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T

he summer months are stretching out ahead
of us. As a child the summer seemed to me
to continue for a very long time and it was days
of looking toward reading books under a tent on
the back lawn and doing very little other than the
usual chores surrounding a farm life.
As writers the joy of time to spend working on
our craft is hard for anyone other than another
writer to understand. Two writers who have
received the Grimshaw Sargeson Fellowship will
have that enjoyment this coming year and we have
the announcement of the beneficiaries in
this edition.
Many writers I know have special areas that they
have for themselves to work but many of us manage
to write interspersed with the domestic needs of a
household. To both earn money for survival and to
interact with our families means that often our
writing time is precious and hard won.
This is the last edition of NZ Author that I will
edit. I am stepping down and Nadine Rubin will
take over in 2017. The joy of editing this magazine
has been the contact with the people who send in
material for inclusion. I have got to know so many
people through doing this job and it has been so
exciting to be closely involved with many aspects
of writing, and also with branch members of our
Society. Not least I appreciate the strong support I
have had from Jackie Dennis our CEO and the
designer Di Curtis who have made the
work pleasurable.
Best wishes to everyone in their writing
pursuits. I wish you all a very happy Christmas
and a prosperous New Year.n
Rae McGregor
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A Writer’s Lament: Emerging and Ignored

I

fear that if I do not write I will
some grants and awards etc do not allow
explode. That somehow the unwritten
for already published books to be
words will force their way out. Despite
considered. Events aimed at finding new
this, I sometimes find myself wondering
authors, such as Pitmad on Twitter, do
what is the point. Am I wasting my time?
not allow self-published books to be
But then I remind myself I don’t write for
entered. This creates a barrier for authors
accolades or success or money. I write
who want to get their book out into the
because it makes me feel
world ASAP but who also
alive. I can make anything
want to apply for
happen using variations of
opportunities to assist in
I can make anything that process.
26 letters. It is magical.
happen using
As a writer of romance,
If New Zealand is
and not the raunchy stuff,
serious about developing
variations of 26
getting my books in front of letters. It is magical. and investing in the future
a publisher is not easy. Is
of its writers there needs to
everyone writing romance
be more opportunities for
these days? Finding a
emerging writers who have
publisher is not the only thing that eludes
little or no accolades.
me as an emerging writer. I self-published
Stop giving writers’ residencies to a
my first book, Her Long Goodbye, in 2012.
writer who has already had two or three
Since then I have applied for various
residencies and have grants/awards
writers’ residencies, awards, scholarships
categories purely for emerging writers,
and grants, mainly through Creative New
including Indie authors.n
Zealand, with no success. It came as no
N.J.Mauchline
surprise that the recipients were writers
with proven experience in the writing
industry as the entry criteria generally
stipulated that the writer needed to have
this experience. But what about the
emerging writers who are searching for
their first break? I believe this is a
significant gap in New Zealand.
People are often quick to discount
Indie authors because it involves
self-publishing instead of through a
publisher. What these people fail to
realise is that writing a book, getting it to
a standard where you feel okay with
releasing it into the world and
completing the tasks associated with
self-publishing is not easy. Unfortunately

“

”
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Forum-idable!

W

hat a buzz the inaugural National
Writers Forum was. A weekend of
inspiration, insights, conversation and
laughter. The feedback from everyone
who attended has been overwhelmingly
positive. Glowing, even. But for me, the
biggest buzz was the communality of
the event. As Chris Cleave, one of our
incredible keynote speakers, iterated
several times over the course of the
weekend, it’s not at all usual for writers
across genres to gather en masse for
a single event. It was, he enthused, a
rare treat.
And it showed. The energy in the
venue for the entire weekend was
incredible. At almost every conference
I’ve attended there is a palpable sense of
energy attrition. A visible flagging of
enthusiasm and concentration with each
passing day.
The Forum was decidedly different.
The enthusiasm never faltered or waned.
From Chris’ inspirational opening
address to the grand finale literary
debate. Even the breaks were humming
as everyone milled around to catch up
with writerly colleagues, chat with the
stellar cast of invited guests or dissect,
discuss and digest each session... as well
as the simply superb catering.
And this communality was the key to
NEW ZEALAND AUTHOR —

its success, I think. Its unique point of
difference. Unlike at the myriad literary
Festivals where you, the audience, are
kept at arm’s length from the invited
speakers, the Forum was very collegial.
There were no green rooms. No minders.
There were just writers. Writers
gathering to share knowledge and
experiences, even wisdom, and enjoy
each other’s company.
In a way, the Forum was a public
expression, even celebration, of what
NZSA does every day. What we stand for.
Professional development. Expert advice.
Support and encouragement. Freedom of
expression. Collegiality.
Of course the success of the Forum
was the result of a monumental effort by
all our staff and our incredible Forum
coordinator, Claire Mabey. Equally
importantly, it was only possible because
of the support of our myriad sponsors
and exhibitors. I’m sure everyone in
attendance would join me in offering our
heartfelt appreciation.
The Forum will, undoubtedly, happen
again. It must. What this inaugural event
proved, beyond any shadow of doubt,
was there is a huge demand for, and
interest in, such gatherings. Whether the
Forum becomes an annual or biennial
event remains to be seen. Despite the
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Chris Cleave

obvious appetite for such events, it is
enormously taxing for a small
organisation with a tight budget and
small staff like NZSA to organise. There
is also, inevitably, a financial risk.
Closer partnerships and greater
cross-sector cooperation might be one
solution. Innovation and lateral thinking
is also required. But the key to the
success of any future event is, of course,
the support of our members.
Should the Forum happen again next
year, I’ll be looking forward to attending
once more. Though it won’t be as NZSA
President next time round. My second
term concludes at the AGM next year and
I shan’t be seeking a third. It’s only
possible to maintain your energy and
enthusiasm for such a task for a limited
NEW ZEALAND AUTHOR —

time. And it’s always best - for the
organisation and yourself - to pass the
baton before you hit the wall.
The organisation is, I think, in a
healthy state in the key areas of finances,
staffing and governance. We have an
effective, efficient team in place. With the
right person at the helm, someone with
drive, commitment and fresh ideas, I
believe NZSA is in a strong position to
build upon recent initiatives and
continue to grow in a positive,
cooperative and professional manner.
Are you the right person for the job?
Or do you know somebody who might fit
the bill? Well, maybe now is the time to
start giving it some serious thought.n
Kyle Mewburn
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I LOVED this event. Do it
annually! I flew up from Dunedin
for it and slept on a couch and I
would do it again!
I went not expecting much and
wondering if it would be of any
value for me and if it would be full
of the literary loveys. I found it
entertaining, inspiring, inclusive
and uplifting. Just fantastic!

TOP ROW FROM FAR LEFT:

Patricia Grace, Stephen Daisley
and Mandy Brett, Scott Pack,
and Neville Peat, winner of the
CLNZ Writers Award.
CENTRE ROW FROM FAR LEFT:

Harriet Allan, Kevin Chapman,
Duncan Greive and Melanie
Laville-Moore.
Paula Morris, Patricia Grace,
Stephen Daisley, Kate Pullinger
and Chris Cleave.
BOTTOM ROW FROM FAR LEFT:

Nalini Singh. Debate Team:
Michele A’Court, Paula Morris,
Leilani Tamu, Toby Manhire,
Te Radar. Greg McGee.
Helen Lowe.
PHOTOS: Gil Hanly

CEOHEAD
REPORT

GOVERNANCE/NEW BOOK
AWARDS TRUST
REPRESENTATIVE

With the National Writers Forum
being held in September, it was
agreed there would be no
National Council meeting in
August so that National Office
could concentrate on creating a fantastic
conference (and we did!). Consequently
there is no governance report this issue.
National Council is obliged to meet at
least 3 times a year and the third meeting
for 2016 will be held in Wellington on 27
November. But it’s not at meetings alone
that governance decisions are made.
National Council members communicate
via an online app and via this medium
some governance matters were covered.
Wellington Branch Chair Catherine
Robertson was selected as the NZSA
representative on the New Zealand Book
Awards Trust, effective this month.
Thanks to Catherine for taking on this
volunteer role.
ADMINISTRATION

Each NZ Author I give members an update
on the progress we have made in our
evolution from the old to the new. Last
year it was the NZSA website with a
commerce back-end that allows visitors to
the site to join online, pay via PayPal and
set up a Writer’s Profile. This year we have
concentrated on accounts, moving from
MYOB software to Xero cloud accounting.
We’re still in transition mode but even in
an unfinished state I am enjoying having
direct access to our financial data and am
loving the reporting facilities it offers. We
have all Branch bank accounts feeding

into the system and come
January we should be able to
create a consolidated GST
return. All these productive
changes take time because we
don’t have the funds to pay for
administrative help, so we
progress like a tortoise rather
than a hare – but that is not a bad thing.
ADVOCACY

NZSA submission was one of the 164
made to the National Library Positioning for
the future: Draft Strategic Directions to 2030
consultation document. Authors were
missing from the Draft Strategic Direction
except when mentioned in context of
encouraging diversity. As writers create the
substance of the National Library
collections, our submission pointed out
authors should be considered when
planning for the National Library’s future.
For example, the National Library’s
strategic direction includes digitising
content to remove barriers and share
knowledge and our submission asked that
this be done in a way that retains the rights
of copyright owners and authors. We have
noticed in the digital environment ‘users’
are often given precedence over creators
and this should not happen at our
National Library.
NATIONAL WRITERS FORUM

It’s usually the branches that host events
to bring writers together but this year for
the first time, our National Office hosted
an exciting conference that brought
together 200 writers and industry experts
at the University of Auckland. A highlight
was one of our international guests, Chris

Connect with us on social media
Facebook group https://www.facebook.com/nzs.authors/ Twitter @NZSocAuthors
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Cleave. He left a very impressive mark on
all attendees and fellow speakers and our
official bookseller TimeOut reported they
sold many of his books over the weekend.
The Great Debate was also a highlight,
mainly because teams lead by Toby
Manhire and Paula Morris had us
laughing so hard about why New Zealand
books should or shouldn’t have their own
category in bookshops. Survey responses
and general feedback on the NWF has
been so overwhelmingly positive we are
already plotting the next NWF.
AGM 2017 TO BE HELD IN
CHRISTCHURCH

We are giving you plenty of advance
notice so you can plan your travel to the
NZSA AGM to be held in Christchurch on
27 May 2017. Canterbury branch will host
a series of Writing Workshops on Friday
May 26 and Saturday May 27, with the
AGM scheduled for 4pm on the Saturday.
The AGM is an opportunity for you to
hear from us about what we have been up
to over the last year, and what’s ahead,
and to ask questions about the work that
we are doing. President Kyle Mewburn’s
second two year term ends at this AGM
and he will not be standing for re-election
so we will be welcoming in a new
president. If you have been thinking about
visiting Christchurch, time it so you can
be at the AGM.
CALL TO ACTION

1. The Writers’ Profiles at authors.org.nz
are how the general public can search
for writers by genre or skills. We
encourage all full members to populate
your profile with information and keep
your profile up to date.
2. Have you had a book published by an
established publisher, or self-published
a book as a profit-making enterprise, or
NEW ZEALAND AUTHOR —

had more than five works of fiction or
non-fiction published for the first time
since you joined? If yes, it’s time to
change your membership from
Associate to Full. Email or call Claire
Hill office@nzauthors.org.nz
09 379 4801
PRINTED COPIES OF NZ AUTHOR

We will soon be charging for NZ Author
magazine to be mailed to new and
re-joining members who want a printed
copy. It will be $10 per annum for 4 issues
and the cost can be added on to the
membership subscription costs when a
member joins or renews. Please be aware
if you currently get your NZ Author mailed
to you nothing will change unless you let
your membership lapse and then re-join.
At that time, you will be given the option
to pay for a printed copy. However you
will always receive NZ Author electronically at no extra cost. n
Hei konã mai – Goodbye for now
Jackie Dennis

For in-depth reviews,
comment, opinion, poetry,
letters and a prize-winning
cryptic crossword.

SubScribe today
www.nzbooks.org.nz
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On Becoming

a Writer
BY PHILLIP MANN
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T

he opening paragraph of George Orwell’s excellent essay Why I Write
reads: “From a very early age, perhaps the age of five or six I knew that
when I grew up, I should be a writer.” Reading this, I recall that I felt the
same way, I was already set on a course, except that my passion was to
work in the theatre, and I had no thought of being a writer. My mother
tells the story of how I used to make up little plays and perform them under the
kitchen-table playing all the parts myself and using the table cloth as a curtain. This
gives you some idea of how little I was. When people asked me what I wanted to be
when I grew up, I invariably replied that I wanted to be ‘an actress,’ – a comment
which always elicited a knowing smile. But then, when I went to kindergarten,
innocence gave way to awareness, though my passion for the stage never diminished.
I mention this at the outset of this article, not because I have any fondness for
confessions, but because I think that my knowledge and experience of the theatre has,
from a very early age, helped me enormously when I began writing seriously. Acting is
all about getting ‘into the heart and mind’ of fellow human being. Directing is all about
form, structure, visualization and rhythm. The one complements the other, and both
are necessary for a writer
In the beginning…
I was born in North Yorkshire. My mother was a bright, adventurous woman with a
mop of ginger hair and the look of a gypsy. Her influence on my development was
profound. As a young woman she played the violin, was ambidextrous when it came to
sketching, was a voracious reader and her dream was to go to art school and then
become a dancer. However, the Great Depression put paid to any such ambitions and
she was compelled to leave school at the age of 14. She had to get a job and help
support the family. It is not an uncommon story. In 1939 war broke out. Then in 1941
she met a man, somewhat older than her and who must have promised her freedom,
for they got engaged, then married. She swiftly became pregnant with me, and many
months before I was born, the man ran away to sea – never to be seen again.
I mention these details because when I was growing up, my mother accorded me the
kind of freedom she had longed for. I never realized until later how poor we were in
financial terms, but how rich in so many other ways. For example, one of my most
vivid memories is of my mother struggling home, laden with books from the public
library. From an early age I was a keen, un-discriminating reader, and that was just as
well as the books she selected ranged from murder mysteries to yarns about the sea,
from Science Fiction to Mythology, from Billy Bunter to The Collected Plays of
Aristophanes. I waded through this latter text bemused somewhat that the risqué bits
(which I would not have understood) had been translated into Latin!
My mother talked to me as she would to an adult and she told me stories…
wonderful stories that she would make up every night and some of which I can still
remember. Also, she took me everywhere with her – even when she went to work - and
so long as I had a book to read, or a pond to poke about in, I was happy alone. She
encouraged independence and fought for me to get an education.
At school I became adept at writing stories. I had what Orwell describes as the
NEW ZEALAND AUTHOR —
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“lonely child’s habit of making up stories and holding conversations with imaginary
persons.” Except I never felt lonely I mention these things because, looking back, I can
see how fortunate I was and how much I learned effortlessly, rather as a sponge gathers
water.
The years slip by...
I failed the Eleven Plus exam, but then I passed another exam and was accepted as a
scholarship day-boy at quite an expensive private school. How my mother wangled
this I shall never know. However, the reason I failed the Eleven Plus is significant. I
failed, not because I gave the wrong answers, but because I did not complete enough of
the questions. In the maths paper, for example, I stayed with a problem until I had
solved it, and though my answers were all correct, I simply had less than the
pass-mark. This propensity to linger has a direct bearing on my writing. When I am
starting out on a novel, and after I have found the vital opening sentence – a topic,
itself, worthy of an essay – I will not leave the first chapter until I feel it is complete.
No rough copy. No “I’ll come back and fix this up later.” Only when I am satisfied that
chapter 1, is complete will I move to chapter 2. I let the words lead me, aware that my
sub-conscious mind will already be miles ahead of me shaping and plotting how the
novel will develop. I liken this procedure to architecture, and the obvious necessity to
get the foundation stones firm and in place before building on them. And, though I
can always go back and make changes, I rarely need to.
Unlike architecture, however, I do not have a plan. All I have is an idea, a character
perhaps, an opening line and some sense of the ending, but I do not know how I will
get there. The process of writing is one of discovery. Sometimes it is simply faith and
passion, based on strong intuition, that drives me on. I feel an urgency, and I have an
awareness that the story must be told. It is this that draws me on and shines like a
beacon in the night.
Does all this sound a bit wooly and fey? A bit like The Ancient Mariner?
Well, try it and see.
Time moves on….
I am now in my early teens, the age of discovery, and I discovered three important
things. The first is Rock n’ Roll. I knew from the moment I heard Bill Haley and the
Comets that this was my music. I almost fainted the first time I listened to Elvis’s
Heartbreak Hotel and then we had The Beetles… Need I say more? Having been a
peaceful and happy lad, on the whole, I was unprepared for the wild roar, the
thunderous energy and the dreamy passion that goes by the innocuous name of,
puberty
En passant, if you want to learn to dance Rock and Roll, try Gene Vincent’s Be Bop
Halloola, for starters. Even at my advanced age, I still can’t resist it, Sometimes, when
something I am writing moves me strongly, I have to jump up and jig about. I don’t
look for intellectual enlightenment. I just enjoy it.
The second thing I discovered was GIRLS… and I had best leave it at that or this
essay will never come to an end..
NEW ZEALAND AUTHOR —
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My third discovery was poetry. I had always liked poetry but suddenly it took on
great importance. I started writing verse myself, masses of it, scribbled on note books
or whatever paper was to hand. It was as though a tap had been turned on, and had
jammed. I have never inflicted my verse on readers – nor do I ever intend to - except,
occasionally, as in an essay such as this. You will note, however, that I make a
distinction between poetry and verse. Poets write poetry. The rest of us humble
scribblers write verse when we have to. I regard the ability to write verse as part of the
necessary craft of being a writer..
All the poets I loved then, I still do, and when I read them now it is like receiving
letters from old friends. John Milton is one – I read Paradise Lost at one sitting,
astonished at how much I enjoyed it – and Chaucer is another whom I can still turn to
with pleasure. Impetuous Shelley is with me too: so daring, so romantic, so urgent. I
used a verse from his poem Ode to the West Wind to preface my most recent novel, The
Disestablishment of Paradise. Among the more modern poets I would have to list W. B.
Yeats and W. H. Auden – this latter poet being first encountered when I heard Dylan
Thomas recite One Evening, while I listened with my small radio pressed to my ear.
These, and many others, are the poets who have stayed with me and stood the test of
time. But in those days, full of thunder and sunshine, I read anything and everything.
Recently while clearing my study I came upon an old, tattered folder, and there,
within, were the scribbled originals of many of my early verses. They had followed me
round the world like a faithful dog. What a shock! Reading them, I was intrigued to
see how pensive and romantic, my early verse was. Here is one that I have pulled from
the slush pile.

So with the Sound of Leaves
Amid the frozen winter trees,
an occasional sound releases
a windfall of memory…
so with the sound of leaves.

And we lie together again
sharing a glade of sunlight
under a blue-bell sky,
aware of every move and sigh.
What kind of love was this that once
heard nocturnes in the trees,
that moved the sun that gave us light,
a pale green light through leaves?
And what price this memory now
for one who lonely grieves
Remembering that melody
heard in the sound of leaves.
NEW ZEALAND AUTHOR —
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So what was all this about? A willowy, young man, sorrowfully remembering a lost
love? Well that young man was certainly not me. At the time of writing I was big and
strong and far from willowy. I had a lovely girl-friend, was doing well at school, had
taken up fencing, was a fast-bowler at cricket and had just been told I was to play
Hamlet in the end of year production. On weekends, I had the Yorkshire Moors as my
playground and at night, when a NE wind was blowing, I could hear the crash and
roar of waves. So what was happening?
I now believe that what I was experiencing when I wrote that poem, (and probably
all the others,) was a mixture of objective observation and sympathetic emotion: both
qualities that are characteristics of writers. There was no young man like that, except
in my imagination. I was creating a character and a scene. I still do. All writers do. At
that tender, impressionistic age, I was already experiencing the pull of being a
prose-smith. Or to put that another way, the desire to write and explore human
emotions was already growing in me, but secretly, like a hidden vine. Remember that
image, I will return to it later.
Time passes….
1967. I am in California.
Let me repeat that. In the mid 60s I was in hippy-happy, Vietnam war-torn, Black
powered and Pot crazed California not too far from San Francisco. I was working at a
State college, acting, directing, studying, boozing, teaching, building sets etc. In other
words, I was learning my craft in a practical way that I had not really experienced in
England. There I mainly studied Literature.
One day, I had just finished a grueling technical rehearsal, and I went down to my
small study needing peace and quiet. There I sat down and wondered “What next?”
Without really thinking, I pulled one of the Cal. State yellow writing pads towards
me, picked up a pencil, and started writing. Two hours later, I stopped, and put the
pencil down. A story had emerged which I subsequently called Fergo the Magnificent.
It was complete. Finished. A comic tale, no less. Where had it come from? It had
nothing to do with the play I was working on or anything else that I was aware of. I
was mystified then and it remains a mystery to this day, except that, as with the verse
concerning the willowy young man, it was ‘writing’ again making its presence felt,
growing steadily and needing expression. I think fatigue had somehow released my
mind. My one regret is that I no longer have a copy of the story. I would like to see if it
was as good as I remember.
The deep river ran on (Auden)
We are in New Zealand in the 1970s. I am married and have accepted a position at
Victoria University in which I will introduce the first courses in practical Drama at a
New Zealand University. It is a bold venture inspired by one of the kindest and at the
same time most brilliant of men that I have ever encountered. I am speaking of
Professor Don McKenzie whom some of you reading this may have known.
At the same time, I have been in contact with people at Radio New Zealand and
have begun to write short stories for them. Arthur Jones, who was senior script editor
NEW ZEALAND AUTHOR —
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at that time, has taken me under his wing and it was under his benign influence that I
completed a story which is still occasionally broadcast. It is called The Gospel According
to Micky Mouse and was excellently read by Peter Vere Jones. It was Arthur who taught
me about short stories, about compression, about less often being more and how
dialogue can make a story come alive. He encouraged me to experiment and dig
deeper.
At the same time, my theatre work continued and I was lucky to direct the first
production of Alistair Campbell’s When the Bough Breaks. We became friends and he
introduced me to Aotearoa on a deeper level. All I can say is that it was a most exciting
time when the arts and education in New Zealand were surging forth and almost
anything was possible. There was a great mingling of artists too with new theatre
groups springing up and new works being created by local writers and often broadcast.
My life was starting to split: on the one side was drama, and on the other was an
increasing desire to explore writing.
One day I made a strange calculation. I thought, if I were to put all my short stories
together, I bet there would be enough words to make a novel. You see? Remember the
vine that quietly grows in the shade until ready to show its colours? Once born the
idea of writing a novel would not let me rest. I had to try. Coincidentally, at about that
time, I sought leave from the university to go to China. That country was just emerging
from the xenophobia of the Cultural Revolution. My wife and I had been offered work
in Beijing. We would be “polishing” English news bulletins for the New China News
Agency. We could go to China with our two children for two years. Apart from the
adventure, I saw this as a turning point in my life. In China I would try to write a
novel. I did not have a topic, but that did not stop me dreaming.
To cut a long story short, I did try to write a novel. In fact I tried three times, and each
time the proto-novel would flow for a few pages and then the words would dry up. In
desperation I decided to return to my old métier and write a short story. But I found I
could not do that either. Desperation!
Then one night I had a strange nightmare. I was somewhere in the clouds, looking
down at a clearing in a jungle and there, in the middle of the clearing was an old man
– he would be about my present age – and he was looking up at me and saying “How
do I come by these things?”
When I woke up, I thought “Ha, Ha. There is a short story in the making. How did
that old man come by those things, whatever they are? I will try to find out.” And so I
started writing. This time, the key fitted the lock, and I began to write freely. I was
astonished to find that, at the end of the day, I had written about twenty pages, and
had not even begun on the main story. I realized, suddenly that I was on my way, the
story was already complex with ideas spreading in many directions and it might – just
might - become a novel. Evidently it was going to be a science fiction yarn.
I had one final upset. I felt restricted by the “He said, she said” kind of writing. It
seemed so ordinary. Then I had a brainwave. Why not write the story like a carefully
documented report? That way we could hear the voices of the alien creatures directly. I
NEW ZEALAND AUTHOR —
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could then quote from diaries, memoirs, official reports etc etc. Freedom! I was so
excited that I jumped on my Chinese bike and pedaled round the gardens of Youyi
Binguan (The Friendship Hotel,) ringing my bell, much to the astonishment of the Fu
wu yuan. But then, they knew most foreigners were a little mad.
The novel was finished though it took me a year, and I called it Thorndyke.
Imaginative title eh? I thought.”Well, that was interesting. So that is what it’s like to
write 100,000 words on one story.” When we returned to NZ, I sent the book to a
couple of publishers, and it was turned down, though one did describe it as a work of
‘speculative philosophy’ which I found rather flattering. Anyway, I put the book on a
shelf, and did my best to forget about it. I had never really expected to have it
published anyway.
Sometime later, when I was preparing to go to England to see my mother, my wife
suggested I take the text with me and at least give it a go with English publishers. And
this I did. After some debate with myself, I decided to send it to Victor Gollancz. Why
not try for the best? My decision was swayed by the fact that it was Gollancz who had
been Orwell’s first publisher. I also remembered the famous yellow covers as a symbol
of excellence from the time when I was growing up.
I received a postcard acknowledging receipt of the ms., and that was all. A month or
two passed and I received another postcard telling me the book was still under
consideration, and I thought to myself, “Well, when it is rejected, perhaps they will tell
me what is wrong with it.”
Another month passed. I returned to New Zealand. It was early 1981 and I had
agreed to direct Nikolai Erdman’s play The Suicide for Downstage. While I had not
forgotten about Thorndyke, the book was not dwelling on my mind. At the end of the
tech. rehearsal I headed home. It would have been about two or three o’clock in the
morning when I reached home. I was surprised to find that my wife was still up.
“There’s a call coming in for you from England,” she said. I immediately assumed the
call concerned my mother who had not been well. “No,” Nonnita assured me, “It’s not
to do with your mother.” But she would say no more. I was mystified, But then the
phone rang and I picked it up.
PHIL: (Somewhat guarded) Hello, Phillip Mann, speaking.
JOHN BUSH: (Friendly Oxbridge voice.) He-llo. Is that Phillip Mann, the writer?
PHIL: (Pause) Well, my name is Phillip Mann. What do –
JOHN BUSH: Splendid. John Bush from Victor Gollancz here. I’m ringing to say, we love

your book and we want to publish it. If that’s all right.
PHIL: (Long pause) You’re not… joking are you?
JOHN BUSH: Heavens no. We’ve been trying to reach you for some time. We rang your

mother but she said she didn’t know where you were. But now we’ve tracked you down…
Listen, I’ll put a contract in the post tomorrow. Have a look at it and see what you think.
NEW ZEALAND AUTHOR —
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Then get back to us. We think it’s a terrific book. Look forward to meeting you one day.
Cheeri-o.
PHIL: (Dazed) Yes. Thank you. Thank you. (Click)

Phil puts the phone down and looks at Nonnita in disbelief. She silently hands him
a beer.
The next day I telephoned my mother. She answered cautiously.
MOTHER: ‘ello
PHIL: Mam. It’s me, Phil. What the hell are you playing at? I had a call last night from

Victor Gollancz. They want to publish my book, but they said they’d called you and you’d
told them you didn’t know where I was.
MOTHER: Oh. Hello Pip. So it were them was it? Asking questions! I thought it were the

police… and I wasn’t going to give you away, son, was I?
And there we leave it. I was on my way
My career as a professional theatre director more or less ended when Downstage
closed, though I still like to keep my hand in from time to time. As regards writing, I
find that it does not get easier, but one gets better at coping with the process and the
reward is always worth the effort. I have published ten novels to date and a new one is
with the publishers right now. I hope to write many more books. Perhaps something
comic for a change as my novels are quite serious.
While I am happy writing Science Fiction, I do not want to be bookmarked as just
an SF writer. I have written a great deal of other stuff.
I have always enjoyed writing for children and have a work in progress called Tales
from the Borderland. I would also like to have a go at writing a book on theatre.
I am at present involved in a strange project – it could be a play or a story – in which
the brilliant and brave socialist Rosa Luxemburg who was murdered for her beliefs,
meets the Dada artist Kurt Schwitters in a café near Unter den Linden, Berlin, 1919.
They share their perceptions. Though set in the past, this work will be very much
concerned with the present.
While I was writing my second book, The Master of Paxwax, I got stuck and was close
to despair. So I decide to set down some notes from myself to myself. I still keep them
pinned up above my desk, lest I forget. They rather sum up my philosophy.
Please make of them what you will.
NEVER GIVE UP.
DIG DEEPER
FIND YOUR OWN WAY and NEVER GIVE UP.
n
NEW ZEALAND AUTHOR —
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YOUR PRESENCE IS....
DAVID HILL

The festival invitation. It’s a gratifying part of a writer’s life.
It affirms that someone out there has heard of you.

T

hey may even have read you,
though there’s always the
chance they’ve mixed you
up with the Australian David
Hill, who writes colonial
history (true), or the UK one who writes
about 70’s pop groups (still true), or
the other NZ one who did a pamphlet
on Mussel Farming in the Marlborough
Sounds (absolutely true, and I’d love to
meet the guy sometime).
You live in a more heightened way at a
festival. It’s like any sort of travel: every
street corner you turn, every room you enter
has the clarity of the new. Festivals
epitomise that old cliché about trying to live
as if you’re a visitor to your own country.
If it’s an overseas festival, then of course
you are a visitor. Exploit this fact
relentlessly. Write travel or comment
articles about it. Write something for the
NZ Author about it...
I collect signs if I’m at an overseas festival.
I’m shameless and politically insensitive
about it. I love finding public notices which
read ‘PAY ATTENTION NOT TO FALL IN
RIVER’, or ‘CAUTIOUS! TUNNEL AHEAD!’
NEW ZEALAND AUTHOR —

Or, in a Gents’ Facility: ‘KINDLY TAKE THE
STEP FORWARD’.
When I was away earlier this year, I
came off the plane, tottered towards
Immigration and Customs, then jerked to
a stop by a receptacle labelled
‘PERNICIOUS GARBAGE’. Hey, they’d
been reading my books here!
Very incorrect, I know. But festivals are
always language experiences. That’s
another reason they’re valuable to writers.
You’re there because you use words
meaningfully (on a good day), and to
demonstrate how/why/where-and-when
you do so.
If it’s an overseas festival, where your
words may belong to just one of the
languages used, that makes you even
more aware of meaning, cadence, tone,
emotional baggage. This can only be a
useful experience as well.
You pick up handy info and learn
professional tricks at festivals. You see
how other authors present themselves and
their work to audiences. I must try that,
you tell yourself. Or, just as valuable – I’ll
never try that.
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You need to be firm about your part in
festivals. They’re usually run by
enthusiasts. Sometimes these enthusiasts
are overworked. Sometimes they’re
compartmentalised, and the left hand
knoweth not what the right hand, etc, etc.
Intentions are always good; execution is
sometimes imperfect.
So make sure you ask lots of questions,
before and during and after. The more
you ask, the more it helps the organisers.
Get every detail you need of pickup
times, panel content, expected audience,
duration, exactly what you’re expected to
do. Always prepare more than you need.
Ask (politely but firmly) about a fee and
expenses. I’ve been to festivals where I
had to pay for nothing. I’ve been to others
where I had to pay for every meal, where
– once – I was asked for a donation to
attend my own session.
And – please – don’t agree to do it for
nothing, or for a free ticket to the other
sessions. Don’t accept the utterly specious
“you’ll get exposure and sales from being
here” claim. You make it harder for every
NZSA member who follows if you do.
Read Phlip Pullman on why he withdrew
from the Oxford Literary Festival.
Do read or research fellow panellists and
participants if you can. It’s a boost for other
attendant authors to be recognised; it adds
to the sense of collegiality. It does your
own professional image no harm, either.
And do thank the organisers afterwards.
They’ve worked hard on your behalf;
they’ve shown belief in you by their
invitation. An acknowledgement will be
hugely appreciated. Plus once again it’ll
enhance your chances of being re-invited,
to that or other festivals.
You come back from festivals tired but
richer. Richer (slightly) from your fee and
(very slightly) from book sales. Richer
NEW ZEALAND AUTHOR —
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Don’t accept the utterly
specious “you’ll get exposure
and sales from being
here” claim.

”

mostly because for a few hours/days
you’ve been surrounded by book people:
writers, editors, publishers, and that
glorious sub-species called readers.
During those hours, you haven’t had to
justify or explain your job. In what’s
essentially a solitary occupation, you’ve
been enfolded and buoyed by like minds.
And that’s just brilliant.n
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Frankfurt Book fair
LINDA CASSELLS reports on the 2016 Frankfurt Book Fair

E

very October an enthusiastic
group of New Zealand trade and
education publishers heads off to
the Frankfurt Book Fair to sell rights of
the books they have published and to buy
rights of overseas works for their local
list. They reconnect with international
colleagues, establish new contacts,
learn about the latest industry trends,
investigate new business models, grow
their professional skills – and do business.
After all, the measure of success is not
how many meetings you have, or how
much fun you had networking along the
way, but the tangible benefits to your
publishing business and the authors you
represent. Securing international rights
can be a long-term process, which is why

so many New Zealand publishers keep
going back, building year on year and
spurred on by each new gratifying deal.
Of all the international book fairs,
Frankfurt is widely acknowledged as the
biggest and most significant, with more
than 7000 exhibitors from around the
world and a record-breaking 700-plus
agents doing business this year in the
Rights Centre. Fortunately, the last two
years have seen steady increases in
attendance after declining numbers
following the 2008 Global Financial Crisis
– an indication of the challenging yet
stubbornly robust industry we are part of.
Over three adrenalin-fuelled business
days, publishers present their lists to
clients in a series of 30-minute

Frankfurt 2016, doing business on the NZ
stand with education publisher Adrian Keane
centre foreground.

Linda Cassells (Calico Publishing) with Annabel
Robertson, second secretary at the NZ Embassy
in Berlin.

NEW ZEALAND AUTHOR —
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Left: Cover of the German edition of Fiona
Kidman’s novel The Infinite Air, published by
Random Penguin House in NZ and by Weidle
in Germany.

Left to right, Daniel Cladera (Planeta) and
Eduardo Ruis-Tagle Editorial (Rapanui) with Peter
Dowling of Oratia.

Right: Cover of the German edition of Paul
Cleave’s novel Trust No One published in New
Zealand by Upstart Press and in Germany
by Heyne.

has seen more than 30 publishers forced
to close their doors, and authors and
journalists jailed. These incursions on
freedom of speech and freedom to publish
have sent ripples throughout the
international publishing community, and
the IPA [International Publishers
Association] stood publicly in solidarity
with Turkish publishers. It was a sober
reminder of how much we have to be
thankful for in our country.
Other political overtones at the fair
included the Brexit vote in June this year.
The subsequent 20% devaluation of the
pound against the dollar and euro led to a
reported frenzy of rights deals with UK
publishers, signalling a potential boom for
those focused on exports but tougher
times for those without such breadth in
their business model.
However, I could find only a modicum
of sympathy for British publishers
bemoaning the increased cost of attending
the fair because of the change in exchange
rate. For those New Zealanders going to
Frankfurt, the commitment is huge.
The New Zealand collective stand was a
stand-out, with eye-catching branding on
a prime corner position that welcomed

appointments, often back-to-back.
Booking meetings and gathering sales
materials well beforehand is an essential
part of the preparation. But once you
swing into action at the fair, what you
need most of all is stamina.
Against the backdrop of business
meetings is a stimulating programme of
industry events, discussion groups and
training. The recently established
Frankfurt Business Club (‘what you know
determines how you grow’) hosted over
40 events attracting many young
innovators exploring ways to enter the
publishing industry – a meeting of the
literati and digerati.
With marketing events to launch new
books and the Guest of Honour
celebrations – this year it was the turn of
Flanders and the Netherlands – the fair
attracts massive coverage in the
German media.
But a dark political cloud hung over the
fair this year with highly charged debate
over the recent crackdown in Turkey that
NEW ZEALAND AUTHOR —
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passing traffic. The stand
provides a professional meeting
space for our publishers and also
a chance to showcase our work,
including the winners of the
2016 PANZ Book Design Awards
(they will join the 700-plus titles
showcased in the World’s Best
Book Design Awards at the
Leipzig Book Fair in March
2017), and the Creative New
Zealand Translation Programme,
which supports the translation of
literary works.
Dame Fiona Kidman and Paul
Cleave launched German
translations of their work at this
year’s fair as part of the Visiting
Author Programme, continuing
New Zealand’s Guest of Honour
legacy. Do remember that as 2012
Guest of Honour we broke all
attendance records at the display
pavilion – and our branding
continues internationally.
The business days wound up
with the hugely popular New
Zealand stand party with over
200 international guests, an
A-list of publishers and others of
influence on the industry. After
such a climax, reality has now
hit back in New Zealand. The
daily mantra is: ‘follow-up,
follow-up, follow-up’.n
Linda Cassells is founder and
director of Calico Publishing Ltd.
She manages rights for a select
number of New Zealand writers
and attends the Frankfurt Book
Fair every year. www.
calicopublishing.co.nz

Marilyn Duckworth

C

ongratulations to Marilyn Duckworth
OBE who has received a Prime Minister’s
Award for Literary Achievement. This award
recognises Marilyn as an outstanding writer
who has made a significant contribution to New
Zealand literature in the genre of fiction. Marilyn
Duckworth was our President of Honour in
2012 and one of the first to be inducted into our
honours list in 2015. Marilyn was a participant
in Stage 3 of the NZSA Oral History project
recorded in 2015. Her Oral History, conducted
by Deborah Shepard, has been deposited at the
Alexander Turnbull Library. We were delighted
to see her win the Prime Minister’s Award and
look forward to her next book.
Marilyn Duckworth OBE (Wellington).
Marilyn Duckworth has a long history of
publishing fiction. She has published 16 novels, a
novella, a collection of short stories, a collection
of poetry and her autobiography. She has
received numerous awards, fellowships and
residencies over the course of her career
including: the Katherine Mansfield Memorial
Fellowship to Menton, the Victoria University
Writer-in-Residence, the Auckland University
Writer-in-Residence, and more recently she has
been the New Zealand Society of Authors
President of Honour. Marilyn Duckworth has
also been active in the literary community as a
mentor and support to many writers and she has
been a Trustee on the Katherine Mansfield
Memorial Fellowship Trust for many years.n
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Steven Touissant Gregory Kan

Grimshaw Sargeson
Fellowship
This year two poets, Steven Touissant and Gregory Kan,
have received the prestigious 2017 Grimshaw Sargeson Fellowship..

T

he writers will each have four
months of residency in the
apartment supplied by the Trust.
Previous recipients have commented that
the opportunity of having so much time
to write without the concern of trying
to make ends meet is invaluable for
their craft.
This Fellowship has been active in
supporting writers for nearly 30 years
Originally set up by Chris Cole-Catley
who was Frank Sargeson’s literary
executor it has been of enormous
assistance to many writers in the New
Zealand literary scene. Beginning with
Janet Frame, the list of recipients reads
like the top echelon of New Zealand’s
literary world.
Over the years the Fellowship has been
supported by legal firms first Buddle
Findlay and now Grimshaw & Co – an
NEW ZEALAND AUTHOR —

appropriate mix when one considers that
Frank Sargeson studied to become a
lawyer. The Trust exists in its own right
and the law firm supplies the stipend.
The award is worth $20,000 plus the
use of the apartment within easy walking
distance of the University of Auckland
where an arrangement exists for the
writer to use the University library.
Elizabeth Aitken-Rose who is Chair of
the Fellowship has said that it is an
exciting time to be a part of the literary
community in New Zealand and that
being a writer in the digital age brings
with it “a world of opportunity but also
its own unique set of challenges.”
The Trust aims to continue Sargeson’s
lifelong generosity to writers as a mentor
and many of the Sargeson Trust
beneficiaries have continued that philosophy by assisting burgeoning writers.n
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NEW ZEALAND INSTITUTE OF ARCHITECTS INCORPORATED:

Architectural
writing awards announced.
Nelson teacher Craig Martin and Otago Girls’ High School student Amelia
Meredith-Vaughan are the category winners of the 2016 Warren Trust
Awards for Architectural Writing.

M

r Martin won the open category
of the writing competition
and a $1500 prize with his
essay on the Aniwaniwa Visitor Centre,
the John Scott-designed building near
Lake Waikaremoana that was recently
demolished by the Department of
Conservation.
Ms Meredith-Vaughan won the
competition’s student catgegory and its
$1000 prize with her essay on her family’s
own house.
The Warren Trust Awards Jury –
convenor John Walsh, communications
manager of the New Zealand Institute of
Architects, Nicola Legat, publisher of
Massey University Press, and Jeremy
Hansen, editor of new Auckland weekly
magazine Paper Boy – also gave three
highly commended awards in the
open category.
Highly commended awards, each
carrying a $500 prize went to Graeme
North, a Warkworth architect, Ellen
Anderson, who works for Heritage New
Zealand in Wellington, and Diana
Noonan, a very experienced author of
children’s books who lives in Otago.
“Essay writing is not easy,” said jury
convenor John Walsh, “but many of the
competition entrants said they welcomed
NEW ZEALAND AUTHOR —

Craig Martin

the opportunity to produce a longer form
piece of writing.”
“Writers addressed the subject of an
architectural journey to a site that meant
something to them and many of the essays
were recollections or appreciations of
buildings or places that have significant
personal importance.”
“It was pleasing that the number of
entries increased this year, and it shows
that many people have a strong interest in
both architecture and writing.”
A selection of essays from the 2016
Warren Trust Awards for Architectural
Writing will be published by the New
Zealand Institute of Architects in the
New Year.n
John Walsh
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Winner of the STEAM PRESS
Short Sci-Fi Story Competition:

Jack Gabriel

S

TEAM PRESS is a New Zealand
publisher specialising in
speculative fiction. Established in
2011, it was recently acquired by Eunoia
Publishing Group, and to celebrate
Eunoia’s involvement, a competition
seeking short-short science fiction stories
suitable for young adults was launched
worldwide.
The winning entry in the USD$500
STEAM PRESS Short Sci-Fi Competition,
is A Beta Life, the work of
Auckland-based English teacher and
freelance writer, Jack Gabriel. One judge
commented that A Beta Life was ‘an
engaging and original story whose details
slowly emerged to hook in the reader.
The Sci-Fi elements of the story were
skillfully introduced and believable.’ And
all of the judges enjoyed the humour in
the story.
Jack says that winning the competition
was a total surprise, especially given that
entries were received from around the
world. It was only a few months ago that
Jack had returned to writing short stories
after shelving a novel he had been
working on. A Beta Life is actually a
snapshot of a larger story he had
planned, but he thought that it worked
well enough on its own to warrant
sending it in to the competition.
The writer feels that, to begin with,
creative writing was not something he
NEW ZEALAND AUTHOR —
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”

...winning the competition
was a total surprise...
was good at. He says, “It was something I
decided I would do one day because I
thought of a story and needed a way to
tell it. Since then I haven’t felt right
unless I’m writing.”
Like many authors, he also admits to
finding it easier to start but harder to
finish a longer piece of work.
I’m great at starting stories. I tend to
think of an idea and a character and see
what happens, inventing the world as I
go. As a result my first drafts are usually
structureless ambles, especially when it
comes to longer forms. I can never quite
seem to get to the third act.”
But in the short story genre, the author
may just have found his forte. “Short
stories are fun because you can sit down
with one little idea or a single line of
dialogue and see what happens. At the
end of it you’ve got a cold, half-drunk
coffee and a finished first draft of
something!”
Jack’s ambition is to publish a longer
work, but in the meantime, he’s been
experimenting with other forms of
storytelling, including computer games,
scriptwriting, screenwriting and
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playwriting. He says, “The structural
constraints of these mediums are a
great way to explore dialogue and
being concise with description.”
The author’s Favourite Authors list
is never up-to-date for long, but at
the moment it includes David
Mitchell, China Mieville, Alan
Moore and Ray Bradbury. Jack says
Bradbury “personifies that sort of
Cold War science fiction that was
always written with tongue in cheek.
Something about that nostalgic
science fiction resonates with me.
On my bookshelves are stacks of
magazines like Isaac Asimov’s Science
Fiction and Fantastic Stories ranging
from the 50s to the 90s. What those
writers are doing is what I’m trying
to do: use tiny little humans to tell
stories about immense things.”
One of the biggest issues for Jack,
and one that perhaps other writers
will relate to, comes with showing
people what he’s written. “It’s never
quite what I meant. Always a weak
facsimile of what I had imagined.
What winning the STEAM PRESS
Short Sci-Fi Story Competition has
given me, more than anything, is
confidence to continue writing. It’s a
lonely hobby, and one with a lot
more rejection than reward. Among
a few other projects I’m currently in
the planning stages of what I hope
will become a new novel, and it’s
recognition like this that gives me
that bit of extra motivation.”n
A Beta Life will be published on the
STEAM PRESS website.
See www.steampress.co.nz
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Ali Shakir

In Books: Jewish Exodus
from Iraq Revisited
ALI SHAKIR

Who would have thought?

A

t the age of ten I took to the stage
in my primary school in Baghdad
to recite verses that called for an
immediate liberation of Palestine’s land
from the vicious Jewish occupation.
My short poem was met with a roar of
applause, I felt ecstatic.
Thirty-six years after what I’ve
considered a glorious moment in my life
my comprehension of the notion of
animosity has noticeably changed and
here I am, writing about Jewish writers
and injustice done to their people. But
wait! Passports aside; the Jews I’m
talking about are no less Iraqi than I am.
They were born, grew up and studied in
NEW ZEALAND AUTHOR —

Baghdad just as I did, and we both
migrated from Iraq – albeit in different
times – when life there became
unbearable for us and our families.
My first encounter with the plight of
the Iraqi Jews was in 2007 when
Saudi-owned, London based news
website Elaph ran a series of essays by
Shmuel Moreh professor emeritus in the
Department for Arabic Language and
Literature at the Hebrew University in
Jerusalem. Reading the intimate
recollection of stories triggered memories
of the beautiful villas I’d driven by on my
way to the university. The Britishcolonial-style buildings, I was told,
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belonged to wealthy Jewish families, but
were confiscated by the government after
their owners had fled the country to
Israel in the early 1950s.
Tormented by the past, struggling to
adjust to an ever-changing, and ever
challenging present; the fresh immigrant
that I was at the time could relate to the
nostalgia in Professor Moreh’s pieces, but
found them unrealistically sterile for a
man who’d been wronged and forced off
the land of his ancestors. How could
there not be even a hint of anger or
blame? I could not understand.
The stories nonetheless managed to
pique my interest. I started looking for
more information about what might have
caused the mass migration of Jews from
Mesopotamia the land where they’d
established their first diaspora
community, following the Babylonian
captivity.
A guiding thread came unexpectedly
from my mother who turned out to have
had a Jewish childhood friend named
Evelyn. The two little girls bid tearful
farewell at my grandmother’s while an
angry mob screamed obscenities against
“the filthy Jews” aloud in the street, my
mother told me. I decided to include
Evelyn’s story in my then unfinished
book A Muslim on the Bridge and went on
searching for other firsthand
testimonials.
I was visiting the Middle East in 2011,
when unexpectedly, again – Ghada, my
Jordanian friend of Palestinian descent
recommended Memories of Eden: A
Journey through Jewish Baghdad, a
collection of letters sent by Violette
Shamash to her daughter Mira, and
journalist son-in-law Tony Rocca, who
together edited the stories into an
NEW ZEALAND AUTHOR —

impressive memoir. I remember going
through the pages and photographs as if I
were watching a a fascinating
documentary. Shamash’s letters gave me
an insight into what happened during
the famous Farhud – an unprecedented
series of attacks against Baghdad’s Jewry,
following a failed pro-Nazi coup in 1941.

“

It made me relive the
intensity of the pressures
and threats imposed on
its characters, and realize
that their exodus from
Iraq was a desperate act of
survival rather than a lack
of patriotism, even treason
– as described in our school
history books.

”

The indiscriminate rape, killing and
pillage that went on for two consecutive
days not only marked the end of a
centuries-long honeymoon between the
Muslims and the Jews in Iraq, they are
also thought to have resulted in the
spread of Zionism amongst the young
members of the community, the majority
of which had so far opposed Jewish
immigration to Palestine and refused to
consider any country other than Iraq to
be their eternal homeland. I needed to
learn more about the sudden shift in
loyalties, how it started and evolved.
In an Auckland library I found Last Days
of Babylon: The History of a Family, the Story
of a Nation by journalist Marina Benjamin
who admits that she only became
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interested in the legacy of her forebears
after giving birth to her first child. The
riveting moment made her aware of the
widening gap between her past and
present, and set out an ambitious mission
to bridge it. With a British passport,
Marina arrived in Baghdad decades after
the bitter departure of her mother and
grandmother to trace whatever might have
remained there of their history. Sadly, there
wasn’t much, not even a marker to identify
her grandfather’s grave.
Benjamin didn’t return empty-handed
from Baghdad though. She visited the
last standing synagogue and with
understandable difficulty managed to
convince the few remaining Jews in the
city to speak to her. Their accounts of the
hardships that had befallen them and
their families over the past decades and
the miserable lives they were leading
shed light on several corners of their
people’s history and haunted me long
after finishing the book.
Up until that point I’d deliberately
steered clear of novels. Facts were my
main focus, and I was keen not to allow
the allure of fictitious affairs to distract
me from them. My inquisitive approach
to the truth provided me with a
considerable amount of information, but
it also left me confused, feeling like a
child surrounded by scattered jigsaw
puzzle pieces, clueless as to how to
assemble them into a complete picture.
I thought it was probably time to turn
to fiction for help. Having familiarized
myself with events, places and key
political players and atmosphere, I glided

to a smooth landing on the epoch of The
Dove Flyer by Eli Amir translated from
Hebrew by Hillel Halkin.
The novel is set in 1950 Baghdad. Two
years have passed since the declaration of
the establishment of Israel in Palestine. An
anti-Jewish sentiment is sweeping the city
streets, and the consequences of the Farhud
continue to snowball causing serious rift in
the community. To his credit Eli Amir casts
no halo about any faction. He gives us a
stark portrayal of the blustery political and
social scene in an eloquent, epic-like
monologue which extends across several
pages. After surviving an attack by a
furious crowd of fellow-Jews, Rabbi Bashi
vents frustration over his ungrateful and
impossible to please community; the
Zionists, the Communists, the Muslims,
Iraqi royal and politicians, even The Master
of the Universe.
The Dove Flyer not only stands out as a
decent work of literature, but also and
most importantly as a vivid historical
document. It made me relive the
intensity of the pressures and threats
imposed on its characters, and realize
that their exodus from Iraq was a
desperate act of survival rather than a
lack of patriotism, even treason – as
described in our school history books.
“We’ve lived with the Jews longer than
anyone can remember. Let no one
touch them!”
I quote Kharyriiya from the novel – a
simple Muslim woman who comes to her
longstanding neighbours rescue,
positioning herself at their gate and
yelling at the rioters – and wonder.n

This article first appeared in Arabic Literature (in English).
Memories of Eden: A Journey through Jewish Baghdad, Northwestern University Press, 2010.
Last Days in Babylon: The History of a Family, the Story of a Nation:Free Press 2006.
The Dove Flyer: Halban Publishers 2010.
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Writers Not Forgotten
Once again we have the opportunity of writing to those writers
who are persecuted and imprisoned.
The idea is that we send a card with
season’s greetings so that the prisoners
know that they are not forgotten by their
fellow writers.
Because they represent a variety of
religious faiths it is suggested that you
send cards that don’t have overtly
religious symbolism. Tourist card
greetings from your own town – which
avoid mentioning Christmas or other
religious festival are the best.
Your message should simply state:
You are a fellow writer/journalist who
has learned of his/her imprisonment.
That you are sending a message of
good will in the hope that your card

NEW ZEALAND AUTHOR —

finds the prisoner in good health/spirits.
Give a return address should the prisoner
be able to reply.n
Contact Lesley Marshall for a list of the
imprisoned writers:
editline@xtra.co.nz
If you get a reply from the prisoner, please copy
to: Ann Harrison PEN International, Koops Mill,
162-164 Abbey Street, London SE1 2AN United
Kingdom.
Ann.harrison@pen-international.org
For further information go to the NZSA website:
http://authors.org.nz/freedom-of-expression
Note: Dana Wensley PhD is our spokesperson
for PEN NZ. PEN promotes literature and
freedom of expression and is governed by the
PEN charter and the principle it embodies:
unhampered transmission of thought within
each nation and between all nations.
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“Writers

– an endangered species.”
On 16 September JOAN ROSIER-JONEs as President of Honour delivered
the Janet Frame Memorial Lecture. The full lecture is on our website at
http://authors.org.nz/janet-frame-lectures/
but here some important excerpts from her valuable speech.
COPYRIGHT LEGISLATION
In 1994 New Zealand’s
long-awaited overhaul of
copyright legislation was under
discussion. Previously copyright
issues had been governed under
an outdated Act of 1913, plus
several international conventions.
There were two main issues for the
Society in the months preceding the
formulation of the bill. The first was the
introduction of moral rights, and the
second, the ownership of Copyright
Licensing Limited.
Moral rights for creatives had been
around for some time in England,
Australia and Canada. The Ministry of
Justice under whose umbrella the
Copyright legislation sat at that time,
asked the Society of Authors to submit
something workable for New Zealand.
We were given copies of the English,
Australian and Canadian legislation, and
a small committee including myself
worked together adapting the models to
suit local conditions.
There are two moral rights – the right
to attribution and the right to the
integrity of the work. Unlike copyright
which applies automatically, moral rights
NEW ZEALAND AUTHOR —

are not assumed. They must be
asserted. Many publishers, even
today, nearly a quarter of a
century later, only assert a single
right, without stating which one.
You will see on the copyright
page of many books that the
moral right, singular, of the
author has been asserted. It can only be
assumed that the right being asserted is
the right to attribution, although that is
open to conjecture.
The right to integrity in the work is
complex. Many publishers are afraid that
if the author asserts that right they, the
publishers, will not be able to edit the
work. But this right need only be
asserted once the book is in print. When
it is, it means that nobody can cut and
paste or alter the work
The Society of Authors suggestions for
the New Zealand moral rights legislation
were readily adopted, but the issue of
Copyright Licensing was a different
matter. It is possible to set up a licensing
agency to monitor photocopying, and
more recently, digital use, and to collect a
fee on the copyright owners’ behalf. In
New Zealand the Publishers’ Association
established a licensing agency, now
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known as Copyright Licensing New
Zealand. In 1994 they had a number of
important licensees and the revenue
collected was divided on a fifty/fifty basis
between publishers and authors. This
was a good thing, because it meant that
writers were being compensated for the
use of their work in places like
educational institutions. In Australia a
licensing agency was set up by the
Society of Authors, who invited the
publishers to join them, whereas in New
Zealand authors had no say in the
running of an organisation which was
acting on their behalf.
It needs to be pointed out that as a
collection agency, CLNZ keeps
administration costs to a minimum and
the bulk of the money goes to the rights
holders. Nonetheless, because publishers
have multiple books in the scheme and
authors many fewer, it was suggested that
an award be established for non-fiction
writers, to create some sort of balance.
This was done and the awards are still
available today.
One more point in that 1994 legislation
needed the Society’s attention.
Traditionally author contracts stated that
they would waive royalty rights due from
the use of their work as talking books for
the blind. The Blind Foundation weighed
in, asking that the new legislation make
this compulsory. As it was pointed out,
only one author had ever failed to accept
that clause, and it was somewhat insulting
to our integrity to enshrine the custom in
law. Sadly we lost that skirmish, and
under Section #69 of the Act writers were
forced, by law, to do what they had
previously done gladly and voluntarily.
This has become increasingly galling
as The Blind Foundation now has their
NEW ZEALAND AUTHOR —

“

Traditionally author contracts
stated that they would waive
royalty rights due from the
use of their work as talking
books for the blind. The Blind
Foundation weighed in, asking
that the new legislation make
this compulsory.

”

audio books for sale on Amazon. This
was never the intention of the clause and
it contravenes the Marakesh Treaty for
visually impaired people to which New
Zealand is a signatory. This states that
works such as talking books should be
for exclusive use by visually impaired
persons, distributed by non-commercial
entities, and shared on a non-profit basis.
Negotiations are on-going.
The 2011 amendments to the
Copyright Act were to meet the demands
of the digital age. In this the ‘three strikes
law’ was enacted. The copyright owner
notifies the Internet Service Provider of
suspected infringement and the ISP sends
the alleged infringer a warning. Only after
this has occurred three times can a case
go to the Copyright Tribunal. This,
however, is of limited value to copyright
owners who must police the use of their
works and pay to take action against
infringers. Illegal downloading has not
been eliminated.
COPYRIGHT LENGTH
Copyright in a work, published or
unpublished, remains with the author,
unless they sell it outright, which often
happens in the case of academic writers.
What the publisher owns for the duration
of the contract is the right to publish
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and, in perpetuity, the rights in the
design for the text and cover of
their edition.
Currently in New Zealand copyright
remains with the estate for 50 years after
the death of the originator. This is good
for the beneficiaries of the estate,
especially if the work is still in print, or
attracting retro attention. England went
from 50 to 70 years when they joined the
European Union, and there is the lovely
story of George Bernard Shaw who left a
third of his estate to the National Art
Gallery of Ireland, which he called ‘The
cherished asylum of my boyhood.’
Initially, the legacy was not huge;
possibly more of a burden than a bounty.
That is, until Hollywood made
‘Pygmalion’ into ‘My Fair Lady’. The

gallery is now richly endowed, in a way it
would not have been if the copyright in
Shaw’s works had ended with his death.
Sadly for the Irish Gallery, the legacy has
almost expired. The 70 year period
finishes in 2020.
If the period in New Zealand is
extended to 70 years, as could happen
under the Trans Pacific Partnership, the
down side is that writers and other
researchers have to wait a further twenty
years before some works are freely
available. On the positive side it would
put New Zealand in line with the other
major players, but that would basically
be a commercial imperative.
A final word on copyright. The
Copyright Council was established in
November 1983 to advocate for copyright

NZSA Mentor Programme 2017
Open for applications 2 December to 5 February
If you want professional development, a safe place to discuss your
work and substantive feedback this programme is for you.
NZSA surveys indicate that a majority of mentees achieve the
goals they set at the beginning of their mentorship.
THERE ARE 14 MENTORSHIPS ON OFFER.

We encourage Maori, Pacific and Asian writers to apply as there is
one mentorship held specifically for writers of these ethnicities.
We encourage graphic novelists to apply as there are two half
mentorships held specifically for comic/graphic books.
9 MENTORSHIPS OPEN TO ALL MEMBERS
Children’s fiction, Young Adult fiction, Poetry, Short fiction, Non-fiction,
Speculative Fiction (fantasy /SF), Contemporary Fiction, Literary Fiction,
Historical Fiction, Biography/Memoir, Comic / Graphic Novel.
Application forms can be downloaded from

www.authors.org.nz or email office@nzauthors.org.nz
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Youth Mentor
Programme
2017
OPENS FEBRUARY 2017
The youth mentorships
are aimed at encouraging
senior students in
creative writing. There
are 3 places available
to Year 11, 12 and 13
students nationwide.
Each of the successful
students will work
alongside one of New
Zealand’s best-known
authors in a 12.5 hour
mentorship during Terms 2
and 3.
This is an exciting
opportunity for young
writers to work with an
experienced writing mentor
and hone their skills.
For more information
email
office@nzauthors.org.nz
Application form will be
available closer to the
time from
authors.org.nz
Deadline
5pm Friday 31 March
With the support of
Creative New Zealand

holders across the creative spectrum. Recently
the council changed its somewhat authoritative
name to WeCreate which more accurately
describes who the constituents are – writers,
musicians, film and television makers,
photographers and visual artists to name but a
few. Authors are represented by the Society’s
CEO, Jackie Dennis.
WeCreate have put together some interesting
figures. Creative industries employ a total of over
40,000 people, and their contribution to the
New Zealand economy is nearly four billion
dollars. In fact, they produce more overseas
funds for the country than the wine industry,
and yet wine producers get much more support
for their endeavours than creatives do.
CONTRACTS
The Society of Authors has a series of booklets
and resources advising writers on several issues.
One of the most popular booklets is ‘The
Business of Writing’ which takes a standard
contract, explains each clause in plain English
and suggests areas for negotiation.
The first possibly contentious clause pertains
to the territories which the contract covers, and
it is a rare contract which does not cover world
rights. There are New Zealand authors who do
have their work widely translated, but they are a
minority. For most they sign away the rights and
the publisher sits on them. I had a student who
wrote a book in the mental health genre. She
was visiting her publisher one day and had an
idle glance at the mail on top of her folder. It was
a letter requesting an English edition of her
book. When she mentioned this, the publisher
said, ‘All the mental health services in England
are different, it wouldn’t work. ‘But,’ she said, ‘I
can research and adapt that. At least let’s give it a
go.’ They did and the author ended up with a
fine English edition which sold very well.
Today, if an author sells the digital rights, the
book will automatically have worldwide
coverage, but that does not guarantee worldwide

NEW ZEALAND AUTHOR —
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sales and translations. It is useful for an
author to ask the publisher what their
intentions are in using international
rights.
In those early days a contract was valid
until the book became out of print.
Nowadays it is advisable to sell whatever
rights can be negotiated for a finite
period. Three to five years gives a
publisher enough time to exploit the
material, and the contract can be
renegotiated if both sides are happy with
the way things have gone. It is not
advisable any more to have rights
available to the publisher until the work
goes out of print, because the new print
on demand technically means the work
need never be out of print.
Authors usually accept the clause which
states that publishers have the final say on
all matters to do with production. After
all, the publishers are the ones who know
the business. Nonetheless, this can
sometimes result in disappointment for
the author, and the contract should
always state, ‘with consultation’.
One of the biggest issues is the
royalties. A normal royalty used to be
10% of the recommended retail price,
with an increase over a certain number of
sales. I can’t imagine J K Rowley
accepting 10% of the millions of dollars
her work has generated for Bloomsbury.
By this time, I imagine, the royalty is
reversed. A contract that does not have
an escalating royalty scale could result in
huge losses for the author.
Considering this 10%, applied to the
retail price, is minus GST, and that the
print run would be between 1,500 and
3,000, it is not a great deal of money,
given the time spent writing and
researching. But to make matters worse,
NEW ZEALAND AUTHOR —

booksellers began to squeeze publishers
for a larger and larger piece of the pie and
at this point publishers instituted
contracts with a percentage of the nett
price received by them, rather than the
Recommended Retail Price. For this
percentage to equal 10% of RRP, it needs
to be 17.5% of nett.
Whitcoulls invariably want up to 50%
off the RRP and also sometimes dictate
whether a book should be published or
not. Publishers approach them with the
idea and if the largest bookseller in the
country says, no, they won’t stock it, the
publisher is naturally reluctant to take
the risk.
Nowadays, depending on the publisher
the percentage can be as low as 8 or 9% of
nett which is niggardly.
Payment for subsidiary rights such as
broadcast, film and merchandising can
also be contentious.
When e-books first appeared on the
scene the Society advised members to

Rick Shera

rjs@lojo.co.nz t @lawgeeknz

Intellectual Property
+ New Media Advice
+ Internet Law

Lowndes Jordan, Barristers + Solicitors, Level 15
PWC Tower, 18 8 Quay Street, Auckland, NZ
p +64 9 309 2500, www.lojo.co.nz
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“

It is important for new
authors to remember that the
contract as presented by the
publisher is only a starting
point. Any contract can be
negotiated.

”

make those rights subject to negotiation.
Few of us, authors and publishers alike,
knew exactly what was involved. Today
the e-edition is mostly sold as a matter of
course. Some more recent contracts, with
a view to the future, have wording to the
effect that the rights extend to any form
yet to be invented. That is a clause to
opt out of!
Most mainstream publishers still print
hard stock of their books. Sometimes,
contrary to the hopes of author and
publisher alike, a book does not sell out
and go into reprint. Several copies might
remain unsold, and the publisher, with no
room left in the warehouse, remainders
them. A good contract has a clause which
states that if the books are remaindered,
the author has first right to buy them at a
nominal price, and that they are given
sufficient time to arrange this. Some years
ago an author was called on the Friday
before Labour weekend, told her books
were going to be remaindered and that
she had until the following Tuesday to
pick them up.
As a result of this, the Society of
Authors has advised authors since to have
a time period, such as two or three weeks
in which to arrange the purchase, and this
rider to the clause has been introduced by
most mainstream publishers. Worse still
was the author whose beautiful art book
NEW ZEALAND AUTHOR —

was pulped without notification. Some
publishers prefer to pulp rather than
remainder because it looks better from a
marketing point of view. Remaindering
could demonstrate that they made a bad
call. Because of this, the Society
recommends that the remaindering clause
includes the term ‘or pulping’ in it.
Another critical clause is the Rights
Reversion clause. It is important that, at
some point, the rights in the work revert
to the author. As long as a contract is for a
finite period, rights reversion is not a
problem, and with print on demand there
are no remaindered copies to dispose of.
The reversion clause in earlier contracts
stated that if the book was deemed to be
out-of-print and the publisher decided
not to reprint, after a request from the
author, all rights reverted to the author.
Today, with sales spread over print and
electronic media, a contract requires the
author to request an increase in sales.
Instead of a simple, yes or no answer to
the reprint request, authors now must
wait for sales from all sources to be
assessed. This can take as long as
twelve months.
A clause found in many contracts, both
good and bad is the option for further
work. If a book is a raging success the
publisher will want to capitalise on that
with the next book. On the other hand
the author might be wooed by another
publisher, or they may have had an
unpleasant experience with the first
publisher. As one publisher told me – you
can drive a bus through that clause. If the
relationship between author and
publisher has soured, either party can
manipulate it. The author can give the
publisher a sub-standard manuscript,
knowing they will reject it, and the
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publisher has a right of refusal anyway.
It is important for new authors to
remember that the contract as presented
by the publisher is only a starting point.
Any contract can be negotiated. The
Business of Writing booklet recognises this
and includes an essay by Wellington
psychotherapy counsellor and author,
Rhonda Pritchard, on how to effectively
negotiate with publishers. The Society
also has a Contract Advisory service
NZSA DEVELOPMENTS
Historically one of the Society’s triumphs
is the Public Lending Right, formerly
known as the Authors Fund. In the early
1970s PEN lobbied government for a
scheme such as they had in Sweden,
whereby authors were recompensed for
the loss of royalties because of the use of
their books in libraries. In July 1973 the
fund was established and New Zealand
became the first English-speaking country
to introduce such reparation. Others
followed. The Society currently has two
representatives on the Public Lending
Right Advisory Group.
When we became a Society of Authors,
we did not abandon our PEN work. Our
official title is New Zealand Society of
Authors (PEN Incorporated) Te Puni
Kaituhi O Aotearoa. As a PEN
organisation we have Dr Dana Wensley of
Nelson as our spokesperson on freedom
of speech issues and Lesley Marshall as
the coordinator of the international letterwriting scheme, supporting individuals
around the world who are detained or
otherwise persecuted for their peaceful
political activities or for the practice of
their profession. According to Reporters
Without Borders, 720 journalists have
been killed since 2005. Last year alone 66
were murdered, 178 imprisoned, and
NEW ZEALAND AUTHOR —

119 kidnapped.
On 15 November every year the
Society’s branches observe the
International Day of the Imprisoned
Writer. Locally this is called Courage Day
which is most appropriate, given the
courage displayed by journalists and
writers who risk everything to freely
express their opinions.
The Empty Chair is another PEN
feature of many branch meetings. The
chair is in honour of a particular writer
who has been imprisoned, is facing
imprisonment or died because of
their work.
Looking to the future of our
endangered species, it will be the New
Zealand Society of Authors at the
vanguard to ensure writers do not
become extinct.n

Nielsen Title
Editor, one-stop
service for
publishers
e: pubanz@nielsen.com
www.nielsentitleeditor.com
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Willow-Jean Prime, Zana Bell, Rae Roadley, Aroha Harris, Bianca
Staines, Narine Groome.

New Zealand Book Week

celebrated in Northland
Northlanders were entertained and informed at an engaging and
successful NZ Book Week event held at the Kings Theatre
Creative in Kawakawa this week.

F

rom an award-winning seminal
history text, through to a novel based
on an historical figure, a children’s book
about a real kiwi, a fictional account
of life in bicultural small town New
Zealand, and a young adult novel with
animal characters, the event showcased
the breadth and depth of recent literature
by Northlanders.
The event opened with a mihi from
FNDC councillor and Ngati Hine
member Willow-Jean Prime to welcome
everyone, including keynote speaker
Aroha Harris (Te Rarawa and Ngãpuhi).
Dr Harris is a member of the Waitangi
Tribunal and lecturer in history at The
University of Auckland, and is the
NEW ZEALAND AUTHOR —

co-author with Atholl Anderson and the
late Judith Binney of Tangata Whenua: An
Illustrated History, which won the
illustrated non-fiction prize at this year’s
Ockham New Zealand Book Awards.
She told the story of early 20th century
nursing pioneer Akenehi Hei of Te
Whakatãhea, which brought alive the
reality of nursing life for Mãori women at
that time, and provided an example of
the fascinating stories her research for
the book had uncovered.
Another woman from New Zealand
history who featured was Charlotte
Badger, an English convict who arrived in
the Bay of Islands in 1806 aboard a ship
she had helped to steal. Her story was
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Top of the South Book Week display
Richmond Library.

Northland Book Week display Procter Library
in Kerikeri.

fictionalised by Zana Bell in Forbidden
Frontier. Narine Groome of Kamo talked
about writing her children’s picture book,
Whisker, the Kiwi Chick. Based on a true
story, it recounts the narrow escape of a
kiwi chick nearly crushed by a digger.
Bianca Staines of Kerikeri described
how she got the idea for her young adult
fiction title, The Tale of Prince, which tells
the story of how pampered pedigree
Prince’s life is turned upside down when
a stray pooch arrives on the scene. She
talked about her strategies of setting
writing targets and how she encouraged
herself to keep on meeting these.

Rae Roadley from the Kaipara, also
gave writers encouragement as she
described the ups and downs that led to
her eventually publishing two books, one
based on her life on a remote Kaipara
Harbour peninsular, Love at the End of the
Road, and the other an historical
romance set in small town New Zealand,
Have a Heart.
Luke Archbold of Whangarei won the
draw for a copy of Tangata Whenua.
The event, organised by the
Northland Branch of the New Zealand
Society of Authors was funded by
Foundation North.n

MEMBERSHIP UPDATE

NEW:Samantha-Jeanne Wild, Tom E Moffatt, Avril McDonald, Delyn Day, Margot Schwass, Erena Johnson,

Hannah Norton, Karen Jarvis, Miranda James, Catherine Gunn, Catherine E English, Gavin Ellis, Rachel Dore,
Diane Mills, Juliet Robieson, Lisa Bell, Jonathan Arnold, Amanda Aitken, Lorraine Brockbank, Peter Owen,
Ashleigh Fraider, Alina Fedorova, Holly McCloy, Veronika Meduna, Jan Daffern, Howard Gaukrodger, Marie
Helliwell, Rachel Honey, Raewyn Dawson, Paul Mason, Rachel O’Connor, Debra Haworth, Lorraine Marson,
Amanda Van Vliet, Anna Anderson, Angela Woolf, Louise Groarke, Flik Clement, Ian Free, Andrene Low, Brian
Stoddart, Katherine Dewar, Michael Giacon, Rhian Gallagher, Kathy Servian, Marion Sutcliffe, Gareth Shute, Kiri
Carter, Christine Parker, Bridgette Tapsell, Davina Robinson, Elliot Tremlett, Denis Joseph, Sarah Zonneveld,
Simone McKegg, Karen Mills, Zak Waipara, Jono Corfe, Helen Pickering, Lynette Hagenson, Patricia Donovan,
Mike Riddell, Linda Bennett, Rodney Strong, Susan Nonanda Smith, Lincoln Jaques, Kerryn Fisk, James
Reardon, Ioana Manoa, Trish Veltman, Trish Harris, Philippa Harrison, Megan Norris, Hazel Holmes, Drazen
Milosevic, Rohan McLachlan, David Welch. REJOIN: Linda McKay, Raymond Huber, Gail Pittaway, Dave Moore.

NEW ZEALAND AUTHOR —

39 —

307 SUMMER 2016

BRANCH NEWS/GOOD
NEWS
HEAD

Book Week Workshops

Canterbury Branch organised
stimulating workshops held during
Book Week 2016
Talked about starting with
a map of possible sources of information
as a way to organise research. He shared
information on how he discovers
hard-to-find information and how he
approaches writing and re-writing from
the vital title all the way to the all
important index.
NICKY HAGER:

“As writers we shouldn’t
expect others to agree with what we say.
But writers think a lot about more things.
I like it when writers put their hands and
write to the newspaper about the politics
of the day. I think it is our duty as writers.”
BRIAN TURNER:

Letting your inner
cartoonist play. She shared her own
experience of keeping a drawing journal
as a child. She laid out a series of steps
for creating cartoon characters and
SARAH LAING:

NEW ZEALAND AUTHOR —

Harry Ricketts, Sarah Laing, Mandy Hager.

everyone had a try even those who had
never drawn in their life.
talked about borrowing
the editor’s eyes. “Become a tougher
reader of yourself – you owe it to yourself
because you want your work to be as
good as it can be” - but sometimes that
equates to – “Just because you wrote it
doesn’t mean it isn’t shit.”
HARRY RICKETTS:

spoke about building a
powerful story. She admitted that writing
is difficult. “Our stories should help us
make sense of the world; help us figure
out how to live in this world.”n
MANDY HAGER:

Good news
Congratulations to two of our members
Eleanor Catton, and Dylan Horrocks
who are recipients of the 2016
Laureate Awards.n
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No responsibility can be accepted by
NZ Author for claims made in these
advertisements. Casual rates for up to 30
words $45 +GST or $30 +GST for multiple
bookings of 4 or more. Up to 70 words $80
+GST or $55 for multiple bookings of 4 or
more. Payment with booking.
FRESH WORDS DAILY Rae McGregor
MA: Author and experienced creative
writing tutor. Assessments for fiction and
non-fiction. For a brochure: Apartment 307,
8 Sydenham Road, Mt Eden 1024, Auckland
(09) 630 4472 or email mcgregors@xtra.
co.nz Member NZAMA
DIGITAL-FIRST PUBLISHING FOR PRINT
AND EBOOKS Self-publish with full, expert
support, from manuscript to publication.
Amazon publishing, print on demand,
custom ebook conversion and online book
marketing. Free, no-obligation quote. Contact
Martin Taylor, selfpublishbooks.nz
FREELANCE EDITOR Over 30 years’
experience: general fiction, short stories,
thrillers, romances, historicals, sci-fi,
plays, family histories, theses, government
documents. References. Lesley Marshall,
Editline, 20 Beverley Cres., RD9, Whangarei
0179 Ph (09) 434-6814, editline@xtra.
co.nz. Member NZAMA.
MANUSCRIPT ASSESSMENTS – SUE
REIDY Very experienced assessor of adult
fiction and YA (teenage) fiction. Published
author of four works of fiction (three books
internationally published). Contact suereidy@
gmail.com
(09) 378 8883
GEOFF WALKER PUBLISHING
CONSULTANT Highly experienced former
Penguin NZ publisher. I offer editing,
manuscript assessment, publishing
consultancy, self-publishing/e-book options.
Fiction and non-fiction. Member NZAMA.
Contact: geoffwbooks@gmail.com.
NORMAN BILBROUGH MANUSCRIPT
ASSESSMENTS Experienced writer, teacher
NEW ZEALAND AUTHOR —

and assessor of fiction (adult, teenage and
children’s) and nonfiction. For brochure
contact: 2/144 Mairangi Rd., Wilton,
Wellington. ph: 04 4726824 norman@
msassess.com or: 			
www.msassess.com/ Member NZAMA
SUE COPSEY, development and copy
editing. 20+ yrs in publishing: 4 yrs senior
editor at Dorling Kindersley UK, 15 project
manager for Pearson NZ. Rates tailored to
indie budgets. www.suecopsey.com
GET PUBLISHED with Writes Hill Press.
Writer Julia Millen and editor/designer Lynn
Peck offer professional publishing services.
Contact: (04) 476 7370, 		
www.writeshillpress.co.nz, you can also find
us on Facebook.
CELIA COYNE EDITING Improve your
chances of getting published with my
help. Proofreading, editing, coaching,
trouble-shooting, website creation. 25+
years in publishing. Services tailored to your
needs and budget. www.mybrightwords.com
JULIE O’BRIEN EDITING Editing,
proofreading and writing services. Qualified
journalist and editor, 15 years’ experience.
General non-fiction, short or long documents.
Specialist area of psychology and self-help.
www.julieobrienediting.co.nz.
PROOFREADER AND COPY EDITOR
Experienced, highly qualified and
competitively priced. 15% discount for
NZSA members. Contact me: patricia@
bellbirdwords.com or 021 048 0538. Visit
www.bellbirdwords.com to find out more.
FOR BRILLIANT BUT TECHNOLOGICALLY
DIM WRITERS. We can resolve your indie
book production aspirations, from manuscript
to PDF. Experienced graphic designer –
explore responsetovision.com for ‘The Book’
(samples) and ‘Contact’ detail.
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MEMBERSHIP
HEADBENEFITS

NZSA membership gives you access to a wide variety of benefits and a range of discounted services.
A full list is also available at www.authors.org.nz.
INFORMATION SERVICES

NZ Author – quarterly magazine
Literary Bulletin – fortnightly enewsletter
Professional Development Leaflets in the
members’ area of the website
ADVICE AND ADVOCACY

Members Consultancy Service
We have an advisory committee whose
members respond to contract queries. Our
contracts consultancy service can be used after
a minimum of three months’ membership.
Advocacy
The main aim of NZSA’s advocacy is to represent
the professional interests of writers. To this end
we actively lobby the government, publishers,
broadcasters and others to ensure that writers are
treated fairly and adequately rewarded for the use
of their intellectual property.
Model Contracts
A number of model contracts are available in the
members’ area of the website.
DISCOUNTED BOOKLETS

Booklets Digital Publishing Guide, Writers and
Tax, Marketing Your Book and The Business of
Writing (which explains a standard publishing
contract)and other booklets are for sale to
members at a reduced rate. NZSA also stocks a
selected range of industry specific discounted
books.
MEMBERS-ONLY WEBSITE PAGES

The Members-only section of the NZSA website is
a source of information on all aspects of the
publishing process and includes a range of
contracts and guidelines for you to download.
This is where you go to find the Calendar of
Opportunities, read back copies of the Literary
Bulletin and NZ Author and to download leaflets.
REGIONAL BRANCHES AND HUBS

Our eight regional branches (Northland,
Auckland, Hamilton, Central, Wellington, Top of
the South, Canterbury and Otago/Southland) offer
the opportunity to network with other writers,
attend workshops, take part in seminars and
social events, learn aspects of the craft of writing,
enter branch competitions, hear speakers and
participate in decision-making about NZSA.
PROFESSIONAL DEVELOPMENT PROGRAMMES

Mentorship Programme
The NZSA adult mentorship programme is for
writers and illustrators who want professional
development, a safe space to discuss their work,
intellectual community, role models,
accountability and substantive feedback.
CompleteMS
This successful programme provides writers with
NEW ZEALAND AUTHOR —

critical feedback on an advanced work of poetry,
fiction, short fiction or non-fiction in order to
bring it closer to publishable standards.
StartWrite
This popular programme operates throughout
the year, offering 28 subsidised assessments.
StartWrite offers a written assessment of a
chapter sample (up to 6000 words) and a
two-page synopsis. This non-competitive
programme is particularly useful for writers
seeking feedback at an early stage of their
project and can assist with content, viability of
concept, structure, character and plot
development by suggesting improvements and
providing advice on the next step.
Hachette Mentorship
One writer with a finished manuscript (beyond
first draft) is selected to be mentored by the
publisher Hachette Australia.
AWARDS, GRANTS, RESIDENCIES AND
FELLOWSHIPS

NZSA/CLNZ Research Grants opens in June
each year
Lilian Ida Smith Award opens every second
year in July (exclusive to members)
NZSA/Peter and Dianne Beatson Fellowship
opens in August each year (exclusive to members)
NZSA/Auckland Museum Research Grants opens
in August each year (exclusive to members)
Keep an eye on the Literary Bulletin for any
additions to this list.
PROMOTIONAL OPPORTUNITIES

Members’ Profiles
Members have a dedicated profile page on our
website. Profiles can include your photo, bio, list
of genres, writing skills, book-cover image, book
title and blurb.
Monthly New Books List
Members can have your latest book promoted
free of charge in our monthly New Books List.
This monthly list of new publications is emailed
to NZSA members, posted to the NZSA
Facebook page and emailed to key stakeholders
in the literary community.
Book Launch Promotion
Members can promote theirw book launch in the
fortnightly Literary Bulletin.
Promotion of Event and Opportunities
Members can promote events and opportunities
on our website.
Ghostwriters and Writers for Hire
The opportunity to list yourself and your skills in
our Ghostwriters and Writers for Hire listings. This
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list is made available to those seeking skilled
writers to assist with paid writing projects.
MEMBERS’ DISCOUNTS

We have negotiated some great discounts for our
members. Let the provider know that you want to
take advantage of the NZSA discount when you
access their service. You will need to provide your
membership number and card expiry date.
PR & Marketing
Lighthouse PR – Specialist book PR firm
Lighthouse PR is offering New Zealand Society
of Authors a 10% discount on its hourly rate for
the remainder of 2016 gallery.mailchimp.
com/905a5275ec5c023659502ec21/files/
Lighthouse_press_release_re_10_discount.pdf
Writing Courses
Creative Writing Otago 10% discount to
first-time students who are NZSA members.
Creative Hub 10% discount on 30-week fiction
course for NZSA members.
Editing, Proofreading, Digital Conversion,
Typing, Book design
Sue Copsey Freelance editor offers a 20%
discount for NZSA members.
Bellbird Words Proofreading, Editing and
Writing Services 15% discount for NZSA
members. Qualified proofreader and editor,
journalist, English scholar and published writer.
Deborah Shaw Editing and Proofreading Offers
a 20% discount for NZSA members.
Proofreading and Editing Service My charge for
proofing and copy editing is $30 an hour
(negotiable, depending upon what is involved). I
offer members of NZSA a 20% discount.
Astute Editing & Proofreading 20% discount for
NZSA members.
Mary Egan Publishing Free eBook production
(valued at $500) with every full production
package (internal design, cover design and page
layout) through Mary Egan Publishing. Only for
NZSA members. Can include up to 24 black and
white photographs, no tables or diagrams.
Mebooks 20% off the cost of ebook conversions
to EPUB and Kindle mobi formats.
Meerkat Editing Services $50 discount for editing
and proofreading services to NZSA members.
Jo Murphy The service of editing and making
suggestions free for the first short tranche of
work for NZSA members.
Get it right editing services 15% discount on
any work for NZSA members. As Debbie is in
Australia the best method of contact is email.
Blue Leaf Book Scanning 20% discount for
NZSA members. This discount will be in the
form of a coupon code. Email for details.
DataNZ (digital conversion service) 10% for
NZSA members.
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Rosa Mira Books Is happy to offer 30 minutes
of introductory time, whether to talk on Skype
about a project or to read and comment on a
page of text, for example, an opening page.
Ebooks by Design 15% discount for NZSA
members. Also provides a free no obligation
sample of book in both major ebook formats
(mobi and EPUB) so that client can see how
their book will look and check out the standard
of conversion they can expect.
Frog Pool Typing 20% discount for NZSA members.
Drill Press -– Structural editing, copywriting,
proofreading. Get 10% off. Get good words.
Cushion Editing Services – Expert copy editing
and proofreading. A 15% discount for NZSA
members. Clearlingo – Professional proofreading
and copy-editing service for fiction and
non-fiction. South Canterbury. 20% discount to
NZSA members.
Assessments 10% discount for NZSA members.
Norman Bilbrough, Frances Cherry,
Jenny Argante, Rae McGregor.
Workshops and Tutors
Bronwyn Elsmore 10% discount for NZSA members.
Melinda Szymanik 25% discount on workshops
for NZSA members. A 90-minute workshop is
discounted to $225 for NZSA members (up to
15 participants). A 60-minute talk is discounted
to $150 (plus travel) for NZSA members.
ww.melindaszymanik.blogspot.com
Kathryn Burnett 15% discount to NZSA
members on Screenwriting and Ideation
Workshops. NB: this offer is only available for
workshops where Kathryn is in charge of the
admin. www.kathryn-burnett.com
Discounting Bookstores and Stationery Stores
10% discount at all stores
NATIONAL Paper Plus (participating stores:
Bethlehem, Glenfield, Kerikeri, Levin, Lower
Hutt, Meadowbank, Mt Maunganui, Remuera,
Rotorua, Forrest Hill, Te Awamutu, Te Rapa,
Petone, Dunedin)
WHANGAREI Market Books
AUCKLAND Time Out Bookstore, Unity Books,
Pathfinder Bookshop (10% discount online
only), Women’s Bookshop, Hard to Find Books
HAMILTON Poppies Bookshop
HASTINGS Wardini Books
NAPIER Beattie & Forbes Booksellers
MASTERTON Hedley’s Booksellers
WELLINGTON Unity Books
Vic Books Kelburn Campus, Vic Books Pipitea
Campus, Arty Bees Books
NELSON Page & Blackmore Booksellers
CHRISTCHURCH University Bookshop Ilam,
Piccadilly Bookshop
DUNEDIN University of Otago Bookshop
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THE NEW ZEALAND SOCIETY OF AUTHORS
(PEN NEW ZEALAND INC) TE PUNI KAITUHI O AOTEAROA

NZSA is an association of more than 1400 writers working together to improve conditions for New Zealand
writers. NZSA also works on behalf of writers everywhere whose freedom of expression is endangered.
PRESIDENT OF HONOUR: Joan Rosier-Jones
PRESIDENT: Kyle Mewburn
NATIONAL COUNCIL DELEGATES
NORTHERN DISTRICTS: Tui Allen tui@tuiscope.co.nz
CENTRAL DISTRICTS: Anna Mackenzie amack@airnet.net.nz
WELLINGTON AND DISTRICTS: Philippa Werry werry@paradise.net.nz
CENTRAL AND NORTHERN SOUTH ISLAND: Kathleen Gallagher doygalpress@yahoo.com
OTAGO /SOUTHLAND: Vanda Symon vanda@orcon.net.nz
WELLINGTON BRANCH
CHAIR Catherine Robertson

NORTHLAND
CHAIR Margaret Cahill

margareta.cahill@gmail.com
SECRETARY Lesley Marshall
editline@xtra.co.nz
Meets: 3rd Saturday of every month, except
for January. Venue changes monthly, contact
chairperson or secretary.
AUCKLAND BRANCH
CO-CHAIRS Maria de Jong

maria@lifestories.co.nz
Sandi Hall aylwyn44@gmail.com
SECRETARY Thomas Ryan
thomasryanwriter@yahoo.com
MEETINGS SECRETARY Ann Russell
Meets: 1st Friday of the month. 6.15pm
Room WT1211, 12th Floor, AUT Tower, cnr
Rutland and Wakefield Streets, Auckland.
HAMILTON BRANCH
CHAIR Peter Dornauf

peterandclare@xtra.co.nz
SECRETARY Tui Allen
tui@tuiscope.co.nz
Meets: 3rd Sunday of every month, 1.30pm,
Onyx Cafe, 70 Alpha Street, Cambridge.
CENTRAL DISTRICTS BRANCH
CHAIR Mary-Anne Scott

mary-annescott@xtra.co.nz
SECRETARY Anne Henderson
ahenderson8@clear.net.nz
Meets: 4 times a year,
usually Sunday pm. Visitors welcome.

wellington@nzauthors.org.nz
SECRETARY Rebecca Styles
Rebecca.styles.rs@gmail.com
Meets:Thistle Inn,
Mulgrave Street, Wellington.
TOP OF THE SOUTH BRANCH
CHAIR Sue Perkins

sueperkinsauthor@gmail.com
SECRETARY Jean Gorman
jean_gorman@ihug.oc.nz
Meets: monthly in Nelson or Blenheim.
Marlborough Hub meets monthly,
contact Dot Scott dotscot@kinect.co.nz
CANTERBURY BRANCH
CHAIR Amy Paulussen

amy.paulussen@gmail.com
SECRETARIES Jill McCaw
soaringnz@mccawmedia.co.nz
Michelle McConnochie
mcconnochies@hotmail.com
Meets: monthly. Check website for details.
OTAGO/SOUTHLAND BRANCH
CHAIR Chris Else chris@elseware.co.nz
SECRETARY Damien Gibson damienggibson@

googlemail.com
Meets: 1st Monday of the month.

FOR DETAILS OF MEETINGS
CONTACT THE BRANCH SECRETARY

CONSULTANCY SERVICE Contact the National Office. director@nzauthors.org.nz
REPRESENTATIVES
PEN NZ SPOKESPERSON Dana Wensley PhD PEN@nzauthors.org.nz
WIP CO-ORDINATOR Lesley Marshall editline@xtra.co.nz
COPYRIGHT LICENSING NEW ZEALAND Vanda Symon and Dana Wensley

We also have representatives on WeCreate, the NZ Book Awards Trust Board, the PLR
Advisory Group, the Whitireia Polytechnic Advisory Committee, the Burns Fellowship
Selection Committee and the NorthTech Advisory Council.
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