologue of book one
in the Spark trilogy.
NEW ZEALAND AUTHOR —

The Fixation Effect is one of the primary
motivators in Spark, an obsessive
compulsion in genetically engineered
humans to protect the life of another. I
was fixated too, with my protagonist,
with my plot, night and day gnawing in
my head making me distracted, irritable,
feverish. I googled my symptoms and
realised I was in desperate need of
professional help. This led me to Total
Fiction Services and Barbara Else, a
Florence Nightingale for floundering
authors. Poor, poor Barbara. What she
must have suffered reading those
monstrous first drafts. She
recommended excellent books on
writing, offered sage advice, spoke
honestly to the weaknesses in my work,
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all the while encouraging my little grain
of talent.
I was a voracious learner. I bought
every book on Barbara’s list and read all
of them – with a highlighter! I took on
board the criticism and thought hard
and fought hard to rectify the problems
in my work. A year and a half and three
drafts later, it was time to get into the
nitty gritty development of my
manuscript with Chris Else.
A year of mentoring with Chris Else is
a year with the truth, a year with a
clean, clear mirror and good honest
light and no trick filter or wind effect to
make you look better than you are. I’m
butchering my metaphors here, and
Chris would leave a note in the margin
at this point saying: ‘This isn’t working,
Rach.’ And I’d gnash my teeth and scowl
a bit and mutter under my breath and
think hard and try again . . . and again
. . . and again until it came right. Think
of Mr Miyagi, or Giles from Buffy the
Vampire Slayer, or Obi-Wan Kenobi
NEW ZEALAND AUTHOR —

(Chris looks an awful lot like Alec
Guinness in that film). Picture a
montage with a guitar-heavy anthem,
me sweating over my laptop alternately
weeping and triumphant. I emerge as a
lean mean writing machine, cleverly
disguised in the body of a somewhat
pillowy middle-aged woman. If this is
NAME: Rachael Craw

NZSA Member, Top of the South branch
BOOKS: Spark (2014), Stray (2015),
Shield (2016)
PUBLISHER: Walker Books Australia
TERRITORIES: New Zealand & Australia
CATEGORY: Young Adult
GENRE: Sci-fi
SPARK BLURB: Evie doesn’t have a choice.
One day she’s an ordinary seventeenyear-old, grieving for her mother. The
next, she’s a Shield, the result of a
decades-old experiment gone wrong,
bound by DNA to defend her best friend
from an unknown killer. The threat could
come at home, at school, anywhere. All
Evie knows is that it will be a fight to the
death. And then there’s Jamie. Irresistible.
Off-limits.
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hard to believe, at least know that by
the end of it I had developed a sober
assessment of my abilities and an
insatiable appetite for improvement. I
wanted to be a good writer more than I
wanted to be a published writer, and I
really wanted to be published.
Barbara and Chris became my agents.
I had one rather kindly rejection and
then Walker Books picked up the
manuscript. I was given yet more truth
from a sharp-eyed editor, and dropped
the first four chapters, the dad, the rival
love interest and a squad of ex-military
blokes on private security detail. I tried
three or four different titles before
committing to Spark, and in the last few
weeks before going to print decided to
change the manuscript from past to
present tense to match the urgency of

NEW ZEALAND AUTHOR —

“

A year of mentoring
with Chris Else is a year
with the truth, a year with
a clean, clear mirror and
good honest light and no
trick filter or wind effect to
make you look better than
you are.

”

the plot. Then off it went to the printer
with a cover so gorgeous my eyeballs
ache to look at it.
Hoorah for Florence Nightingales,
Obi-Wans and sharp-eyed editors.
Hoorah for desperate prayers, vivid
dreams and obsessions. n
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An award-winning
twilight world
Christchurch author Helen Lowe discusses her journey to international success in
the fantasy genre.
Q: Why have you chosen to focus on the fantasy genre?
A: I have loved fantasy fiction from a very young age, when listening to fairy tales on

weekend radio quickly progressed into reading myths and folklore, as well as books
like The Lion, the Witch and the Wardrobe. So it’s perhaps not surprising that my ideas
for novel-length works come to me in the guise of fantasy. My inspiration for short
fiction is more varied, taking in contemporary realism, history and dystopia. I suspect
NEW ZEALAND AUTHOR —
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the reason I’ve always connected with fantasy may be linked to the ability to
experiment with ‘what if?’ and not be unduly constrained by the laws of physics.
Q: What did it take to get your debut novel Thornspell published by Knopf in the US in
2008? Was it also published in other countries?
A: Thornspell was published only in North America, although it was distributed in

New Zealand. It took me approximately three months to secure representation with
Writers House, but my agent then sold Thornspell to Knopf in three weeks.
Q: How did you source the right agent to represent you in the US?
A: I looked at who represented other books I considered of a similar kind to

Thornspell and found a significant number were represented by Writers House, so I
tried there first. The agent I initially approached didn’t rep fantasy, but she circulated
my submission to other agents. Fortunately, one of them really liked Thornspell.

BOOK WEEK 2016
Saturday 22 October to
Friday 28 October.
Book shop day:
Saturday 29 October.
Plan your Book Week event
NOW and be part of the
celebration of NZ authors
and NZ books.

Rick Shera
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Lowndes Jordan, Barristers + Solicitors, Level 15
PWC Tower, 18 8 Quay Street, Auckland, NZ
p +64 9 309 2500, www.lojo.co.nz
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Q: What role, if any, did your agent play in
working with you to bring Thornspell to a
standard ready for submitting to publishers?
A: None, she considered the manuscript

publishable and submitted ‘as is.’
Q: What sort of response did this first novel
receive from readers and reviewers?
A: Thornspell was critically praised by

reviewers including Kirkus and School
Library Journal. I understand that it has
also received the ‘ultimate library accolade’
of being stolen several times over.
Q: What led you to switch from the
intermediate fiction readership for Thornspell
to the YA fantasy audience? Is your
readership mostly YA or more of a
crossover readership?
A: I didn’t consciously choose – I followed

the path the story wanted to go in both
cases, although in fact I wrote the first
Wall series novel before Thornspell. I
believe the audience is definitely
crossover, since I receive correspondence
from both adult and younger readers.
Q: What gave you the core idea that formed
the basis of what became your David
Gemmell Award-winning The Wall of
Night series?
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A: I visualised the stark mountain range and twilit

world of The Wall of Night for many years before the
first character Malian took shape. The idea of the
twilit world derives primarily, I believe, from my
childhood love of Norse and Celtic myth.
Q: What did it take for you to get the three books in The
Wall of Night series out to market? For example, you must
have been writing one of these novels during the upheaval
of the Christchurch earthquakes.
A: It’s been a tough six years, with the city’s geography

of loss and disappointment of hope for the rebuild
proving more disheartening and draining than the
quakes themselves – and it all takes its toll, including
on writing.
Q: How many countries have bought this series?
A: My The Wall of Night series is currently published in

five markets and in four languages.
Q: How significant was it for you to win the Gemmell
Morningstar Award for the first book in The Wall of Night
series? What opportunities flowed your way as
a consequence?
A: The Morningstar is an international award, so it felt

very significant – and affirming – to win. However, I
am not aware of any specific opportunities that have
flowed my way as a result.
Q: Do you have a particular type of reader in mind as
you write?
A: No. I try and write the stories as well as I can to

2016

The NZ Society of
Authors in association
with the Auckland
Museum offer two
research grants for
writers who want to
utilise the resources of
the Auckland Museum
Library in the
development of their
fiction or non-fiction
manuscript.
National Grant $4,000
supplemented with
the option of 4 weeks’
accommodation at
the Michael King
Writers’ Centre.
Regional Grant $2,500
for writers in the
Auckland region.
Open to NZSA
members only.

honour their ‘idea’ and to tell the kind of story that I
would love to read. So I just hope there are readers
out there for whom that will resonate – and maybe
even rock their world. n
Helen Lowe

Her first novel Thornspell (Knopf) was published in
2008. In 2012 The Heir of Night, The Wall of Night
Book One won the David Gemmell Morningstar Award
for Best Fantasy Newcomer. The Gathering of the Lost
(The Wall of Night Book Two) was shortlisted for the
David Gemmell Legend Award in 2013. Book Three,
Daughter of Blood, was published in the US, UK,
Australia and New Zealand in early 2016.
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Fired up and curious
Dr Robert Sullivan discusses the juggling act of a working poet.

I

t’s mostly good luck over the years
that I’ve kept writing poetry and
getting published while holding
down a full-time job. At the
moment, I have enough poems for half a
collection, so I’d better get cracking!
I don’t have any easy answers about
juggling poetry and other commitments.
When I was a librarian the difference
was quite clear-cut. Now that I teach
creative writing the boundaries have
blurred somewhat between my own
writing and offering advice to emerging
writers, as I’m using some of my creative
energy for that. I also have to say that I
have designed my life quite intentionally
around poetry, and most things that I do
inevitably lead me there.
NECESSARY DISTRACTIONS

I feel kind of fraudulent talking about
my writing when I spend so much time
doing other things. One of those other
things is this video game called Sim City
where I build megalopolies and defend
them from tornadoes and alien invasions
or meteor strikes. These last couple of
days I’ve finally put my poetry books in
alphabetical order by poet. It wasn’t easy
because I’ve jumbled everything together
with the novels, lots of non-fiction
(especially Mãori and New Zealand
history), and lots pf paper everywhere
plus writing journals scribbled on. My
very poor CD collection fits on one tiny
shelf although in my defence (look out
for the meteor) I listen to iTunes and
Spotify as well. These distractions are
NEW ZEALAND AUTHOR —

necessary to my process I tell myself.
When I feel a poetry burn come on, or
a biggish project, out comes the vacuum
cleaner, the dishes get done, plus I dust
and do the laundry too. These are all
necessary things, of course, but they gain
urgency when I feel the need to write.
There must be a psychological reason for
this, something to do with my childhood
no doubt, but that’s my process.
A POWERFUL INTEREST IN OTHER
PACIFIC WRITERS

One very big distraction has been my
PhD, which I passed last year. It involved
reading a lot of poetry by five other
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Pacific writers – Hone Tuwhare, Keri Hulme,
Alistair Te Ariki Campbell, Haunani-Kay
Trask, and Albert Wendt. I discovered that
theory could be creative too. In fact, that’s the
only kind of theory I enjoyed. I discovered the
wisdom in those five poets’ work, and how
much joy there is in reading them because they
are there, present in the words, themselves
with their hearts on their sleeves rather than
tucked behind the air-conditioned chill of the
academic condition. Yet I am an academic of
sorts, and will happily defend us from meteors,
tornadoes and the like since there is a passion
in being an attentive reader who appreciates
the feelings and thoughts of others.

StartWrite
CHAPTER AND
SYNOPSIS
ASSESSMENT
A service for NZSA
members – writers &
comic/graphic novelists
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in progress
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TUTOR BY DAY

As Vincent O’Sullivan says in Nice Morning for it,
Adam, biographers tend to fudge things and I’m
no exception. My job teaching emerging writers
at Manukau Institute of Technology means that
I have the privilege of pointing out to others
what I think they really mean, and to help them
say it their way. My role isn’t to help someone
replicate someone else’s style, although a lot can
be learned through imitation; it’s to help them
write with their own idiosyncrasies and
intentions, whatever they are.
LOOKING FOR SIGNS

So for my post-doc I’ll give myself a treat and
write some more poetry. It keeps me fired up,
and curious, like when I was a kid combing the
shelves of Onehunga Public Library. When I
say fired up, I really mean that. I believe there
are four kinds of poet: earth, air, fire and water.
I travel between these conditions and my
poetry reflects that. I’ve learnt to read the
world that way, and to appreciate it
subjectively, emotionally, as I should. My PhD
borrows a lot from my poetry, especially Star
Waka, where I read the five poets’ works as if
they are archipelagos rising out of a great sea,
looking for the signs to point me ‘there’. n
NEW ZEALAND AUTHOR —
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Where we were
An edited extract from President of Honour Philip Temple’s
2016 Janet Frame Memorial Lecture ‘Where We Were,
Where We Are Now’, delivered at the Wellington
City Art Gallery on 12 March 2016.
The full lecture can be found on the NZSA website.
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WHAT WAS THE ENVIRONMENT LIKE
FOR WRITERS IN THE LATE 1950S?
WHAT WAS THEIR PLACE, WHAT WERE
THEY TRYING TO ACHIEVE?

For the general public, there was no such
thing as New Zealand literature. Any
literature in English worth reading came
from ‘Home’ or, at a pinch, the US. Even
the idea of being a writer was risible, not
a real job. As for poetry, well that was
something for the ladies, unless you
were a ‘pansy’. And in the conformist,
everyone-is-equal society of the 1950s,
writers with ideas were too different,
subversive even, Commos who needed
watching. How long would it be, to
paraphrase Allen Curnow, before our
literature would ‘learn the trick of
standing upright here’?
EVEN THE IDEA OF BEING A WRITER
WAS RISIBLE

Yet there was a small audience for our
literature, who would have been among
those who bought the New Zealand
Listener under the editorship of Monte
Holcroft, as much for his sustained
support of short stories and poetry as for
the radio programme listings.
Enlightened administrators under the
first Labour Government had also
supported the development of a local
literature and in 1947 had established
the New Zealand Literary Fund.
That year also, Dunedin poet and
philanthropist, Charles Brasch, along
with Denis Glover at Caxton Press, had
founded the literary quarterly Landfall.
Along with many other writers of his
generation, Brasch had consciously
decided, despite the social obstacles, the
small audience, the difficulties of
making voices heard under the blanket
of British, and increasingly American,
NEW ZEALAND AUTHOR —

“

Any literature in English
worth reading came from
‘Home’ or, at a pinch, the
US. Even the idea of being a
writer was risible, not a real
job. As for poetry, well that
was something for the ladies,
unless you were a ‘pansy’.

”

cultural noise, that they belonged here,
and not at ‘Home’.
It was the experience of here that
needed to be the substance of our
literature. For writers like Maurice
Shadbolt, there were so many untold
stories, about us, that needed to be told.
There could be a certain
self-consciousness about all of this, a
trying too hard in pursuit of the ‘Great
New Zealand Novel’. The literary
juvenile wanting to leave home. But the
intent to leave home was serious, the
ambition real.
If 1947 saw the first steps for the
long-term support for our literature,
1957 brought the first real evidence that
it could stand on its own with the
publication of Janet Frame’s Owls Do Cry
and Ian Cross’s The God Boy. Both novels
produced equal amounts of wonder,
praise, bewilderment and unease about
what they revealed of the unexamined
black roots to the tree of social equality
in this land of opportunity.
Maurice Shadbolt’s short story
collection, The New Zealanders, attracted
a more general readership here,
encouraged by high praise from critics in
the UK. New Zealand was also the land
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of colonial cringe, and endorsement by
the writers of real English literature
meant it must be all right. Half a century
later, although the chain of influence has
become more sophisticated, the cringe
and the overseas endorsement still apply.
But more than Owls Do Cry, The God
Boy or The New Zealanders, the fiction
that convinced a wide New Zealand
reading public that there were real
stories about ourselves worth reading
was Barry Crump’s A Good Keen Man,
published in 1960. Comic, macho,
slightly appalling, the yarns were,
nevertheless, in a cultural vernacular
that could only have come from here. A
Good Keen Man not only sold a couple of
hundred thousand copies, it was a book
that was exported to the world, not
imported from an overseas publisher and
speaking only to a small audience.
THERE WAS A GROWING DEMAND FOR
BOOKS ABOUT NEW ZEALAND

When I published my first books in the
1960s, and later that decade became
features editor of the New Zealand
Listener, it became clear to me that there
was a growing demand for books about
New Zealand. This was stimulated not
just by the likes of Crump’s fictions but
also by a desire to know more about our
history, our everyday lives and our
heroes, where we lived, who we were.
The two prominent publishing houses
of the day, A.H. and A.W. Reed and
Whitcombe and Tombs, had already
established useful non-fiction lists and
were well placed to meet the rising
demand. In 1963, Whitcombe’s
published the book that exemplified
what most New Zealand readers of the
time wanted to see and know, something
that unequivocally said, ‘This is us’ – the
NEW ZEALAND AUTHOR —

superb and best-selling Gift of the Sea,
with photographs by Kiwi Magnum
photographer Brian Brake and text by
Maurice Shadbolt.
As early as 1965 I had wanted to go
freelance, become an independent writer
making a reasonable living. But in a
country with a population of less than
three million, the market was too small,
literary support systems too slender.
Like almost every other writer, I had to
work at something else to support myself
and my family. By 1972, however,
circumstances had changed enough for
me to try going it alone.
SO WHAT HAD CHANGED BY THEN,
WHAT WAS THE WORLD LIKE FOR A
FREELANCE AUTHOR AT THAT TIME?

In terms of financial support for new
literary work, nothing much had
changed. The Literary Fund still
operated on a modest budget but did
provide a much sought after annual
Scholarship in Letters for fiction writers.
Outlets for short stories and poetry were
still Landfall and the Listener, along with
a number of small literary journals that
came and went with the energies of their
founders. The awards landscape had
improved from the modest PEN awards
established in the 1940s and now
included the BNZ Short Story Awards.
The first national book awards, the
Watties, had begun in 1968.
PEN was the only semi-professional
writers’ organisation. Membership was
based on the publication of at least one
book by a recognised publisher. PEN
had influence with government and its
departments. It had members on the
Literary Fund committee from its
inception, and had lobbied hard for a
public lending right, following the
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Swedish example. In 1972, although this
had not yet arrived, Labour Party leader
Norman Kirk was on a promise and the
Authors Fund was quickly in place
following his election late that year. It is
hard now, perhaps, to imagine how
important the regular annual payments
from the Authors Fund were to
professional authors on modest incomes,
especially in its first years.
There was just one university writing
fellowship, the Burns, established at
Otago University by Charles Brasch and
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others in 1958 and seen as a prestige
appointment, attainable only by literary
leading lights. The Katherine Mansfield
Menton Fellowship had just begun but
was of short duration and not well
funded. There were no writers’ and
readers’ festivals. There were no creative
writing courses at universities or
elsewhere. An author succeeded by trial
and error, by writing and submitting
and, if fortunate, had the support of a
senior author as mentor and, on reaching
publication status, the guidance of
professional in-house editors.
But the biggest opportunity for an
author going freelance in 1972 was
simply that there was so much to write
about, in both fiction and non-fiction.
There were entire fields, whole subjects,
that had never been explored before in
New Zealand books.
AS A WRITER, YOU HAD YOUR OWN
PLACE IN THAT FUTURE

The early 1970s were also a time of great
optimism under a government that
declared us independent, recognised
Communist China, sent a frigate to
Mururoa to protest French nuclear tests.
The apron strings to Britain loosened as
the UK joined the Common Market. The
Kirk government was the first to
recognise the role of the Treaty in our
national life. And 1972 was the year of
Helen Reddy’s hit song ‘I Am Woman’,
marking the culminating power of the
feminist movement.
When I went freelance that year,
moving with my young family to a home
on Banks Peninsula, there was so much
energy in the air, so much sense that
New Zealand had its own future and
that, as a writer, you had your own place
in that future. n
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New Academy
to benefit a select group
of New Zealand writers
A new writers’ community is being developed to promote authors of New Zealand
contemporary literature and their work. The new Academy of New Zealand
Literature/Te Whare Mätätuhi o Aotearoa (ANZL) has been kick-started with
$120,000 of seed money from the Vice Chancellor’s Strategic Development Fund
at the University of Auckland. The ANZL will be based on international models
such as the Royal Society of Literature in the UK and the German Academy for
Language and Literature.
THE AIMS OF ANZL

The new Academy will position and
promote contemporary New Zealand
literature – fiction, poetry and creative
non-fiction for adults – with a focus on
living literary practitioners. The goal is to
provide a compelling, coherent narrative
about the diverse strands of our literary
culture to audiences at home and
overseas. These audiences may include
readers, researchers, educators, students,
agents, publishers, editors, anthologists,
translators, booksellers, arts organisations,
residency boards and festival directors in
New Zealand and beyond.
The ANZL will also identify
opportunities for mid-career and
established writers to make creative,
intellectual and professional connections
at home and abroad.
INVITE-ONLY MEMBERSHIP FOR
WRITERS OF ADULT FICTION,
NON-FICTION AND POETRY

During the seed-money period, the
ANZL will remain small and exclusive,
with about 15 senior writers as fellows,
and around 100 members. The latter are
active practitioners – writers of fiction,
NEW ZEALAND AUTHOR —

poetry and/or contemporary nonfiction
for adults – and will be represented on
the Academy’s website with short bios,
photos and rights/contact information.
An active practitioner means:
• A writer who has published (not
self-published) at least two books in
the above genres
• Their most recent book was
published after 2005.
YA and children’s writers have not
been included in this early stage of
development funding.
WHO IS BEHIND THIS INITIATIVE?

The ANZL is a writer-led initiative. It is
the brainchild of University of Auckland
Master of Creative Writing convenor,
senior lecturer and award-winning
novelist Dr Paula Morris. She has
undertaken months of consultation with
the local literature sector.
‘We have the endorsement of the
entire sector, and look forward to
working in cooperation with other
agencies and initiatives,’ says Paula. ‘We
have strong connections with the Royal
Society of Literature, the Booker
Foundation and the Commonwealth
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Foundation in London, and with
numerous writers’ conferences, arts
festivals, university networks and artists’
residencies around the world. I’m
already working with contacts in the
Baltic region, Vienna and the South
Pacific to establish writer exchanges, and
I’m particularly keen on developing
opportunities across the southern
hemisphere, especially in southern
Africa and South America.’
NEW WEBSITE SHOWCASE OF NZ
LITERATURE

Most of the work of the Academy will
focus on supporting our creative writers.
The emphasis will be on achieving
tangible milestones, including a
content-rich website available to
everybody. It will be a showcase for our

Nielsen Title
Editor, one-stop
service for
publishers
e: pubanz@nielsen.com
www.nielsentitleeditor.com

contemporary literature, a source of
secondary research material, as well as a
forum for intellectual debate.
‘We’re also planning to create
e-samplers to promote our writers
directly to international publishers and
festival directors,’ says Paula. ‘Although
we don’t have the resources to act for
hundreds of writers.
‘We see the ANZL being particularly
valuable for mid-career writers, who
need something to sustain them,
whether it’s a residency or an academic
network. Publishers are very interested
in writers when their new book is being
released, lobbying to get them into
festivals, but what about when it’s four
years since the last book? That’s when a
writer needs a residency, a writer
exchange, a research trip or a festival
appearance to renew themselves
creatively and intellectually. Often the
opportunities are restricted to a small
number of big writers. Mid-career
writers could do with some help as well,
to make connections or gain some time
and space and a fresh perspective.’
The ANZL’s new website www.
anzliterature.com was launched on 10
May. The site includes:
INTERVIEWS: Specially commissioned

in-depth Paris Review-style discussion of
a body of work of a senior writer. First
up, Patricia Grace interviewed by Adam
Dudding, followed by Owen Marshall
interviewed by John McCrystal.
CONVERSATIONS: An ANZL feature

writer conducting a long-distance
conversation over the course of a month
with a writer overseas, to discuss
relevant literary, cultural, political, social
and personal issues. First up, Alison
Wong in conversation with VietnameseNEW ZEALAND AUTHOR —
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American fiction writer Aimee Phan.
FEATURES: The ANZL is commissioning

journalists to write magazine-style
features on different aspects, genres and
issues within contemporary New
Zealand literature. For the launch: Philip
Matthews on writing in and about
Christchurch after the earthquake;
Rosabel Tan on the thriving crimewriting scene; Kirsti Whalen on the
burgeoning of and challenges for creative
non-fiction in our small market.

‘Paula Morris met with me when it was
an idea in development and when I
expressed my concerns she assured me
the Academy will not try to replicate the
work undertaken by the Society. I see
the promotion of New Zealand writers
and their works as a good thing.
‘However, if the Academy ever starts to
charge for membership and our NZSA
members have to make a choice between
the two organisations, then I would be
concerned.’ n

VISUAL MATERIAL: The ANZL is working

with some key collaborators including
photographers Matt Bialostocki and John
Collie and comic artist and ANZL writer
Sarah Laing.
FUTURE PLANS

Each year the ANZL will expand. By the
end of the seed-money period ongoing
governance will have been established.
Currently there is one part-time worker
(Harley Hern). Paula Morris is working
for the ANZL on a voluntary basis.
‘The Academy is an excellent
opportunity for the selected writers,
many of whom are also NZSA members.
And the website provides a great entry
point into New Zealand literature’ says
NZSA chief executive Jackie Dennis.

Hachette Mentoring programme
in association with the New Zealand Society of Authors

This programme gives one writer the opportunity to work on a new draft of their
manuscript under the mentorship of Hachette Australia.
• Applicants will have a completed manuscript that has progressed beyond first draft.
• Prepare your manuscript now for when applications open in October 2016.
• The Hachette mentorship programme is not a guarantee of publication. Hachette
may, however, consider all submitted manuscripts for publication.
For application guidelines and full terms and conditions
visit www.authors.org.nz or email office@nzauthors.org.nz
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Daldy Street bus shelters

Bus passengers travelling through Auckland’s new waterfront precinct can now
spend a few moments enjoying a quotation from Maurice Gee’s popular children’s
novel Under the Mountain and Sarah Quigley’s poem ‘To Waitemata Harbour’.

NEW ZEALAND AUTHOR —
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– light, weather and words
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T

wo special bus
shelters either side
of Daldy Street bring
light, weather and
words together within
their sleek contemporary design.
‘We love this public celebration
of the talents of two prominent
New Zealand writers,’ says
outgoing Auckland branch chair
Kirsten Warner. She and former
NZSA executive director Liz Allen
worked on the project to ensure
that writers became part of the
evolving Wynyard Quarter
creative space.
‘It was a tremendous
opportunity to bring writers into
the cultural mix alongside music,
entertainment and the visual arts,’
says Kirsten. ‘There was such
support initially from Waterfront
Auckland that it seemed the
timing was serendipitous.’
For Liz Allen it was a long-held
dream to have the work of New
Zealand writers integrated into
Auckland’s built environment. ‘To
have the work of Maurice Gee
and Sarah Quigley become part of
the Wynyard precinct is part of
the dream,’ says Liz. ‘Panuku
Development Auckland’s
enthusiastic response to the
concept and its desire to expand
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Left to right: Kirsten Warner and Liz Allen

it throughout Auckland is affirming of
the value our writers bring.’
Panuku is a council-controlled
organisation (CCO) which works
closely with Auckland council, other
CCOs and local boards to shape spaces
for Aucklanders (and others) to love
and to radically improve the quality of
urban living.
The Daldy Street project was a
collaboration between the Auckland
branch of the New Zealand Society of
Authors (PEN NZ), Auckland Transport
and Panuku, which generated the
project. It was championed by Panuku’s
Place Making manager Frith Walker.
With her background in theatre and
events, Frith brought the understanding
that focussing solely on the aesthetics of
the physical setting would miss a
fundamental factor – the people, that
you don’t make a show without
the audience.
Panuku’s Place Making works with
public spaces in ways that complement
an area’s existing character – in the case
NEW ZEALAND AUTHOR —

of Daldy Street, the light-industrial
and maritime history of Wynyard
Wharf environs.
‘Liz and I looked for instantly accessible
writing about the Waitemata Harbour in
particular and Auckland in general,’ says
Kirsten. ‘We knew of Sarah Quigley’s
poem which seemed a perfect fit, and
Maurice Gee was able to identify a passage
of prose from a book which is now loved
by generations of New Zealanders.’
While Wellington’s Writer’s Walk is a
permanent part of the city waterfront,
Auckland’s literary installations are
more dispersed. At Northcote Point
quotations and poems wrap around the
Auckland Harbour Bridge trestle legs,
Lorne Street has its word seats and the
North Shore its literary walks.
At Daldy Street the quotations are
changeable so that other writers may be
featured there over time.
‘A huge thank you to all involved, and
to all who enjoy the opportunity they
present for respite and reading,’ says
Kirsten Warner. n
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We B NZ authors:

Copyright Licensing New Zealand
Vanda Symon gives her perspective as a writer and as the new chair of CLNZ.

I

t is a challenging time to be an
author when it comes to protecting
your copyright. You pour your heart,
soul and time into creating your literary
masterpiece. You burn dinners, forget
to pick up children, forget what a social
life is, spend months upon months,
sometimes years in solitude, creating
and crafting words into this wonderful
work. All this time you fret, because you
have to put food on the table (yes, even
the stuff you burned, whilst distracted
writing) and pay the mortgage, and, let’s
face it, relying on writing as your sole
source of income is not sustainable for
NEW ZEALAND AUTHOR —

most of us. You fret that it won’t get
published; you celebrate and fret
when it does get published.
And the moment your baby does
get out into the big wide world, you
discover there are people out there
who would try to erode your right
to financially benefit from your
work. These include those who
would try and pirate or download
your work for free (the same people
who think nothing of paying five
dollars to a barista who took one
minute to make a coffee, but who
think they should have free access
to your work that you took
thousands of hours to create!) This
includes well-funded lobby groups
such as Amazon and Google who
argue for ‘fair use,’ using the noble
free-access-for-all-and-the-better-goodof-society card as a front for their want
to profit from your work. This includes
lobby groups who would limit the
copyright period for you to benefit from
your work, claiming extending the
copyright period would be detrimental
to our economy. It’s tough out there.
CLNZ INTO THE BREECH

To quote the CLNZ website, ‘CLNZ
operates with the objectives to protect
writers’ and publishers’ ability to earn
revenue from their works, support the
creation of new works and their
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commercial success, and grow the
number of works created and skills in
the industry.’
CLNZ has been working hard to do
precisely that. It has a great team of staff
and a board that has New Zealand
writers’ best interests at its heart. The
creative sector is vital to New Zealand. It
is a cornerstone of our culture. It brings
vitality and depth and helps to define
our sense of identity as a nation. It
contributes immensely to our economy,
to the tune of $3.848 billion in 2014.
The publishing industry contributed
$308 million to that total.

authors and publishers to earn a living
from their work.
CLNZ works to encourage knowledge
and creativity. This involves working
with schools, educational organisations
and universities to enable licensed access
to the wealth of New Zealand-created
material available. We are continuing to
work with the universities with the
implementation of their e-reporting
systems to ensure that authors get paid
for the use of their work in education.
These systems will be far more accurate
than the old manual survey, so if your
work is used, you will get paid.

RECENT CLNZ ACTIVITY

SUPPORTING NEW ZEALAND WRITERS

Recent endeavours of CLNZ have
included making submissions to the
select committee supporting the
extension of the copyright period for
authors as part of the TPP implementation.
This included correcting misinformation
from the National Interest Analysis (NIA)
on the effect on the economy. A vital part
of CLNZ’s work is to inform and
influence future government policy. This
will be even more important with the
upcoming review of the Copyright Act.
CLNZ will be lobbying government to
remind them of the importance of the
creative sector to New Zealand and its
economy, and the absolute right of

CLNZ is committed to supporting the
professional growth of writers and new
works with the use of the Cultural Fund.
In 2016 the fund will give opportunities
for writers with the $25,000 CLNZ
Writer’s Award, as well as the four
$5000 Research Grants, one of which
includes time at the Stout Research
Centre. CLNZ is also providing $15,000
in support to the exciting inaugural
National Writers Forum, to be held
in September.
There are plenty of challenges ahead
for CLNZ, working on behalf of writers,
and I am looking forward to leading the
great team as chair. n

MEMBERSHIP UPDATE
NEW Melt Strydom, Sarah Grundy, Caren McLean, John E Dennett, Adam Slocombe, Clark Robbie, Kirsten Bett,

Tina Cartwright, Helen Caldwell, Glenn Furze, Tyl von Randow, Charity Norman, Zoe Franich, Shona
Riddell, Tim Gray, Glenda Northey, Simon Hadlee, Amelia Horns-Ferrer, Laura Macfehin, Penelope
Jackson, Skye Isaac, Tarmo Rajasaari, Rebecca Wixon, Hannah Davis, Patricia Fenton, Judith McKinnon,
Kura Rutherford, Janet Papich, Annemarie Florian, Lorna Croft, David Ciurlionis, Hannah Davison,
Michael Connell, Sophie Siers, Shannon Dunn, Denis Winters, Rosy Fenwicke, Alison McCulloch, Sylvia
Stump, Fiona Maddison, Robin McElrea, Celia Corteletti, Riaz Dean, Susan Clark, Sara Johnson, Tertius
de Wet, Christine Dale, Jane Blaikie, Jacqueline Hammond, Sue O’Callaghan, Shana Chandra, Neil
Holden, Michelle Cumber, Nick Spill, Ashlee Dolamore, Mary Trewby, Jayne Cooper Woodhouse,
Katharine Saxby. REJOINING Erica Steele, Terry Sharp, Robert Sullivan, Georgia Vaughan, Wayne
Martin, Peter Ranyard, Laura Solomon, Vanessa Paton-Myers, Renee Liang, Maria Hansen, Diana
Duckworth, Judith Farley, Amanda Barusch, Geoffrey Allen, Roger Donnell, Serie Barford, Angela Walker,
Suzanne Gee
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Deleting the Offensive parts:
The art of self-censorship
Dana Wensley explains why as writers self-censorship should always be on our radar.

T

alking about censorship
is not easy. Censorship is
the antithesis of creation.
In 2012, past PEN president
Salmon Rushdie argued in the
New Yorker: ‘No writer ever
really wants to talk about
censorship. Writers want to talk
about creation, and censorship
is anti-creation, negative energy,
uncreation, the bringing into being of
non-being . . .’.
When I talk to authors I always ask
them one question, no matter who they
are. ‘Tell me about the parts you edited
out of your work.’ I am most interested
in the literary prose that didn’t make the
cut. The ideas that were left untouched.
The topics avoided.
PEN REPORT ON SELF-CENSORSHIP

In 2013 PEN America published Chilling
Effects, a report on self-censorship. Far
from being an isolated problem, the
research conducted by PEN America
with over 520 American writers clearly
suggests that freedom of expression is
under threat from a creeping form of
self-censorship.
In a concerning insight into writing today,
PEN stated: ‘The results of this survey . . .
substantiate PEN’s concerns: writers are not
only overwhelmingly worried about
government surveillance, but are engaging
in self-censorship as a result.’
WE NEED TO DISCUSS SELF-CENSORSHIP

Why don’t we talk more about this
NEW ZEALAND AUTHOR —

topic? Let’s be honest.
We all do it. I have found
writers will tell you, in
rather vague terms, how
they edited out characters
and plots for the sake of
clarify or flow. Others are
happy to say how they
would avoid topics that
transcended the liquid
boundary between romance and erotica.
But very few will honesty say, they
avoided a topic because they feared
a backlash.
Refusing to talk about, what we are
refusing to write about, is a worrying
trend.
According to Chilling Effects, selfcensorship is ‘troubling’ because we
cannot ever really know the nature of
who or what is being missed in this new
form of censorship. According to PEN’s
report: ‘We will never know what books
or articles may have been written that
would have shaped the world’s thinking
. . . because potential authors are afraid
that their work would invite retribution.’
TWO REASONS FOR SELF-CENSORSHIP

Self-censorship can exist in two distinct
forms. Jytte Klausen made a study of
self-censorship following the JyllandsPosten cartoons. The 12 cartoons,
published in 2005 by the Danish
newspaper Jyllands-Posten, showed
images that were highly offensive to
Islam. It sparked a controversy that
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resulted in plots to kill the cartoonists
and other employees of the newspaper,
violent demonstrations and riots. In her
book, The Cartoons that Shook the World,
Klausen argues that self-censorship can
be for two distinct reasons: (1) fear of
retaliation and bodily harm, or (2) out of
respect for others’ feelings or beliefs.
The cultural editor of Jyllands-Posten
argued in an opinion piece in The
Washington Post that while the paper
would not publish graphic details of
dead bodies or pornographic images, in
publishing the cartoons, ‘Our goal was
simply to push back self-imposed limits
on expression that seemed to be closing
in tighter.’
PEN is an international organisation
that operates in 100 countries with over
149 PEN Centres worldwide. While
writers feel the pressure to avoid certain
topics, they should feel heartened by the
news that they have a staunch ally not
only in PEN, but in librarians, who can
in many cases, be regarded as defenders
of freedom of speech.
Last year New Zealand libraries
launched a fierce and effective advocacy
for Into the River. Their submissions to
the Film and Literature Classification
Board of Review should give heart to
authors who want to tackle subjects that
others may avoid.
US STUDY RESULTS

Turning again to the United States for
imperial data, we find that in a study of

“

I am most interested in
the literary prose that didn’t
make the cut. The ideas that
were left untouched. The
topics avoided.

”

more than one thousand school
librarians (ranging from elementary to
secondary schools), there was no
evidence of any general propensity to
self-censor in the selection process for
books.* Once again, librarians can be
seen as an ally of authors who push
boundaries in the name of freedom
of speech.
IMPORTANT TO DISCUSS RATHER THAN
AVOID TOPICS

Self-censorship should always be on our
radar. We should not be afraid to discuss
those topics we may be inclined to avoid.
PEN is increasing its surveillance in this
area with its report Surveillance, Secrecy
and Self-Censorship, which examines the
growing threat of self-censorship in
Turkey, and here in New Zealand we are
tracking an increase of self-censorship
reported in the Pacific.
While we will never know the full
extent to which authors undertake the
art of self-censorship, let’s have a
discussion about it. If you want to find
out more contact PEN at PEN@
nzauthors.org.nz. n

Dr Dana Wensley is the Freedom of Speech spokesperson for the New Zealand Society of
Authors (PEN NZ INC.). Hear more NZSA/PEN news and interviews with authors on ‘Top
Writers’, a radio show sponsored by the Top of the South Branch of the New Zealand
Society of Authors (available on podcast at http://www.topwriters.co.nz/radio-show.html)
*W Rickman, ‘A Study of Self-Censorship by School Librarians’; Research Journal of the American Association of
School Librarians, vol 13, 2010
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No responsibility can be accepted by NZ Author for claims made in these advertisements.
Casual rates for up to 30 words $45 +GST or $30 +GST for multiple bookings of 4 or more.
Up to 70 words $80 +GST or $55 for multiple bookings of 4 or more. Payment with booking.

FRESH WORDS DAILY Rae McGregor
MA: Author and experienced creative
writing tutor. Assessments for fiction and
non-fiction. For a brochure: Apartment
307, 8 Sydenham Road, Mt Eden 1024,
Auckland (09) 630 4472 or email
mcgregors@xtra.co.nz Member NZAMA
MANUSCRIPT ASSESSMENTS – SUE
REIDY Very experienced assessor of adult

fiction and YA (teenage) fiction. Published
author of four works of fiction (three
books internationally published). Contact
suereidy@gmail.com (09) 378 8883

DIGITAL-FIRST PUBLISHING FOR
PRINT AND EBOOKS Self-publish with

full, expert support, from manuscript to
publication. Amazon publishing, print
on demand, custom ebook conversion
and online book marketing. Free,
no-obligation quote. Contact Martin Taylor,
selfpublishbooks.nz

GEOFF WALKER PUBLISHING
CONSULTANT Highly experienced former

Penguin NZ publisher. I offer editing,
manuscript assessment, publishing
consultancy, self-publishing/e-book options.
Fiction and non-fiction. Member NZAMA.
Contact: geoffwbooks@gmail.com.

SUE COPSEY, development and copy

editing. 20+ yrs in publishing: 4 yrs senior
editor at Dorling Kindersley UK, 15 project
manager for Pearson NZ. Rates tailored to
indie budgets. www.suecopsey.com

GET PUBLISHED with Writes Hill Press.
Writer Julia Millen and editor/designer
Lynn Peck offer professional publishing
services. Contact: (04) 476 7370,
www.writeshillpress.co.nz, you can also
find us on Facebook.

FREELANCE EDITOR Over 30 years’
experience: general fiction, short stories,
thrillers, romances, historicals, sci-fi,
plays, family histories, theses, government
documents. References. Lesley Marshall,
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Editline, 20 Beverley Cres., RD9,
Whangarei 0179 Ph (09) 434-6814,
editline@xtra.co.nz. Member NZAMA.

NORMAN BILBROUGH MANUSCRIPT
ASSESSMENTS Experienced writer,
teacher and assessor of fiction (adult,
teenage and children’s) and nonfiction.
For brochure contact: 2/144 Mairangi
Rd., Wilton, Wellington. ph: 04 4726824
norman@msassess.com or: 		
http://www.msassess.com/ 		
Member NZAMA

PROOFREADER AND COPY EDITOR

Experienced, highly qualified and
competitively priced. 15% discount for
NZSA members. Contact me: patricia@
bellbirdwords.com or 021 048 0538. Visit
www.bellbirdwords.com to find out more.

CELIA COYNE EDITING Improve your
chances of getting published with my
help. Proofreading, editing, coaching,
trouble-shooting, website creation. 25+
years in publishing. Services tailored to your
needs and budget. www.mybrightwords.com
MICHAEL KING WRITERS’ CENTRE

Devonport, Auckland - Accommodation for
writers. Bedroom with private bathroom
and desk. Wifi. Suitable for a quiet place to
work or as a base for research in Auckland.
Shared living areas with one writer in
residence. $250 per week ($230 for NZSA
members), incl GST. One week minimum.
Vacancies from 19th September until the
end of October, and early December 2016.
Apply administrator@writerscentre.org.nz
or 09 445 8451.

DRAMA ASSESSMENTS write to
Playmarket, Box 9767, Wellington, or
email info@playmarket.org.nz. The fee for
assessments is $190.
FREELANCE - quarterly 100% Kiwi
magazine for freelance writers. To
find out more, or to subscribe go to
http://www.writershelpingwriters.nz/
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NZSA membership gives you access to a wide variety of benefits and a range of discounted services.
A full list is also available at www.authors.org.nz.
INFORMATION SERVICES

NZ Author – quarterly magazine
Literary Bulletin – fortnightly e-newsletter
Professional Development Leaflets in the
members’ area of the website
ADVICE AND ADVOCACY

Members Consultancy Service
We have an advisory committee whose
members respond to contract queries. Our
contracts consultancy service can be used after
a minimum of three months’ membership.
Advocacy
The main aim of NZSA’s advocacy is to represent
the professional interests of writers. To this end
we actively lobby the government, publishers,
broadcasters and others to ensure that writers are
treated fairly and adequately rewarded for the use
of their intellectual property.
Model Contracts
A number of model contracts are available in the
members’ area of the website.
DISCOUNTED BOOKLETS

Booklets on Writers and Tax, Self-publishing:
A writer’s guide, Marketing Your Book, Getting
Published and The Business of Writing (which
explains a standard publishing contract) are for
sale to members at a reduced rate. NZSA also
stocks a selected range of industry specific
discounted books.
MEMBERS-ONLY WEBSITE PAGES

The Members-only section of the NZSA website is
a source of information on all aspects of the
publishing process and includes a range of
contracts and guidelines for you to download.
This is where you go to find the Calendar of
Opportunities, read back copies of the Literary
Bulletin and NZ Author and to download leaflets.
REGIONAL BRANCHES AND HUBS

Our eight regional branches (Northland,
Auckland, Hamilton, Central, Wellington, Top of
the South, Canterbury and Otago/Southland) offer
the opportunity to network with other writers,
attend workshops, take part in seminars and
social events, learn aspects of the craft of writing,
enter branch competitions, hear speakers and
participate in decision-making about NZSA.
PROFESSIONAL DEVELOPMENT PROGRAMMES

Mentorship Programme
The NZSA adult mentorship programme is for
writers and illustrators who want professional
development, a safe space to discuss their work,
intellectual community, role models,
accountability and substantive feedback.
NEW ZEALAND AUTHOR —

CompleteMS
This successful programme provides writers with
critical feedback on an advanced work of poetry,
fiction, short fiction or non-fiction in order to
bring it closer to publishable standards.
StartWrite
This popular programme operates throughout
the year, offering 28 subsidised assessments.
StartWrite offers a written assessment of a
chapter sample (up to 6000 words) and a
two-page synopsis. This non-competitive
programme is particularly useful for writers
seeking feedback at an early stage of their
project and can assist with content, viability of
concept, structure, character and plot
development by suggesting improvements and
providing advice on the next step.
Hachette Mentorship
One writer with a finished manuscript (beyond
first draft) is selected to be mentored by the
publisher Hachette Australia.
AWARDS, GRANTS, RESIDENCIES AND
FELLOWSHIPS

NZSA/CLNZ Research Grants opens in June
each year
Lilian Ida Smith Award opens every second
year in July (exclusive to members)
Janet Frame Memorial Award opens every
second year in July (exclusive to members)
NZSA/Peter and Dianne Beatson Fellowship
opens in August each year (exclusive to members)
NZSA/Auckland Museum Research Grants opens
in August each year (exclusive to members)
Keep an eye on the Literary Bulletin for any
additions to this list.
PROMOTIONAL OPPORTUNITIES

Members’ Profiles
Members have a dedicated profile page on our
website. Profiles can include your photo, bio, list
of genres, writing skills, book-cover image, book
title and blurb.
Monthly New Books List
Members can have your latest book promoted
free of charge in our monthly New Books List.
This monthly list of new publications is emailed
to NZSA members, posted to the NZSA
Facebook page and emailed to key stakeholders
in the literary community.
Book Launch Promotion
Members can promote your book launch in the
fortnightly Literary Bulletin.

42 —

305 WINTER 2016

MEMBERSHIP
BENEFITS
HEAD

Promotion of Event and Opportunities
Members can promote events and opportunities
on our website and in our Literary Bulletin
Members get one free insert per event.
Ghostwriters and Writers for Hire
The opportunity to list yourself and your skills in
our Ghostwriters and Writers for Hire listings. This
list is made available to those seeking skilled
writers to assist with paid writing projects.
MEMBERS’ DISCOUNTS

We have negotiated some great discounts for our
members. Let the provider know that you want
to take advantage of the NZSA discount when
you access their service. You will need to
provide your membership number and card
expiry date.
Writing Courses
Creative Writing Otago 10% discount to
first-time students who are NZSA members.
Creative Hub 10% discount on 30-week fiction
course for NZSA members.
Editing, Proofreading, Digital Conversion,
Typing, Book design
Sue Copsey Freelance editor offers a 20%
discount for NZSA members.
Bellbird Words Proofreading, Editing and Writing
Services 15% discount for NZSA members.
Qualified proofreader and editor, journalist,
English scholar and published writer.
Deborah Shaw Editing and Proofreading Offers a
20% discount for NZSA members.
Proofreading and Editing Service My charge for
proofing and copy editing is $30 an hour
(negotiable, depending upon what is involved). I
offer members of NZSA a 20% discount.
Astute Editing & Proofreading 20% discount for
NZSA members.
Mary Egan Publishing Free eBook production
(valued at $500) with every full production
package (internal design, cover design and page
layout) through Mary Egan Publishing. Only for
NZSA members. Can include up to 24 black and
white photographs, no tables or diagrams.
Mebooks 20% off the cost of ebook conversions
to EPUB and Kindle mobi formats.
Meerkat Editing Services $50 discount for editing
and proofreading services to NZSA members.
Jo Murphy The service of editing and making
suggestions free for the first short tranche of
work for NZSA members.
Get it right editing services 15% discount on any
work for NZSA members. As Debbie is in
Australia the best method of contact is email.
Blue Leaf Book Scanning 20% discount for
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NZSA members. This discount will be in the
form of a coupon code. Email for details.
DataNZ (digital conversion service) 10% for
NZSA members.
Rosa Mira Books Is happy to offer 30 minutes of
introductory time, whether to talk on Skype
about a project or to read and comment on a
page of text, for example, an opening page.
Ebooks by Design 15% discount for NZSA
members. Also provides a free no obligation
sample of book in both major ebook formats
(mobi and EPUB) so that client can see how
their book will look and check out the standard
of conversion they can expect.
Frog Pool Typing 20% discount for NZSA members.
Assessments 10% discount for NZSA members.
Norman Bilbrough, Frances Cherry,
Jenny Argante, Rae McGregor.
Workshops and Tutors
Bronwyn Elsmore 10% discount for NZSA
members.
Melinda Szymanik 25% discount on workshops
for NZSA members. A 90-minute workshop is
discounted to $225 for NZSA members (up to
15 participants). A 60-minute talk is discounted
to $150 (plus travel) for NZSA members.
ww.melindaszymanik.blogspot.com
Kathryn Burnett 15% discount to NZSA
members on Screenwriting and Ideation
Workshops. NB: this offer is only available for
workshops where Kathryn is in charge of the
admin. www.kathryn-burnett.com
Discounting Bookstores and Stationery Stores
10% discount at all stores
NATIONAL Paper Plus (participating stores:
Bethlehem, Glenfield, Kerikeri, Levin, Lower
Hutt, Meadowbank, Mt Maunganui, Remuera,
Rotorua, Forrest Hill, Te Awamutu, Te Rapa,
Petone, Dunedin)
WHANGAREI Market Books
AUCKLAND Time Out Bookstore, Unity Books,
Pathfinder Bookshop (10% discount online
only), Women’s Bookshop, Hard to Find Books
HAMILTON Poppies Bookshop
HASTINGS Wardini Books
NAPIER Beattie & Forbes Booksellers
MASTERTON Hedley’s Booksellers
WELLINGTON Unity Books
Vic Books Kelburn Campus, Vic Books Pipitea
Campus, Arty Bees Books
NELSON Page & Blackmore Booksellers
CHRISTCHURCH University Bookshop Ilam,
Piccadilly Bookshop
DUNEDIN University of Otago Bookshop
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NZSA is an association of more than 1400 writers working together to improve conditions for New Zealand
writers. NZSA also works on behalf of writers everywhere whose freedom of expression is endangered.
PRESIDENT OF HONOUR: Philip Temple
PRESIDENT: Kyle Mewburn
NATIONAL COUNCIL DELEGATES
NORTHERN DISTRICTS: Tui Allen tui@tuiscope.co.nz
CENTRAL DISTRICTS: Anna Mackenzie amack@airnet.net.nz
WELLINGTON AND DISTRICTS: Philippa Werry werry@paradise.net.nz
CENTRAL AND NORTHERN SOUTH ISLAND: Kathleen Gallagher doygalpress@yahoo.com
OTAGO /SOUTHLAND: Vanda Symon vanda@orcon.net.nz
NORTHLAND
CHAIR Margaret Cahill

margareta.cahill@gmail.com
SECRETARY Lesley Marshall
editline@xtra.co.nz
Meets: 3rd Saturday of every month, except
for January. Venue changes monthly, contact
chairperson or secretary.
AUCKLAND BRANCH
CO-CHAIRS Maria de Jong

maria@lifestories.co.nz
Sandi Hall aylwyn44@gmail.com
SECRETARY Thomas Ryan
thomasryanwriter@yahoo.com
MEETINGS SECRETARY Ann Russell
Meets: 1st Friday of the month. 6.15pm
Room WT1211, 12th Floor, AUT Tower, cnr
Rutland and Wakefield Streets, Auckland.
HAMILTON BRANCH
CHAIR Peter Dornauf

peterandclare@xtra.co.nz
SECRETARY Tui Allen
tui@tuiscope.co.nz
Meets: 3rd Sunday of every month, 1.30pm,
Onyx Cafe, 70 Alpha Street, Cambridge.
CENTRAL DISTRICTS BRANCH
CHAIR Mary-Anne Scott

mary-annescott@xtra.co.nz
SECRETARY Anne Henderson
ahenderson8@clear.net.nz
Meets: 4 times a year,
usually Sunday pm. Visitors welcome.

WELLINGTON BRANCH
CHAIR Catherine Robertson

wellington@nzauthors.org.nz
SECRETARY Rebecca Styles
Rebecca.styles.rs@gmail.com
Meets:Thistle Inn,
Mulgrave Street, Wellington.
TOP OF THE SOUTH BRANCH
CHAIR Sue Perkins

sueperkinsauthor@gmail.com
SECRETARY Jean Gorman
jean_gorman@ihug.oc.nz
Meets: monthly in Nelson or Blenheim.
Marlborough Hub meets monthly,
contact Dot Scott dotscot@kinect.co.nz
CANTERBURY BRANCH
CHAIR Amy Paulussen

amy.paulussen@gmail.com
SECRETARIES Jill McCaw
soaringnz@mccawmedia.co.nz
Michelle McConnochie
mcconnochies@hotmail.com
Meets: monthly. Check website for details.
OTAGO/SOUTHLAND BRANCH
CHAIR Chris Else chris@elseware.co.nz
SECRETARY Damien Gibson damienggibson@

googlemail.com
Meets: 1st Monday of the month.

FOR DETAILS OF MEETINGS
CONTACT THE BRANCH SECRETARY

CONSULTANCY SERVICE Contact the National Office. director@nzauthors.org.nz
REPRESENTATIVES
PEN NZ SPOKESPERSON Dana Wensley PhD
WIP CO-ORDINATOR Lesley Marshall
COPYRIGHT LICENSING NEW ZEALAND Vanda Symon and Dana Wensley

We also have representatives on WeCreate, the Book Council International Writers
Committee, the NZ Book Awards Trust Board, the PLR Advisory Group, the Whitireia
Polytechnic Advisory Committee, the Burns Fellowship Selection Committee and the
NorthTech Advisory Council.

