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FEEDBACK/EDITOR’S
NOTE

ENTHUSIASM FOR BOOKS AND
READING
First, compliments for the New Zealand
Author under your guiding hand, and
going from strength to strength. Thanks
also for the mentions of Storylines and
Maria Gill’s positive piece in the last issue.
In Maria’s piece (‘The Magic of Augmented
Reality’ issue #313) she states in paragraph
one that the Trust “wanted to give authors
and illustrators the opportunity to promote
their work, as well as encourage children
to read more New Zealand books.”
While of course Storylines cannot and
should not ‘vet’ anything written about it
by authors on Story Tours etc, it would be
good if you could look out for statements
like this which give entirely the wrong
impression of what Storylines is all about.
The tours are not about providing
opportunities for authors to promote their
work or a hot-off-the-press new book, nor
about specifically encouraging children to
read more New Zealand titles.
The ‘mission statement’ of the original
Storylines Festival and Family Days begun
in 1993 was for children to meet their
favourite authors, and for authors to share
with children, teachers and parents their
enthusiasm for reading and books
generally, overseas as well as NZ books.
This philosophy still holds true for the
Storylines Festival Story Tours. Of course
the 24 authors chosen for the six regional
Story Tours talk about their own books,
but it’s their enthusiasm for books, reading
and storytelling generally that we expect
to be conveyed to the children.
Tessa Duder
ENDORSEMENT
Wonderful to see the latest issue of NZ
Author (#313). An amazing array of
features and thoughts. I’m just loving this
new direction for the magazine; it offers
our members a host of ideas, writers, info
and opportunities.
Siobhan Harvey

NEW ZEALAND AUTHOR —

We’re all really excited
about this year’s NZSA
National Writers Forum.
The cover image for this
issue aptly expresses
the
exchange
of
knowledge and ideas
that will undoubtedly take place during the
September forum. Appropriately, copies of
NZ Author will be going into participants’
goody bags.
The conference is special not only in its
inclusiveness – it’s a conference for all
people who write, whatever the genre or
form that writing takes – but for its
wide-reaching theme of ‘Writing to Live,
Living to Write’. It’s a theme that speaks to
the all-encompassing nature of being a
writer. As Mandy Hager puts it, “It totally
sums up my world.”
It will be a conference, I suspect, that may
help to define what it is to be a writer
in Aotearoa.
I for one will be attending workshops – as a
writer, but also as editor – and will be
reporting on the conference in the next
issue of the Author. You might spot me with
trusty notebook and digi-cam at the ready.
Writing is often said to be a lonely profession
– all that communing with the screen – and
perhaps it is all too easy to disappear into
one’s own head. Opportunities such as the
forum, and indeed writing groups and
workshops, all offer a chance to be
stimulated by new ideas and to walk in
another’s shoes for a short space of time. In
other words, to hit the refresh button.
Meanwhile, the rest of this issue is filled with
inspiring ideas and voices that again serve
to remind me of the marvellous diversity in
our profession. We hear about the Burns
turning 60; authors on residencies; the craft
of journalling; and an inspiring Māori
mentorship programme.
Writing to live? Living to write! n
Tina
editor@nzauthors.org.nz
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Mind Body Spirit BOOK AWARDS

And the
winner is...
BOOK CATEGORY WINNER $10,000 SINGLE AWARD

Murray A. Rae

‘Architecture and Theology: the Art of Place’
(Baylor University Press)

Congratulations to all
of this years entrants.
www.awct.org.nz/bookawards.asp
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PRESIDENT’S

Joining the Good Fight
—————— SIOBHAN HARVEY ——————

In May’s column, I addressed the joys of
parenthood and young readers. Back then,
I expressed delight at the impending birth
of the Prime Minister’s baby, and the power
that reading books possesses. So many
riches, I mentioned, come to parents who
read books to their children. In May,
moreover, I underscored how authors and
books offer child, adult, parent and
non-parent alike so much social,
educational, emotional and psychological
good. As individuals and as a nation, we’re
better for having and sustaining a rich
literary culture.
Since that address to you much has
changed. Our Prime Minister has given
birth to daughter Neve. Just as when our
Prime Minister gifted New Zealand books to
the Duke and Duchess of Cambridge to
mark the arrival of Prince Louis, so she and
her partner have received books for Neve.
Now the talk is that the Prime Minister will
move into new motherhood by writing a
book for young children. As well as the
many other roles Jacinda Ardern currently
holds, she will, in effect, become a New
Zealand author. This is wonderful news,
and I welcome, as I do all new authors, the
addition of another writing comrade
amongst our ranks.
Of all first-time authors, however, I’m
particularly delighted to see this one take
NEW ZEALAND AUTHOR —

up the mantle of the writer. For, in these
very trying times for authorship in New
Zealand, our Prime Minister will directly
confront the most pressing matters which
face New Zealand writers.
Firstly, under proposed copyright review
proposals, the Prime Minister’s copyright
over her work will be subjugated to the
‘public right’ to have the work accessed at
large – on the internet and by educational
publishers — without any recompense.
Secondly, even though I’m sure her book
will enjoy great success, the Prime Minister
will – due in no small part to the copyright
review proposals mentioned previously –
receive royalties which don’t accord to
sales or dissemination of her work. Indeed
in this she’ll find her literary earnings place
her, like most New Zealand authors, well
below the minimum wage. Lastly, able to
register for Public Lending Right
reimbursement, she will discover how
restricted is the recompense on offer
here also.
So, for the harsh realities of the author’s life,
I welcome the Prime Minister’s foray into
authorship; may it persuade her to join us in
the fight for better copyright protection and
financial recompense for all New
Zealand writers. n
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Chief Executive’s Report
—————— JENNY NAGLE ——————

Tena koutou katoa,
Thanks to everyone who has signed up for
the National Writers Forum. We have more
attendees than came in 2016; with four
weeks to go you still have lots of time to
join us. Rave reviews last time, parts of the
programme still to be announced, lots of
exciting treats - make sure you get your
ticket and be part of the pre-eminent event
for writers in New Zealand this year!
At National Office our energies are
dominated by the National Writers Forum,
but we are progressing with the NZSA Oral
History Project, with the able assistance of
Elizabeth Kirkby-McLeod from Auckland
Branch. We also welcome Marcella
Nielsen, an intern from AUT who is working
with us until the Forum. Marcella is in the
office two days a week helping with
marketing and promotions. A shout-out
too to Kirsten Le Harivel who is still working
tirelessly on the Forum, long-range from
the Kapiti Coast.
Sincere thanks too to Auckland Branch
for all they did to ensure a wonderful
AGM weekend; the events committee
excelled themselves and your hospitality,
professional development, speakers and
entertainment was much appreciated
by all.

underway with the change of government,
requiring extensive advocacy. We have
and are submitting on Libraries and
Archives, the Charities Act, Changes to
Section 69 of the Copyright Act required
by ratification of the Marrakesh Treaty,
Creative New Zealand’s (CNZ) Arts
Investment Strategy Review and, with
baited breath, we await the imminent
release of the issues paper for the Review
of the Copyright Act, now in Q4.
The key points we mooted in the CNZ Arts
Investment Strategy was more grass roots
funding for writers and self-publishers –
especially as the changes to the publishing
landscape mean small presses, collectives
and self-publishers need more diverse
criteria and support available to them. The
arts sector also needs robust export
backing – currently, arts export is

“

The key point we mooted
in the CNZ Arts Investment
Strategy was more grass-roots
funding for writers and
self-publishers

There are many governmental reviews
NEW ZEALAND AUTHOR —
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supported by CNZ who do
not have access to Trade
and Enterprise advisers in
overseas embassies. This
disadvantages arts sector
growth. We also propose
that literary arts should
have more than one CNZ
Totara organisation, as do
other arts sectors, to
strengthen leadership.

“

We encourage the
arts by paying
content creators for
use of their work, so
they can then create
more art!

You will already know the position on
Marrakesh which was ratified in early 2016
(see last issue). We need a mechanism for
compensating writers for further lost
income. We have suggested that
borrowings from specialist and private
libraries are recorded and a digital lending
right is introduced and paid to authors in
the same way that Public Lending Right
(PLR) works through the National Library.
Currently PLR excludes private libraries
and all digital/electronic borrowings. We
still believe it erroneous that someone can
be paid $1500 to record a talking book,

”

but nothing is paid to the
person
who
wrote
it. Please use this period
of select committee review
to write to minister Hon
Kris Faa’foi and lodge your
concern at the implications
that
increasing
the
numbers
eligible
for
disabled access will have
on your incomes.

When the issues paper for the Review of
the Copyright Act emerges you will receive
a “call to pens”. You will see in the news
the tech industry is calling our copyright
law “outdated”, saying it “stifles innovation”.
Publishers and writers have sought
permissions for hundreds of years in a
perfectly workable process. Our current
“fair dealing” copyright law exceptions
work well and supports innovation. We
encourage the arts by paying content
creators to use their work, so they can
then create more art! We will keep you up
to date with all developments. n

HACHETTE MENTORING PROGRAMME
in association with the New Zealand Society of Authors

This programme gives one writer the opportunity to work on
a new draft of their manuscript over 12 months, under the
mentorship of Hachette Australia.

• Applicants will have a completed manuscript that has
progressed beyond first draft.
• Applications open 9 October to 8 November.
• The Hachette mentorship programme is not a guarantee
of publication.
Hachette may, however, consider all submitted
manuscripts for publication.
For application guidelines and full terms and conditions visit
www.authors.org.nz or email office@nzauthors.org.nz
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HEAD COUNCIL

Governance Report
—————— PHILIPPA WERRY ——————

DELEGATES The current board delegates
are listed under the About button on the
NZSA website or at the back of NZ Author.
Please contact them if you have any
issues you want to discuss. A special
welcome to the new Northland regional
delegate, Susan Battye.
AGM Thanks to the Auckland Branch for
all their work in organising the AGM
weekend, and to all those who attended
the Friday night welcome and the Saturday
AGM. The workshops proved very popular
and the dinner was a friendly and convivial
affair, featuring poetry readings by Kevin
Ireland, Peter Bland and Courtney Sina
Meredith, along with Steve Braunias’s
speech, delivered with aplomb by Adrian
Blackburn in Steve’s unexpected absence.
Thanks also to our President Siobhan
Harvey for running such a smooth AGM.
NAME CHANGE National Council
brought before the AGM a remit to update
some sections of the constitution. This
remit was ratified and one result was the
name change from National Council to
National Board, which reflects the board’s
actual role and brings it into line with other
arts organisations.
BOARD MEETING Our last board council
meeting was in Auckland on Sunday 25
May (the day after the AGM). The next
meeting will be on 7 October 2018, after
the National Writers Forum.
NEW ZEALAND AUTHOR —

EMPTY CHAIR We always begin our
board meetings by acknowledging the PEN
Empty Chair and remembering PEN
International’s concerns about increasing
restrictions on the right to freedom of
expression and opinion. This is a worthwhile
practice to follow at any NZSA meeting, not
just on Courage Day.
NATIONAL WRITERS FORUM (SEPT)
Please come to this if you can! The dates
are 21-23 September in Auckland. The
NWF is a warm, friendly, inclusive event full
of workshops and masterclasses that will
benefit writers at any stage of their career.
The focus of the NWF will be on Oceania, to
reflect the theme of diversity. At least one
workshop is already full, so sign up soon.
COPYRIGHT ACT REVIEW We are still
waiting for the Issues Paper, and by the
time it is released it is hoped that data
from economic studies will be available to
use in our response.
MEMBERSHIP We are very pleased to
see membership numbers currently
standing (as at the AGM) at 1500, very
close to NZSA’s all-time high of 1522. This
is a good reflection of the work we are
doing for authors around New Zealand and
the many programmes and services on
offer, such as the new and very popular
Michael Gifkins Prize for an Unpublished
Novel, won by Ruby Porter out of 182
entries received. n
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2018–2019 NZSA President of Honour
—————— CHRIS ELSE ——————
Chris Else has had a varied career as
teacher, publisher’s rep, university lecturer,
English language teacher, and bookseller,
among others. But he has always been a
writer and admits to writing being an
addiction. “All the jobs were merely a way of
financing the habit.”
He is the author of six novels including Black
Earth White Bones (2007) and two short
story collections.
Since 1988 Else has also run a literary
agency with wife and author Barbara Else.
Asked about changes he has seen in the
New Zealand publishing scene over his long
literary career, Else notes more diversity in
local publishing during the 70s.
“During the 1980s most New Zealand
books were published in New Zealand, and
our fiction began a rise in popularity boosted
by the Booker Prize win for the bone
people.” Else claims the 1990s as the
golden age of New Zealand fiction and for
New Zealand publishing in general.
While the 2000s saw a gradual retrenchment.
“Children’s publishing remains fairly strong
but New Zealand adult fiction hit a low point
in terms of available outlets.”
Encouragingly, Else sees signs of a gradual
improvement in the 2010s with new
developments in local publishing and the
Ockham Book Awards being signs of a

brighter future.
Else has been involved with NZSA since
1978. He has twice been both President
and Vice President. During his first stint as
President (1991-1993), there were two key
matters of concern in NZSA. The first was
the disestablishment of the Literature
Committee within Creative New Zealand—
the committee had been a condition of the
old QEII Arts Council taking over the
Literary Fund.
A second issue was the change of name
from PEN to NZSA (PEN NZ).
His second stint as President (2004-2007)
involved work to establish the mentoring
and assessment programmes, and a
reorganisation of the society to set up the
functions of the regional reps.
An increase in membership has been the
main change in the organisation, from under
500 when Else was first President to the
1500-plus that it is today. “This has resulted
in a stronger financial base to the
organisation and this, in turn, has enabled
the hiring of paid officers who have been
able to offer better service to our members.”
Else made the longlist of the Michael Gifkins
Prize in May, and I ask about that
manuscript. “It’s a dystopian satire/black
comedy about a family torn apart by a
nightmare computerised bureaucracy.” n

Else will deliver the Janet Frame Memorial Lecture on 21 September as part of the opening ceremony
at the NZSA National Writers Forum.
NEW ZEALAND AUTHOR —
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WRITERS FORUM

Speaking in

Voices

As well as international writers, the 2018 NZSA National Writers
Forum features an inspiring line-up of New Zealand authors and we
caught up with a few of those involved in the conference.
n
Charlotte Randall is the author of seven critically
acclaimed novels – The Bright Side of My Condition, Hokitika
Town, The Crocus Hour, What Happen Then, Mr Bones?,
Within the Kiss, The Curative and Dead Sea Fruit. In a Herald
review Elisabeth Easther writes, “She has an incredible
facility for creating worlds and making them her own,
speaking in voices that sound authentic to the time,
character and place.”
When did you first know you wanted to be a writer?

I just always wrote, even as a kid. I don’t recall wanting to be a writer as a career. It
just kind of happened. I wouldn’t do it again.
How does one go about finding a character’s voice?

In terms of voice, I imagine a character in my head and their voice comes with them.
What they’re saying and how they say it seems more important than other physical
features. I find it boring to describe hair, eyes, bodies etc. I like afflictions, especially
those that are still mysterious to the medical knowledge of the time.
Which of your own characters do you consider to be the closest to your own voice?

None of my characters are my own voice. They are all composite and adulterated.
They are generally unreliable narrators and often not what they seem to be. But they
do say things I want to say. Just in their own way.
‘Hearing Yourself Think: The Use of Voice in Fiction’
with Charlotte Randall
Saturday 22 September, 2.05pm
Mandy Hager is best known as a writer for young adults,

though her published work also includes novels for adults,
non-fiction resources for youth, scripts and short stories.

NEW ZEALAND AUTHOR —

10 —

314 SPRING 2018

HEAD
NZSA NATIONAL
WRITERS FORUM

Among other awards, she has won the LIANZA Book Awards for Young Adult fiction
three times (Smashed 2008, The Nature of Ash 2013, Dear Vincent 2014) and the NZ
Post Children’s Book Awards for YA fiction (The Crossing 2010). For Singing Home the
Whale, Hager collected the Margaret Mahy Book of the Year and Best Young Adult
Fiction at the 2015 New Zealand Book Awards.
What is it like from your point of view to write YA?

There are a number of things I love about writing YA fiction: the freshness of
perspective in young adults who start to take notice of the world and how they fit into
it, their passion and depth of feeling, and the classification itself, which enables any
kind of storytelling and can accommodate a full range of genres, so long as they are
filtered through a young protagonist’s eyes.
How does this year’s theme for the NWF – ‘Writing to Live, Living to Write’ – speak
to you?

It totally sums up my world. Without writing I would be trapped in the dark vortex
that is my brain!
‘YA Or Not YA, That Is The Question’
– Join Mandy Hager and Lani Wendt Young as they share their thoughts.
Sunday 23 September, 1pm
Pip Adam has published a collection of short stories,
Everything We Hoped For, which won the NZ Post Best First
Book award in 2011, and two novels, I’m Working on a
Building and The New Animals which won the $50,000
Acorn Foundation Fiction Prize at the 2018 Ockham New
Zealand Book Awards. In 2012 Pip received an Arts
Foundation of New Zealand New Generation Award.
What is odd and magical about short, short fiction?

I used to be in love with big books. I loved the deep dive and living with a book a long
time. Then one year I realised the two best books I read were novellas and I realised
they had this really weird TARDIS effect – these short books actually felt bigger in my
body and brain than their physical size. I’m really interested in the idea that a small
book can take up bigger emotional space than a long book. I’m not sure whether this
is true but I’m very interested in testing this thesis.
Why is reading important to a writer?

When I write, I write towards a noise or feeling inside me. Reading for me is about
training me in listening for this noise. Like when I read it makes this sound or shape
in my body and when I write I can write towards that sound or shape because I felt it
in reading. Reading is absolutely essential for my writing, but I have a very broad
definition of ‘reading’ – listening to music is reading, walking is reading, talking to
others is reading, playing a video game is reading. For me reading is getting a
narrative fix. n
‘Writing Short’ – an interactive workshop
Saturday 22 September, 10.40am.
NEW ZEALAND AUTHOR —
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New Zealand Society of Authors brings you this unique national conference.
Join prestigious local and international speakers who will share their knowledge,
their ideas and their experience. The NZSA National Writers Forum runs from
Friday night to Sunday afternoon. There are multiple sessions on at one
time and you can plan your days using the programme below.
TIME

FRIDAY 21 SEPTEMBER

6:00pm

Registration opens

7:00pm

Mihi Whakatau
The legacy of more than 80 years of the New Zealand Society of Authors
(PEN NZ Inc) Te Puni Kaituhi O Aotearoa.
Opening address Philip Pullman, appearing by videolink from the UK.
Janet Frame Memorial Lecture delivered by Chris Else,
2018-19 NZSA President of Honour of the New Zealand Society of Authors
(PEN NZ Inc) Te Puni Kaituhi O Aotearoa.
Drinks and Nibbles

TIME

SATURDAY 22 SEPTEMBER

8:00am

Registration opens

9:00am

Keynote addresses: LANI WENDT YOUNG and ANITA HEISS

10am

Morning tea

10:40am Masterclass: CREATING 3D CHARACTERS
facilitated by Brannavan Gnanalingam
Masterclass: LANGUAGE AND EDITING
facilitated by John Marsden
Workshop: HOW TO SELF-PUBLISH facilitated by Lani Wendt Young
Workshop: WRITING SHORT
facilitated by Pip Adam
12:00pm Lunch. Writers in Schools meet-up
1:00pm

GET YOUR HUSTLE ON facilitated by Penny Hartill
Workshop: WRITING FICTION AND CREATIVE NON-FICTION:
POINT OF VIEW facilitated by Paula Morris
HEARING OUR FOOTPRINTS: A CONVERSATION WITH MAUALAIVAO
ALBERT WENDT with Victor Rodger

1:55pm

Changeover

2:05pm

GETTING HOT AND BOTHERED facilitated by Catherine Robertson,
Lani Wendt Young and Steff Green

NEW ZEALAND AUTHOR —

12 —

314 SPRING 2018

HEAD
NZSA NATIONAL
WRITERS FORUM

2:05pm
cont’d

HYBRID MEMOIR AND CREATIVE NON-FICTION
Renée and Lynn Jenner in conversation
Workshop: HEARING YOURSELF THINK: The Use of Voice in Fiction
facilitated by Charlotte Randall
Workshop: WRITING FOR YOUNGER READERS 				
facilitated by Kyle Mewburn				

3:00pm

Afternoon tea

3:30pm

TRANSLATING THE STARS Anahera Gildea, Herewini Easton and
Vana Manasiadis in discussion.
Workshop: BOTTOM UP OR TOP DOWN? Writing Process for Essay an
Memoir Writers facilitated by Lynn Jenner
WHAT’S HAPPENING IN THE PUBLISHING WORLD?
with Melanie Laville-Moore, Sam Elworthy, Tony Burrow
and Pania Tahau-Hughes; chaired by Kevin Chapman
Workshop: PLOTS THAT WORK facilitated by John Marsden

4:25pm

Change over

4:30pm

THE GREAT DEBATE: It Takes a Village to Raise a Writer

5:30pm

2018 Copyright Licensing New Zealand Writer’s Award and winners
of the 2018 CLNZ/NZSA Research Grants announced by Copyright 		
Licensing New Zealand CE Paula Browning.

6:00pm – 7:00pm COPYRIGHT LICENSING NEW ZEALAND AWARDS
		
COCKTAIL PARTY
TIME

SUNDAY 23 SEPTEMBER

8:00am

Registration opens

9:00am

Keynote Address by John Marsden

10:00am Morning tea
10:30am Masterclass: GET TO GRIPS WITH NARRATIVE DESIGN AND
STRUCTURE facilitated by James George
Workshop: SO YOU WANT TO WRITE A STORY Your 101 guide to
getting started! Facilitated by Anita Heiss
WHO NEEDS BOOKS WHEN YOU’VE GOT DIGITAL PLATFORMS?
with Rhonda Kite ONZM and Edwin McRae; chaired by Pip Adam
THE BUSINESS OF BEING A WRITER with Catherine Robertson,
Tracy Farr, Vicki Marsdon and Ranjana Gupta
12:00pm Lunch. Huia Book Launch 1:00pm
YA OR NOT YA, THAT IS THE QUESTION
Mandy Hager and Lani Wendt Young; chaired by Anna Mackenzie
MAKING IT IN THE INTERNATIONAL MARKET
with Paula Morris, David Ling and Tracy Farr
Masterclass: A PLACE TO COME TO: Poetry and Place
facilitated by Siobhan Harvey

NEW ZEALAND AUTHOR —

13 —

314 SPRING 2018

HEAD
NZSA NATIONAL
WRITERS FORUM

1:00pm
cont’d

NURTURING THE MUSE: Managing Stress and Well-Being in the 		
Modern World facilitated by Paul Huljich, followed by a Q & A

1:55pm

Changeover

2:05pm

INDIGENOUS WRITERS TALK
Anita Heiss and Paula Morris in conversation

2:05pm

WRITING SERIES: CHALLENGES AND CONSIDERATIONS
with Mandy Hager and Kyle Mewburn; chaired by Anna Mackenzie
ADAPTATIONS: Books into TV and Other Mediums with
Rhonda Kite ONZM, Martin Baynton and Charlotte Grimshaw;
chaired by Samantha Blackley
Workshop: MAKING MAGIC EVERYDAY
facilitated by Lee Murray

2:55pm

Changeover

3:00pm

WHERE TO FROM HERE? with Anne O’Brien, Jo Cribb, Peter Dowling,
Malcolm Burgess and Sarah Forster; chaired by Elizabeth Jones.

4:00pm

Closing remarks
End of conference

WHEN & WHERE

21 – 23 September 2018
Owen G. Glenn Building,
University of Auckland,
12 Grafton Road, Auckland

CONTACT US

Email: nwf@nzauthors.org.nz
Phone: 09 379 4801
Tag event related social conversations
#NZWritersForum

Rick Shera

rjs@lojo.co.nz t @lawgeeknz

For in-depth reviews,
comment, opinion, poetry,
letters and a prize-winning
cryptic crossword.

Intellectual Property
+ New Media Advice
+ Internet Law

SubScribe today
Lowndes Jordan, Barristers + Solicitors, Level 15
PWC Tower, 18 8 Quay Street, Auckland, NZ
p +64 9 309 2500, www.lojo.co.nz

NEW ZEALAND AUTHOR —
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SOCIETY OF AUTHORS

Perfect

(PEN NZ INC) TE PUNI KAITUHI O AOTEAROA

StartWrite
WRITING SAMPLE
AND SYNOPSIS
ASSESSMENT

Pitch

The 2018 NZSA National Writers Forum
features a pitch competition where writers
have the chance to win a one-on-one session
with a publisher or agent during the forum.
n

Y

ou’ve finally completed your masterwork, and
breathe a sigh of relief that all the hard work is
behind you. Yet possibly the biggest challenge
and hurdle for authors is the next step: trying to get
their manuscript published, especially in these days of
sales/marketing ratios. And it’s especially hard if you
are an untried, unknown author.
Perfect Pitch has the potential to make a huge
difference in your writing career. If you take away only
one thing from a pitch session, it might be the one
thing that means the difference between an amateurish
submission in the future and one that will grab a
publisher’s attention. And who knows, perhaps you
might even end up with a contract!
Although publication is not guaranteed in Perfect
Pitch, there is always the insider knowledge to be
gained from meeting one-on-one with a publisher who
sees submissions on a daily basis. And there is the
chance to meet personally with a publisher, rather
than being another anonymous submission. That’s
worth its weight in gold.
If you win a submission, how should you prepare?
Possibly the most important thing is to prepare your
pitch so that it flows off the tongue. This is the one
chance you’ll have to ‘sell’ your project to a publisher.
Practise in front of a mirror, if needs be. Get a friend to
hear your spiel. Make it as compelling as possible. Be
NEW ZEALAND AUTHOR —
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A service for NZSA
members – writers
& comic/graphic
novelists
Get a professional
overview of your work
in progress
• 28 subsidised
assessments
available
• Non-competitive
submissions on
first-come-firstserved basis
• 1–2 page report of
writing sample (6000
words max) by
experienced author
or assessor
• All genres eligible
• Graphic novelists – 10
pages of completed
work max
• Ask 3 specific
questions with your
submission

Open 1 February 2018.
Remains open
through the year until
subsidised
assessments have
been utilised.
To find out more apply to

authors.org.nz
or contact

office@nzauthors.org.nz
With the support of
Creative New Zealand
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natural and passionate and briefly describe the key elements of your story. And
remember that publishers and agents are looking for new authors and publishable
new works that fit with their current list.
The range of publishers that are part of Pitch Perfect has increased significantly
since 2016 when there were seven publishers involved in the pitch session. This year
there are 11, ranging from trade houses to new independents, agents and
publishing collectives. n
Applications will have been submitted by 27 August and applicants will be notified by Monday
17 September on whether they have won a one-on-one session with the publisher or editor
they pitched to.

“My manuscript is a children’s
historical fiction novel about a
Eurasian boy and a Chinese girl
who get caught up in a pre-war
intrigue in Singapore in 1940.
It had been professionally
assessed twice by Janice
Marriott. I had never had
anything published before and I only
submitted it to publishers when Janice
advised that it was ready to be seen.
After a couple of rejections, I entered the
Pitch Competition at the 2016 National
Writers Forum (NWF). There were a
number of publishers but I decided to
only submit to Mandy Brett of
Melbourne publisher TEXT Publishing.
I submitted a one page synopsis, two
paragraphs from the manuscript and a
short bio. Two paragraphs is very little
to go on, especially if there is dialogue,
as mine had, so I worked very hard on
the one page synopsis, making it as
clear, concise, coherent and captivating
as possible.
I didn’t hear from the NWF
organisers so figured I hadn’t
won. However, I got a phone call
at lunchtime while at the NWF

NEW ZEALAND AUTHOR —

on Saturday and the organiser
told me I had won the pitch
with Mandy Brett. I was
thrilled to bits and had a good
talk with her. I happened to
have the first three chapters
with me and gave them to her.
A few weeks later, she
requested the full manuscript and four
months later, I got a phone call from
another editor at TEXT, offering me a
publishing contract. My novel is due to
be published in 2019.
If asked for any tips, I would say the
pitch initially is all about the work. Get
it the best it can be, and get a professional
manuscript assessment or critique if
that is what is needed. Make sure your
synopsis makes sense and is fascinating.
If you are lucky enough to win a
meeting, then whether you are someone
the editor or agent wants to work with
becomes just as important as the work.
If you can’t work cooperatively or
handle your work being edited, a
publisher or agent may think
twice about embarking on the
long journey to publishing a
book with you.” n
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Here, Weng Wai Chan shares her experience of a successful pitch:
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Guiding Light
We look at an inspiring programme that aims to
encourage and draw out Māori writing talent.
n

T

e Papa Tupu is an incubator scheme that pairs promising Māori writers
with mentors for six months, and offers a multi-faceted programme
that includes a stipend, festival visits and that all-important sense of
community. Developed by the Māori Literature Trust, the programme
is organised by Huia Publishers who share the vision of growing
Māori writers.
The genesis of the scheme dates back to when Huia Publishers first initiated the
Huia Short Story Awards (later renamed the Pikihuia Awards) to find out how many
Māori writers were out there. In the first year, 1995, there were over 300 entries. The
awards have been run every second year since and consequently hundreds of Māori
writers have been identified and many of them published by Huia.
Robyn Bargh, Chair of the Māori Literature Trust and Managing Director of Huia
Publishers until 2014, comments: “We then saw a need for development opportunities
for those writers so we began organising workshops and individual mentoring for the
finalists of the Pikihuia Awards, that is, for those people who had been identified
through the awards as showing potential.”
So Te Papa Tupu was born in 2000, providing a pathway towards publication for
writers. Writers are asked to submit a full manuscript to apply for the programme.
With their mentor’s guidance, each writer will work to finesse their manuscript. This
year 32 applications were received.
Applications for Te Papa Tupu can be in te reo Māori. “Writers working in te reo
Māori are definitely part of the overall vision,” says Bargh, “and we have had one
writer who completed a novel in te reo Māori while on Te Papa Tupu. Others have
done some writing in English and some in Māori.”
✦✦✦
Reina Whaitiri and Whiti Hereaka selected this year’s writers. Novelist and playwright
Whiti Hereaka (Ngati Tāwharetoa, Te Arawa) is on the board of the Māori Literature
Trust and has herself been a recipient of the programme in 2012. She received
enormous benefits from the six month mentoring programme, especially in terms of
seeing herself as a writer. Having a stipend also meant that she could scale back her
day job and dedicate herself to the writing project.
Te Papa Tupu has played a huge part in Hereaka’s writing journey. “I thought I
only had one novel in me when I applied for the programme, I hadn’t thought of
NEW ZEALAND AUTHOR —
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“

...being accepted
into Te Papa Tupu
gave my writing
legitimacy and
changed the way
I saw myself as a
writer.

”

Whiti Hereaka

myself as a novelist … But being accepted into Te Papa Tupu gave my writing
legitimacy and changed the way I saw myself as a writer.”
The mentorship meant Hereaka could work solidly on the manuscript of her Young
Adult novel Bugs. “And it was nice to be part of a community of writers,” she adds.
The programme offers three hui during the six month period, and this year the
whole group, including an intern from Huia and a photographer, met in Wellington.
There were karakia and mihi – “Sort of a marae,” says Hereaka. A second hui will be
held in Auckland and the mentees will attend the NZSA National Writers Forum.
Since 2014 Hereaka has also been a mentor on the programme and this year sees
her mentoring two of the recipients. “I learn as much from them as they do from me,”
she enthuses. Her two mentees are working on diverse manuscripts. “Some of the
things we will be working on together will cross over both people, but the projects are
wildly different.”
Not only do the recipients get to work alongside experienced writers to develop
their manuscripts, they are also sharing their experiences through monthly journals
published online at mlt.org.nz and will attend writing workshops. The lucky writers
will be attending the 2019 Auckland and Sydney writers’ festivals. The festivals
provide an opportunity to be inspired by other perspectives and experiences at both
a national and international level. At the end of the programme writers submit their
manuscripts to Huia Publishers for consideration.
Te Papa Tupu is supported by Creative New Zealand and Te Puni Kōkiri. n
The 2018 recipients are:
Ataria Rangipikitia Sharman, (Ngāpuhi, Tapuika Te Arawa) Porirua
Cassie Hart, (Ngāi Tahu) New Plymouth
Colleen Maria Lenihan, (Te Rarawa, Ngāpuhi) Auckland
Hone Rata, (Ngāti Maniapoto, Taranaki) New Plymouth
Nadine Hura, (Ngāti Hine, Ngāpuhi) Aotea Park
Shilo Kino, (Ngāpuhi, Tainui) Auckland

NEW ZEALAND AUTHOR —
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Gavin Bishop, winner of the Margaret Mahy Book of the Year.

World Class
Practitioners
Maureen Crisp considers the joys and headaches of
judging a major book award.

T

n

he question I get asked the
most as a judge of the New
Zealand Book Awards for
Children and Young Adults is:
how can you judge a picture book next
to a young adult novel? And my answer,
not surprisingly, is: with great difficulty.
Each of the seven categories: Picture
Book, Non-Fiction, Junior Fiction, Young
NEW ZEALAND AUTHOR —

Adult Fiction, Illustration, Te Reo Māori,
and Best First Book have unique criteria.
Within each category the range submitted
is extraordinary. Picture Books range
from pre-school block colours and few
words to sophisticated language and
concepts. Non-Fiction covers everything
from preschool to upper secondary
school. Junior Fiction tackles books that
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help beginning independent readers to
novels of 60,000 words with complex
concepts and storylines. Young Adult
writers stretch their audience and the
judges with concepts, twists and subject
matter that could easily provide for
groundbreaking film documentaries or
feature films. The Te Reo Māori kete has
all ages and stages in it. Illustration also
runs the spectrum from simple picture
books to graphic novels and everything
in between. And then you have the new
writers bursting onto the scene in all
the categories.
It is a feast to read them all and a giant
headache. In my perfect world I would
split Non-Fiction into junior and senior
and Junior Fiction into two age bands:
six to 10 and 10 to 14 as these were the
most problematical. But we haven’t the
budget so it was a matter of taking some
Panadol and making loads of notes.

ENSURE YOUR
BOOKS CAN BE
DISCOVERED
List your titles for FREE,
register for Nielsen Title Editor

www.nielsentitleeditor.com
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The elephant in the room at the first
judges’ meeting was: what are we going
to do about Children’s Choice? These
awards had been dropped the previous
year because schools’ participation had
been declining steadily and making the
judging process robust enough to avoid
the ‘gaming’ of the past inevitably
required time-intensive processes that
were becoming increasingly onerous.
There are many viewpoints around this
issue and writers for children have all
of them.
The Book Awards Trust requested that
we develop a means of including
children’s considered viewpoints into
the judging process, and all the judges
were in agreement about the need for
this. Each judge took responsibility for a
category and went out to schools with all
the submitted books in that category.
We discussed the judging process with
the children and then let them decide on
what they thought should go forward
into the shortlist. It was time consuming
for the judges but a worthwhile activity
to do. Then at a judges’ meeting, we
looked at their choices and our choices
and made a shortlist selection.
The shortlist for each category was
debated and agonised over. “Why are
there so many good books?” was a
common complaint from the judges.
“Can we have a bigger shortlist?” It was a
struggle, but there were questions too.
Where are the junior chapter books?
Why were so few books in Māori
submitted compared to the previous
year? Books we expected to see from our
trade publishers weren’t submitted.
Production values also perplexed us. If
we can see at a glance that a book
wouldn’t hold up to more than one
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reading before it fell
apart, consider how a
child might view the
book. A story should be
in a container that is
better than a fast food
wrapper.
The shortlisted books
try to reflect the range
and depth of the year’s
publishing for children.
There was a strong
mental health focus
amongst the Young
Adult writers reflecting
the issues facing our young
people today.
We were excited to see so many
entries reflecting our New Zealand
history into the Non-Fiction category
this year. The standard is really high
and if you took the winner out of that
category, every book in the shortlist
would be a contender to win.
Illustration was another category that
was filled with exceptional talent. The
sheer range of styles, detail and media
used was mind-blowing. We really have
world class practitioners here. Again it
was interesting to see what the
publishers submitted in this category.
Some books are only entered in that
category. Others we think should have
been entered are not. We can only judge
what we have in front of us. We were
lucky as a team to have some design
experience amongst us. Individually
some of us consulted with outside fine
arts practitioners to get their viewpoint.
This year’s Margaret Mahy Book of
the Year was so unique that as judges we
felt it should have had its own category.
Aotearoa: The New Zealand Story by
NEW ZEALAND AUTHOR —

Gavin Bishop is grand
in vision, layout and
story, and matched
with
top
quality
production from the
publishers. If we hadn’t
awarded it something,
people would have
been questioning our
sanity. (All judges have
their sanity questioned
on a regular basis.)
Choosing winners is
always hard. As judges
we were conscious that
each winning book had
to add something extra to the canon of
children’s literature in this country.
Were the winners expanding their
category in scope and vision, story
and artform?
As a writer, I found the judging
process to be filled with envy. The
effortless storytelling reflected a craft
mastery that I aspire to achieve in my
own writing. I have had the most
concentrated learning of the craft of
writing in six months. I read out of my
comfort zone and was challenged,
inspired and scared of possibilities all at
once. The new writers coming through
are writing with authority and a ‘take no
prisoners’ attitude. Judging the
children’s book awards was an amazing
opportunity and one I think every
writer should experience at least once
for the challenge and the learning you
inhale along the way.
In a perfect world, our New Zealand
writers for children would fill the top 50
children’s book list at our largest book
chain and get as much media attention
as a sports team: they are that classy. n
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Unique Voices
We asked the New Zealand Book Council about their
ReadNZ campaign. Melissa Wastney reports.

T

n

hey’re being launched on
a daily basis. They have a
special sticker on their spine
at local libraries. They win
international literary awards
and are piled high on the first table you
see when you walk in the door at Unity
Books.
We don’t need to tell you that New
Zealand books matter, and our authors
and their stories are world-leading. But
this year at the Book Council we’re
making an especially loud noise about
literature from this place.
ReadNZ is a campaign to get more of us
reading books written by New Zealanders.
As part of this campaign, we have
been publishing articles and interviews,
running competitions and generally
celebrating New Zealand writers. The
campaign is a joint/shared one, so we
hope that others in the sector will use
the #ReadNZ hashtag and any resources
to promote NZ books within their own
networks – for instance, public libraries
could set up displays and give out
postcards, while publishers could tweet
about their local books using
the hashtag.
One example is The Commuting
Book. This is an innovative Christchurch
project that brings NZ literature to
commuters on public transport. They
have used the hashtag on their materials
NEW ZEALAND AUTHOR —

and we will publicise their work through
our channels.
OPENING UP VISTAS
On the Book Council website’s News
page, you can find regular interviews
with a range of local authors from comic
artists to food writers, poets to novelists.
We hope these interviews will serve to
expand the way we think about our
literature, and introduce readers to a
wide range of New Zealand authors.
In one interview, poet Tayi Tibble
speaks about the potential decolonising
power of celebrating our own stories.
“I think it’s important to read our own
stories and writing, so (our literature)
grows organically from the inside … if
we want our literature to stand out and
become a viable product it’s got to be
original, and unlike writing anywhere
else in the world,” she says.
“But more importantly, I think it’s an
absolute necessity to see ourselves
reflected in writing, in books, literature,
film, television etc. Especially for those
who have been under-represented in
books and the media. This is why
ReadNZ is also about reading diverse and
inclusive New Zealand books.”
In describing what might set local
poetry apart, Tibble names humour.
“We are a nation of haters and mockers,
but I also think that’s where our humour
stems from, and our humour is often our

22 —

314 SPRING 2018

HEAD
READNZ

Tayi Tibble

only resilient torchlight in the night of
our lonely mock-worthy existence.
“I’m only kidding, but I do think it’s
our ability to recognise our own
absurdity, while also finding the bits of
beauty or humour or hope that can be
elevated into poetry.”
It’s a sentiment shared by writer Helen
Lehndorf. “I think our poetry is often
very funny. I love the self-awareness and
self-deprecating humour in a lot of it,”
says Lehndorf.
Then there is the element of nature.
“Regarding poets who write about the
natural world from their lived experience,
I think New Zealand poets have a way of
enmeshing ‘nature’ and self in their work
which speaks to how interconnected
many of us … are with our environment.”
As a writer who regularly travels and
works
internationally,
Vaughan
Rapatahana has a clear idea of what
ReadNZ means to him.
“What immediately sets apart Aotearoa
(literature) is the writing in te reo Māori,
NEW ZEALAND AUTHOR —

often as interconnected with our long
tradition of song-poetry, and the
foregrounding of Māori kaupapa or
themes,” he says.
“Aotearoa New Zealand literature – at
its most effective – is distinctive. It not
only describes how we live in the
country – which necessarily opens up
vistas for overseas readers, as well as
residents – but it also casts a different
light on such issues as isolation,
individuality,
physicality,
neocolonialism, indigenous rights and
roles, independence and autonomy, the
voices of ‘new’ residents, et al.”
Rapatahana makes the link between
ReadNZ and the importance of fostering
a community of writers: work that the
New Zealand Society of Authors has
been doing, of course, since 1934.
“New Zealand, then, is distinctive and
the literature springing from here is
essentially so. Perhaps also, then, we
should push for a WriteNZ campaign as
well as a ReadNZ one, eh?” n
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Growing
Attraction
Ruby Porter, winner of the inaugural Michael Gifkins Prize for an
Unpublished Manuscript in May, shares a few insights into her writing.
n
NZ AUTHOR:

I believe you were part of a writing group at school ...

RUBY PORTER: I went to Northcote College. Back then there were only about 15 of us.
Other students asked where we had gone during the day and we’d just say ‘Rugby
Club’. I went back in 2016 to take a session with the Year 11s, and there were 30 of
them. It seems to be cool now to be a writer. They did not get my Rugby Club jokes.
NZA:

Where or how did you hone your writing skills?
NEW ZEALAND AUTHOR —
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RP: I studied a Master of Creative Writing at the
University of Auckland, which was invaluable for
me as a writer and for this novel Attraction in
particular. It gave me the chance to get feedback
from my peers, masterclasses with incredible
international writers and, of course, teaching from
the inimitable Paula Morris.
NZA: Did your poetry and short fiction play a part in
the journey towards this novel?
RP: Definitely. This book simmered inside me for
about a year before I ever tried to write it. During that
time, I wrote a lot – short stories, creative non-fiction
and poetry. Often I was thinking of this novel,
consciously or not. Car trips, beaches, arguments,
Levin. Whole lines have been taken from some of
those works and found their home in Attraction.
NZA: What was the genesis of your winning novel
Attraction?
RP: The first idea came with the image of two young
women on this beach, and knowing there was
tension between them. I wrote two words in my
notebook that day: bach and inheritance. And
Attraction grew from there.
NZA: What kinds of things do you encourage your
students to do?
RP: I can’t go an hour without saying the word
concrete. I’m all about concrete details, the more
specific and telling the better. I urge them to show
instead of tell when it comes to emotions. I cover
point of view a lot when it comes to prose – it is so
crucial. Clichés and adverbs are, like any writing
teacher, my pet hates.
NZA: What’s next?
RP: I’ll be spending two months in America, driving
from LA to NY through the Southern states. When I
get home, I’m going to enrol in a PhD in Creative
Practice. I already have supervisors lined up, and
my second book is itching to be written. n

NZSA /
AUCKLAND
MUSEUM
RESEARCH
GRANT +
RESIDENCY
2018
The NZ Society of
Authors in association
with the Auckland
Museum is offering a
research + residency
grant for a writer to
work on a project
utilising the resources
of the Auckland
Museum Library in the
development of their
fiction or non-fiction
manuscript.
A Grant of $5,000
supplemented with the
option of 4 weeks’
accommodation at the
Michael King
Writers’ Centre.
Open to NZSA
members only.
see

authors.org.nz
for more details

Ruby Porter is a tutor of creative writing at the University
of Auckland. A selection of her poetry is available on
NZEPC. In 2017, she also won the Wallace Foundation
Short Fiction Contest.
NEW ZEALAND AUTHOR —
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Changes in
Arts Funding
Rae McGregor studies Creative New Zealand’s
Investment Strategy Te Ara Whakamua 2018-2023.
n

C

reative New Zealand (CNZ)
is Aotearoa’s national arts
development agency. Their
purpose is to encourage, promote and
support the arts in New Zealand for the
benefit of all New Zealanders.
In the new strategy released in April
of this year their statement is that the
outcome from this recent initiative is
for stronger arts communities, artists
and organisations and greater public
engagement with the arts.
According to their document they list
the following factors likely to influence
both the future development of this
strategy and how CNZ will invest over
the coming years. A priority is
developing Maori and Pacific arts
strategy over 2018. They want to obtain
better information about the results of
their investment, and they want to
improve the design of their programmes
to obtain better data.
Creative New Zealand will
undertake further work to better
articulate the public value of the arts
and identify and measure social,
cultural and economic impacts of
its investment.
Well and good. Any organisation
NEW ZEALAND AUTHOR —

dispensing money needs to be conscious
of how well its investment is spent.
CNZ is principally funded by the
New Zealand Lottery Grants Board
(around 71 per cent of revenue in
2016/17). The funding varies year on
year depending on the lottery profits.
There is also funding from the Crown
for Arts, Culture and Heritage, which
makes up approximately 27 per cent of
their revenue. This year CNZ expects to
invest at least an additional $5 million
over the next three years.
Sounds so good. But the breakdown of
the investment outcome shows that 37
per cent will go to artists and organisations
and 63 per cent will go to ‘greater public
engagement with the arts’.
It is this second statement that seems
very loose to me. Exactly how will that
be determined?
They do say that they will ensure that
all investments have clear measurable
and demonstrable cultural and
social and economic benefits for
New Zealanders.
Where does that leave literature? It is
mentioned along with all the other arts
but nothing specific. If we as authors
are to benefit from the wider funding of
CNZ – grants will still be available – we
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have to make sure that our efforts are
wider reaching and all-inclusive.
The NZSA National Writers Forum is
a case which would fulfil all the
new criteria.
But here’s the rub.
Over the next one to three years for
both the Totara (arts leadership) and
the Kahikatea (arts development)
programmes there will be a change in
gaining funding from this stream. This
will mean that in order to have any
funds from these sources New Zealand
Society of Authors (NZSA) will have to
apply to the 2019 funding round
without any security that their
application will be realised. The
Kahikatea and Totara status of each
organisation will be reviewed anew.
In the past NZSA has had a ‘rollover’
on some of their programmes with
their funding. This has enabled the
organisation to plan well ahead for
programmes such as StartWrite,
CompleteMS, and the adult and youth
mentor programmes.
The Kahikatea programme limits
funding to specific activities. The
support will be for ‘regular or
continuous programmes of activity’.
Examples of regular programmes are:
1. A regional arts festival delivering a
programme once every two years.
2. A three-month artist’s residency
that’s offered once a year, for
three years.
3. A theatre company delivering an
annual season of productions.
4. An organisation delivering an ongoing programme of arts services.
The Kahikatea programme has been
a strong basis for funding for NZSA
programmes. According to the new
CNZ strategy from this year until 2023
NEW ZEALAND AUTHOR —

“

...New Zealand Society of
Authors will have to apply
to the 2019 funding round
without any security that their
application will be realised.

”

the criteria for Kahikatea will be
reviewed to understand the future
resourcing and capability needs of
Kahikatea organisations.
This new strategy for Totara and
Kahikatea adds to NZSA’s workload –
without any promise of success.
It is right that organisations
dispensing money should be prudent
in their spending. It is right that
accountability is guaranteed.
Our organisation has been working
hard for over 70 years to assist authors
and to develop events and activities to
improve and promote both writing and
reading. It would seem of paramount
importance that prime consideration
should be given to an organisation that
has such a history when it comes
to funding.
All arts are important for the
well-being of New Zealanders but if
you haven’t learnt to read and there has
been nothing written to read, how can
any of the other arts entities flourish?
As this new Creative New Zealand
Strategy states:
Our investment is grown
through
partnerships
and
co-investment with other arts and
community funders, in New
Zealand and internationally.
Correct – and NZSA has been there
right from the start. n
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Searching for

Isabel H.

Vivienne Plumb explores Berlin during her writing residency.

B

n

erlin, Berlin. If you sing it, it doesn’t have quite the same ring as ‘New
York, New York’ but it sure is one vast, impressive and fascinating city,
and although I would never describe Berlin as ‘nice’, I do not think that is
the way Berliners would wish their city to be represented either. Steeped
in history, it is this that has brought me to Berlin.
I was absolutely thrilled to be awarded the 2018 Creative New Zealand Berlin
Writer’s Residency. It is offered every second year to an author, while every alternate
year a New Zealand visual artist is in Berlin. The residency package includes a stipend
and a large one-bedroom apartment with washing machine, stove, small fridge,
landline phone, wi-fi and central heating. The apartment faces the street so it is in the
vorderhaus or the front part of the block. Throw in a city map, a German dictionary,
a Berlin U-Bahn and S-Bahn plan, learn to say danke, bitte and tschüss, and you have
everything you need to fulfil your residency period and to help you create something
that (hopefully) will be wundervoll (wonderful).
I had already been learning German through the Goethe Institute in Wellington,
and had been on an eight-week immersive language course in the south of Germany
in the small picturesque town of Schwäbisch Hall through the New Zealand Goethe
Institute, which has been very supportive of my project.
I began learning German to help with the research for my writing project and was
later very glad I had done so, as it has proven to be absolutely essential, for instance,
in the procuring and translating of birth, marriage and death certificates, and with
understanding other pieces of research in German.
To learn a language is to also open the door to that entire culture. Learning the
language has enabled me to understand so much more about Germany, about the way
Germans think, what they believe is important, and everyday German culture and life.
In 1938, at the age of 23 years, a New Zealand woman born in Wellington by the
name of Isabel H., travelled by herself from Wellington to Europe. She worked in
London then holidayed in Toledo in Spain shortly before the Spanish Civil War. She
arrived in Berlin in time for the 1936 Olympic Games, and acquired a position
working for a well-off family in Nuremburg. She was even in London for the coronation
NEW ZEALAND AUTHOR —
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celebrations of George VI – she was an ordinary young woman who just happened to
be present at many historical events of that time - and in 1937 she married in Europe.
Seven years later she married again, back in the Antipodes. The questions being:
did she ever divorce that first husband, why wasn’t she with him any more, and who
exactly was he and what had been his politics? She kept the first marriage concealed
from her second spouse’s family, and from her three children. She sometimes spoke
German to these children but they never understood what she was saying. She was a
woman who maintained that truth and honesty were the most important attributes
and yet her own life contained distortion, concealment and erasure.
I am the third and last child of Isabel H., and through my creative non-fiction
manuscript, I hope to finally tell her story. Living in Germany and in Berlin with the
residency has been a boon as it has meant easy access to research and enabled me to
visualise and understand various aspects of this story.
The area I am living in while in Berlin was part of the old East Berlin (GDR) and
contains a lot of history. In the 1920s this suburb was extremely poor. Alfred Döblin,
a doctor working in this part of the city, on Frankfurter Allee, wrote a Berlin classic,
Berlin Alexanderplatz, loaded with the social politics of that era.
During World War II these poverty-stricken suburbs were badly bombed, and after
the war the new government of East
Berlin embarked on a massive building
programme. What was once Stalinallee
(now Karl Marx Allee) became an
enormous construction site from 1950
to 1953. The Allee is an extremely wide
boulevard (good for political parades)
stretching from Alexanderplatz to
Frankfurter Tor.
The apartment blocks that were built
on either side look grand, monumental
and impressive, symbolising the
ideological politics of the then east side
of Berlin. Of course, since the Berlin
Wall came down in 1989, there is no longer any division and this part of the city now
has many ethnic restaurants and small cafés, and a large percentage of the residents
are young families attracted to the cheaper rents of this district. Near me is the Pablo
Neruda Bibliothek – many places still have their old East Berlin titles.
Exploring Berlin is one of the things I have loved doing – with a Tageskarte (all-day
card), roaming across the vast face of the city from Grunewald (green, tree-lined,
respectable) to Wedding, from Museum Insel (where the museums reside) to
Schöneberg with the lovely Rudolph-Wilde-Park. Taking a stroll down Berlin’s iconic
Kurfürstendamm, the city’s most famous street, or catching the U5 line all the way to
Magdalenenstrasse for a visit to the Stasi Museum (my favourite), housed in the former
grounds and headquarters of what was the GDR Ministry for State Security. The
NEW ZEALAND AUTHOR —
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carefully preserved centerpiece of the museum is the offices of Erich Mielke, the man
who was the Minister for State Security, and the museum presents chilling facts about
the way the activities of the Stasi affected the GDR population.
It has also been fascinating to be in Germany at the time of the elections last year,
while I was on my immersive language course, and to be back now viewing the final
results of that election. Germany is presently flooded with immigrants who have
travelled here to look for work. On my language course last year there were Romanians,
Italians, Albanians, Syrians, Brazilians, Poles, and even a few English fleeing from
Brexit. Accompanying a New Zealand-Greek friend recently to the Greek Orthodox
Church here in Berlin, we discovered that there are also many young Greeks who
have arrived mainly over the last two
years, seeking work, fleeing from what
the Greeks refer to as ‘the Crisis’ (the
Greek government-debt crisis).
You see ‘Antifa’ graffiti all over Berlin
city, short for Anti-Fascist Action. Antifa
supports the movement of refugees and
migrants, a hot topic in Germany, as
many right-wing voters or neo-Nazi
groups are against accepting more
non-Germans into Germany – which
sounds a little like something that
happened in the past in this country.
Coming in on a train into the Hauptbahnhof, the main railway station, I saw graffiti
on a wall in large letters: Berlin ist Weiss (Berlin is White). But that’s a lie, Berlin is a
city full of people, and especially young people, from all over the globe.
There appear to be many ‘scribblers’ in Berlin, busy writing over the walls, doors
and pavements. Around where I live you see the political Refugees Welcome, the more
poetic I Wish I was a Tree, and the dramatic Go to Hell, or Transgender Girls love
Satan. One morning I noticed that the ‘Vegan Girls’ had been scrawling their vegan
sentiments across the pavement: Eat Pussy its Vegan. Aha, Berlin, always provocative,
never anything less. Berliners hold their heads up high, swigging from an open beer
bottle as they stroll around (it’s allowed), and ‘Berliner schnauze’ (Berlin snout) doesn’t
just refer to the dialect but to the attitude, which is a tad more transgressive than in
the money capital of Frankfurt or Munich in the south.
Being in Berlin through the generosity of the CNZ Berlin Writer’s Residency has
allowed me to get under the skin, so to speak, of Berliners, and of Germans in general,
and to explore all the elements that produce the spirit of this capital city. Whether
through access to historical research, meeting the inhabitants, or simply absorbing
the space and observing, all this has helped me to create and complete the story of
Isabel H. n
Paul Diamond will hold the Berlin Writer’s Residency for 2019/2020, and Biljana Popovic will be the
Berlin Visual Arts Resident in 2018/2019.
NEW ZEALAND AUTHOR —
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James Norcliffe

A Distinctive Residency
James Norcliffe, current resident of the
Randell Cottage, gives us a guided tour.

N

n

ew Zealand writers are not really
spoilt for choice when it comes
to fellowships and residencies.
There are a number of well-established
and well-endowed residencies, usually
associated with universities, and a couple
of prestigious overseas possibilities – the
Katherine Mansfield Menton Fellowship
in the South of France and the Berlin
Writer’s Residency.
One of the most singular and attractive
residencies, however, must be that run
by the Randell Cottage Writers Trust in
Thorndon, Wellington. The fellow is
offered six months in a charming cottage
NEW ZEALAND AUTHOR —

in St Mary Street off Tinakori Road to
work on a given project. There is a
stipend and the cottage is rent-free.
The Trust itself was formed in 2001
and the cottage opened its doors to
writers in 2002, the inaugural writer
being Peter Wells. Before me, there have
been 33 writers to date and I am utterly
delighted to be the 34th.
Many things make this a distinctive
residency. Perhaps the most obvious is
the French connection. For one half of
the year the resident is a French writer,
and a New Zealand author has the
other half.
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Then there is the cottage itself. The
house dates from 1867 and was
originally built and owned by the
Randell family who raised 10 children
here. The current house has larger
dimensions than the original, as in 1875
an extra two rooms were added to the
south side to accommodate the growing
family. Apart from a lean-to beside the
kitchen the dimensions have remained
the same ever since, although the
disposition of a couple of the rooms has
changed with the front bedroom (three
girls) becoming a living room (and a
most comfortable writing room) and
smaller side bedroom (boys) becoming
the bathroom. Originally, the bathroom,
lavatory and washhouse were in an
outhouse separate from the cottage.
In the early 1990s, Beverley Randell
and her husband the publisher Hugh
Price of Price Milburn repurchased the
cottage and had it lovingly restored to as
close to the original as modern
convenience allowed. They gifted the
cottage to the trust to allow for
the residency.
Trust member Sian Robyns told me
how the Price family and the trust went
to great pains to decorate and furnish
the cottage appropriately. The results of
these efforts are lovely. You can stand in
the large kitchen and look to your left
and be transported back 150 years. A
Victorian glass panelled door with a
round polished wood door handle opens
into the lean-to. Beside it stands a
sideboard bearing willow-pattern china,
and beside the sideboard a neatly
blackened Shacklock Orion coal range
with an iron frying pan, a couple of flat
irons, an iron saucepan and an iron

“

. . . the Price family and
the Trust went to great pains
to decorate and furnish the
cottage appropriately.

”

kettle. The walls are covered in replica
Victorian wallpaper: very floral, very
busy and very pretty.
If you turn to your right, though, you
will see a refrigerator, a stainless steel
bench top and sink, an automatic
dishwasher and an electric range.
This is the pattern of the cottage. My
bedroom is a case in point: a magnificent
iron bedstead with brass knobs (I always
longed for brass knobs) with, not one, but
two Victorian-style quilted counterpanes
(there is another on the single bed in the
spare bedroom), but also an electric
blanket of toasty efficiency.
All of this makes for very comfortable
living. As it happens I am writing a
novel with a dual narrative – one
storyline set in the 19th century, the
second contemporary. It has just
occurred to me how wonderfully
appropriate it is to be living in the
Randell Cottage while beavering away at
this. Such serendipity.
I have a writer’s superstition about
waxing on about work in progress.
Suffice it to say, from my point of view
it’s going splendidly. How could it not?
The Randell Cottage is a perfect writing
environment, peaceful and quiet with
wrap-around comfort, utterly charming
setting and supported by a team of very
helpful, friendly trustees. I feel very
fortunate and very grateful. n

Photographer-turned-writer Amélie Lucas-Gary is the French writer in residence for 2018.
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Imagination
This year sees the Burns Fellowship’s 60th year.
Philip Temple gives us a potted history.

L

n

iterature
has
become
the
dominant element in the fabric of
Dunedin’s cultural life and the
Robert Burns Fellowship, along with
Landfall, are its most enduring strands.
With the range of literary residencies
now available to New Zealand writers,
it seems incomprehensible that 60 years
ago there were none at all. A Scholarship
in Letters had been established in 1956
by the New Zealand Literary Fund but
financial support for writers was meagre.
Dunedin poet and editor Charles
Brasch, New Zealand’s principal literary
benefactor of the time, had established
NEW ZEALAND AUTHOR —

Landfall, our first substantial periodical,
in 1947. A decade later he saw the need
for a scheme that would give writers the
freedom to work for a year free from
financial pressure. He and other
members of the Dunedin arts
community decided to endow the
University of Otago with enough funds
to support an annual fellowship. Its
establishment
also
marked
the
bicentenary of the birth of Robert Burns,
related to one of Dunedin’s founding
families, and who is still embraced as
the city’s posthumous poet laureate. His
bronze quill remains forever hovering
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over his next word in Dunedin’s Octagon
(seagulls permitting).
Referencing the fellowship, Brasch
wrote in the March 1959 issue of
Landfall: “Part of a university’s proper
business is to act as nurse to the arts, or,
more exactly, to the imagination as it
expresses itself in the arts and sciences.
Imagination may flourish anywhere. But
it should flourish as a matter of course in
the university, for it is only through
imaginative thinking that society grows,
materially and intellectually.”
These words are more pertinent than
ever in a time when humanities
departments across the country are
diminishing in the face of neo-liberal
management priorities.
Brasch and his colleagues did
recognise, however, that investing a
creative writing fellowship in a university
had its dangers. In the terms governing
the Burns Fellowship, academics were
ruled ineligible to avoid its capture by
scholars and lecturers. Although most of
the members of the selection panel were
to be drawn from Otago humanities staff,
the founders also provided for the
mandatory inclusion of a PEN, now
NZSA (PEN NZ), member to ensure
representation of the views of the wider
writing community.
For its first 20 years, the Burns
Fellowship stood alone, the most
sought-after appointment in the field of
New Zealand letters. Although several
other fellowships have since been
established, none quite matches the
prestige of the Burns. And none come
anywhere near matching its value. With
a salary set as equivalent to a university

lecturer’s, it is currently worth more
than $78,000 a year. It is also unique in
that its survival does not depend on the
continued support of Creative New
Zealand
or
the
approval
of
university management.
It seems invidious to pick out names
from the list of 59 writers who have
roamed the corridors of Otago’s
English Department, or frequented the
bars of the Captain Cook and the
Robbie Burns (where else?). But its
first decade saw the tenures of Maurice
Gee, Maurice Shadbolt, Janet Frame
and James K. Baxter, names that linger
in the firmament of New Zealand
literature. Since then almost every
(non-academic) New Zealand writer of
note has passed through.
The list is dominated by fiction writers
and poets but there have been
playwrights and a few biographers, too.
About a third of Burns fellows have
come from Dunedin or Otago and a
number from elsewhere have chosen to
stay on for a while or to return for good
to a city that continues to value literature
and the writers in its community. The
Burns Fellowship’s longevity and
security was a key reason why Dunedin
was accorded the status of a UNESCO
Creative City of Literature in 2014.
A majority of the surviving 44 Burns
Fellows will gather in Dunedin on the
first weekend in September to mark the
fellowship’s 60th anniversary. There
will be tributes to and readings from the
work of their absent fellows. But above
all there will be toasts to celebrate the
philanthropy of Charles Brasch and his
colleagues and their faith in the future of
a New Zealand literature. n

Philip Temple was the Robert Burns Fellow in 1980.
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Lovely Places
To Eat a Mango
Brigid Lowry, a long-time proponent
of journalling, delves into this
inspiring writerly tool.

W

n

hen I was six, I owned a
small brown hard-covered
notebook in which I carefully
copied out things that interested me:
lines of poetry and gathered wisdoms.
Sixty years later, a writer by trade, I am
a big fan of the use of journalling as a
working tool in the world of words.
I think it fair to say that all writers use
journals, or notebooks, or diaries, or all
of the above.
I have several writing places. I keep a
traditional diary of sorts, a personal
NEW ZEALAND AUTHOR —

record of my life and times. Sometimes I
am given a glamorous journal for
Christmas and these are wonderful, but
many of my journals through the years
have been the plain black-with-redbinding Chinese ones which are cheap
and easily available. My entries are
sporadic, and peppered with Buddhist
quotes and small drawings. I really
enjoy this creative space. It’s a site of
reflection where I complain, enjoy,
document and process my world for my
own edification. I believe that anything
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which gives me insight into my own life
will also provide insight into the human
condition and feed into my writing. This
process is a mysterious thing, operating
in ways not immediately apparent, but it
is a true thing.
I have another larger, hard-backed
lined book which is a more specifically
writerly journal, in which I collect and
store writing ideas, random lines to use
some day, other people’s insights about
writing, and newspaper clippings. My
latest strange clipping is about a $425
high-tech mirror which gives a detailed
analysis of the most unattractive parts of
your own face on a daily basis. I shall
not be buying one.
Lastly I keep a travelling notebook in
my handbag for snippets of overheard
conversation and brilliant thoughts
which arrive while I am in a cafe or
waiting for the train. These will float
dreamily away and never be seen again if
I don’t scribble them down. It’s an
ongoing quest to find the right little
notebook, seeking them out in
newsagents and two-dollar shops, the
smaller and lighter the better.
Every writer will have their own
system. Some like to put everything in
one place, others prefer to have various
notebooks or journals on the go at any
one time. Some of us like pen and paper,
others do their journalling on their
phone or laptop. I was recently given
access to my late niece’s computer
documents, and there I find her list of
Beautiful Phrases to Use Somewhere. In
the ago, she has written, and He was
good at anything requiring an excess of
butter and gentleness. (As an aside, use
your good lines now while you are still
able. This poignant reminder of Amber
NEW ZEALAND AUTHOR —

Amber’s journal

McWilliams is a fine example of our
words living on beyond us. Sadly her
half-finished writings will not now be
shared by a wider audience. She would
have done amazing things as a writer
had she had more lifetime.)
Returning to journals: whatever,
however and wherever works for you is
the best way. That said, your methods
may shape-shift over time. It’s probably
worthwhile to occasionally change your
game plan. Lined journals can be
confining. Try blank pages. Go bigger in
size, use coloured pens, write at a
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“

I learn that I have always been
sad in autumn; that I have
always found writing difficult;
that a man can say he will
love you forever and mean it
at the time but later change
his mind. I learn that I have
struggled with every book I
have ever written but that
they’ve all turned out okay.

”

NEW ZEALAND AUTHOR —

different time of day, or in new locations.
One’s comfort zone is not always the
most productive creative environment.
There are many ways to use journals
as a tool for the writers’ craft. Australian
author Elizabeth Jolley wrote when
experiencing a strong emotion, such as
grief or anger. This not only helped get it
off her chest but was subsequently
valuable when writing an angry or a
grieving character. She also advised that
you put initials beside the interesting
lines jotted in your journal, or you won’t
be able to remember if it was you or
Salinger who said it.
Julia Cameron guided many of us
towards Morning Pages. They are one of
her three main writing tools, the other
two being daily walking and weekly
artistic dates. For Morning Pages, it’s
best not to use an expensive fancy
journal or you won’t let rip, fearing to
spoil it. Buy the cheapest school exercise
book you can find, then write madly
every morning, or in the evening if you
prefer. Write freely. Avoid trying to be
impressive, literary or coherent. Just let
your mind flow onto the page. Natalie
Goldberg is another advocate of this
method, also known as stream of
consciousness. It is an excellent way to
loosen your writing muscle, a simple
technique which can unblock your
writing energy and re-establish a sense
of enjoyment in the land of pen and
thought. You may be surprised what you
find when you stop trying to be right or
clever, and allow the psyche to speak. As
actor Stephen Fry notes, “Sometimes
only by talking to ourselves do we
discover what we are up to.”
Tristine Rainer wrote that “My diaries
were a constant attempt to preserve my
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life from the maw of universal existence.”
Her book The New Diary offers a variety
of valuable techniques and devices for
journalling in productive ways. One of
them is the use of lists. Lists can organise
ideas as well as life. If you are stuck
when writing autobiographical material,
for example, make a list of the ten most
interesting events of your childhood.
Pick the most powerful, and make a list
of sights, smells, tastes and sounds
associated with that event. This method
can lead to some strong work. Lists in
journals can be a lot of fun. Try these:
Things I Once Believed, Lovely Places To
Eat a Mango, Things An Adult Should Not
Say To A Child. In my YA book Guitar
Highway Rose I used lists to create
character. You can imagine a boy by
what’s in his bedroom, or a person by
the contents of their fridge, bag or shed.
Rainer also suggests that you dialogue
with your writer’s block as a way of
exploring it, hopefully loosening its
clammy grasp. Journal work has
endless possibilities.
Natalie Goldberg suggests we reread
our old journals. It can be interesting
and productive to reflect on where we
have been and where we thought we
were headed. In these pages we discover
parts of ourselves: age-old neuroses,
early adventures, forgotten lines and
thoughts. Recently I got out a box of old
journals, spanning over twenty years.
Slowly I am reading and digesting them.
I learn that I have always been sad in
autumn; that I have always found
writing difficult; that a man can say he
will love you forever and mean it at the
time but later change his mind. I learn
that I have struggled with every book I
have ever written but that they’ve all
NEW ZEALAND AUTHOR —

turned out okay. I learn that I grapple
with conflicting desires for solitude and
human connection, and that as a writer
I am not alone in this. I rediscover
wisdom from dead poets, past gurus,
live friends. In 2007 my friend Brett
said, “There is nothing to believe in.
There is no faith, no belief required. It
all just is.” I don’t think I heard him
properly then, but I’m listening now.
I remember nothing at all about
Christmas 2003 but on Boxing Day I
wrote: “Xmas over. Thank God.
Absolutely shattered.”
In New York, a small bar in Brooklyn
is famous for a cocktail named God’s
Daisy Chain, composed of gin, the
Italian apéritif Aperol and sparkling
wine. I noted it in case I could use that
information somewhere someday, and
now I have.
By traversing the strange oceans of my
past, as recorded in my journals, I learn
that my preoccupations have always
been the same and my game plan is still
current: have fun, live in the moment,
live simply, watch the lorikeets, see their
rainbow flash, learn to be lazy. Stop
worrying about the way it isn’t.
Journalling can be a tool for
awakening, a sacred act, a pleasure, a
way to access and enjoy the depths of
your own wisdom. I recommend it
highly, particularly if you are sad, stale,
lost, creatively malnourished or have
come to a technical problem in your
writing. Don’t bother angsting over
whether journalling is a psychological
pastime or a sensible tool for a grown-up
writer because creativity, spiritual life
and personal growth are intimately
entwined and whatever nourishes one
will feed the other. n
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Going West
Unique in being a festival that offers a New Zealand-only programme
of writers, books and theatre, the 23rd Going West Books
& Writers Festival runs from 1 to 16 September.
n

N

icola Strawbridge,
Festival Programme
Director, has had a
long association with Going
West, starting out 12 years
ago as the coordinator of
the literary weekend. She
was Associate Programmer
supporting Murray Gray, then
when Gray retired in 2015,
Strawbridge and Mark Easterbrook as
Associate Programme Director were
invited to step into the role.
Planning the programme starts
seriously once the current year’s festival
is over, but as Strawbridge points out,
“You’re never not really thinking about it
– you’re always keeping an eye on what’s
been published and what’s being talked
about in the media, what’s trending on
Twitter. In terms of my thinking, that
doesn’t really ever turn off.”
It’s a small team, including Producer
Diane Blomfield, and Sponsorship
Manager Naomi McCleary, a long-time
devotee of the festival. “Every time we
have a meeting or run past an idea, it is
definitely a process that involves
everyone on the team.”
This year 53 writers are involved in
the festival, including playwrights and
journalists, and Strawbridge is expecting
around 3000 people to attend.
NEW ZEALAND AUTHOR —

The book weekend itself will
feature 19 sessions over the
course of the weekend.
“This year we’re really
excited to have musician Lani
Maniapoto and electronic
music producer Paddy Free
who
are
collaborating
together under the name Tū.”
They will be joined on opening night by
novelist Paula Morris and West
Auckland poet Serie Barford.
So is there an event that Strawbridge
is personally looking forward to?
“I’ve got a soft spot for those kind of
environment/history books, and I’m
really looking forward to hearing Debbie
Stewart.” Stewart is the founder and
current Executive Director of Wingspan
National Bird of Prey Centre in Rotorua,
and is partnered in the session with
journalist Rachel Stewart (no relation).
Rachel Stewart is one of the few
registered falconers in New Zealand,
alongside Debbie.
“It’s a very beautiful book,” she
enthuses. “From a natural history point
of view, I think that’s going to be a
wonderful session and I’m really looking
forward to the dynamic between the two
of them on stage.” n
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A
dangerous
place to be
Caroline Barron writes about a special writing workshop she
attended during the Auckland Writers’ Festival in May.
n

Room 612, Arts 1, University of Auckland,
18 May 2018.
t one minute past eleven I fly
through the classroom door to find
Karl Ove Knausgaard and Paula
Morris already seated up front.
“Kia ora, Caroline,” says Paula.
“Kia ora,” I mumble, before sinking into
the last remaining seat.
I glance up, flustered from my
breakneck race across Auckland, straight
from my children’s cross-country event, to
get to the campus – suspended in the
transition between parent and writer – to
find Karl Ove’s piercing blue eyes on mine.
His head tips forward imperceptibly.
Smiles. Lines, like paper folds, crease his
rugged face. He wears a pale blue-grey suit
and his wavy On hair is swept back, grey
beard trimmed. His arm rests on the back
of the chair, left hand dangling from its
wrist.
A dozen current and former creative
writing masters students fill the room,
each one (including me) with at least one
Knausgaard book stacked on the desk in
front. Pens hover above lists of questions

A

NEW ZEALAND AUTHOR —

jotted in notebooks. It’s my turn to
introduce myself.
“Hi, I’m Caroline Barron,” I say. “I’m a
trustee of the Michael King Writers
Centre…”
“Writer!” says Paula. “You’re a
writer, first.”
“… and a writer,” I say, heat flushing my
cheeks. “I’ve just finished the first draft of
a memoir.” I pause. Breathe. “It’s a
confronting time, the book no longer just
inside my house, inside me. It’s out there
now, in the world,” I say, gesturing towards
the city framed in the windows. “It’s hard
having it brush up against real life, real
people.
I’ve
been
shocked
by
the reactions.”
What I don’t say is that it isn’t my beta
readers’ initial feedback that has shocked
me as much as my mother’s. I’d sent her an
extract, admittedly out of context, and
admittedly recounting a revealing, private
conversation. She phoned two days later,
her voice trembling.
“Who the hell is going to read this
stuff?” she said. “It’s too bloody personal.
How many people do you want
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to alienate?”
A wave of panic and nausea rolled
through my stomach as I realised I’d
completely misjudged the situation. Not
only should I have not included that
conversation, I should have shared the
context of the book. Mum didn’t know
exactly what it was about, or that it
included the tough mental health journey
I’d been on. Without that, the extract
appeared ruthless, idle.
The idea of jeopardising our relationship
because of something I wrote made me
feel like vomiting. I didn’t want to hurt
her; this book was, in part, for Mum – her
support was vital. Without it, I began to
doubt the whole project. And because I
cared so much I felt gutted by her
condemnation. I began to feel as though I
existed in a strange liminal space, exposed
and vulnerable.
Knausgaard fixes his eyes on me and
nods slowly. The next person introduces
himself, and the next.
“E tu,” says Paula, once everyone has
spoken.
We stand and sing ‘Te Aroha’, our
unique Aotearoa gift for this world-famous
writer, who has been welcomed and
interviewed in dozens of countries. As we
sing the waiata, emotion swells in my
chest and for a moment it’s as though I’m
going to cry. What’s wrong with me, I
think. My emotions are a torrent just
beneath my skin.
A woman asks Karl Ove about Boyhood
Island (which I finished the night before)
– the third book in the My Struggle series
– in which he writes from the perspective
of his ten-year-old self.
“How did you unlock such detail in
those memories?” the woman asks.
He thinks for a moment, as he does
NEW ZEALAND AUTHOR —

each time before answering and strokes
his beard.
“I’m very interested in the voice being as
close to the protagonist as possible,” he
says. “It was actually the shitting that was
the key to unlocking the memories of
being 10 years old.”
We all chuckle. The shitting he speaks
of is a scene where he and a friend climb a
tall pine tree in the rubbish tip with the
sole purpose of watching how their shits
fall. He writes of their elation and of
planning to return the following Saturday
to see what had become of it. It’s the
remembering of the defecating, in all its
physicality, I think, that enabled him to
return to that era.
Another student asks Knausgaard about
the difficulties in writing so candidly
about family and friends, considering the
well-documented backlash and court
action his books have garnered.
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C OUR A G E D A Y
– November 15

COURA GE DA Y IS
THE INTERNA TIONA L DA Y
FOR THE IMPRISONED WRITER

•

Courage Day is an
opportunity to recognise
and support writers who
resist repression of the
basic human right to
freedom of expression and
who stand up to attacks
made against their right to
impart information.
If you would like to be one of
the WiP writer, sending letters
to support imprisoned writers,
please contact Lesley Marshall
editline@xtra.co.nz
and she will keep you informed
about what campaign
needs your letter.
If you would like to plan an
event or activity on Courage
Day, such as a reading from an
imprisoned writer at your local
library, please contact National
Office or our
Pen spokesperson Dana
Wensley
PEN@nzauthors.org.nz.

•

You can find out more by going to
http://authors.org.nz/freedom-ofexpression/courage-day-and-theempty-chair-campaign/

“It was very, very hard in the beginning,
but then, through writing, it became easier,”
he says. “I just let go. It was me and the
book. I didn’t think about people around
me. I sent it to my father’s brother…I had no
idea of the rage and fury. I was very naive.”
My eyes are wide and it’s as if he’s been put
in this room to answer the question my soul
has been grappling with. Where on the line
do you stand between honouring the truth
and capitulating to satisfy the terms of
someone you love? What are you prepared
to sacrifice in order to tell your story? It has
just been me and my book, too, I think. And
I, also, have been naive.
“Everything about every living person is
unbearable to write,” Karl Ove continues. “It
has enormous power. Really, it’s hell. It’s a
terrible thing to do. You’re not supposed to.
But it’s your story. You’re alive.”
“I’ll take out that confidential bit,” I’d said
to Mum. “I’m so sorry. I shouldn’t have
included it, I know that now. That’s your
story to tell, not mine.”
“Just delete that whole chapter,” she said.
And in that beat between when Mum
spoke and I was yet to speak, I had to decide
where on the line I stood.
“I’m not going to do that, Mum,” I said,
my fingers gripping the phone, pulse
drumming. “My childhood observations of
you and Dad are my memories. That is my
story to tell.”
“What did your mother say?” Paula asks
Karl Ove.
I flinch.
“I said, don’t read book three,” he says.
“She’s aware of what’s in it. She’s a good
person. The worst for her was the feeling of
being reduced.”
Perhaps I’ve misjudged the entire thing, I
think. Perhaps my memoir is too personal,
too close to the bone. Who is going to read
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it? I hadn’t planned for the book to be as
exposing as it’s ended up being. It began as
a story about the search for my dead
father’s birth family (he was adopted). It is
about that, but it has become something
else, too: it has become about an internal
journey in response to the external search.
It’s about being broken down – by near
death and resulting PTSD; by a crushing
family history of suicide, violence and
mental illness – and fighting to rebuild
myself in light of what I learned.
Mum wasn’t entirely happy with our
compromise, but over the coming days we
found peace. On a long car trip to visit a
cousin, nervous as hell, I went through
each chapter of the book and also told her
about the tough mental health journey I’d
been on.
“Why didn’t you tell me?” she said, her
voice barely there.
“I just couldn’t,” I said. “I needed to sort
myself out on my own, get strong again.”
Karl Ove continues: “After the first
book and the family attacking me I
became kinder. Book Six tries to go back
there. It’s really difficult and painful, and
it’s a dangerous place to be, but it’s also
important.”
It’s important, I repeat internally.
Be kinder.
He says one more thing before we line
up to have our books signed.
“Remember, the closer you go to
yourself, the more universal it becomes.”
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“

It was very, very hard in the
beginning, but then, through
writing, it became easier,” he
says. “I just let go. It was me
and the book. I didn’t think
about people around me. I sent
it to my father’s brother…I
had no idea of the rage and
fury. I was very naive.

”

I’m floored. I sink deeper into my chair.
Closer, I think, considering the possibility
for the first time. Not further away or less
personal, but closer.
At that moment I realise my book, as it
exists, is not enough; that I must tell the
truth – that which relates directly to me
and not others, including Mum – more
deeply. For perhaps that is the thing that
will connect it to the outside world, to
other people whom life has also
tripped up.
And so it is that Karl Ove Knausgaard,
the famous Norwegian writer whose
books – and head – I’ve been sloshing
around inside for two months, is the one
to counsel me through the traumatic birth
of my first draft into the wide world.
That night, after the children are asleep,
I open my laptop and click Save As, then
type: Draft #2. n

43 —

314 SPRING 2018

AGM
HEAD

Bonhomie and
Winning Words
n

The NZSA AGM in Auckland was great fun, despite
Adrian Blackburn losing his two guest speakers.
FEBRUARY 2018

In my mind, a big turnout needs the
drawing power of an excellent
after-dinner speaker. I’ve plumped early
for Steve Braunias – author, satirist,
reviewer and Auckland-based. He’s also
high on the public awareness scale. But
is he available, for a certain fee?
EARLY APRIL

Workshop registrations are going well.
Not so numbers for the dinner.
Aucklanders are notoriously late to
commit. I put the hard word on friends
and fellow tennis players. “It’ll be a fun
night. Come on, you can afford it.”
Amazingly, a table of a dozen, only one
of whom is a NZSA member, is quickly
put together.
EARLY MAY

My Inbox and mobile phone are working
overtime. Our group is in overdrive. I’m
priding myself on not making lists.
Bernard Brown’s wit has been pinned
to the MC role at the dinner. And we
score a coup in having poet Courtney
Sina Meredith present her work
between courses.
The registration event on Friday evening
seems more straightforward. Plenty of
drinks and food. A welcome from President
NEW ZEALAND AUTHOR —

Siobhan. The announcement and reading
of the Graeme Lay Short Story Competition
winning entry. Just need to organise the
right person to read it.
As it’s the 50th anniversary of the NZ
Book Awards, Nicola Legat, Chair of the
Awards Trust, says yes.
MID-MAY

About 40 have signed up for the dinner. I
make things hard for Siobhan by
commenting casually that I’d be interested
to hear how she sees NZSA developing
during her watch. Damn. I realise quickly
that she had been hoping to just do a very
brief welcome. (As it turns out, though,
I’ve made not such a bad suggestion.)
AGM WEEK

I’ve arranged a walk-through of the event

“

Steve texts at 7am to say
he’s feeling a bit better and
would still like to come ...
By 7.30am he’s feeling really
crook again. But he has
prepared a speech. “You’ll
have to read it.” Bluddy hell.
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premises. The Ellen Melville Centre rooms
seem a bit small. Will there be enough
space for the burgeoning workshop
numbers? We’ll have to make it work.
The Wine Chambers Restaurant is
lovely and old-fashioned. I’m caught up
with a multitude of decisions, placement
of tables, microphone, lectern (must get
the lectern).
REGISTRATION DAY, MAY 25

As predicted there’s a last-minute rush
for dinner places so fears of branch
financial ruin recede.
By 3pm we are clearing tables to make
space in Room 1211 for an expected
50-odd attendees. A miscalculation means
there’s food for up to 90 on the serving
tables in the centre of the room. No
shortage of booze either. Acting Branch
Chair Brent Leslie offers an initial welcome
and outlines the evening. “And then
Nicola Legat ... Has anyone seen her?”
“She’s on her way,” I call out airily.
She wasn’t. I find later that, caught up
in Wellington on urgent Te Papa Press
business, the event has completely
slipped her mind. I take Brent aside and
say, Just don’t mention Nicola again.
There’s plenty of food and drink and no
one seems to notice.
10.30PM

Back home after the clean-up, I find a
plaintive email from Steve B. “Sorry mate
… I’m in hospital.”
Not much sleep as I juggle possibilities.
By morning I’ve decided to move everyone
up the batting order. I’d better contact our
guest poet. And surely Peter Bland and
Kevin Ireland, old stagers, can contribute.
Then a curve ball. Steve texts at 7am to
say he’s feeling a bit better and would still

Siobhan Harvey

like to come. “You can’t keep a good man
down.” By 7.30am he’s feeling really crook
again. But he has prepared a speech.
“You’ll have to read it.”
Bluddy hell.
SATURDAY, MAY 26

The day is a blur. I have the only card key
for the venue. The AGM room is
comfortably full. Workshop arrivals can’t
get in as rooms meant to be unlocked
remotely at noon are still shut. People
jostle on the stairs. I emerge from the
AGM and make an urgent phone call to
Unlock Central.
By mid-afternoon all seems under
control.
The Wine Chambers by 6pm is
reassuringly warm and welcoming on a
chilly night. The food is excellent.
Bernard’s bonhomie encompasses all.
The poets, young and older, win us with
their words. Even the Braunias stand-in
gets away with sight-reading.
MONDAY, MAY 28

The lectern must be returned to AUT. I
trudge up the steps to Wakefield St with it
heavily over my shoulder. I have a moment
of recognition. An image from walking the
Stations of the Cross in Bethlehem. n

You can read Siobhan Harvey’s AGM Address on the NZSA website.
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FREE SPEECH:

A Human Right
not a Marketing Tool
n

Dana Wensley considers mixed messages
around the issue of freedom of speech.

F

ree speech has been hotly debated
recently in New Zealand. The topic
has been dominated by the plight
of two Canadian alt-right activists, Lauren
Southern and Stefan Molyneux, whose
books can be bought on Amazon, racially
motivated diatribe viewed on YouTube,
and rants updated on a Twitter feed.
It was sad for me, as freedom of speech
spokesperson, to see this unfold, and
witness so much media attention devoted
to these two, when serious issues of
freedom of speech abuses go unnoticed.
In her book, Barbarians: How Baby
Boomers, Immigrants, and Islam Screwed My
Generation, Lauren Southern states:
Diversity is not a strength; it’s a
weakness. Its legacy is not peace and
love, but division and hate. It is to
civilizations what autoimmune
disorders are to the human body. It
must be razed, salted, and burned…i
Stefan Molyneux, who has a reported
260,000 Twitter followers, prefers to
target women, in his capacity as host of
Freedomain Radio. Following the
shooting of a woman in the United States
(who drove into a police checkpoint
outside the White House with a
one-year-old in the car) Molyneux stated:
NEW ZEALAND AUTHOR —

The media, as is almost always the
case when faced with rank female
evil, rushed in to defend, to explain,
and to strip the woman’s body of any
moral responsibility for dragging a
child into basically a suicidal death
by cop situation. It may be hard for
you to process just how evil this is,
because there is so much
propaganda shielding women
from actually having moral
responsibility…ii[emphasis added]
As freedom of speech spokesperson I
must defend Southern and Molyneux’s
right to express these views. But as
spokesperson for PEN, which monitors
freedom of speech around the world, I
struggle to find a reason to devote my time
to their cause, when there are so many
other more worthy individuals demanding
my attention.
Take, for example, the plight of Mexican
journalist Verónica Villalvazo, whose
personal and professional fight with
freedom of speech abuses goes unnoticed
outside of PEN. Villalvaso is a journalist
who specialises in investigating, exposing
and raising awareness of femicide in
Mexico. She is subjected to constant
threats, some of which detail how they
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will throw her corpse onto a garbage
dump – so dogs could eat it – if she keeps
reporting. Other threats explain in detail
how they’d rape her if she continues with
her investigations.
Femicide is a big issue in Mexico, where
5118 women have been murdered in the
last two years.iii Mexico, according to
PEN’s latest statistics, continues to be the
most dangerous country for a writer
or journalist.
Let’s compare Southern and Molyneux
with Egyptian poet Galal El-Behairy, who
is currently detained, facing charges in
relation to his poetry collection The Finest
Women on Earth. El-Behairy is also the
subject of a separate investigation by the
High State Security Prosecution for lyrics
he penned for artist Ramy Essam’s song
‘Balaha’. At the time of his appearance in
court (on 10 March 2018) he showed
signs of severe torture and beating.
As freedom of speech spokesperson I
choose to spend my time defending
abuses of freedom of speech when the
voices who count are being imprisoned,
killed, or abused for voicing the concerns
of others less fortunate than themselves. I
choose not to defend the plight of
Southern and Molyneux who use alleged
freedom of speech abuses as a marketing
tool to boost ticket sales and spread
messages of hate against marginalised
groups
in
society
who
are
already suffering.
PEN’s latest case list documents a
worrying trend in attacks on freedom of
expression. The statistics for 2017 show
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evidence that 218 attacks on freedom of
speech have occurred, ranging from
writers being killed, to being imprisoned,
or detained without trial. “The powerful
continue to attack those who express
themselves freely,” according to Salil
Tripathi, Chair of PEN International’s
Writers in Prison Committee.
If we continue to only come to the
defence of free speech when it is the voices
of the alt-right that are silenced, we risk
sending the message that we only care
about these alt-right voices.
I am sure this was not the intention of
the Free Speech Coalition when they
raised $50,000 in a few days to support
Southern and Molyneux, but it would do
well for the Free Speech Coalition to
remember that free speech is important –
not just for the vocal voices on the alt-right
who are denied a venue of their choice,
but for the quiet voices who report from
the margins, and are imprisoned or abused
or killed for their work. n

i Lauren Southern, Barbarians: How Baby Boomers, Immigrants, and Islam Screwed My Generation
(Chapter 1, paragraph 37).
ii YouTube, ‘No Excuses from Female Evil’, Stefan Molyneux.
iii Report by the UN’s Gender Equality Observatory for the Economic Commission for Latin America
and the Caribbean.
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Michael Gifkins Prize
for an Unpublished Novel
The winner will receive a contract for
world rights with Text Publishing
and NZ$10,000 advance.
The Michael Gifkins Prize for an
Unpublished Novel is a new opportunity
open to writers holding New Zealand
citizenship or who are permanent
residents. Published and unpublished
authors are invited to enter manuscripts
of adult fiction. The manuscript must be
unpublished and not on submission to
another publisher.
This award came about thanks to an
annual gift of $5000 from the late Michael
Gifkins’ partner, Ann Hatherly, and his
son André Gifkins who wishes to continue
Michael’s support for New Zealand fiction.
Michael Heyward of Text Publishing, an
independent Melbourne-based publisher
and close friend of Michael Gifkins, agreed
to publish the winning manuscript. New
Zealand Society of Authors (PEN NZ Inc)
will administer the award.

OPENS 28 JULY 2018
CLOSES 20 NOV 2018
SHORTLIST
APRIL 2019
WINNER ANNOUNCED
MAY 2019
Terms and conditions and
the application form at
AUTHORS.ORG.NZ

MEMBERSHIP UPDATE
NEW: Richard Clinghan, Mike Brown, Vanessa Evetts, Michael Munro, Diana Patchett, Rachel O’Neill, Racheal

McGonigal, Jen Gobes, Keith Hawkins, Kendall Crossen, Tanya Ashcroft, Staci McLean, Catherine Knight,
Nathan Means, The wizard of NZ, Marcus Thomas, Annaleese Jochems, Diana Wichtel, Hannah Mettner, Elena
Inta, Rona Abbott, Paul Catmur, Chris Szekely, Marion Angela, Steven Smith, Cybella Maffitt, Yvette Walker,
Maria Majsa, Kate S Richards, Emily Cavana, Anna Woods, Judy L Mohr, Sharron McKenzie, Christopher
Whitta, Jessica Stubbing, Richard Umbers, Uli Cloesen, Matthew Danaher, Jillian Friedlander, Apelu Tielu,
Bill Lennox, Keith Johnson, Denika Mead, Dala Huang, Janine van Dam, Marja Stack, Semira Davis, Shari
Pickering, Anne Elise Shave, Marcella Nielsen, Rowan Taigel, Linda Jane Keegan, David Whittet, Emma Wood,
Anna Jaquiery, Maxine Shortland, Peter Hawes ,Scott Butler, Sevgi Ikinci, Kate Evans, Jana Mittelstaedt,
Pip Desmond, Jonothan Cullinane, Marianne Castle, Louise Hayward, Paula Taylor, Julie Needham, Mary
de Ruyter, Jenny McGlone, Kara Isaac, Emily Harrop-Smith, Janet Keen, Pushpa Jabin, Mike Dickison, Tim
Brown, Frances Maia, Matty Dallas, Rebecca Macfie, Louise Hart, Janette Munneke. REJOINED: Kathleen
Wynn, Angela Shaw, Renee Liang, Dianne Starrenburg, Phil Walsh, Christine Hurst, Claire Beynon, Vincent
Matthews, Gail Pittaway, Tanya Batt, Makereta Brown, Lynn Jenner, Anna Granger, Emma Gilkison, Gigi
Fenster, Gerald Coates, Melanie Wittwer, Katie Furze, Julie Scott, Jeff Taylor, Belinda Aycrigg, Renee Van de
Weert, Tracey Slaughter, Katherine Kelly, Tim Heath, Sue Francis, Michelle Raill
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No responsibility can be accepted by
NZ Author for claims made in these
advertisements. Casual rates for up to
30 words $50 +GST or $35 +GST for
multiple bookings of 4 or more. Up to
70 words $90 +GST or $63 for multiple
bookings of 4 or more. 		
Payment with booking.
FRESH WORDS DAILY Rae McGregor
MA: Author and experienced creative
writing tutor. Assessments for fiction and
non-fiction. For a brochure: Apartment
307, 8 Sydenham Road, Mt Eden 1024,
Auckland (09) 630 4472 or email
mcgregors@xtra.co.nz Member NZAMA
DIGITAL-FIRST PUBLISHING FOR
PRINT AND EBOOKS Self-publish with
full, expert support, from manuscript to
publication. Amazon publishing, print
on demand, custom ebook conversion
and online book marketing. Free,
no-obligation quote. Contact Martin Taylor,
selfpublishbooks.nz
SUE COPSEY, development and copy
editing. 20+ yrs in publishing: 4 yrs senior
editor at Dorling Kindersley UK, 15 project
manager for Pearson NZ. Rates tailored to
indie budgets. www.suecopsey.com
FREELANCE EDITOR Over 30 years
experience: general fiction, short stories,
thrillers, romances, historicals, sci-fi,
plays, family histories, theses, government
documents. References. Lesley Marshall,
Editline, 20 Beverley Cres., RD9,
Whangarei 0179 Ph (09) 434-6814,
editline@xtra.co.nz. Member NZAMA.
ENTER THE FIELD OF WORDS Check
out the Field of Words self-paced,
online writing course, which covers the
fundamentals of short fiction, including
plot, structure, setting, characterisation,
theme, point of view, and more:
http://fieldofwords.com.au/emerging-writerscourse/
DRAMA ASSESSMENTS write to
Playmarket, Box 9767, Wellington, or
email info@playmarket.org.nz. The fee for
assessments is $190.
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MANUSCRIPT ASSESSMENTS &
EDITING – SUE REIDY Very experienced
assessor of adult fiction, YA fiction and
memoirs. Published author of four works
of fiction (three books internationally
published). Contact: suereidy@gmail.com
GEOFF WALKER PUBLISHING
CONSULTANT Highly experienced former
Penguin NZ publisher. I offer editing,
manuscript assessment, publishing
consultancy, self-publishing/ebook options.
Fiction and non-fiction. Member NZAMA.
Contact: geoffwbooks@gmail.com.
NORMAN BILBROUGH MANUSCRIPT
ASSESSMENTS Experienced writer,
teacher and assessor of fiction (adult,
teenage and children’s) and non-fiction.
For brochure contact: 2/144 Mairangi
Rd., Wilton, Wellington. ph: 04 4726824
norman@msassess.com or:		
www.msassess.com/ Member NZAMA
GET PUBLISHED with Writes Hill Press.
Writer Julia Millen and editor/designer Lynn
Peck offer professional publishing services.
Contact: (04) 476 7370, 		
www.writeshillpress.co.nz, you can also
find us on Facebook.
PROOFREADER AND COPY EDITOR
Experienced, highly qualified and
competitively priced. 15% discount for
NZSA members. Contact me: patricia@
bellbirdwords.com or 021 048 0538. Visit
www.bellbirdwords.com to find out more.
PROOF-EDITING SERVICES Have you
finished writing your novel or collection
of short fiction? Does it need proofreading
and polishing before you submit it for
publication? The author of seven published
books, Barbara Unkovic holds a Master
of Creative Writing, certification from the
NZ Writer’s College in copy-editing and
proofreading and certification in fiction
editing from the Society of Editors and
Publishers (SFEP) in the UK. Email
barbaraunkovic@gmail.com
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THE NEW ZEALAND SOCIETY OF AUTHORS
(PEN NEW ZEALAND INC) TE PUNI KAITUHI O AOTEAROA

NZSA is an association of more than 1500 writers working together to improve conditions
for New Zealand writers. NZSA also works on behalf of writers everywhere whose freedom
of expression is endangered.
PRESIDENT OF HONOUR: Chris Else
PRESIDENT: Siobhan Harvey
NATIONAL COUNCIL DELEGATES
NORTHERN DISTRICTS: Susan Battye

info@dramamagic.com

CENTRAL DISTRICTS: Anna Mackenzie

amack@airnet.net.nz

WELLINGTON AND DISTRICTS:

Philippa Werry philippawerry@gmail.com
CENTRAL AND NORTHERN SOUTH ISLAND:

Ray Berard horseman@internet.co.nz
OTAGO/SOUTHLAND: Vanda Symon
vanda@orcon.net.nz
NORTHLAND
CHAIR Diana Menefy

diana@braefern.co.nz
SECRETARY Karen Phillips
fillups@xtra.co.nz
Meets: 3rd Saturday of every month, except
for January. Venue changes monthly,
contact chairperson or secretary.
AUCKLAND BRANCH
CHAIR Brent Leslie
SECRETARY Thomas Ryan

thomasryanwriter@yahoo.com
MEETINGS SECRETARY Ann Russell
Meets: 1st Friday of the month. 6.15pm
Room WT1211, 12th Floor, AUT Tower, cnr
Rutland and Wakefield Streets, Auckland.
HAMILTON BRANCH
CHAIR Peter Dornauf

peterandclare@xtra.co.nz
SECRETARY Mattie Simpson
mattiesimpson1@gmail.com
Meets: 3rd Sunday of every month, 1.30pm,
Tivoli Cinema, 32 Lake St, Cambridge.

CENTRAL DISTRICTS BRANCH
CHAIR Mary-Anne Scott

mary-annescott@xtra.co.nz
SECRETARY Jane Barr
jane.barr.library@gmail.com
Meets: 4 times a year, usually Sunday pm.
Visitors welcome.
WELLINGTON BRANCH
CHAIR Jan Pryor

wellington@nzauthors.org.nz
SECRETARY Viv Ball
viviennemayball@gmail.com
Meets:Vic Books, 27 Lambton Quay,
Vic Books Pipitea, Wellington.
TOP OF THE SOUTH BRANCH
CHAIR Liz Mahoney

emj.stuttard@gmail.com
SECRETARY Jean Gorman
jlgormanz@gmail.com
Meets: monthly in Nelson and Blenheim.
Marlborough Hub meets monthly,
contact Dot Scott dotscot@kinect.co.nz
CANTERBURY BRANCH
CHAIR Jill McCaw

soaringnz@mccawmedia.co.nz
SECRETARIES Michelle McConnochie
mcconnochies@hotmail.com
Meets: monthly. Check website for details.
OTAGO/SOUTHLAND BRANCH
CHAIR Donna Young/Rutherford

donnamrutherford@gmail.com
SECRETARY Jane Woodham
jwoodham7@gmail.com
Meets: 1st Monday of the month.

FOR DETAILS OF MEETINGS CONTACT THE BRANCH SECRETARY
CONSULTANCY SERVICE Contact the National Office. director@nzauthors.org.nz
REPRESENTATIVES
PEN NZ SPOKESPERSON Dana Wensley PhD PEN@nzauthors.org.nz
WIP CO-ORDINATOR Lesley Marshall editline@xtra.co.nz
COPYRIGHT LICENSING NEW ZEALAND Katherine Gordon and Dana Wensley

We also have representatives on WeCreate, the NZ Book Awards Trust Board, the PLR
Advisory Group, the Whitireia Polytechnic Advisory Committee, the Burns Fellowship
Selection Committee and the NorthTech Advisory Council.
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