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The case for the Academy of
New Zealand Literature
I have unstinting admiration for the work Adrienne
Janssen does with new and migrant writers.
But I take issue with her comments in ‘Why
Inclusiveness Counts’ in the winter issue of NZ
Author about the recently established Academy
of New Zealand Literature. Certainly, it is new
but it is making great strides in establishing itself,
thanks to the generous efforts of Paula Morris,
Harley Hern and a grant from the University
of Auckland. It serves a particular purpose
in creating a profile for New Zealand writing
abroad, putting writers in touch with professional
contacts both locally and internationally.
Over several decades I have belonged to NZSA,
the NZ Book Council and the Randell Cottage
Writers Trust. Now I belong to the Academy
as well. If I wrote for young people, no doubt
I would belong to the admirable Storylines
organisation too. Different organisations serve
different needs and, while the idea of one that
is wholly inclusive has its charm, the fact is that
each of these groups is stretched to its limits
financially and, in some instances, with pressure
on volunteers in order to fulfil their primary objectives. I would have thought that the Academy
and its fresh energy would be welcomed as
another facet of support for writers. That it is
being judged, at this early stage, on the basis of
a still evolving membership, is disappointing.
Fiona Kidman
A friend indeed
I first met Tina Shaw about five years ago, two
years after I had been diagnosed with a rare
form of brain tumour – an oligodendroglioma.
Tina extended the hand of friendship, inviting
me to visit her in her Auckland home. In 2013, I
had a craniotomy and then returned to writing
fiction. I was working on the novella that was
to become Vera Magpie and I felt that I needed
some help with the manuscript. I naturally
thought of Tina and emailed her to ask if she
would act as manuscript assessor. Vera Magpie
was published in 2013 and it was thanks to
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Tina that I was able to complete the manuscript.
After that, I wrote the play Brain Graft, loosely based
on my experiences with a brain tumour. When it came
time to edit the play, Tina was a great help, acting as
editor and completing a finished, polished product.
Tina also worked with me on the short story Castle,
about a boy with muscular dystrophy who discovers
that he can travel to other dimensions when he
castles in chess. She provided encouragement, a
manuscript assessment, ideas and feedback and was
overall very helpful. My novella, Marsha’s Deal, a work
of magic realism about a lady with a rare disease
that turns her body to bone when damaged, came
next. Tina provided a manuscript assessment and
feedback for this work on more than one occasion.
Over the last several years Tina has encouraged me
to keep writing despite my illness, providing valuable
feedback on works in progress and doing significant
editorial work. Tina is a strong writer and she is a
source of inspiration to many. She has also proven
herself to be a valuable friend in a time of need.
Laura Solomon
Indulged children?
I noted from publicity about the recent PANZ Book
Design award winners that the books selected for
honour were not altogether from a level playing field.
The overall winner Cazador is a self-confessed vanity
project that promotes a restaurant and the owners
said no expense was spared. The other multiple
category winner Annual from Gecko Press had the
help of a Creative NZ grant of $50k so should be a
shining example of quality design and production
values. For publishers struggling with the economics
of a dwindling retail market against constant
complaint about the pricing of books in NZ, is it fair to
laud these indulged children and judge them against
books struggling with real world economics? Cazador
was not available the next morning in bookshops
and unknown to most booksellers. Marketing 101
says goods need to be available for sales to benefit
from publicity and awards. Otherwise, are the PANZ
Design awards just a costly elitist exercise where
comparative judgements are made between items
that are not produced with like commercial concerns?

Auckland
Museum/
Research
Grant

2017

The NZ Society of
Authors in association
with the Auckland
Museum offer two
research grants for
writers who want to
utilise the resources of
the Auckland Museum
Library in the
development of their
fiction or non-fiction
manuscript.
National Grant $4,000
supplemented with the
option of 4 weeks’
accommodation at the
Michael King
Writers’ Centre.
Regional Grant $2,500
for writers in the
Auckland region.
Open to NZSA
members only.
Open for applications
4 August to 27 October
see

www.authors.org.nz

Anon
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CAROLINE BARRON, a graduate of Auckland University’s Creative Writing Masters, is a writer and programme
manager of the upcoming Michael King Writers’ Centre Weekend Workshop.
ANTHONY BYRT is the author of This Model World: Travels to the Edge of Contemporary Art, (Auckland University Press,
2016) which was shortlisted for the illustrated non-fiction award at this year’s Ockham New Zealand Book Awards.
DAVID HILL is a reviewer, playwright, fiction, children’s and YA author.
PAUL MAUNDER established Amamus, an innovative theatre group, and made a series of groundbreaking films.
He has also published novels and short stories and in 2013 CUP published Rebellious Mirrors, community-based
theatre in Aotearoa/New Zealand, a book based on his PhD thesis.
RACHEL O’CONNOR, a graduate of Auckland University’s Masters in Creative Writing programme, has taught in the
USA, England and Greece. Her first novel, Whispering City, is to be launched by Kedros Publishing in Greece in 2018.
NADINE RUBIN NATHAN is editor of NZ Author, a writer and a literary agent.
JEREMY SHERLOCK (Tainui, Ngãti Awa) is the Senior Publisher, Non-fiction at Penguin Random House New
Zealand, having previously worked for Reed Publishing, Penguin and Penguin Random House Australia.
PAUL THOMPSON is a Wellington-based author of poetry, anthologies and nonfiction, and a book maker.
PHILLIPA WERRY writes fiction, non-fiction, poetry and plays for children and young adults, as well as articles,
reviews and non-fiction for adults. She was the recipient of the NZSA mid-career writer’s award in 2010.
ROSEMARY WILDBLOOD is a novelist, poet and past national president of NZSA. She was the New Zealand
literature specialist at the Arts Council of New Zealand Aotearoa (Creative New Zealand) from 1988-2006.
DR HAARE WILLIAMS (Ngai Tuhoe and Te Aitanga-a-Mahaki) is a veteran broadcaster, educator, artist and poet.

JOIN US IN CELEBRATING NZ BOOK WEEK & BOOKSHOP DAY

Join the NZSA in celebrating NZ Book Week from 23 - 29 October, in the
lead up to NZ Bookshop Day on Saturday 28 October. Check out the
POS on the Booksellers NZ website: http://bit.ly/2vTOhdA
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strategies for dealing with rejection.
This issue is also filled with opportunities
to engage for authors at all levels. We
highlight the new Michael Gifkins Prize
for an Unpublished Manuscript, catch up
with Storylines who will welcome some
exciting guests at their upcoming National
Children’s Writers and Illustrators Hui
in October and take a look at what the
Michael King Writers’ Centre Weekend
Workshop has in store in November.

When Top of the South branch member
Paul Maunder submitted a piece about the
recently departed British art critic John
Berger for our Writers on Writers feature,
he unwittingly set the tone for an arts
focus in this issue. The shortlist for the
illustrated non-fiction award at this year’s
Ockham New Zealand Book Awards was
filled with books about visual art, like Peter
Simpson’s Bloomsbury South: The Arts in
Christchurch 1933-1953 and Ann Shelton:
Dark Matter published by the Auckland
Art Gallery Toi o Tamaki. My favourite
was Anthony Byrt’s This Model World:
Travels to the Edge of Contemporary Art
described as “a travelogue connecting
names and sites in the history of New
Zealand art”. We don’t often run book
excerpts in NZ Author, but Byrt brings
such a refreshing and inspiring humanity
to arts writing even while making us see
the ways in which some of our leading
contemporary artists contribute to
international conversations.

In the Winter Issue, we began a
discussion about inclusiveness in New
Zealand publishing and in this issue
we hear how the 1001 Nights Writing
Project, the brainchild of Dr Paula Morris,
inspired highschool kids to produce
a contemporary interpretation of the
classic tale of Ali Baba that reflected
the cultural and physical geography of
South Auckland.n
NADINE

editor@nzauthors.org.nz

For those sitting on their own unique
idea for a non-fiction book, arts-related
or otherwise, Penguin Random House’s
Jeremy Sherlock gives pointers on how to
submit a pitch. And David Hill shares his

NEW ZEALAND AUTHOR —

5—

310 SPRING 2017

HEADREPORT
PRESIDENT’S

First Impressions
——————SIOBAHN HARVEY ——————

The dictionary defines the word
‘President’ as “an official chosen to
preside over a meeting or assembly.”
When nominated for the position of
NZSA President, I felt humbled and
honoured; also a little uncertain. What
exactly does the President do? How
extensive are their duties? Back then, I
envisioned chairing a few meetings, giving
some informed advice and so forth.
In conversation with my predecessor
Kyle Mewburn and after much
debriefing from others, it became
clear that the scope of the work was
more than might be imagined.
In the role, Kyle was professional and
truly valued. From my conversations
and interactions, it became obvious he
guided our organisation well through
tremendous change. If it’s always been
my professional adage, while working for
an organisation, to ensure that I undertake
no action which might leave us in a worse

“

Having someone like Kyle
at the helm...was a resource
which helped to counteract our
financial limitations.

”
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position, I can safely say, Kyle left us in far,
far better shape. Nga mihi, aroha to him.
For myself, I have spent my first months as
President quickly and deeply submersed
in all the roles and duties of President that
no dictionary defines. Even before officially
starting, I assisted with interviewing and
appointing our new CEO. The AGM and
my first National Council as Chair swiftly
followed. Meetings with industry partners
and handling the transition from one
CEO to another were also priorities.
And did I mention grant applications,
legislation reviews, working to secure new
representatives for various bodies we’re
represented on or the many mundane, but
necessary admin tasks (such as changing
signatories for our bank accounts)? Yes
the minutiae and the big picture stuff: all
of it has come my way since I started.
Arts organisations like ours always
struggle financially, a matter Kyle
lamented in his last column for New
Zealand Author. There’s always a lot
which needs doing, and limited resources
with which to achieve it. But equally, I
believe, people matter. Having someone
like Kyle at the helm previously was a
resource which helped to counteract
our financial limitations. As busy and
multifarious as the job of President
is, I shall strive to follow his lead.n
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Chief Executive’s Report
——————JENNY NAGLE ——————

Hello! I’ve now had a whirlwind eight weeks
as chief executive and, with thanks to
Jack(ie) and Jill (Rawnsley) and Claire Hill,
it has been a smooth transition. An early
delight was lunch with our President of
Honour Bernard Brown and I heard Rosetta
Allen’s publication journey at an Auckland
Branch meeting. I addressed the NZ
Romance Writers Association conference,
attended the PANZ Book Design Awards,
the New Zealand Book Awards for Children
and Young Adults and a Storylines launch.
My early focus is funding and meeting with
industry bodies and sister organisations:
Creative New Zealand (CNZ), Publishers
Association, Copyright Licensing, NZ
Book Council, National Library, Auckland
Writers Festival, Booksellers NZ, We
Create, NZ Book Awards Trust, Michael
King Writer’s Centre et al. Issues include
a review of PLR, changes at Auckland
Libraries, the signing of the Marrakesh
Treaty and an announcement of a
review of the Copyright Act. More to
come as we petition for continuation of
the right for you to own your work.
Efforts are now bearing ‘mellow fruitfulness’
and we are delighted CNZ funding is now
confirmed for 2018-19. In June, NZSA
submitted a digital strategy to CNZ which
included Stage 2 of the Oral History
Project. We are excited to announce that
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CNZ awarded a further $3000 to this.
Thanks, too, to Pub Charity for a new
computer and to Auckland Council for
support with an accommodation grant.
We are proud as punch of our members
recognised at the Prime Minister’s
Literary Awards: Witi Ihimaera and Paula
Green and Dr Philip Norman who was
awarded the Michael King Fellowship.
I’ve seen Paula working with children
first-hand when my eldest son’s class,
under her tutelage, became published
aged 7 in Flamingo Bendalingo: Poems
From the Zoo. The upcoming general
election saw an approach to all parties
for Arts and Literature policy and we will
share responses before voting day.
NZ Book Council CEO, Jo Cribb is
calling for a coalition of industry groups
to campaign to raise the profile of New
Zealand books and encourage reading and
we will fully support these initiatives as they
roll out. Meanwhile, we celebrate the 2017
NZ Book Week 23-29 October around the
country. In our August e-news we put a
call out for writers available for events in
libraries and bookshops. Please fill in that
form, which we collate for Booksellers NZ
to pass on to their regional co-ordinators.
Next week Booksellers NZ are releasing the
official logo, posters and branding for the
2017 NZ Book Week so please use that
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For in-depth reviews,
comment, opinion, poetry,
letters and a prize-winning
cryptic crossword.

SubScribe today
www.nzbooks.org.nz

Hachette
Mentoring
programme
in association with the New
Zealand Society of Authors
This programme gives
one writer the opportunity
to work on a new draft of
their manuscript under the
mentorship of Hachette
Australia.

imagery to promote any events NZSA branches
plan for that week and do all we can to back
this campaign and promote the message.
NZSA is grateful to Ann Hatherly, Andre Gifkins
and Text Publishing for the new Writer’s Prize for
an unpublished manuscript. In an environment
where arts funding is stretched this will help one
of our writers each year, while honouring the
memory of Michael Gifkins encouragement for
NZ writers. (Read more about it in this issue).
Finally, in sniffing through files I found gazettes
from early PEN (NZ) meetings. I’ve read moving
tributes from meetings during wartime and
an account in 1951 of a chap “representing a
younger group of poets called James K Baxter
who addressed the Canterbury branch and
whose thoughts were most enthusiastically
received”. In 1940 Miss Nelle Scanlan, President
of the NZ Women Writer’s and Artist’s Society
asked if “the NZ novel is handicapped by its
attempts to reach a world market?” (we still
ask today) and the President was Mr Alan
Mulgan … stirring and fascinating snippets
and I am humbled to join the ranks and fulfill
a role with this illustrious organisation. n

• Applicants will have a
completed manuscript that has
progressed beyond first draft.
• Applications open 9 October to
4 November.
• The Hachette mentorship
programme is not a guarantee of
publication.
Hachette may, however,
consider all submitted
manuscripts for publication.

Rick Shera

rjs@lojo.co.nz t @lawgeeknz

Intellectual Property
+ New Media Advice
+ Internet Law

For application guidelines and full
terms and conditions visit

www.authors.org.nz
or email

office@nzauthors.org.nz

NEW ZEALAND AUTHOR —

Lowndes Jordan, Barristers + Solicitors, Level 15
PWC Tower, 18 8 Quay Street, Auckland, NZ
p +64 9 309 2500, www.lojo.co.nz
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Governance Report August 2017
——————PHILIPPA WERRY ——————

DELEGATES
The current National Council (NC) delegates
are David Burke-Kennedy (Northern Districts
North Island), Anna Mackenzie (Central
Districts), Philippa Werry (Wellington), Ray
Berard (Central and Northern South Island)
and Vanda Symon (Otago Southland).
These people are your representatives on
NC, so please do contact them if you have
any queries or issues you want to discuss.
You can find their contact details under the
About button on NZSA’s website or at the
back of NZ Author.
WELCOME TO NEW CEO FROM NC
NC welcomed Jenny Nagle as our new
CEO in June. We look forward to working
with her.

AGM
Thanks to the Christchurch branch for
hosting the 2017 AGM, along with some
excellent workshops and a very enjoyable
AGM dinner, on 26-27 May.
NC MEETING
Our last NC meeting was held on 28 May,
following the AGM on the previous day.
This was the first NC meeting for our new
President, Siobhan Harvey, and two new
NC members, David Burke-Kennedy and
Ray Berard. The next meeting will be held
as a video conference on Sunday
20 August 2017.
PEN EMPTY CHAIR
NC begins each meeting by acknowledging

NEW ZEALAND AUTHOR —

the “empty chair” (symbolising those writers
around the world who are imprisoned
for their work). We would encourage all
branches to do the same at their meetings.
At our May meeting in the “empty chair”
we remembered Dr. Stella Nyanzi, charged
with cyber harassment and offensive
communication for Facebook posts
criticising Uganda’s President. You can find
more information on NZSA’s website
http://authors.org.nz/freedom-ofexpression/courage-day-and-the-emptychair-campaign/
REPRESENTATIVES REPORTS
Once again we would like to thank NZSA
members who act as our representatives
on external boards and committees, as
well as all those who are willing to put their
names forward or accept nomination for
these roles when new representatives are
called for.
VOLUNTEER HOURS
Keeping a record of any volunteer hours
spent on NZSA activities is a practical
and helpful way to support NZSA National
Office, who use this information as part
of their reporting back to Creative New
Zealand. National Office collects this data
from members twice a year, at the end of
June and December. Thanks to everyone
who sent in a record of their volunteer
hours for January-June 2017.n
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The Next Page
Paul Maunder on the late British art critic, essayist and novelist John Berger

I

know what you’re thinking: NZ Author is supposed to be about New Zealand
authors, but the death of the English writer, John Berger is like the death of
a valued family member – and there is a New Zealand connection, but more
about that later.
Born in Stoke Newington, north London, into a prosperous middle-class
family, Berger served in the UK army and went to art school, before becoming the
controversial and highly influential art critic for the New Statesman. In that role he
challenged the art establishment by situating paintings within the social and
economic milieu of their time. Thus, all those famous oil portraits were portraits of
the rising middle class showing off themselves and their possessions and, according
to Berger, photography followed suit. Artworks were not some abstract, reified,
truth-is-beauty sort of thing, but material products of a society.
The BBC commissioned Berger for a series on the history of art and, as well as the
above framing, he would take a painting into the local pub and ask the patrons to
discuss it. Ways of Seeing proved very popular and horrified the art establishment,
entangled in a dense web of bourgeois aesthetics. That same establishment remains,
with the bulk of arts funding, continuing to subsidise the life style of an urban
middle class.
As a fiction writer, Berger was an anomaly. He wrote as someone draws, searching for
sensory detail as a guide to the essence of the image. It gave his prose both simplicity
and a tactile grace. He said of himself that he was not a natural writer, having to work
hard at it, in the same way as a craftsperson works at his or her material. Still, he
managed a novel, G, good enough to win the Booker, the James Tait Black Memorial
prize and the Guardian Fiction prize in 1972. But the novel is a middle class form and
Berger was more comfortable as a storyteller in the traditional sense.
In terms of Marxism as a spiritual belief, Berger was an apostle, a teller of stories
that anticipate a better world, a world not dominated by commodity relations, but a
world based on relations of mutuality. Tired of the David Camerons of the English
world, he moved, surprisingly, to live in a French peasant village, Quincy in the
Haute-Savoie. He saw social democracy, socialism, the Marxist humanist vision,
communism - call it what you will – as an ideal under threat, in the same way as
peasant life remains under threat. Yet the peasant has learned century-old survival
techniques that, for Berger, could be useful tools (they could certainly be useful for
the current US left under the Trump regime).
He wrote a trilogy of books based on stories of peasant life: stories of the traditions

NEW ZEALAND AUTHOR —
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(Pig Earth); stories of facing the neo-liberal
threats (Once in Europa); stories of moving to
the city (Lilac and Flag). He also wrote a
study of migrants – for Berger, the 20th
century was a century of people on the move;
moving to survive, experiencing loss as they
did so, and at the same time, searching for
mutuality.
His novel, To a Wedding, is one of the great
works of working class fiction, a hymn of
hope in the face of tragedy. A young woman
falls in love only to find she has AIDS from a
previous one night stand. Her lover insists on
continuing the relationship and marrying.
Family and friends journey through Europe to
the celebration. The story is told by a blind
seer who seems to connect us to ancient
Greece and its myths. Interestingly, Berger
gave all his royalties form the book to the
London Lighthouse, an organisation
supporting the victims of Aids.
In between times, Berger corresponded
with the Zapatista leader, Marcos,
collaborated on film projects and wrote a rather lovely book, Here is Where We Meet, in
which he talks with family members and friends who have passed. In it, we find that
the adolescent Berger was influenced by a Kiwi, a Man Alone sort of bloke called Ken,
who lived out of a suitcase in a series of bed sits, but pointed this English kid in the
direction of some good and influential books, as well as teaching him about the
world. I was going to write to Berger to try and find out more about Ken. He should
be celebrated in some way. Alas, it is too late.
I recently gave my copy of Here is Where We Meet to a local friend who is dying.
Berger is someone you’d want to read at the end of life, for everyone, surely, wants to
die with hope in their heart.
In perhaps his last interview, Berger was asked what kept him going? He replied,
“The next job, the next task. Because I’m always so involved and also collaborating in
many, many ways with many different people on many different levels. So what keeps
me going is the next page.”
The sun is almost shining, and a very tall foxglove floats in the wind, a bee hovering.
The next page has finally turned.n
Editors note: Last year saw the premiere in Berlin of the film The Seasons in Quincy: Four Portraits
of John Berger, directed by Tilda Swinton, Colin McCabe, Christopher Roth and Bartek Dziadosz,
and the publication of Confabulations, a miscellany of Berger’s essays and drawings.
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Parallel
Worlds

IMAGE courtesy of Auckland University Press

Excerpted from This Model World: Travels to the Edge of
Contemporary Art (Auckland University Press, 2016) by Anthony Byrt
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I

T’S MARCH 2015, and [my partner] Kyra and I decide to take James [our son]
for his first camping trip, to Piha. [Judy] Millar and [her partner, the German
painter Katharina] Grosse walk down from Anawhata and meet us at the
campground, just as we’re setting up the tent.
‘Jesus,’ Millar says. ‘Didn’t you check the weather forecast?’ Kyra and I look at
each other.
The five of us head down to the beach. Grosse wiggles an enormous clump of
rubbery seaweed along the sand, so that it looks like a tangle of angry snakes. James
chases her and grabs one of the tails. The whole bundle snaps out of her hand. He
falls down laughing, and they start over again.
Millar and I trail behind. She asks me about the book. I shrug. The more I work on
it, I say, the more I realise it’s just a subset of something else, that chasing art is no
different from people who travel to go hang-gliding, or to sleep with strangers, or to
eat strange food. It’s all the same thing.
She smiles. ‘I was on a panel discussion last week about how we could get more
people involved and interested in contemporary art. I started by saying that I didn’t
even know what an artist was.’ She laughs. ‘I could see I’d completely lost everyone.’
Kyra looks at the sky, then turns to Millar. ‘Is that likely to turn into something?’
‘Probably,’ Millar says.
Seconds later, a wave crawls towards us: one of those Piha inch-deep creepers that
refuse to stop. A wall of rain and wind hits us. We run up the beach. James runs too. I
turn to check on him, and see that his feet are barely touching the ground; that he’s
only just heavy enough to have gravity on his side. His face turns from joy to a
panicked grimace. I stop, line him up like a goalkeeper, and he slams into my chest.
We spin together and race to the takeaway shop. When we get there he’s soaked, and
covered in sprays of black sand. He laughs, and asks for an ice cream.
The following morning, after a wet, windy, sleepless night, the three of us drive
back to the city. We stop in Titirangi where, at Te Uru Waitakere Contemporary
Gallery, Millar has an exhibition called ‘The Model World’.
In the first room, giant painted constructions fold through the space. None of them
read as whole paintings. They are more like fragments of a single work, all with
black-and-white surfaces that veer between cowhide patterns and blown-up Ben-Day
dots. The longest fragment snakes along the floor, its centre hoisted by a strap tied to
a plank of wood, the ends of which rest on stepladders.
In the back corner are two tall pieces of the sculpture-painting; conical twists,
standing as a pair, inverting each other. In the foreground is a flat, folded white
rectangle, attached to ropes and a pulley. I help James pull the rope and a world inside
it splits open: stylised brushstrokes, popping up and waggling at him like
underwater creatures.
OPPOSITE: Detail from
A projector throws illuminated shadows around the room,
The Model World by
the
same cow-spots flipped on themselves – black now, on
Judy Milllar.
the white ground of the walls. The projection makes
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Mind Body Spirit BOOK AWARDS

And the
winners are...
UNPUBLISHED MANUSCRIPT
CATEGORY WINNER
$10,000 SINGLE AWARD

BOOK CATEGORY WINNER
$10,000 SINGLE AWARD

Jeremy Cole

Scottie Reeve

‘Divine Laziness:
The Art of Living
Effortlessly.’

‘Twenty-One Elephants:
Leaving Religion for the
Reckless Way of Jesus’.

Congratulations to all this years entrants.
www.awct.org.nz/bookawards.asp
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silhouettes of every movement in the space: James scurrying about; me lowering the
pulley; the brushstrokes springing out then disappearing.
Upstairs, Millar has installed a bigger form: another ribbon-strip, this time lifted
into the air by several ropes, all wrapped around hooks on the walls. The ropes are
attached to straps that seem to make the form bend and warp, as though, were it
released from its restraints, it would flop passively on the floor. On one side are the
same cow-dots, painted more roughly than downstairs. On its reverse, a fleshy pink.
The whole thing is playful, silly, low-budget. It’s also like a stage-set, some
avant-garde environment you might use for a new take on Macbeth or Waiting for
Godot. I remember Millar, years earlier, talking to me about Bertolt Brecht, and I can’t
help wondering if he’s back.
‘You’re forced to become the protagonist in the theatre,’ Millar says, when I ask her
about the exhibition. ‘Then it becomes very unclear what is what. You’ve got the
projection, yourself, the shadows, everything getting mixed up. People are very
uncomfortable about it. They cling to the edges of the room. Children don’t. But
adults don’t want to step in there.’
Millar has played these theatrical games plenty of times before.
It started with Venice. But at Te Uru, something is different. In the past, she’d
always tried to hide the structure, to create an immersive environment that seemed to
defy its gravitational burdens – to emulate, perhaps, the ‘lightness’ that everything
had for her in Italy. Here, she allows us not just to see all of its inner workings, but to
play with them ourselves – the pulleys, the ropes, the ladders.
Rather than theatre specifically, Millar argues that ‘The Model World’ comes more
from ‘a place of intrigue with illusion and magic. And I’m still not sure they’re
different things. Is an illusion really magic, or is it something else? There’s also the
idea of having a trick explained to you while it’s done, and it still not losing its power.
In fact it gets more magical, because you still can’t see exactly how it happens. So the
work is really about our inability to see. You lift something up and it blocks as much
as it reveals. Or you stand in it and you create a shadow, but you also block out a lot
of other possibilities of seeing.
‘Every person has a completely unique take on the world at any moment. This work
makes that very obvious. As soon as someone else enters the space, you’re suddenly
aware of the dots falling on them, even though you’re not aware of the dots falling on
yourself. So there’s that whole thing of the other person allowing you to see more,
because it shows you how you’re being seen. It’s all that.’ She pauses. ‘It’s
Merleau-Ponty made live.’
I ask her about the pink on the form upstairs. ‘I wanted it to be like the stomach of
an animal,’ she says, laughing. ‘I wanted it to be very vulnerable somehow. It also has
as many reversals as I could think of. It looks soft, as though the ropes are pulling it
into shape, but it’s hard. It’s looks light, but it’s heavy. Then it’s got this animal,
vulnerable thing about it, even though it’s just a very formal form. I wanted to build as
many of those instabilities into it as possible.’
Simultaneously with ‘The Model World’, Millar has a solo exhibition of paintings,
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ENSURE YOUR
BOOKS CAN BE
DISCOVERED
List your titles for FREE,
register for Nielsen Title Editor

www.nielsentitleeditor.com

Tinui - The Last Post

Writer and illustrator Michelle
O’Connell’s third picture book is
a touching account of Anzac Day
commemorations at Tinui. Suitable for
children 0-12 years, the book connects us
to an important part of our past through
the eyes of a young bugler.
Tinui - The Last Post by Michelle O’Connell
ISBN: 9781542752824
Publisher BMS Books Ltd and distributors
www.bms.co.nz; ms@bms.co.nz

called ‘Proof of Heaven’, at Gow Langsford
Gallery in central Auckland. Along one
wall is a series of dark, swirling works on
paper. Large paintings fill the rest of the
room. They’re turbulent, gestural, brightly
coloured. The way she’s drawn them is less
severe than a lot of recent work; fewer
hard edges sliced by a squeegee or other
sharp implement. We’re back, mainly, with
her hands. But she has created twisted
forms too; grotesque, circular vortexes that
drag us inside the paintings. Her colours
are also more putrid; sickly yellows, and a
purple streak that migrates across the
paintings like a bruise.
They remind me of mannerism – that
transitional period in Italian art in which
the illusionistic achievements of the
Renaissance had become so well absorbed
that artists started to test their limits. It was
the first time Italian art moved from a drive
for optical perfection towards an
understanding that images are slippery,
multivalent things. The human body and its
warping was at the heart of mannerism’s
troubling discovery that all art, no matter
how illusionistic, is a kind of caricature.
Millar agrees with the mannerist
reference, and laughs again. ‘Simon [her
studio assistant] said it’s like looking at
Old Masters while you’re on mushrooms.
There’s a psychedelic aspect to them. I
thought that would be a complete disaster.
I was totally ready for that.’
It wasn’t. The show was a sellout.
In both exhibitions, it occurs to me,
there are links not just in terms of the
theatrical and the caricature, but also in a
kind of idealism.
Psychedelia was a by-product of the
same 1968 energy that motivated the Arte
Povera artists to reconnect art with real
experience. Millar’s titles can’t be ignored
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either: ‘Proof of Heaven’ and ‘The Model World’ are
absurdly utopian.
‘But isn’t utopia a kind of theatre?’ she says, hitting her
rhetorical stride. ‘Don’t we just use it to play out our best
fantasies? None of us really believe in it, do we? Just as I don’t think anyone really
believes in dystopia. The worst position was modernism, which was frightened of any
kind of fantasy. It just wanted to be real, somehow. But what the fuck is real?’
We seem to be getting closer to the core of Millar’s outlook: a deep, heart-felt
political philosophy, best described as resistant optimism. Its location, for her, is
always in the relationship between our innate physicality and our creativity: the
desire to have our inner experience leave its tangible mark on the world in some way.
‘I think it’s absolutely crucial right now that humans open their imaginations,’ she
says. ‘We’ve had them shut down.’
By what? I ask.
‘By political strategies, educational strategies. Artistic strategies as well. We’ve been
conned into thinking everything must have a use value. Artists took that up really
strongly – whether that was a political use value, or some kind of commercial use
value. Imagination began to be drained out of artistic practice in the latter part of the
twentieth century . . . Where our humanity lies is in our poetic sensibilities, our
ravings. As soon as the American avant-garde took over, art became increasingly
materialistic. Not only physically, but imaginatively and philosophically. It became
“the stuff is the stuff”, “it is what it is”. But after that, we have to rekindle something.’
We’re back where we started; the question of what Millar is searching for – what
that ‘something’ is she’s trying to ‘rekindle’ and comprehend.
‘It’s like prodding at something more than trying to understand it,’ she says. ‘Trying
to make it come alive. I don’t know that understanding has to play a big part in that.
Which is why it’s so weird that you would then want other people to understand it.
But that’s one of the paradoxes – that you want the other brain to see it more clearly
than you can yourself.’n
The Model World,
2015 by Judy Milllar.
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When Print
Meets Poetry
Artists’ books – books made by artists as artworks – exist as
unique, beautifully handcrafted pieces that challenge the very
idea of the book as a mass-produced and commercialised object.
Wellington artist and curator, Paul Thompson writes about
creating The Wai-te-ata Companion to Poetry.

T

he University Presses in New Zealand publish a wide range of books, from
poetry to first novels to reworked theses. Lesser known are the Universities
more bespoke presses – niche printers and publishers with an emphasis on
fine printing, usually letterpress, or smaller runs often married with critical
or experimental writing. The University of Canterbury’s Ilam Press uses a
Risograph - a type of copier that has an aesthetic of its own. And the Wai-te-ata Press at
Victoria University in Wellington, directed by Dr. Sydney Shep, Reader in Book History,
is receptive to possibilities that extend the traditional form of the book which is quite a
different beast to just playing with innovative typography or illustrations on a page.
Wai-te-ata had previously published conventional albeit well-printed small books of
poetry by both noted New Zealand poets and by others who had approached the press,
but when they set out to create The Wai-te-ata Companion to Poetry (WCP) their
approach was different. Companions, and especially literary Companions, are often
doorstops of history, biography and analysis. However this Companion was attempting
to cover decades, schools and fashions in ten poems and in a limited edition of fifteen
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copies plus the usual legal deposit and presentation copies. WCP was to be a book
about books and printing as well as a book about poetry.
I had worked with Wai-te-ata before to publish a couple of rather idiosyncratic books
of my own poetry (The Colour of Water and 7:34), in which the physical form of the book
expanded on the content. I wanted to push the idea of the poem as a material object in an
expansion on these earlier works. I had also written Shards of Silver, a book that reflected
on the relationship between word and image and examined the connections between
poetry and photography.
Selecting the poets for WCP, writing a text and making a dummy started a process
that took a year of refinement and production with Dr Shep and designer Glenna
Matcham, collaborating to develop the initial ideas further with improvements,
modifications and the solving of technical production problems. What emerged is
summed up in the only text apart from the poems:
Print and poetry married. The combination of the press and paper gave the poem a material
form. Previously poetry was an oral/aural art. Epics such as the Iliad and the Odyssey long
existed before they were written down and then for centuries in handwritten manuscript copies.
After the advent of printing; poetry proliferated physically.
The wheel has turned full circle. Poetry now exists as an electronic utterance in the ether or
to use a more modern term – cyberspace. Poetry and the page have divorced. But before this
sundering poetry detoured. During the 20th Century words broke free of the line. Displaying a
disregard for conventional typography words, those basic building blocks, could by their very
look and location add other dimensions to meaning.
The Wai-te-ata Companion to Poetry extends beyond previous typographic adventures by
questioning that white rectangle itself. If there are now digital objects of zero dimension these
poems could be said to be poetic objects of three dimensions.
Printed as maps, booklets, concertinas, tubes on Tyvek and papers including
sandpaper, WCP covers the period from the Romantics, through the Victorians to the
Modernists and C20th American verse to contemporary New Zealand and Australian
work. Printed with both letterpress and the latest digital equipment, it is housed in a
custom-made brown cardboard box. ‘Parallel Universe’, a love poem by Anne French,
takes the form of a kaleidoscope through which we look at black holes and galaxies.
Elizabeth Smither’s beautiful ‘Cortege of Daughters’ is presented as a black-ribboned
mourning card. It is interactive and haptic and, like any artwork, opens up
speculations, reveries, questions and aha’s.
Artists’ books can be more like a knowing sort of ‘zine run off on a photocopier, almost as
ephemera. They can provide social commentary or they can be a very personal expression of
the maker’s individual creativity. They can be created by collectives or, as in this case,
conceived by the artist but delivered in collaboration with others. In many cases they raise
questions about matters that in most books are so taken for granted that we don’t think
about them such as linearity, sequence, format and materials. When we turn the page in a
standard book we hope for a continuation, a development or a resolve. When we turn the
page in an artist’s book (if there is a page) our only expectation should be a surprise. n
The Wai-te-ata Companion to Poetry was a finalist in the prestigious Manly Artists’ Books Awards 2017.
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Getting published
How to Pitch Non-Fiction
Publishing in New Zealand is tougher than ever before but out
of that can and must result powerful creative responses. Our
stories need to be told now, and in new and brilliant ways. Jeremy
Sherlock, senior non-fiction editor at Penguin Random House, offers
an insiders guide on how to make sure yours is next.

S

o, you’ve been hard at work on a
non-fiction project and it’s finally
ready to send out into the Big
Bad World – congratulations for that
alone. Many writers start along the
same journey but far fewer reach the
point where she or he have something
to present to a publisher. This can be a
tricky, even daunting, process, but below
are a few pointers.
Do your market research In a sense, you
should have already done this in order to
prepare the text in the right way, but it’s
critical to know what your book is up
against. It might prove that your idea –
alas – isn’t a hugely original one, or that
the given area of the market is already
saturated, or that – hurrah! – you have a
sure-fire bestseller on your hands. Either
way, this process will also help you
develop or refine your thinking about
your intended audience, to know what’s
out there and working for readers –
critical intelligence for successfully
pitching your proposal. You might even
have a chat with your local bookseller –
they’ll have plenty of insights to share. In
researching, consider such things as: titles,
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design, production, price point, as well as
the style and content of similar titles.
Match your publisher You might have
written the best pikelet cookbook ever but
presenting it to an academic publisher
won’t get you anywhere. Consider which
publishers do fit (and approaching more
than one is fine, as long as you’re up front
about that) and get to know their list,
their specialities, their style of publishing.
Also investigate whether each even
receives unsolicited proposals and, if so,
how (e.g. digital vs hard copy). Tailor your
submission to match a given publisher’s
strength and sensibilities and you’ll afford
yourself the best possible chance.
Prepare your submission. Your letter of
introduction is vital. It sets the agenda for
how you want a publisher to think about
your proposal, and it’s the first impression
on which you will be unavoidably
critiqued. Be sure to include:
• Your name, address and the title of
the book (oddly, some authors don’t).
• A brief project summary (no more
than a page or so is about right).
• A bit about yourself (your credentials
and qualifications, other relevant
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experience, previous publications).
• Sample writing, if not the full manuscript
(2–3 chapters is normally sufficient).
• A chapter breakdown (especially useful is submitting
only several chapters of sample writing).
• Any contacts or ideas that might help promote
the book (media connections, your blog or social
media channels).
• Other useful information (photographs?
timing? testimonials?).
• And why you think your book is the best on the
chosen subject (an effective and important way to
demonstrate your market research and audience
intel, as above).
Keep things simple Distil your work and its thesis into a
form that not just makes sense to a lay reader but is enticing
to them also. If a publisher’s interests are suitably piqued, he
or she will then take the time to research the subject and
market more carefully, to possibly engage a specialist check
– to take your proposal more seriously. Conveying new or
complex information in an easy way also demonstrates that
you’re a good thinker and writer. On the technical side, a
Word document in double-spaced Times New Roman font
with page numbers and little formatting otherwise is just
fine. No clipart. No glitter. No ribbon bows. No unwieldy
spiral-binding. A publisher needs to be able to read and
assess your work – that’s it. Depending on the given
publisher specifications, it’s usually a good idea to include
a postage-paid, self-addressed envelope if you want your
materials returned.
Give it time Perhaps ironically, that you don’t hear much
in the short term might be a good sign – it can indicate
that the publisher is fully considering it, consulting with
colleagues, undertaking its own market research. Noes
are generally much quicker. As a general rule, though,
you can expect to wait anywhere from a few weeks to a
few months.
Hope for the best. Seriously. If all of the above have been
adequately attended to and done, there’s not much else you
can do. Publishers and writers are in the same game, so be
assured that if any take a shine to your proposal they will
genuinely try to make it work.n
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Regretfully Yours
Why writers need to share tales of failure alongside
their success stories by David Hill.

A

writer friend told me once
that there’s no such thing as a
rejection. Your novel just hasn’t
found the right publisher yet. An exellent
observation, and one that makes me
think of the Voyager 1 spacecraft.
Voyager 1 was slung away from Earth in
1977. It’s currently way out past Pluto,
aimed at a Sun-like group of stars in the
constellation Camelopardis (the Giraffe,
since you asked). Along with Voyager 2,
V1 carries the famous gold-plated record,
which plays whale songs, Mozart,
greetings in 55 Earth languages, and short
poems from several cultures. Just think: in
70 000 years, a royalty cheque may be en
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route to our solar system from the right
publisher at Camelopardus Creative.
I’ve heard a few writers say, “Oh, I’ve
never had a rejection slip”. That makes me
think of hubris, the Ancient Greek
concept of overweening confidence which
gets the gods priming their thunderbolts.
I’ve had scores of rejection slips. I still
get them. I say this because I reckon
we’re all only as successful as our last
acceptance; all subject to the vagaries of
editorial changes, budget cuts,
philosophical shifts, and the fact that
your friend submitted a query on the
same theme just a week before you did.
I’ve been told that rejection slips
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strengthen writers. They keep our feet on
the ground, strengthen our resolve,
temper our mettle, other Rotarian phrases.
They don’t for me. I write hesitantly,
timidly after a rejection. Energy,
excitement, experimentation all go AWOL
for a while. It’s acceptance that makes me
write better. I feel validated; I lurch on
with renewed eagerness and resolve.
I probably shouldn’t be talking about
rejection “slips”. In the post-paper age,
such setbacks usually come online,
which leaves me with the illogical fear
that the rest of the plugged-in world
already knows about my failure.
Rejection slips were sometimes works
of art – or alternative facts. “The editor of
the Listener thanks you for submitting the
attached piece, is grateful for your
support of the magazine, and sincerely
regrets that....” You could get 80 per cent
of the way through that before realising
they were turning you down.
One of the most collegial actions we can
perform for fellow authors is to
acknowledge our failures. It’s not just that
it allows others the pleasure of
schadenfreude (I’ve also been rejected in
Germany, by the way). I remember the
excellent Fiona Farrell saying that after a
rejection slip, she’d go around for a week
feeling as if the word “FRAUD” was
tattooed on her forehead. Thanks for the
brilliant image, Fiona. Thanks also for the
reassuring – and startling – disclosure that
someone so good still gets rejection slips.
When I mention my rejections, usually
in offhand tones partly drowned out by
the grinding of my teeth, I see other
writers relax, remember that they’re not
the only ones, remind themselves that
they can still keep going.
Such phrasing sounds melodramatic
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“

I remember the excellent
Fiona Farrell saying that
after a rejection slip, she’d
go around for a week feeling
as if the word ‘FRAUD’ was
tattooed on her forehead.

”

and self-pitying? Well, I don’t know of
many – any – other professions where you
lay yourself open as much as we do when
we submit work to an editor or publisher.
CEOs can hide behind their collapsing
company. All Blacks can blame it on the
ref. When you’re an author, failure comes
with your name written on it.
I’m aware that editors and publishers
don’t like sending rejections. Most of
them try to phrase things as gently,
supportively as possible. I recall the
mass-market outlet I really shouldn’t
have tried who told me “We enjoyed
reading your short story.” (It was a travel
article, actually.) “We hope you’ll keep
trying and develop your writing skills.”
Never did such kind wishes meet with
such a coarse retort.
Because no matter how sincere the
“Dear” of “Dear David” – “Dear Donald”
one read a while back – the implication
is always that your work just isn’t good
enough. One of my rejections used those
very words, which I found...bracing.
We may be energised by other’s
successes. I suggest we’re solaced, and not
in any mean-spirited sense, by hearing
that those others have / have had setbacks.
Did you know that included the
incomparable, the luminous Margaret
Mahy? See? You feel a bit better already. n
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George Saunders at the
Auckland Writers Festival.

Honing your Super Power
In a workshop at the Auckland Writers Festival in May, the American
short story writer, novelist and creative writing professor extraordinaire,
George Saunders shared his unique view on finding your best self as a
writer by Nadine Rubin Nathan.

G

eorge Saunders has published
four collections of short stories,
including Tenth of December which
won the Folio Prize. His first novel Lincoln
in the Bardo, published in February, swiftly
topped the New York Times bestseller list
and has been longlisted for the 2018
Man Booker Prize. Since 1996 Saunders
has also taught six handpicked students
a year in the MFA program at Syracuse
University, helping them to hone in on
their best self as a writer – a process that
he says took him years to understand.
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Saunders, who studied engineering
before he began writing, laboured for
many years under something that he calls
“the intentional fallacy – all those ideas we
have about how fiction works.” His one
little flare up of good writing when he was
27– literally one 4-page story – saw him
accepted into Syracuse’s MFA programme.
Saunders studied under the legendary
Tobias Wolff and one night, he accosted
Wolff at a party intent on assuring him
that he was no longer writing “the silly
humorous crap I applied to the program
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with. Now I am writing more seriously,
more realistically, nothing made up,
nothing silly, everything directly from life,
no exaggeration or humour—you know:
‘real writing’.” Wolff’s response: “Well,
good! Just don’t lose the magic.” Seven
years would pass until Saunders
understood what Wolff meant by that and
he first had to hit rock bottom.
After attending a wedding that sounded
like a young writers dream – there was a
radical catholic priest, a male model-slashsurfer, an exotic locale – Saunders, by
then the father of two little girls, had an
idea for a novel. So he came home every
night for a year from his fulltime job as a
tech writer, drank two pots of coffee and
began to write. The result was a 700-page
novel inspired by James Joyce. When he
gave it to his wife [the author Paula
Redick] to read, it took no more than
three or four minutes before she was
sitting with her heads in her hands. “I had
spent a year of this young family time not
sleeping. It was crushing,” he shared,
quickly adding that she was right. The
next day he recalled going to work in an
angry, desperate cloud. Sitting in an empty
boardroom waiting to transcribe a
conference call, he began to write a series
of naughty, silly Dr Seuss-ish poems. He
took them home and left them on the
table. “A few minutes later, I heard the
sound of genuine laughter from my wife,”
said Saunders. “I realised it had been so
long since I’d heard someone react
viscerally to my work. Usually you give
someone a short story to read and they
say, ‘Ah.’ I don’t want to be interesting. I
want to break your heart.”
In that moment, Saunders said he
realised that literary language doesn’t have
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to be high language, language beyond
your grasp. It can be your normal
language just used in a more intense way.
“The way I grew up, raised in Chicago,
working class, we were always joking at
times of emotional intensity. We couldn’t
express ourselves openly. Even making
fun of someone was a way of showing
affection,” he said. “Writers are not
performing. We are trying to communicate
to other human beings. That involves
using your usual gifts of communication.
When you’re in trouble, when you’re
apologetic, when you’re trying to seduce
someone, what do you do? What’s the
mode you go into?” It turns out there is no
wrong answer for this one, but that
finding the answer for yourself is how you
tap into your writing super power. “There
are some people who are very quietly
thoughtful and then suddenly say the
right thing – that’s a super power. There
are others who will be incredibly
self-effacing and make jokes at their own
expense – that’s a super power,” said
Saunders. “What I try and communicate
to my students at Syracuse is that the
process of becoming our best self as a
writer is not self-eradication, making a
new person of yourself. Rather it is to say,
‘I am what I am, what do I have here?’
What happened in that boardroom was
that my true self came out onto that page.
That threw open a door for me and out of
that energy I wrote my first book.”n
* To learn more about George Saunders, listen
to the podcast where he discusses his latest
novel Lincoln in the Bardo at the 2017 Auckland
Writers Festival. Other AWF ’17 podcasts worth
listening to include Roxane Gay, Ivan Coyote,
Anne Enright, Catherine Chidgey, and Fiona
Kidman. Find them at: writersfestival.co.nz/
look-and-listen/podcasts/ or on itunes.
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Champions

of Children’s
Literature
In May and June this year, the New Zealand literary landscape
lost two of its most likeable characters – both past recipients of the
Storylines Betty Gilderdale Award for Children’s Literature – former
bookshop owner, manuscript assessor and mentor Barbara Murison
MNZM, and John McIntyre, a former teacher and owner of the
much-loved Children’s Bookshop in Wellington.
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Rosemary Wildblood
Remembers Barbara Murison MNZM

B

arbara Murison was held in high
regard by her fellow members
of the New Zealand Society of
Authors, booksellers and school teachers
alike. Trained as a librarian and a former
bookshop owner, she was admired
for her broad knowledge of children’s
literature and renowned for her always
amusing anecdotes.
Barbara joined the NZSA in 1990,
served as Chair, Wellington Branch, in
2000 and became a long-standing and
valued assessor for the Society’s
manuscript assessment and mentor
programmes. Never one to do things by
half, she continued to mentor many
writers long after they’d published their
manuscripts and was a prolific buyer of
their books. A regular attendee at
Wellington Branch meetings of the
Society, she could always be seen in full
flight at the annual Christmas book
auction, where she was expert at bidding
up the price of the second hand books
on offer – ever eager to help with the
replenishment of the branch’s coffers for
the coming year.
Wellington literary circles tend to
overlap, so Barbara and I had served on
committees together and saw each other
frequently at book launches and other
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literary events. Just after I retired from
Creative NZ in early 2006, I attended
that year’s Children’s Book Awards at
Parliament, where Barbara kept up an
entertaining commentary in my ear about
all the shortlisted books. The next day
she rang me at home and persuaded me
to take on the recently vacated role of
Chair, Wellington Writers Walk
Committee, of which she was a founding
member. I’d long admired the walk – a
flagship project of the NZSA’s Wellington
Branch – which they’d initiated in 2002.
Consequently, I entered into over a
decade of working with the committee
that met every month in Barbara’s house.
Barbara loved the Wellington Writers
Walk and was its self-appointed
custodian. She kept a vigilant eye on the
writers’ sculptured quotations and
quickly reported if she found any of
them damaged. A major source of
concern to her was the occasional
disappearance of Jack Lasenby’s pole –
which was sometimes taken down and
placed elsewhere by Wellington City
Council, to make way for other activities
on the waterfront. Whenever this
occurred I’d receive the inevitable phone
call or email from Barbara, urging me to
inquire about its whereabouts.
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Barbara was the official guide for
Wellington Writers Walk and would turn
up regularly in her trademark floppy hat
and sunglasses to lead pre-booked
groups around the waterfront. The
complete walk took well over an hour so
when in recent years we suggested
appointing an additional guide to help
her out, she accepted with surprised
good humour. By that time she was in
her eighties and could still out-walk
many people half her age.
Barbara’s house in the Wellington
suburb of Ngaio was not unlike a 19th
Century literary salon – where so many
like-minded people congregated to trade
news and information. From this base,
she organised the schools writing
competition for the Children’s Book
Awards, edited her quarterly magazine
for schools and libraries and hosted the
many groups she belonged to. She loved
to throw parties, so a few times a year
all those friends came together to mix
and mingle – on her birthday, at
Christmas, or for any other
reason she decided was worthy
of celebration.

It was only to be expected Barbara’s
many contributions to the literary sector
would gain her the recognition she
deserved: In 2002, The New Zealand
Children’s Literature Foundation, awarded
her the Storylines Betty Gilderdale Award
for Children’s Literature and in 2004, the
School Library Service of Aotearoa
presented her with a Certificate of
Recognition for her contribution to that
organisation for over 50 years. In 2007,
she was appointed a Member of the New
Zealand Order of Merit (MNZM) for
services to children’s literature.
It was a shock to her friends when in
late 2016, Barbara was diagnosed with a
terminal illness. In her usual forthright
way, she disclosed the information to the
wider public on her blog Around the
Bookshops early in the new year. Those last
months could scarcely have been easy for
someone who’d always been in the thick
of things, yet she stayed cheerful and a
teller of stories to the end – and even
planned her own funeral with panache. It
was held at Old St Pauls on 23
May 2017 to a predictably
packed congregation.

Philippa Werry remembers John McIntyre

J

ohn McIntyre died at home in
Wellington on Saturday 10 June
2017, aged 65. His funeral, held
at Old St Paul’s, was filled with
people come to farewell this lovely,
opinionated, passionate, smart,

NEW ZEALAND AUTHOR —

funny, determined, courageous man.
It was an occasion rich in laughter,
tears, photographs (John as suave
teenager, school teacher, family man and
bookseller), music and stories, including
a reading from his favourite book, often
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pushed into the hands of young readers,
Ian Serrallier’s The Silver Sword. His
wife Ruth McIntyre also made special
mention of the unknown donor whose
gift of a kidney, 25 years ago, gave John
a second lease of life and enabled him to
fulfil his dream of owning a bookshop.
John refused to be a victim of, or
defined by ill health and if asked how
he was in the last few months, he would
reply he was “fine from the neck up”.
He spent the day before he died in The
Children’s Bookshop in Kilbirnie, his
“happy place”, meeting and chatting to
customers, many of whom had become
friends over the years since he and Ruth
poured their life savings into a bold
new venture and opened the shop on 31
August 1992.
In 2011 John and Ruth were recipients
of the Storylines Betty Gilderdale Award,
given for outstanding long-term service
to literature for children and young
adults. This was the first time the award
had been given to booksellers, and at the
award presentation they gave a joint
speech, describing how they had started
out in business so green that they had to
phone the publishers to ask what the
margin on books was, so inexperienced
that (as they later heard) the local reps
were betting on how long they would
last, and so hardworking that their
children “only realised the working week
wasn’t 50 hours when they got jobs of
their own.”
The Children’s Bookshop, founded on
a hope and a dream, is now an
institution. It was named Independent
Bookshop of the Year in 2003 and has
introduced countless children and
families to the joys of books and reading.
As well as his work as a bookseller, John
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served the book world in many different
capacities. He served for six years on the
board of Booksellers NZ, and was both a
judge of the NZ Post Children’s Book
Awards (in 1998) and convenor of judges
(in 1999). His first session on Radio NZ’s
Nine to Noon show, talking about
Christmas books in 2002, proved such a
hit that he continued doing fortnightly
reviews, every second Friday, for the next
15 years. Anyone who heard these
sessions could tell what a reliable and
perceptive judge of books he was. John
regularly talked to new parents at
antenatal classes and Plunket groups and
always did this for no fee, because he was
so passionate about the importance of
books in the lives of babies and young
children.The many tributes to John
posted online record the huge impact he
had on several generations of readers,
writers and booklovers. He had a deep
knowledge of and firm opinions about
children’s literature and was passionate
about getting boys reading, in particular.
New Zealand children’s writers owe him
a huge debt for his generous, unflagging,
enthusiastic and practical support. At
each book launch, he would encourage
those present to go out as ambassadors
for the new book, but John himself was
an ambassador for all of our books and
an advocate for all of us.
It still feels strange to walk into The
Children’s Bookshop knowing that you
won’t hear John’s voice booming out from
the back room, but his legacy continues
and Ruth and the bookshop staff are
continuing his great work. Messages for
the family can be sent to The Children’s
Bookshop, Shop 26, Kilbirnie Plaza,
Kilbirnie Wellington 6022. Donations to
Kidney Health NZ are also appreciated.n
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Telling Tales in Otahuhu
Working with student groups at three of South Auckland’s lowest decile
secondary schools, the 1001 Nights Writing Project produced a contemporary
interpretation of the classic tale of Ali Baba that reflected the cultural and
physical geography of South Auckland, culminating with a live performance
at the 2017 Auckland Writers Festival by Rachel O’Connor.

A

t the Chinese grocery in the
Auckland suburb of Northcote,
I was paying for spinach when a
little brown kid wandered in. He grabbed
a packet of chocolate dip from a rack
near the door and dashed out again.
When I emerged from the store he was
sitting on a bench not five meters away,
devouring the sticky snack. With alacrity
he accepted my offer of some actual food,
and while we awaited his egg burger at
the local takeaway, I asked Anton what
he liked about school. I expected the
classic answer – “playtime”, or perhaps
“PE class”. Instead, he humbled me with
his response: “Writing. I like writing
stories best.”
When I watched him race off into the
state housing enclave clutching his bag of
dinner, I was seized by an urgent need to
do something more for Anton, something
that would help him keep the promise
he’d made me, to stop stealing, and to
keep writing stories.
An opportunity of sorts soon presented
itself; I was invited to tutor in the 1001
Nights Writing Project. Brainchild of Dr.
Paula Morris, prize-winning New
Zealand author and creative writing
lecturer at Auckland University, the
project teamed creative writing tutors
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with student groups at three of South
Auckland’s lowest decile secondary
schools. Our aim was to foster writing
talent and ambition.
The sheer length of my first trip down
the M1 to Otahuhu shocked me. A
newcomer to Auckland, my exploration
of the city had not extended far south of
Mangere Bridge. I entrusted myself to the
GPS lady, and practised the unfamiliar
place names along with her.
The lunchtime College campus was
crowded. Girls swished past me in long,
long dark skirts, and long, long dark hair.
No bobbing blonde ponytails and hitched
up miniskirts here. On the field a kapa
haka rehearsal was in full swing. My
stomach was in knots; students don’t
realize teachers suffer the same trepidation
they do on a first day at school.
We ousted the last lingering members
of the chess club from the library’s
mezzanine, and moved tables together.
Confronted with a roll of unfamiliar
names, I rapidly drew a seating map. My
interest in people’s ethnicity raises
eyebrows in PC New Zealand, but here I
felt entitled to ask; the project was
supported by the Auckland Diversity
Fund, and cultural multiplicity was the
shared well from which we would draw.
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CLOCKWISE FROM TOP:

Otahuhu College
students; a visual
cue for Ali Baba;
A Manurewa
College student.

Tiny Pacific islands, Maori iwi and
remote districts in India taxed my
spelling. Halfway round the circle, a girl
looked at me in the eye and said: “I’m
Scottish.” Which was great. We are who
we feel we are. A few sessions later, the
same student described her family’s menu
at a Samoan feast, and I was glad. Who
we feel we are can change, too, when we
sense support and acceptance of that
aspect of our identity.
My greatest challenge was persuading
students to set aside templates they’ve
internalised from mainstream media, and
to reach into their own banks of sensory
experience for details with which to build
their characters and settings. We shook
ourselves loose with exercises, speed
prompts triggering unconsidered
responses; like Ali Baba’s cave, a wealth of
vivid imagery was revealed. The students
began to trust me and the process, and
most importantly to believe that their own
slice of the world could be the setting for a
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wild literary adventure. Words flowed.
My challenge then became the
mountain of drafts to read and return,
along with the feedback that all writers
await with such anxious desire. The
rewards began to emerge, in smartly
crafted sentences, aptly wrought
metaphors, and collocations unexpected
in their loveliness.
At the live festival event, confident,
luminous young faces read their words
aloud for the world, and for their jubilant
families. I couldn’t stop smiling; had my
own 15-year-old daughter been up on stage
I would not have been more proud. At the
evening’s end, the writers began the long
ride back to Otahuhu, and I sat down and
made a long list of things I plan to do
better, or differently, or again with my next
group. The 1001 Nights Project has gifted
me a whole new view of Auckland, and I
can’t wait to explore further.
So keep writing, Anton. We’re coming
for you.n
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Authors on the Bay of
Plenty Storylines Tour.

10 Questions for Storylines
Nadine Rubin Nathan talks to Storylines Children’s Literature
Charitable Trust of New Zealand chair, Dr Libby Limbrick, and the new
Storylines Management committee chair, Christine Dale.
How did the recent changes to the Storylines programme come about?
DR LIBBY LIMBRICK: For 23 years,

Storylines has delivered its annual national
Festival of New Zealand Children’s Writers
and Illustrators through six Festival Family
Days - Northland, Auckland, South
Auckland, Wellington, Christchurch and
Dunedin – and two Story Tours in
Auckland/South Auckland and Northland.
We began to notice over the last few years
that our Family Days were attracting only
very young children, but not the
middle-aged child or young adult.
CHRISTINE DALE: The Story Tours were
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going really well, so that’s when we
thought, let’s take the Story Tours out to
the regions, nationally. We started in May
in Northland and will finish in September
in the Invercargill/Queenstown area.
Is Storylines a volunteer-run
organisation?

LL: We’re almost made up entirely of
volunteers on our Trust and Management
committees. But we also employ a
part-time staff of an executive officer, a
festival events manager, someone to handle
our finances and a website manager.
CD: I was on the Management
committee before I took over as chair in
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the beginning of this year. Later on we’ll
also bring on a junior chair so that we
have a very tight structure and everyone
knows what’s going on.
How did the change in focus
affect the Toi Uru Kahikatea grant
that you got from CNZ?

LL: We had our grant approved
previously for Family Festival Days, so
we had to go back to CNZ and discuss
re-strategising. CNZ came back very
enthusiastically.
CD: The vitality of our Family Days was a
legitimate concern and they could see we
have a viable way to address that concern.
Who goes out on these Story Tours?

LL: Writers, illustrators – usually the
authors of books that have been selected
as Storylines Notable Books. Our
events manager contacts schools and
school libraries in each region and a
Storylines person goes down to drive
participants around.
How does Storylines select the Notable
Books?

LL: Publishers submit books that they’ve
published in the previous year. We can’t
include books that haven’t been submitted
by the publisher. Storylines members are
the judging panel. They assess the books
and we aim for 10 in four categories as
Notable Books for that year.
How have the Story Tours been going?

CD: So far they are being well received,
but it’s very much still in a growth stage.
It requires building up relationships in
all of those different regions. Before we
were so focussed on cities.
So what have children been
experiencing?

CD: Interactive presentations,
storytelling and performances. The
kids are absolutely enamoured. It’s
live action! And for interested adults,
we have evening workshops and
panel discussions.
LL: It’s a huge way of promoting our
authors – taking the names off the pages
and putting them out there to children
and their families.
How have authors responded to
the changes?

LL: The authors are paid a small fee and
they are very enthusiastic. Some are
naturally gifted performers – you often find
that with children’s book authors. They
love it. They get to contact their audience.
Is there a digital element to the
Story Tours?

LL: Not yet. We’d like a digital element to
connect the different regions as well as
being able to have presentations online and
we’re aiming towards getting the digital
side up and running. However, we’d
probably need another sponsor for that.
What’s new at this year’s Storylines
National Children’s Writers and
Illustrators Hui?

LL: The Storylines Hui started with Joy
Cowley inviting people into her home.
Nowdays it takes place in Wellington one
year, Auckland one year and Christchurch
has also hosted it. This year, in Auckland,
we’ll have two international literary agents,
both specialists supporting the careers of
writers and illustrators of children’s and YA
books, attending – Pippa Masson from the
Curtis Brown Agency in Sydney and
Kendra Marcus from Bookstop Literary
Agency in California.n

* The Storylines National Children’s Writers and Illustrators’ Hui will be held in
Auckland 6-8 October. For more info go to www.storylines.org.nz
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The 2017 New Zealand Book Awards
for Children and Young Adults
Announced at a ceremony on August 14, the awards are a unique
celebration of the contribution New Zealand’s children’s authors and
illustrators make to build national identity and cultural heritage.
● Margaret Mahy Book of the Year (prize: $7,500) and winner of the Russell
Clark Award for Illustration (prize: $7,500)
Snark – Being a true history of the expedition that discovered the Snark and the
Jabberwock... and its tragic aftermath illustrated and written (after Lewis Carroll) by
David Elliot; Otago University Press
● Picture Book Award: Prize $7,500
That’s Not a Hippopotamus! by Juliette MacIver and illustrated by Sarah Davis;
Gecko Press
● Esther Glen Award for Junior Fiction: Prize $7,500
My New Zealand Story: Bastion Point by Tania Roxborogh; Scholastic New Zealand
● Copyright Licensing NZ Award for Young Adult Fiction: $7,500
The Severed Land by Maurice Gee; Penguin Random House
● Elsie Locke Award for Non-Fiction: Prize $7,500
Jack and Charlie: Boys of the bush by Jack Marcotte and Josh James Marcotte;
Penguin Random House
● Te Kura Pounamu Award for the best book in Te Reo Maori:
Prize $7,500
Te Kaihanga Mapere by Sacha Cotter, translated by Kawata Teepa and illustrated by
Josh Morgan; Huia Publishers
Best First Book Award: Prize $2,000
The Discombobulated Life of Summer Rain by Julie Lamb; Makaro
Press (Submarine)
An integral part of the New Zealand Book Awards for Children and Young Adults is
the HELL Reading Challenge, now in its fourth year. Children are encouraged to read
all the finalists’ titles through their schools or local library and are rewarded with free
pizza. So far this year, 212,000 pizza wheels have been distributed.
The New Zealand Book Awards for Children and Young Adults are made possible
through the generosity, commitment and vision of funders and sponsors: Creative
New Zealand, HELL Pizza, Book Tokens (NZ) Ltd, Copyright Licensing NZ Ltd,
LIANZA, Wellington City Council and Nielsen Book. The awards are administered for
the New Zealand Book Awards Trust by the New Zealand Book Council.
www.nzbookawards.nz n
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THE BUSINESS OF WRITING
—Making a Living Through Words
Programme manager, Caroline Barron on the highlights at the
upcoming Michael King Writers’ Centre Annual Writer’s Weekend

N

ow, more than ever, writers need
to know more than just how
to write well. From developing
a network, to choosing which social
media platform—not to mention which
publishing model—is right for them,
they need to know how to navigate the
world of words. Most of all, they need to
learn how to pay the rent by doing the
thing they love most: writing. And with
fewer first time New Zealand authors
being published today than ever before,
writers need to give publishers a string of
reasons to sign them.
Harper Collins publisher, Alex Hedley
believes writers need to ensure there is an
audience for their book. “Writers should
visit bookstores regularly, attend book
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launches and literary events, read widely
and be aware of trends in the market,” he
says. “It’s always a good idea to make
comparisons to other best-selling books
and authors, but it’s also increasingly
important to have a point of difference.”
The Michael King Writers’ Centre (best
known for its hotly contested paid
residencies at their house at the top of
Devonport’s Mount Victoria) will address
this, and more, in an intimate weekend
workshop at Auckland’s National Library
in November. With a purposefully
limited amount of tickets, emerging and
mid-career authors have the opportunity
to get up close and personal with some of
New Zealand’s top publishers and
authors, and build their literary network.
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One of the event’s draw cards is the
opportunity to dine with publishers from
eight New Zealand publishing houses
(Anton Blank, Allen & Unwin, Harper
Collins, Mary Egan Publishing, Oratia
Media, Penguin Random House and
Upstart Press) at the much-anticipated
Publishers Lunch. Attendees will also hear
from publishers on navigating traditional
and non-traditional publishing routes, and
subsidiary rights. “Expect to receive an
up-to-date overview (reality check!) of the
book market,” says Hedley. “As well as
advice on the opportunities that exist now
and the opportunities publishers have
identified for the future.”
The weekend begins with a keynote
speech from Ashleigh Young: On Working,
Writing, Doubting, and Why Haven’t You
Finished Writing That Thing? Young’s 2016
book of personal essays Can You Tolerate
This (VUP, 2016) took out one of the
world’s richest writing prizes—a Yale
University Windham-Campbell prize of
US$165,000. She also won the General
Non-Fiction category at the 2017
Ockham NZ Book Awards. Young has a
unique dual perspective, being both a
writer and a full-time editor at Victoria
University Press.
Several more of New Zealand’s most
awarded and respected writers will discuss
how they manage their writing lives,
including Joanne Drayton, Dr David Galler,

Renee Liang, Paula Morris, Courtney Sina
Meredith, industry veteran C. K. Stead, and
Julie Thomas. Crime fiction lovers will be
treated to a lively chat between all-stars
Paul Cleave and Ben Sanders, and 2017
Ockham Award winners Gina Cole, Adam
Dudding and Young will talk with Morris
about how competitions and grants can
boost your career.
“Writers need to be able to talk
confidently about the subject of their book
to an audience and to the media, and
most importantly, they need to nurture
their readers,” says Hedley. “But one-hit
wonders are rare, so career authors need
to be patient – building an audience takes
time.” Practical sessions include
structuring your writing life with creative
coach Kathryn Burnett, and social media
strategy with Easy Social Media’s Jef Kay.
Michael King Writers’ Centre Chair,
Catriona Ferguson, encourages NZSA
members to open the bottom drawer, dust
off that manuscript or non-fiction project,
and give your writing goals a new lease of
life. “Our jam-packed programme will
inspire writers to let their creativity off the
leash and also to pick up some practical
tips about how to make the most of their
writing lives,” says Ferguson. Attendees
are also invited to the exclusive launch of
False River by Paula Morris (Penguin NZ,
2017), alongside VIPs from New Zealand’s
literary scene.n

NEED TO KNOW

● Michael King Writers’ Centre Annual Writers Weekend: The Business of Writing—Making a Living
Through Words takes place on Saturday 4th and Sunday 5th November, 2017 at the National Library,
Parnell, Auckland
● Cost: $329 including GST. Strictly limited to 50 tickets—first come first served. Purchase tickets here:
https://www.eventspronto.co.nz/writers2017
● All tickets go in the draw to win a creative consultation with Kathryn Burnett valued at $345
● Books will be available for purchase on Saturday night, courtesy of Unity Books.
● For more information email Programme Manager, Caroline Barron: writingnz@writerscentre.org.nz or
visit www.writerscentre.org.nz
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The Michael Gifkins Prize
for an Unpublished Novel
The submissions deadline for manuscripts of unpublished adult
fiction for a new and exciting award for writers closes on 20
November 2017. Read on for details on how to enter.

M

ichael Gifkins (1945-2014) was an
author, editor and literary agent.
He was also a member of New Zealand
Society of Authors (PEN NZ Inc) from
1982 to until his death in 2014. Born in
Wellington, Gifkins was educated at the
University of Auckland, where he also
later taught English. As an agent he
represented a number of leading writers,
including Lloyd Jones and Greg McGee.
He was also a literary critic, a publishing
consultant, an anthologist and a highly
esteemed editor, whose sympathetic hand
and brilliant eye influenced many
prominent New Zealand authors. He was
also a fine writer and the author of three
published short story collections: After
the Revolution, Summer Is the Côte d’Azur
and The Amphibians. Gifkins was the
Writer in Residence at the University of
Auckland in 1983 and was the Katherine
Mansfield Memorial Fellow in Menton,
France, in 1985.
The Michael Gifkins Prize for an
Unpublished Novel, celebrates his life.
Entrants must be New Zealand citizens
or Permanent Residents and manuscripts
must be previously unpublished and not
on submission to another publisher.
This award is supported by a generous
financial commitment from Ann Hatherly
and André Gifkins, the partner and son

of the late Michael Gifkins. “The award is
a fitting way to continue Michael’s
contribution to writers and to New
Zealand literature,” says Hatherly. “After
Michael died, we received many emails
from writers offering sincere gratitude for
the help he had given them. It was Lloyd
Jones who first suggested we speak with
Text Publishing because of the huge
respect Michael had for Michael Heyward
and his team.”
Text Publishing will award the winner
a contract for world rights, and an
advance to the value of NZ$10,000.
Heyward says: Michael Gifkins was kind,
wise and generous. A gifted writer
himself, he was a fine agent, and
completely committed to the cause of
New Zealand literature. He loved his
writers. He challenged them, spurred
them on, and caught them when
they fell.
The New Zealand Society of Authors
(PEN NZ Inc) will administer the award.
Entries must be made on the New
Zealand Society of Author’s website
(www.authors.org.nz) no later than 20
November 2017. The prize will be
judged by a panel of three, made up of
two New Zealand literary figures and one
Text Publishing employee. The winner
will be announced in May 2018.n

* The Michael Gifkins Prize for an unpublished novel will run next in 2018.
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PEN in New Zealand:
The Backbone of Literary History

—————— DANA WENSLEY——————

The history of PEN is peppered with the names of writers imprisoned
or persecuted for their work, names like Enoh Meyomesse, Salman
Rushdie, Aron Atabek, Raif Badawi, and Nobel Peace Prize winner Liu
Xiaobo (who died last month after spending the last eight years of his life
in Jinzhou prison in northeast China). Their stories serve as a chilling
reminder for us to be vigilant about ongoing attempts to limit free speech.

B

ut New Zealand has its own
history of speaking out, a history
that is not often told, and yet
forms an important backbone of the
history of New Zealand literature itself.
This uniquely ‘Kiwi’ story began with
a man who referred to himself as a
‘bookman’, and it has blossomed today
to become the New Zealand Society of
Authors (PEN NZ Inc).
That bookman, was journalist and
writer Pat Lawlor, and the year was 1934.
These were important times for PEN, an
organisation that was founded in London
in 1921 to promote literature. PEN was
one of the first international
non-governmental human rights
organisations, and its strength was the
ability to transcend political, cultural,
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and linguistic boundaries. PEN’s strength
has been its enduring ability to rise above
politics. This was tested in 1933, when
PEN in Germany failed to protest the
burning of books by the Nazi regime,
and sought to prevent a Jewish author
from speaking at the Congress in
Dubrovnik. As a result, German PEN had
its membership withdrawn. It was
against this heady backdrop that Lawlor
started a branch of PEN in Wellington,
(known as the New Zealand P.E.N
Centre) becoming its first secretary and
later, president and treasurer. Four years
later the first PEN Gazette was published.
It’s been said that in these early years it
was even harder for writers to earn a
living than now. PEN became a vehicle
by which the ‘notoriously individualistic
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bunch’ of writers could unite to promote
literature and creativity. Representing
writers at a time when ‘ditchers were
more esteemed than poets’ and where
‘corrugated iron and number eight wire
were the raw materials people most
admired’ was a mammoth task. In 1944,
PEN (NZ) more than rose to the
challenge when it lobbied government to
establish the State Literary Fund, which
was instrumental in promoting writers
whose work would otherwise not have
survived. The public lending right
(allowing authors to receive
compensation from loss of royalties
through library use of their works)
followed in 1973, through the driving
force of novelist Ian Cross CMG. Called
the Authors Fund, it was the first of its
kind in the world.
By 1975, at the instigation of PEN
member and renowned scriptwriter
Michael Noonan, the New Zealand
Writers’ Guild was born, in the ‘spare
rooms and basements’ of various writing
establishments in Wellington.
Responding to the fact that writers finally
had a chance to make a living for
themselves from scriptwriting (brought
about by New Zealand’s first ‘soap opera’
of the time: ‘Close to Home’), the Writers’
Guild was established to represent
writers negotiating with broadcasting and
professional theatres.In the 1980s, under
the influence of Frank Sargeson, Maurice
Shadbolt, Keith Sinclair, C K Stead and
David Ballantyne, PEN became a fully
national organisation with a branch in
Auckland and then in other centres. It
has not always been plain sailing. PEN
has adapted over the years in response to
changes in legislation, most notably in
1994 when the government at the time
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replaced the
Queen Elizabeth
II Arts Council
with the Arts
Council of New
Zealand Toi Aotearoa. At this time, the
newly formed Arts Council severed its
relationship with PEN, causing it to
swiftly change course to transform into
the New Zealand Society of Authors
(PEN NZ Inc). The resulting body seeks
to remain true to the wider principles of
PEN, while at the same time lobby and
promote writers. In this form, NZSA
(PEN NZ Inc), has effectively advocated
on behalf of writers, most notably in its
campaign to gain equal control of
Copyright Licensing Limited, which was
initially established by publishers.
Over the years, PEN’s members have
included some of the notable names in
New Zealand’s literary history. Fiona
Kidman, Michael King, Joy Cowley,
Margaret Mahy and Fiona Farrell have all
been members. PEN has always been
New Zealand
P.E.N Centre’s first
secretary and
later, president and
treasurer, Pat Lawlor.
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PEN NZ

COURAGE
DAY
– November 15
COURAGE DAY IS
THE INTERNATIONAL DAY
FOR THE IMPRISONED WRITER

•

Courage Day is an
opportunity to recognise and
support writers who resist
repression of the basic
human right to freedom of
expression and who stand up
to attacks made against their
right to impart information.
If you would like to be one of the
WiP writer, sending letters to
support imprisoned writers,
please contact Lesley Marshall
editline@xtra.co.nz
and she will keep you informed
about what campaign
needs your letter.
If you would like to plan an event
or activity on Courage Day, such
as a reading from an imprisoned
writer at your local library, please
contact National Office or our
Pen spokesperson Dana Wensley
PEN@nzauthors.org.nz.

•

You can find out more by going to
http://authors.org.nz/freedom-ofexpression/courage-day-and-theempty-chair-campaign/
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kept alive by people with passion and
commitment to its goals. In recent years,
Nelson Wattie regularly attended PEN
International World Congresses at his
own time and expense. As did Gordon
McLauchlan who, over his terms as
national president of NZSA attended PEN
International conventions in Helsinki,
Warsaw, Moscow and Edinburgh, and
gained a position on PEN International.
PEN’s Hubert Church Award for prose,
(established in 1945) has supported
writers such as Frank Sargeson, Maurice
Shadbolt, and Janet Frame. The Jessie
MacKay Poetry prize, awarded to best
first book of poetry, has recognised poets
such as James K. Baxter, Allen Curnow,
and Selina Tusitala Marsh.
In other countries PEN stands alone
from societies of authors, something that
allows it to retain charitable status and
seek funding that is denied to PEN (NZ)
in the current structure. PEN (NZ)
survives through significant commitment
of volunteers. Lesley Marshall volunteers
her time as the coordinator of the New
Zealand branch of the Writers in Prison
Committee, and I volunteer my time as
the Freedom of Speech spokesperson.
The history of PEN (NZ) mirrors the
history of writing in New Zealand itself.
There have been significant
achievements, awards, disappointments,
and restructurings along the way. No
journey is ever easy, but the timeline for
PEN shows it has risen above the
challenges to meet the needs for writers
and promote literature in New Zealand.n
* My thanks to Gordon McLauchlan, Lesley
Marshall, Jenny Nagle and Claire Hill for their
help with the research of this column.
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HEAD
POEM

Patches hide no scars
They bear patches
on their jackets
hiding scars and wounds
finding their own
direction, discipline
orders
How do we prosecute
those already punished
how do we fine
those lost in the streets
of no direction
How do we heal
those slashed
in the flesh
when they are
slashed in spirit
To a fish in the sea
to a bird in the sky
to a deer in the forest
all men are dangerous,
brutes, intruders
vagrants

Gone, the steady
roar of the sea
the echo of the hills
the voice of the elder
invoking the ancestors
rebuking the young
the tracks that cling
to the hillside
where barefooted
they walked out
and rode away
on bikes
Gone
The tohunga
who healed from within
with his remedy of aroha
Gone
Their boots
their jackets
no longer hide
their scars
Haare Williams

StartWrite WRITING SAMPLE AND SYNOPSIS ASSESSMENT
A service for NZSA members – writers & comic/graphic novelists
Get a professional overview of your work in progress
•
•
•
•
•

28 subsidised assessments available
Non-competitive submissions on first-come-first- served basis
1-2 page report of writing sample (6000 words max) by experienced author or assessor
All genres eligible
Graphic novelists – 10 pages of completed work max

• Ask 3 specific questions with your submission

Open now and remains open throughout the year until all subsidised
assessments have been utilised
With the support of Creative New Zealand

To take advantage of this service download the
forms from www.authors.org.nz
or contact office@nzauthors.org.nz
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Michael Gifkins
Prize for an
Unpublished Novel
The winner will receive a contract for
world rights with Text Publishing
and NZ$10,000 advance.
The Michael Gifkins Prize for an
Unpublished Novel is a new opportunity
open to writers holding New Zealand
citizenship or who are permanent
residents. Published and unpublished
authors are invited to enter manuscripts
of adult fiction. The manuscript must be
unpublished and not on submission to
another publisher.
This award came about thanks to an
annual gift of $5,000 from the late
Michael Gifkins’ partner, Ann Hatherly,
and his son André Giftkins who wishes
to continue Michael’s support for New
Zealand fiction. Michael Heyward of
Text Publishing, an independent Melbourne-based publisher and close friend
of Michael Gifkins, agreed to publish
the winning manuscript. New Zealand
Society of Authors (PEN NZ Inc) will
administer the award.
NEW ZEALAND AUTHOR —
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OPENS 28 JULY 2017
CLOSES 20 NOV 2017
SHORTLIST APRIL 2018
WINNER ANNOUNCED
MAY 2018
Terms and conditions and
the application form at
AUTHORS.ORG.NZ
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CLASSIFIEDS

No responsibility can be accepted by
NZ Author for claims made in these
advertisements. Casual rates for up to 30
words $45 +GST or $30 +GST for multiple
bookings of 4 or more. Up to 70 words $80
+GST or $55 for multiple bookings of 4 or
more. Payment with booking.

GEOFF WALKER PUBLISHING
CONSULTANT Highly experienced former
Penguin NZ publisher. I offer editing,
manuscript assessment, publishing
consultancy, self-publishing/ebook options.
Fiction and non-fiction. Member NZAMA.
Contact: geoffwbooks@gmail.com.

FRESH WORDS DAILY Rae McGregor MA:
Author and experienced creative writing tutor.
Assessments for fiction and non-fiction. For
a brochure: Apartment 307, 8 Sydenham
Road, Mt Eden 1024, Auckland (09) 630
4472 or email mcgregors@xtra.co.nz
Member NZAMA

NORMAN BILBROUGH MANUSCRIPT
ASSESSMENTS Experienced writer, teacher
and assessor of fiction (adult, teenage and
children’s) and nonfiction. For brochure
contact: 2/144 Mairangi Rd., Wilton,
Wellington. ph: 04 4726824 		
norman@msassess.com or: 			
www.msassess.com/ Member NZAMA

DIGITAL-FIRST PUBLISHING FOR PRINT
AND EBOOKS Self-publish with full, expert
support, from manuscript to publication.
Amazon publishing, print on demand,
custom ebook conversion and online book
marketing. Free, no-obligation quote. Contact
Martin Taylor, selfpublishbooks.nz
FREELANCE EDITOR Over 30 years’
experience: general fiction, short stories,
thrillers, romances, historicals, sci-fi,
plays, family histories, theses, government
documents. References. Lesley Marshall,
Editline, 20 Beverley Cres., RD9, Whangarei
0179 Ph (09) 434-6814, 		
editline@xtra.co.nz. Member NZAMA.
MANUSCRIPT ASSESSMENTS – SUE
REIDY Very experienced assessor of adult
fiction and YA (teenage) fiction. Published
author of four works of fiction (three books
internationally published). Contact
suereidy@gmail.com (09) 378 8883
SUE COPSEY, development and copy
editing. 20+ yrs in publishing: 4 yrs senior
editor at Dorling Kindersley UK, 15 project
manager for Pearson NZ. Rates tailored to
indie budgets. www.suecopsey.com

GET PUBLISHED with Writes Hill Press.
Writer Julia Millen and editor/designer Lynn
Peck offer professional publishing services.
Contact: (04) 476 7370, 		
www.writeshillpress.co.nz, 		
you can also find us on Facebook.
ENTER THE FIELD OF WORDS competition
for a chance to showcase your stories to
the world. Cash prizes for winners, online
publication for monthly finalists. 		
Deadline details on website.			
fieldofwords.com.au/submissions/
DRAMA ASSESSMENTS write to
Playmarket, Box 9767, Wellington, or
email info@playmarket.org.nz. 		
The fee for assessments is $190.
ESCAPE TO WRITE: The Top of the South
Branch of the NZSA are organising a Writers’
Retreat, at Mount Richmond Estate, Rai
Valley, Marlborough on October 27th – 29th
2017. Guest Mentor/Workshop Leader:
Bridget Auchmuty. For more information or to
register interest, contact the convenor, David
Briggs at dave@briggsnz.net or visit the ToS
website: www.topwriters.co.nz.

MEMBERSHIP UPDATE
NEW: Joya Devine, Thomas Stevenson, Fleur Connor, Juliana Austen, Barbara Howe, Susannah Whaley,

Mark Chamberlain, Jaimee Fincher, Geraldine Oliver, Phyllis Leigh, Alexander Briscoe, Margaret Cunningham,
Sarah Hewlett, Michelle Beard, Meena Menon, Linda Doeser, Hannah Bulloch, Sarah Ell, Bruce Fincham,
Owen Martin, Caroline Masters, Ruth E Helmling, Elizabeth Kirkby-McLeod, Tracey Aitchison, Raashka Mannie,
Wendy Watson-Ekstein, Joan Leitch, Megan Nicol Reed, Robyn Welsh, Mary Jones, Graci Kim, Jessica Pawley,
Andrew Lynch, Nanditha Ram, Jeremy Baker, Karen Britton, David Coventry, Jeanette Goode, Paul Feenstra, Izak
Terblanche, Suzanne Nesbitt, Diana King, Andrew Lendnal, June Baptista, Samuel Harris, Ngarino Ellis, Jennifer
Gibbs, Esther Richardson, Nataliya Oryshchuk, Janine Irvine, Alice Parminter, Sally Jackson, Hera Lindsay Bird,
Adam Dudding, Meagan France, Therese Lloyd, Dianne Sisley, Maria Robins, Gerald McGhie, Marilyn Wreakes,
Eirlys Hunter, Julie Meachen, Simon Dennis. REJOINED: Mark Stephenson, Lindsey Dawson, Nicki Judkins,
Indigo Phillips, Jenny Argante, Chris Gurney, Sonya Olykan, Emma Neale, Joanne Ganley, David B Hill, Stephen
Evans, Thomas Moore, Jillian Sullivan, Kirsten Warner, Chris williams, Sebastian Hales, David Wyn Williams,
Ian Dodds, Charles Drace.
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THE NEW ZEALAND SOCIETY OF AUTHORS
(PEN NEW ZEALAND INC) TE PUNI KAITUHI O AOTEAROA

NZSA is an association of more than 1400 writers working together to improve conditions for New Zealand
writers. NZSA also works on behalf of writers everywhere whose freedom of expression is endangered.
PRESIDENT OF HONOUR: Bernard Brown
PRESIDENT: Siobhan Harvey
NATIONAL COUNCIL DELEGATES
NORTHERN DISTRICTS: David Burke-Kennedy dbk@compublicity.co.nz
CENTRAL DISTRICTS: Anna Mackenzie amack@airnet.net.nz
WELLINGTON AND DISTRICTS: Philippa Werry werry@paradise.net.nz
CENTRAL AND NORTHERN SOUTH ISLAND: Ray Berard horseman@internet.co.nz
OTAGO/SOUTHLAND: Vanda Symon vanda@orcon.net.nz

usually Sunday pm. Visitors welcome.

NORTHLAND
CHAIR Diana Menefy

diana@braefern.co.nz
SECRETARY Phyll Holroyd
phyll.margaret@gmail.com
Meets: 3rd Saturday of every month, except
for January. Venue changes monthly, contact
chairperson or secretary.
AUCKLAND BRANCH
CHAIR Sandi Hall

aylwyn44@gmail.com
SECRETARY Thomas Ryan
thomasryanwriter@yahoo.com
MEETINGS SECRETARY Ann Russell
Meets: 1st Friday of the month. 6.15pm
Room WT1211, 12th Floor, AUT Tower, cnr
Rutland and Wakefield Streets, Auckland.
HAMILTON BRANCH
CHAIR Peter Dornauf

peterandclare@xtra.co.nz
SECRETARY Tui Allen
tui@tuiscope.co.nz
Meets: 3rd Sunday of every month,
1.30pm, Onyx Cafe, 70 Alpha Street,
Cambridge.
CENTRAL DISTRICTS BRANCH
CHAIR Mary-Anne Scott

mary-annescott@xtra.co.nz
SECRETARY Jane Barr
jane.barr.library@gmail.com
Meets: 4 times a year,

WELLINGTON BRANCH
CHAIR Catherine Robertson

wellington@nzauthors.org.nz
SECRETARY Viv Ball
viviennemayball@gmail.com
Meets:Thistle Inn,
Mulgrave Street, Wellington.
TOP OF THE SOUTH BRANCH
CHAIR Liz Mahoney emj.stuttard@gmail.com
SECRETARY Jean Gorman

jean_gorman@ihug.co.nz
Meets: monthly in Nelson or Blenheim.
Marlborough Hub meets monthly,
contact Dot Scott dotscot@kinect.co.nz
CANTERBURY BRANCH
CHAIR Amy Paulussen

amy.paulussen@gmail.com
SECRETARIES Jill McCaw
soaringnz@mccawmedia.co.nz
Michelle McConnochie
mcconnochies@hotmail.com
Meets: monthly. Check website for details.
OTAGO/SOUTHLAND BRANCH
CHAIR Chris Else chris@elseware.co.nz
SECRETARY Damien Gibson

damienggibson@googlemail.com
Meets: 1st Monday of the month.

CONSULTANCY SERVICE Contact the

FOR DETAILS OF MEETINGS CONTACT THE BRANCH SECRETARY
National Office. director@nzauthors.org.nz
REPRESENTATIVES
PEN NZ SPOKESPERSON Dana Wensley PhD PEN@nzauthors.org.nz
WIP CO-ORDINATOR Lesley Marshall editline@xtra.co.nz
COPYRIGHT LICENSING NEW ZEALAND Vanda Symon and Dana Wensley

We also have representatives on WeCreate, the NZ Book Awards Trust Board, the PLR
Advisory Group, the Whitireia Polytechnic Advisory Committee, the Burns Fellowship
Selection Committee and the NorthTech Advisory Council.
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