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Before I left New York to move to Auckland, a good
friend assured me that once I found ‘my people’ I
would be fine. So immediately upon arrival two-anda-half years ago, I joined New Zealand Society of
Authors. I’ve worked in publishing for twenty years,
initially in South Africa and then, for a decade,
in New York. I began my career as an editor of
magazines, then as an editor of books on art, travel
and fashion, and eventually as the co-founder
of a tiny independent imprint called Pelluceo.
Pelluceo began as a single self-published project:
a book of my husband’s photographic portraits
of tattooed youth in Williamsburg, Brooklyn. But
the idea of controlling the sale of a work that I had
helped to create was so exciting to me. I knew that
we had to make a book that people would want
to display in their homes so we invested in graphic
design and printing. After that, we did everything in
the wrong order. In fact, we ended up having to ask
our printer to hold onto our shipment of 3000 books
for four weeks as we worked to find a distributor.
But ultimately we did. We set up a profession-
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al-looking website, a Facebook page, wrote
our own press release and sent it out with
a beautiful photograph of the finished book.
Then I wrote to the CEO of an international
distribution company with an office in New
York. In my email I explained that, although
this was our first book, we had worked
to achieve the highest possible quality in
photography, design, printing and paper. I
am not sure whether it was beginner’s luck
or if it was simply refreshing for the CEO
to see a young couple trying to make it
in book publishing in this digital age. But
he agreed to take us on as long as we
could produce another two books within
three years. We ultimately published five
books, but when we moved to Auckland
and my husband decided to study
further at Elam, we put things on hold.

everywhere ushering in an era of ‘alternative
facts’. NZSAs outgoing president Kyle
Mewburn and PEN NZ Incs Dana Wensley
both weigh in on the dangers of fake news
and the threat to freedom of speech.
I hope you will find this issue of NZ Author
engaging. Please let me know either way.
And whether you are an established author
or an aspiring one don’t hesitate to get
in touch about any pressing issues or
interesting topics you’d like to write or read
about. While I can’t claim the alienation of
Holden Caulfield, I do feel the same way
about fraternising with authors—even
if it’s mostly on email these days. n
Nadine
editor@nzauthors.org.nz

When I saw NZSAs advertisement for a
new editor for NZ Author, I immediately
thought of this wonderful line from JD
Salinger’s The Catcher in the Rye: “What
really knocks me out is a book that, when
you’re all done reading it, you wish the
author that wrote it was a terrific friend
of yours and you could call him up on
the phone whenever you felt like it”.
I am first to admit that I have rather large
shoes to fill as the replacement editor for
Rae McGregor. In fact it was with Rae’s
assistance that I got in touch with Adrian
Blackburn to write an obituary for Sir
James McNeish, the NZSAs President of
Honour in 2013 who passed away late last
year. And with Blackburn’s help we reached
out to Sir McNeish’s long-time friend and
correspondent, Bernard Brown to do the
same. Brown also wrote the epilogue for
Breaking Ranks, Sir McNeish’s final novel
completed a week before his death, to
be published by HarperCollins in April.
One fact I am painfully aware of is how the
world has changed since the last issue of
NZ Author. The election of President Trump
in the United States has affected authors
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Twilight Zone
—————— KYLE MEWBURN ——————

A lot has happened since the last issue
of NZ Author. A new (old) Prime Minister
has been installed in the Beehive and
a delusional maniac has taken over
the White House. Little wonder prime
time television has been screening the
Back to the Future and Jaws trilogies.
Welcome to the twilight zone.
As I write this two alternative narratives,
reflections of worlds viewed through
vastly different prisms, are jostling for
supremacy in the social media universe.
In the first our brave protagonist President
Trump, berates the duplicitous liberal
media (again) for falsely reporting his
inauguration. Viewed through his eyes, it
was the biggest turnout in history. Period.
Images of half-empty bleachers and
crowds as thin as The Donald’s hair are
wilful distortions of The Truth. Someone
even doctored the official government
photos, erasing half a million people with
more aplomb than Stalin erased disappeared comrades. It is a familiar narrative
and one that has served him well on
his journey from oft-bankrupt-businessman-cum-reality-star to the White House.
Meanwhile, an alternative narrative sees
streets filled to capacity as people around
the world, from New Zealand to Alaska,
join in the Women’s March in a show
of strength, solidarity and humanity.
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One is, of course, entirely fictional.
Delusional, even. Yet the success of
any narrative depends less on truth,
and more on how deeply it penetrates
the listener/reader’s psyche and
plays to their existing worldview.
The former reality TV star’s consistent
narrative is one of a dystopian America.
A once-great nation undermined by
concession and compromise. A country
almost brought to its knees by pandering
to liberal concepts of equality, diversity
and climate change. The only solution
is a return to their God-given role as
strutting bully on the international stage.
America First! No wonder George Orwell’s
dystopian novel 1984 is a bestseller again.
Trump’s narrative works because it is
framed using simple, primal words. Words
are, as we all know, powerful weapons.
Indeed, if Trump’s campaign is anything
to go by, some words have more power
than logic, facts, truth and science
combined. Especially if they’re preceded
by numerous verys. When Trump speaks
of Real Americans, his audience knows
he doesn’t mean the vast melting pot of
races, religions and lifestyles. That is, the
majority of US citizens. No, he means
the white, Christian, flag-waving minority.
Those who feel oppressed by liberal
political correctness which wants to take

4—

308 AUTUMN 2017

HEADREPORT
PRESIDENT’S

away their guns and their Humvees, stop
them harassing Muslims, women, LGBTQI
and a myriad other unconstitutional
impositions which most people would
simply call ‘being a better human being’.
Yet, for every narrative, there is a counter
narrative with equal power. Every word has
its kryptonite, capable of rendering even
the most toxic propaganda powerless.
Little wonder Trump supporters become
irate when anyone suggests they might
be racists. Racist is such a powerful
word. It’s a label few wear with pride.
But even if we allow the possibility that
many Trumpistas don’t have anything
personal against people of colour, that
they are, in fact, merely scared, deluded
or disgruntled white folk, what difference
does it ultimately make? Anyone willing
to sanction racism in the misguided hope
it will keep their small world safe is just
a racist without a sheet. There is little
practical difference between sanctioned
discrimination and burning crosses.
Similarly, Trump’s most virulent supporters
and backers have taken great pains to wear
acceptable labels. They are not ‘Neo-fascists’ or, perish the thought, Nazis. They
are alt-right. Sounds a lot friendlier already.

“
”

Every word has its
kryptonite, capable of
rendering even the most
toxic propaganda powerless.
At such times, the vital role of
organisations such as ours is brought
into stark relief. It is essential we continue
to have a strong voice advocating on
behalf of writers. To ensure freedom of
expression remains a right, not a privilege
bestowed on the whim of our rulers.
Speaking of twilight, my four year tenure as
President is rapidly drawing to a close. It’s
certainly been a roller-coaster at times. But
overall, it has been an incredibly rewarding
and satisfying experience. It has been my
privilege and honour to be entrusted with
such an important role. I look forward
to welcoming the incoming President,
whoever that may be, and shall continue
to assist in any way I can. In the meantime,
happy truth-telling and paradigm shifting! n

In this new Twilight Zone, the role of writers
is critically important. Extremists and
dictators have always feared the power
of the pen. Stories are both mirror and
beacon. Carrot and stick. They are capable
of casting light into society’s darkest
recesses or revealing the underbelly of the
beast. Or they can offer alternative narratives lighting the way forward. Little wonder
so many writers continue to be imprisoned
by corrupt regimes around the world.

For in-depth reviews,
comment, opinion, poetry,
letters and a prize-winning
cryptic crossword.

SubScribe today

Things will, most likely, worsen before
they get better. Emboldened by President
Trump’s victory many US states are already
drafting laws to outlaw protest and dissent.
Can the rest of the world be far behind?
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StartWrite

CHAPTER AND
SYNOPSIS ASSESSMENT
A service for NZSA members –
writers & comic/graphic novelists
Get a professional overview of your
work in progress

• 28 subsidised assessments
available
• Non-competitive submissions on
first-come-first-served basis
• 1-2 page report of one chapter
(6000 words max) by
experienced author or assessor
• All genres eligible
• Graphic novelists – 10 pages of
completed work max
• Ask 3 specific questions with your
submission
Open now and remains open
throughout the year until all
subsidised assessments have
been utilised
To take advantage of this service
download the forms from
www.authors.org.nz
or contact
office@nzauthors.org.nz
With the support of Creative New Zealand

CompleteMS
Full Manuscript
Assessment
OPENS 3 MARCH
This programme provides
writers with essential critical
feedback on an advanced
work, moving it closer to
publication. Manuscripts should
be at 2nd or 3rd draft stage
in any genre – the emphasis
being on a completed work that
requires the objective view of an
experienced assessor to provide
constructive critiquing and
suggestions for improvement.
A selection panel will choose
successful projects that will
be matched with an assessor
specialising in that genre.
Deadline: NZSA applications to be
received by office by
4pm 26 May 2017
For application forms please visit our website

www.authors.org.nz or email
office@nzauthors.org.nz
With the support of Creative New Zealand
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—————— JACKIE DENNIS ——————
CAPABILITY BUILDING – CREATIVE NZ

ADVOCACY– PLR

Cost to NZSA, besides the time put into
the projects, is $500 per initiative and some
travel expenses to attend workshops.
Once the Digital Strategy document is
completed Creative New Zealand will put
$3000 towards a digital initiative if NZSA
matches the funding. Getting some audio
visual on our website to answer some oft
asked questions with short videos, and
showcasing some of NZSA/PENs oral
history collection is one possibility but
let’s see if that ends up being considered
the best digital step once the experts
have considered the possibilities.

National Librarian Bill Macnaught has
proposed a roundtable discussion early
2017 with NZSA, Creative New Zealand,
libraries, publishers and others about the
future direction of the scheme and the role

National Office is going through a capability
building phase thanks to two successful
applications made to a stream of funding
that opened up to us now that we are
in Creative New Zealand’s Kahikatea
investment programme. Claire and I will be
participating in workshops and meetings
that develop NZSAs digital strategy,
and assess our databases, information
and management reporting systems for
improvements. Employing experts in these
areas is an expense that falls outside
NZSAs modest budget so when I saw the
opportunity to apply for expert knowledge
personalised for us I didn’t hesitate. They
were both competitive rounds so getting
the news at the end of last year that each
application was successful meant we
headed off on our summer holiday with that
lovely buzz a successful application brings.
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I travelled to Wellington in January to
attend the first Digital Strategy workshop
and decided to take the opportunity
while I was in our capital city to meet with
Lewis Brown, manager of Planning and
Development at National Library. Even for
Wellington it was wild weather and I was
literally blown into the library, but there was
a warm welcome once inside. Writers who
earn PLR royalties will be aware, a change
made to the calculation of the numbers
of copies of a title held at Public Libraries
resulted in a potential dramatic drop in
PLR payment for many writers. Versions of
a title were not merged, so it was harder
for titles with many editions or more than
one publisher to reach the 50 copies
threshold. There had been no consultation
around this administrative change so
NZSA President Kyle Mewburn wrote to
National Library letting them know that it
was unfair, it disadvantaged those authors
with long and esteemed careers who are
most likely to have multiple editions of a
title, and should not happen. Once National
Library had received enough disgruntled
(sometimes outraged) emails from writers
to support this view, it was agreed the
change was untenable and they returned
to the usual method of calculation.

7—

308 AUTUMN 2017

HEAD
CHIEF EXECUTIVE’S
REPORT

libraries and the government can have, to
have a greater impact in supporting the
creative sector. Macnaught and Brown
want to hold these discussion to gather
views on how PLR could be changed to
be fit for purpose. NZSA want to ensure
changes that make PLR fit for purpose
also benefit and support writers.
ADVOCACY – AUCKLAND PUBLIC LIBRARIES

Officers of the Auckland Branch
organised a meeting with Auckland Public
Libraries and invited me to join them.
On 23 January Sandi Hall, Co-Chair
of the Branch, Denys Trussell and I
met with Mirla Edmundson, General
Manager and Louise LaHatte, Manager
Customer Experience at Central Library
to express concerns about alarming
changes happening at Auckland’s public
libraries. Financial cuts set by Auckland
Council means management are making
changes, reported as market place
and technological changes, however
it is not clear what the changes will be
and staff were blocked from speaking
publicly. Auckland Branch were rightly
concerned that Auckland Libraries may
be reducing their services and could
ultimately reduce their holdings of
important archives, their purchasing of
New Zealand books and the availability
of them to all Auckland residents.
During the meeting we discovered there
is to be no reduction in the amount
Auckland Libraries have allocated to
purchase books and also, that meeting
with staff about our concerns won’t
change a thing. We need to go higher
up the chain where decisions are made
about the amount of money allocated
to Auckland Libraries – the Auckland
Council. We plan on doing just that.
SUPPORTING YOUNG WRITERS

The Youth Mentorship programme is
open for applications right now and if you
have a family member who is 15 to 18

NEW ZEALAND AUTHOR —

years old and enjoys writing, encourage
them to apply through their school. The
mentors, who are established writers,
foster and develop the writing of the three
students who are selected and the youths
gain valuable skills and knowledge. The
programme runs May to November.
NZSA also supports youths by giving 12
month memberships to the winners of
the National Schools Poetry Award and
the SGCNZ/ University of Otago English
Department Ida Gaskin Shakespeare
Essay Contest. The 2016 winners were
Ioana Yule Manoa from Northcote
College, Auckland for her poem ‘History’
(Inspired by Tomaž Šalamun’s poem
‘History’) and Florence Sorrel from
Logan Park High School, Dunedin
for her essay ‘Masculine Identity in
Shakespeare’s Romeo and Juliet’.
MEMBERSHIP ADVISORY COMMITTEE

In 2016 National Office received 50
membership queries, mostly to do with
publishing contracts, and 23 of them went
to the Membership Advisory Committee.
The Membership Advisory Committee is
made up of three people who voluntarily
give their time and knowledge to help
members make good decisions. It is
invaluable for writers with new contracts,
a dispute, or a copyright or legal question
that comes up during the writing process.
I am seeking a new member for this
committee. There are no meetings,
queries are sent from the Chief Executive
to the committee via email and each
committee member responds via email. If
you think you might have the time to help
other writers please contact me and I can
tell you more about this voluntary role.
Nā Jackie Dennis, director@nzauthor.org.nz
Connect with NZSA National
Office on social media
Facebook group
https://www.facebook.com/nzs.authors/
Twitter @NZSocAuthors
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Sir James
McNeish:
a great man of
New Zealand
letters

Last November we lost an admirable New Zealander and our
only literary knight. Sir James McNeish was NZSA’s President
of Honour in 2013 and, with Lady Helen, co-founder of the
Churchill McNeish Young Writers Fellowship. Here, he is
remembered by BERNARD BROWN (above, left)
and ADRIAN BLACKBURN (above, right)
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W

hen asked last December to pen something for James’s memorial
service I was haunted by the words of an author whose identity
eluded me. They were in reply to the question of why that person
came to be a writer: “Endless curiosity, observation, research – and
a great amount of joy in the thing.” Anyone who knew James or
read him would make the match-up. That person I now know was different from Sir
James McNeish in just about every way. Gender for one: She was Marianne Moore the
startling American poet.* She was little and pinched, no conversationalist; James was
tall, aristo-gangly, greatly gregarious. Yet both were richly droll. Moore’s ‘An Octopus’
also latches onto him: “Relentless accuracy is the nature of this octopus with its capacity
for fact.”
James and I corresponded fortnightly beginning in 1980-something. He was looking
for a ghost-writer of mischievous cod-poetry for his Mr. Halliday and the Circus Master
(about his pal John Saxby and Rob Muldoon, though in novel form). I was surprised
how timely and powerful that small book was. I shouldn’t have been. James had by
then penned over a dozen well received
works and Lovelock had recently been
nominated for the Booker Prize. Trained as
a journalist, he had a steely sense of
relevance. His books spoke with the voice
of authority and there was an increasing
distinctive elegance about the writing.
James and I communicated in longhand
His, like him, was thin, beanpole-ish. For
months during Mask of Sanity (the first Bain
trial) we were at cross-purposes: I couldn’t
understand how “wine” came into the
Every Street massacre. When we met, it
transpired that his “wine” was “urine” and,
according to James, was forensically focal.
On Robin Bain and David Bain he never
changed his mind. And Robin’s urine came
into it. It “wined [him] off” that I hadn’t
grasped it earlier!
His three great books of the later years
were Dance of the Peacocks, The Sixth Man and his last, Breaking Ranks. Two of the three
are multi-bios covering eight human subjects. I can’t think of any contemporary writer
anywhere who could have done Peacocks as well. All five young Oxford Kiwis registered
on an Eng. lit. spectrum as pulsing Hamlets. A war and a cold war scrambled their
careers. James delighted in flaws, foibles – especially in ambitious men. The Sixth Man
* The reminder was an article on Marianne Moore by Mary-Kay Wilmers London Review of
Books, 2015. pg 19.
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was a psychological thriller in its own right. Nobody, perhaps even Paddy Costello,
really plumbed the truth. Breaking Ranks, out in April, sees his three distinguished
professional men in tension with their respective establishments (military, mental
health, state-enterprise/legal): none seeks the easy-way – to comply, ration truth, find a
nice laurel to rest on. No. They, a brigadier, a crusading psychiatrist, a high court judge,
take issue [...].
Sir James knew his subject and his audience so well he never went out on a limb to
tie up every last loose end. He respected his readers’ intelligence and never assailed
their taste. His 2013 Janet Frame lecture gives the lie to some critics who saw him
taking less interest in female subjects and authors than in males. There, in addition to
J.F.’s characters he gave us insight into the fictional and non-fictional women of a dozen
writers from Lillian Hellman to Sarah Quigley. He lingered with Quigley as a major
agent of literary change.
The knighthood arrived at the right time – when he and Helen were in decent
enough health to enjoy it. There was no false modesty. It was hoped for and it was
earned. And he got on with the next book. That was, out of the blue – Seelenbinder: The
Olympian who defied Hitler. Who but James (and Roger Steele) would have dared to
resurrect a wrestler from 1937? Its back cover reads ‘[There] unfolds a riddle of fact
versus fiction: when you are a novelist telling a story of mythical dimension, where do
you draw the line?’.
One can’t be sure it was Sir James, the sometimes novelist, who posed the question.
But nearly all his writing treats with that riddle. He was magnetised by myth and
legend, often homespun – by definition not at all “real” as incapable-of-factual-proof in
every aspect. You think of Mackenzie and The Rocking Cave, Lovelock (did he jump or
fall?), Mr. Halliday (Muldoon as the circus master), Huey Dunstan, through to that
German wrestler’s motivation for defiance during interrogation by the Gestapo. We
encounter the uncharted interstices (beloved of James) where to a less or greater degree,
those gaps-in-the-“known” are filled by the author’s vision and imagination. From
subject-to-subject “the line” is drawn at appropriate yet different places. In the novels,
the play, the biographies, the docos, James drew it as shrewdly as any of his
contemporaries. Myth-busting exercises are excitingly conducted in his last book which
he effectively completed in Wellington Hospital.
****
My landline shrilled one afternoon last November. It was James speaking from beneath
an oxygen-mask. “Do me an epilogue for Breaking Ranks, old chap. There are a few
notes in my longhand. Please don’t make any more silly mistakes like the wine and
urine one. If you can turn the latter into the former I’m sure HarperCollins would
welcome your book on the subject.”
Well, dear Jim, I’ve done that epilogue. It took me weeks and it’s still not a patch on
what goes before it. n
BERNARD BROWN
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Sir James McNeish:
A Writer’s Writer

I

PHOTOGRAPH: BRUCE FOSTER

n early 1957 when I first met Jim McNeish I was a raw 17-year-old cadet
reporter at the New Zealand Herald. I recall him as a lean, brown guy with an
angular face and prematurely grey, crinkly hair. He was already a mid-range
reporter and he was also very kind, as I soon found out.
Jim was an arty sort of bloke and so found himself responsible for casting an
experienced eye over my callow takedown of the latest performance of the Auckland
Youth Theatre. I had found the young actors’ performances sadly lacking by comparison
with my mental image of London West End standards. Jim carefully explained how my
brutal critique on behalf of the mighty Herald could be amended, while still accurate, to
be less discouraging to a group of inexperienced young local thespians. It was a lesson
in journalistic fairness which I have carried with me ever since.
Jim left the Herald later that year to travel New Zealand and its hostelries for his first
book, Tavern in the Town. Soon afterwards he was on board ship, working his passage to
Europe at the start of a quintessential Kiwi OE, chasing his literary and dramatic dreams.
Many years later, as the then-editor of NZ Author, I was in touch with him again to
organise to run in the magazine an extract from his memoir, Touchstones, which was
about to be published. By pure coincidence not long afterwards I met up with him in
person on the footpath in Symonds Street. I’d just stepped off a bus on my way to catch
some sessions of the Auckland Writers Festival. Jim, an honoured guest at the festival,
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was just leaving his hotel so we strolled down together, chatting not about writing but
about tennis – a longtime enthusiasm of his.
“You can still play the odd game of singles?” he said. “I’m envious. I find I can only
manage doubles these days.”
Later there was news of him in the mag – the knighthood, first for a literary figure for
many years; an edited version of his keynote address as NZSA president of honour;
stories publicising his and Lady Helen’s generously-endowed travel fellowship for
younger writers. He always said on the phone, “Come and visit when you’re in
Wellington”. I’m glad I did.
It was on a Sunday morning last year, only a very few months before his death. Jim
buzzed me in to the narrow inner city building. Inside his apartment books were
everywhere. While Jim prepared coffee I flicked through a proof copy of Seelenbinder,
his most recent book, about a Hitler-defying German wrestler. Then we chatted about
NZSA and issues facing it, a natural conversation for someone who had been a strong
supporter of our organisation through many years as a
freelance writer. The McNeish fellowship and its future
were also discussed. On the next floor up, Helen’s
apartment, the three of us shared a couple of white
wines before I headed back across town to my house
sit. It had been a cordial, civilised visit and, I hoped,
the precursor to others. But Jim was to pass away soon
after, on November 11.
Almost 60 years had passed between our first and
last meetings, with Jim an impeccably industrious
writer, journalist, broadcaster and playwright
producing some 25 books over that time.
My special admiration was for his steadfast
commitment to the writing craft through many years of
financial hardship, including years of isolation in the
most primitive conditions at Te Maika, Kawhia. And
his Booker-nominated Lovelock of 1986 showed, as in
many of his other books, how a writer’s creative
imagination could add novelistic weight and depth to narratives where verifiable fact
alone might not satisfy the reader. As he described it, he enjoyed exploring the
borderline between fact and fiction.
Jim was widely praised during his lifetime as “a writer’s writer”, and before the 2011
accolade of his knighthood won many awards, including the Prime Minister’s Award for
Literary Achievement and residencies at Menton and Berlin. He was himself widely
travelled and the endowment of the Winston Churchill McNeish Fellowship reflected
his belief that travel, particularly to less visited parts of the world, could help emerging
writers reach their potential.
I and other members of NZSA will greatly miss him. n
ADRIAN BLACKBURN
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To the ice!
As a recipient of the Antarctica NZ Community Engagement Programme
2016-17 PHILIPPA WERRY headed south for a week on the ice.
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ould you want to go to Antarctica? People I talked
to before my trip were divided between the
extremes of yes, definitely and no, never. What’s the
attraction of Antarctica? It’s remote, beautiful, and
still largely untouched; a continent of superlatives
– the highest, coldest, windiest. It’s a place that few people get the
opportunity to visit, and those who do mostly visit the Antarctic
Peninsula, off South America.
It’s also imbued with history: tragic, heroic, poignant, awe-inspiring.
When the acceptance email dropped into my inbox: “INVITATION
TO VISIT ANTARCTICA – COMMUNITY ENGAGEMENT
PROGRAMME 2016-17”, I had a few moments of pure delight before
they were swamped by nerves and apprehension. It was such a long
way away! So remote! And I’m not a very outdoorsy sort of person. In
Christchurch, being fitted for cold-weather gear, I commented that I’d
never worn salopettes before. Haven’t you ever been skiing? asked Bob,
the manager, in mild surprise. Well – no. Going to Antarctica took me
way outside my comfort zone, but I think that is good for us as writers;
new places and experiences can lead to new ways of seeing and writing.
Under the Antarctic Treaty, Antarctica is a continent formally set
aside for peace and science, but it also has a strong tradition of art and
literature, starting with the log books, diaries and sketches of the first
voyagers and explorers. After the New Zealand research station at
Scott Base was founded in 1957, there were a few visiting painters,
starting with Peter McIntyre. The Artists to Antarctica and Invitational
Artists Programmes began as a joint initiative by Creative New
Zealand in partnership with Antarctica New Zealand. The inaugural
recipients, Bill Manhire, Chris Orsman and Nigel Brown, travelled
south in the 1997–98 season; together they produced a 16-page
booklet called Homelight: an Antarctic Miscellany, written, illustrated
and published at Scott Base. (An Antarctic ‘season’ refers to the
summer season, from about October to March, when most of the
scientific work happens. Only a small team of staff are left to winter
over at Scott Base).
The Arts Fellows and Invited Artists covered a wide range of
disciplines, from literature, music and painting to photography,
sculpture, jewellery and furniture making. Writers included Margaret
Mahy, Laurence Fearnley, Bernadette Hall, Tessa Duder, Lloyd Jones,
Owen Marshall, Rebecca Priestley and Alice Miller. You can see the
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full list of recipients at www.antarcticanz.govt.nz/education/alumni/. As Jenny
Harper, Christchurch Art Gallery Director once said, these schemes had changed the
ways that New Zealanders thought about Antarctica, giving it “a real cultural
resonance” and helping to transform our view of it “from something which is
primarily a scientific base to something we can envisage much more imaginatively”.
More recently, Antarctica NZ has set up its own Community Engagement
Programme for artists, writers and media, with a strong focus on communicating the
value and importance of NZ science. Successful applicants have been photographers,
TV and radio reporters, artists, journalists and filmmakers. In the 2016–17 season
they included singer-songwriter Warren Maxwell, artist and designer Jason O’Hara
and photojournalist Guy Frederick.
I’ve always been fascinated by Antarctica, especially the journeys of the early

NEW ZEALAND AUTHOR —

18 —

308 AUTUMN 2017

HEAD

Philippa Werry outside her
tent with Mt Erebus in the
background.

WRITER IN RESIDENCE

explorers: not just Scott, Amundsen and Shackleton,
but the lesser known expeditions as well. Antarctica is
an astonishing but remote destination, and children
can’t visit there at all. I put those facts together, and
came up with a proposal to link up with teachers,
librarians and school children and help them to
appreciate the uniqueness of the Antarctic environment.
I aimed to build on my existing networks with schools,
and reach out to others and to school librarians, with a
pack of resources about Antarctica and a daily blog
while I was down there.
On 1 December 2016, I was on a noisy Hercules
heading south for a week on the ice. Getting to Scott
Base took seven hours. There were about a dozen
Americans on board, and six Kiwis: Gerry, Andrew
and Chris, surveyors from Linz, Jeremy from Niwa,
Guy, the photojournalist, and me. We were crammed
into seats along the outside with cargo piled up in the
middle, no movies, no tea or coffee, packed lunch in a
brown paper bag with a water bottle, and the
bathroom was a bucket behind a curtain – I’m
guessing that might be enough to put some people off
already. It’s certainly not luxury travelling, but it is
an experience.
People tell you that no matter how much you read and
how many videos you watch, you can’t really know what
it’s going to be like until you get there. That first moment
of stepping off the plane is one you never forget, and all
you can think at the time is I’m in Antarctica!.
A week isn’t long (although it was so intense that it
felt a lot longer), but science is the priority and
everything else is fitted around that. It also makes a
manageable opportunity for those with family or other
responsibilities back home. The previous day’s flight
had been postponed due to weather conditions, so it
took off before ours, with a two-hour window between
flights. As a result, we arrived later than planned, and
the first two days seemed a hectic rush of fitting
everything in, as well as finding our way around. But I
think I was also feeling a weird mixture of culture
shock, exhaustion, confusion, exhilaration and alarm.
Culture shock (not jet lag, luckily, as it’s directly south,
with no time difference) because it is a distinctly
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different culture down there, focused firmly around science and scientists.
Exhaustion from the flight, the temptation to stay up late in 24-hour daylight and the
mental energy needed to be thinking all the time about what you’re doing, what to
wear and what to take when you go outside. Confusion because you have to adapt to
new surroundings, familiarising yourself with the systems for how the base operates,
and meeting a lot of people. Alarm because I was in Antarctica and everything seemed
so alien and potentially threatening that I couldn’t imagine stepping outside on my
own. Exhilaration because I was in Antarctica!
Everyone who arrives at Scott Base, including DVs (Distinguished Visitors), has to
do field training; the aim is to make sure you don’t take the environment for granted
and teach you basic survival skills. So, less than 24 hours after arrival, we were out on
the ice learning how to put up polar tents, anchor guy ropes in the snow, lay out our
sleep kit (four layers of sleeping bags), and dig out cubes of ice with snow saws to
build shelter walls and construct a camp kitchen. Wearing gloves, goggles and
balaclava made eating dinner tricky, especially when any spilt food had to be carefully
scooped up in its parcel of snow and deposited in the food contamination bag. But it
was a lovely evening and at 11pm we were still sitting outside over cups of tea and hot
chocolate, gazing up at Mt Erebus and watching the sun slide around the sky. We
were lucky with the weather; earlier groups shivered through temperatures of minus
40. The toilet tent was perfectly useable. And I got a tent to myself (as the only woman
in a group of seven) when Jeremy chose to sleep in a snow
Scott Base, Antarctica.
trench. It was a treat to have my own space after such a
full-on day, and even if it was hard to sleep, at least it was
light enough to read.
I had a full programme of day trips and meetings with
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scientists, and there was a lot going on at Scott Base: talks,
film evenings, American nights, social events. The fire
crews were competing in a series of dessert evenings
called My Crew Rules. Guy and I joined in with the
weekly base meeting and talked to as many people as we
could, because everyone had a story to tell and a reason for being there.
We climbed Castle Rock for astonishing views over the sea ice and towards the
mountains of the Royal Society range. I had a tour of the US station at McMurdo,
which is big and sprawling, like an Alaskan mining town, and made me appreciate
the smallness and friendliness of Scott Base. (Having said that, everyone at McMurdo
was incredibly friendly, and I also met their writer in residence, Maris Wicks, who
was working on an Antarctic graphic novel.) The outstanding highlights for me were
two visits to historic huts: Discovery Hut, near McMurdo, from Scott’s first
expedition, and the hut at Cape Evans from his second 1910-1913 expedition. These
huts are so moving that they can leave you floundering for words (as in one of my
favourite pieces of Antarctic writing – Bill Manhire’s poem Visiting Mr Shackleton,
compiled from comments in the visitors’ book at Shackleton’s hut at Cape Royds). I
can’t think of many similar buildings that are so important historically, untouched for
so long, carefully preserved and so full of human interest.
A phrase that stuck in my mind was a scientist referring to being “back in the
world”, and it did feel, coming back, as if we had been to a different world. Going into
town, I felt overwhelmed by so many people and wondered how the base workers
readjust after six months or a year on the ice. I also found my head full of ideas,
thoughts and images. Although I’ve already accomplished a lot of the work that I’d
proposed to do, I think going down to the ice is an experience that sinks down deep
inside and will influence me for some time. As Dave Dobbyn told The Press in 2010
after his time in Antarctica: “I think this trip will expand my horizons for years to
come. As for songs, words and pictures, I can only make myself useful. What
ultimately comes will be revealed to me. To the ice, then, eyes wide open.”
Scott’s hut at Cape Evans.
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Tips
• Applications for the 2018–19 Antarctic Season open 1 September 2017. The
Antarctica NZ programme is popular and competitive, but their website provides
clear guidelines for applying: www.antarcticanz.govt.nz/education/
communityengagementprogramme. Like any application, do your homework: email
the contact given, try and find out what they are looking for and how to make your
idea fit within their frames. It can be hard to predict in advance what you’ll want to
write about when you’re actually there, so try and come up with a project that is
both specific and flexible. Jeanine Foster, GM Communications for Antarctica NZ
says: “Be bold and innovative. Think outside the square and know who you want to
‘talk’ to and why. You also need to have a means to reach your audience; for
example a strong social media following, a letter to exhibit, an indication of interest
to publish – don’t leave this until the last minute. Be adaptive and flexible everything in Antarctica is always a little more difficult than at home. If at first you
don’t succeed, get feedback on your proposal and try again!”
• Check the finer details: your ECW (Extreme Cold Weather) gear is provided, and
you don’t have to pay for
anything at Scott Base apart from
drinks at the bar, but you have to
get yourself to Christchurch, and
line up accommodation for a few
nights’ (because of early starts
and possible delays), plus pay for
medical, lab test and a few
other costs.
• Get as fit as you can before you
go. You will be walking over the
ice, climbing in and out of
Hagglunds, rock scrambling,
staying
up
late
because
it’s always light outside. Are
The interior of Scott’s hut at
Cape Evans.
you ready to cope with a seven-hour flight in a
Hercules? Sleeping in a four-bed bunk room? Lugging
all your gear around? Getting to know 80 or 90 people
over one week? Sleeping out in a tent on the ice?
• Be prepared to talk to people and get involved with what’s going on at the base.
• Be patient. Everything in Antarctica revolves around the weather, and that
determines what is or isn’t possible.
• Learn as much as possible beforehand. (I took the Antarctic Online course run
through Victoria University continuing education.) n
FURTHER READING
Dip into The wide white page; writers imagine Antarctica, edited by Bill Manhire (VUP, 2004) or
Rebecca Priestley’s Dispatches from Continent Seven: an anthology of Antarctic science (Awa Press,
2016), or go back to the classics, like The worst journey in the world by Apsley Cherry-Garrard.
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Ocean Bay:

A literary take on travel writing
Steve Braunias, a judge at the 2016 Cathay Pacific Travel Media Awards
described Caroline Barron’s feature retracing an ancestor’s footsteps in Port
Underwood, in Marlborough, which won Second Place Best New Travel Writer
as “a superb piece of writing”. And since we’ve all recently returned from our
summer holiday, we’re publishing it here for your inspiration.
—————— CAROLINE L. BARRON ——————
PHOTO: CAROLINE BARRON (LEFT) WITH ELSBETH HARDIE (MIDDLE) AND ELSBETH’S DAUGHTER SOPHIA BOGIATTO.
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I

watch my aunt, Elsbeth, peering
through the unlit windows of the
red barn, down by the road in front
of the beach. Was this the site of their
house? I pull my puffer jacket close and
stamp my feet to get warm. My mother,
sister, another aunt and three cousins
follow Eric, who owns the Ocean Bay
farm now, back to the farmhouse, but
I keep watching Elsbeth. She bends
down to pick something up, staring at
her hand for a few moments. She puts
whatever it is she’s found in her pocket
and walks up the driveway towards me.
We’re here trying to find the location
of my four-great grandmother, Susannah
Cave’s 1830s home. Susannah was a
pioneer and ex-convict whose life
Elsbeth spent seven years researching
and eventually publishing in a book (The
Girl Who Stole Stockings, Atom Inc.,
2015). It is Elsbeth’s research that brings
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us here—eight of Susannah’s female
descendants, walking in her footsteps,
imagining the world through her eyes,
180 years later.
Ocean Bay lies in picturesque Port
Underwood, an area known in
Susannah’s time as part of Cloudy Bay.
A narrow grey road weaves down from
the hills from Picton and ribbons along
the foreshore. Farmland heaves up
behind the road, paddocks fenced with
rickety wire. It is June and the sun
disappears behind the hills not long
after two o’clock. Up in the hills to the
east is a half-built structure resembling
a Pa, which we later learn is the project
of Alan Perano—a descendent of the
original Perano Whaling Station at
nearby Fisherman’s Bay, the last big
shore-whaling station to close, in 1964.
As we’d driven over from Picton I’d
whispered the names of the bays we
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passed –Whatamango, Oyster, Coles,
Tom Cane’s, Kakapo – as though
incanting the places Susannah had
likely seen, would bring her to us.
Susannah must have been mortified to
arrive at the tiny Ocean Bay onshore
whaling settlement, fresh from civilised
Sydney life, on the back of her scoundrel
second husband, Samuel Cave’s
harebrained scheme to make his fortune
there. I imagine her, the only Pakeha
woman in the bay, enduring the pungent
stench of rotting whale corpses, rendered
blubber and arrack rum; along with the
poor quality of men the whaling life
attracted. But something made her stay—
for even though she told Cave that she’d
only stay for a year, she returned to New
South Wales only once, and only for
three weeks. Susannah raised her three
children at Ocean Bay and they grew up
speaking fluent Maori alongside their
Ngati Toa and Ngati Awa friends.
Vladimir Nabokov wrote in Speak,
Memory of watching his son collect
convex chips of majolica on the same
beach that he, and his mother before
him, and his grandmother before him,
had done; that each piece—collected
over generations—could be reassembled
to make a complete bowl. This is what
we are attempting to do, recreating our
own family bowl. And at its centre is the
intense need to know exactly where
Susannah’s house was situated in the
bay; where she raised her three children,
where she served a meal to Ngati Toa
chief Te Rauparaha after the devastating
Wairau massacre, and from where she
had a front row seat to the signing of the
Treaty of Waitangi out in the bay. It was
this eerie layering of generations I felt
when, earlier, Eric took us to the
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I imagine her, the only
Pakeha woman in the bay,
enduring the pungent stench
of rotting whale corpses,
rendered blubber and arrack
rum; along with the poor
quality of men the whaling
life attracted.

”

original pa site on the hill overlooking
the bay, the shallow dips of three
kumara pits, which would have
sustained Susannah’s family, behind us.
“Down the front there,” Eric said
pointing to the edge of the hill. “That
would have been the best place to have
a house.”
“Why is that?” I ask.
“Because if you looked out your living
room window you’d be the first to see a
whale in the harbour.”
But Elsbeth’s research had revealed
that Susannah’s simple cottage was near
a stream, and somewhere in the middle
of the bay.
This wasn’t it.
We then wandered along the ribbon
of road by the foreshore. I walk down to
the beach and pick up two smooth grey
stones to give to my daughters—
Susannah’s five-times-greatgranddaughters. They are too young to
conceive so many generations but one
day, like me, they may want to know;
perhaps when they have their own
children and the seed is planted: from
whom or what do I come? From what
am I made?
“Here’s the stream,” says Elsbeth,
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pointing to a narrow creek in the farmland
behind the bay, and a flattish site to the
left of it. We compare the site to a copy of
the only known painting of the bay
painted in Susannah’s time. It shows three
white dwellings along the beachfront. We
work out where in the painting the road
now is. This wasn’t it, either.
And that is when we approached the
bright red barn, sweetly gabled and with
bright white joinery. It is near the
stream. It is on a flat piece of land. It is
in the middle of the bay. A gull caws and
circles down to land on the barn roof.
All eight of us, Susannah’s descendants,
stand there, grinning. This was it. This
was where Susannah’s house would
have been.
After the others had walked back to
the farmhouse and I had watched
Elsbeth linger at the barn, she joined me
on the driveway and we walked back up
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to the farmhouse together, our city boots
muddy, feeling like the past had been
cracked open.
We said goodbye to Eric, and his wife
Josie, and drove over the teeth-clattering
hills from Ocean Bay to our motel in
Blenheim, marvelling at the snatches of
harbour peeking through the flax and
toi toi, and at the great brush strokes of
pink sky, and at the giant puff of mauve
smoke behind the pines. We headed
down the hill and I gasped at the perfect
rows of bright burnished copper vines
in the Wairau Plains—impossible to
believe they would ever be green again.
Later that night Elsbeth reaches into
her pocket and brings out a stone.
“I got this from Susannah’s house,”
she says, a smile playing at the corner of
her lips. I reach into my pocket and
show her my two stones.
She takes my hand and we smile. n
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NOTES FROM A

writerpreneur
Six years ago Thomas Ryan* didn’t exist. Now, he’s a best-selling
international author with a third novel recently published by thriller
and mystery specialists, Thomas & Mercer. NADINE RUBIN
NATHAN finds out how the Auckland-based novelist used marketing
and social media to put himself on the global map.

T

homas Ryan is standing at the bar
of the Pullman Hotel in Auckland.
Tall with snow-white hair, he
seems relaxed for an author whose
third Jeff Bradley thriller The Ottoman
Conspiracy (Thomas & Mercer, 2017) is
being published in the United Kingdom
and the United States the very next day.
Ryan has had his grandchildren
visiting for most of January, but that
hasn’t stopped him from commissioning
a compelling YouTube trailer for his 2012
debut self-published novel, The Field of

Blackbirds (subsequently reprinted by
Thomas & Mercer in 2015). He tells me
he paid a mere $350 for the trailer
thanks to a filmmaker he found on the
entrepreneurial web site www.fiverr.com.
Ryan is the ultimate writerpreneur – an
author who takes his craft as seriously as
he does building his brand, spending
equal amounts of time honing his words
and growing his platforms via social
media. “If you want to make money, you
need to approach writing as a business,”
he explains.

* not his real name.
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Ryan, who is retired, has had some
interesting life experiences to draw on
including a stint in the military. Before
becoming an author he considered
himself a good storyteller but he’s honest
about his abilities. “I love reading
thrillers and I liked the idea of writing
thrillers, but I knew I was never going to
be a literary writer.”
He also knew that if he was going to be
a successful international thriller writer he
had to be equal to his peers - Dan Brown,
Lee Child etc. He read Child’s books to
work out how to create the hook that
keeps readers turning the pages and
coming back for more. Then he watched
JK Rowling’s Harry Potter series three or
four times. “I tried to adapt some of
Rowling’s writing philosophy into my
work - a wide variety of interesting
characters and sub plots and a defined
line between good and bad. I’ve tried to
avoid grey areas in my books. It’s the way
people want to look at life.”
Thanks to the NZSA, Ryan found a
writer’s group. N Lee Wood, who had

been a New York Times bestselling author
was in that group and offered to read his
manuscript. “She said: ‘Your characters
are so bad I want to drown them in a
bathtub’,” laughs Ryan. For the next two
years she ripped Blackbirds apart and sent
it back to Ryan to rewrite fourteen times.
Because he had heard how difficult it
was to get an agent or a publisher in the
US or UK, Ryan researched “everything
there was to know about self-publishing
ebooks.” He realised that publishers still
wanted writers but had grown weary of
reading the thousands of manuscripts
that landed on their desks each year.
Most had begun monitoring Amazon,
Smashwords and other similar
companies, looking for self-published
books that had good ratings and reviews.
So he built a website and took advantage
of the incredibly generous experts on
LinkedIn, who advised him on how to
rise in the ebook rankings. Then he
began to build his Twitter base.
Ryan self-published a collection of
short stories ahead of his novel. Then he

THOMAS RYAN’S TOP TIPS:
1. Write the best book you can write. “All I did with my marketing was bring my book to
my publisher’s attention. They could’ve read it and decided it was rubbish.”
2. Never tweet your book. “Find interesting content to share on your web site and then
tweet about that instead.”
3. Your Twitter, website and Facebook banner needs to be striking and eye-catching. “If a
web visitor comes calling you only get a few seconds to attract their attention.”
4. Get a professional portrait. “I’m not a handsome or photogenic guy. If the person about
to purchase your book checks out the photo of the author it’s important that they find
you appealing.”
5. Be ready with a synopsis for a second book. “When Thomas & Mercer got in touch I
was able to send a synopsis for my second book over the weekend. Publishers want to
know that if they offer a contract you are not a one-book wonder. Fortunately my editor
liked my second outline and I was sent a contract.”
6. Write a series. “To be financially successful the number one thing you’re doing is
building a following and the following is built around people liking what you write. It is
not rocket science. All the major stars in our industry have built their careers by sticking
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offered one free short story on his web
site and tweeted about it. He found a
website that had lists like ‘The 10 Most
Famous Serial Killers’ and put them on
his website and then tweeted questions
like, ‘Who was the worst serial killer?’ He
also wrote what he calls ‘Twitter thrillers’
– mini-thrillers in the form of tweets.
“Everything that I was doing was geared
to orienting my potential readership base
toward my website so they’d find my
short stories and hopefully enjoy my
style of writing,” he explains.
In 2012, once Ryan had self-published
Blackbirds, he also joined a group of
writers who helped to market each others
books by sharing promotions through
social media to ensure their books
moved up and down in
the rankings on
Amazon and reading
each other’s books
and swapping
reviews. By then,
Ryan’s Twitter
following had

grown to 10 000. “I was tweeting up to
four different messages every day, getting
900 to 1000 visits to my website every
day and selling 9 or 10 copies of my
short story books every day. I found of all
the mediums you can use Twitter was the
most effective at reaching the widest
audience.”
He also won the B.R.A.G. Medallion
from IndieBrag, an organization that
acknowledges talented, self-published
authors. It was a huge boost and one that
allowed him to call himself an
award-winning author. All the activity
eventually brought Blackbirds to the
attention of the editors of American
publisher Thomas & Mercer. Blackbirds
was relaunched and quickly followed
by the publication of Ryan’s
second book The Mark
of Halam. In
October 2015
Halam made it
to number four
on Amazon’s best
sellers list in the US. n

to their genres and building a series based round likeable characters.”
7. Consider a nom de plume. “Many writers find it easier to build a brand around a pen
name. It keeps it from being too personal and if you mess up you can start again under
another name.”
8. Convince publishers that you want to make money. “In the end publishing is an
industry. Writers who want to make money should do everything they can to make sure
their books move off the shelves. That includes writing good books and meeting
deadlines. And often this means writing books that people want to read. I’ve heard all
the arguments that this is tantamount to selling your soul to the devil. All I can say to
this is that a writer is free to write whatever they like just as a publisher will only ever
choose what they believe will be good for business. ”
9. Get into a routine that includes social media. “I usually wake up at 5am to clear
e-mails – and, on Twitter, tweet and follow others.”
10. Read up on the latest book marketing techniques. “Sign up to as many writer blogs and
newsletters as you can. It’s vital. We’re miles away from the major markets of the UK
and the USA and we have to do all we can to keep up.”
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Why I love journaling
—————— HELEN LEHNDORF ——————

“Superficial to understand the journal just as a receptacle for one’s private,
secret thoughts - like a confidante who is deaf, dumb and illiterate.
In the journal I do not just express myself more openly than
I could to any person; I create myself.”
–Susan Sontag

L

ast year I published a book about
journaling (Write to the Centre,
Haunui Press, 2016). Since then
I’ve had many conversations about
journal-keeping. A constant theme is the
‘failed’ journal keeper: people who have
started and then stopped, or who journal
occasionally, when life is overwhelming
and a journal becomes a psychological
tool, a paper therapist. While I have
empathy for both scenarios, I am a
longtime and committed journal-keeper.
I think of my journal as a net that I dip
into the torrent of life’s forward rushing,
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to capture moments, ideas and
experiences before they are swept away. I
don’t often write a linear narrative
account in my journal (e.g. ‘and then this
happened, and then this…’) because it
takes too long and soon bores me. My
journals are impressionistic; there is
always a sense of snatched time. I scrawl
down quick observations, lines from
books I am reading, seeds of poems,
future plans and intentions, daydreams
and night dreams, and lots of weather. As
a gardener, the weather and the seasons
are consistent ‘characters’!
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It began in my early
twenties when I was a
young woman with a
burning desire to become
a writer. I think the early
journal keeping was an
‘active-becoming’, a safe
place to explore, test ideas
and to even ‘try on’ an
artistic persona while I
grew into my own voice
and aesthetic. Somehow, I
never stopped. I now
have over twenty years
worth of journals taking
up the top two rows of
the floor-to-ceiling bookshelves in
my hallway.
Sometimes words fail me, and I’ll turn
to images: hastily assembled collage or
sketches or I will glue in ephemera –
flyers from films or concerts, cards from
friends, things torn out of magazines. I’ve
gotten into the habit of ‘throwing’
everything in together, and it stops me
from being too precious or creatively
constipated about the journals.
The journal is also an invaluable tool
for my writing. I keep reading notes
there, inspiring quotations, ideas and
plans for writing work and sometimes, if
I am very lucky, images from my journal
writing can end up in my creative
writing. Many of the poems from my first
book (The Comforter, Seraph Press, 2012)
began in my journals.
Just after I had my eldest son, 16 years
ago, I went along to a meditation class as
a way of coping with the tired, unsettled
mind that accompanies new parenthood.
I was just intending to learn a new skill
to add to my parenting toolbox but it
proved to be a life-changing doorway for
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me. What arose from that
class was a deep dive into
Buddhism and yoga. Since
then, I have studied
Buddhism and yoga with
many profound teachers,
and become a yoga and
meditation teacher myself.
An instant connection for
me with the Buddhist/yogic
view of life was the
emphasis on awareness and
attention. The Buddhist nun
of that first beginner class
not only taught us how to
breathe more deeply and
use our minds to soothe stress in our
bodies, she also spoke about how living
life with a heightened awareness and
attention could enhance our enjoyment
and appreciation of life. As I sat there, I
just got it. It felt true to my bones. I also
recognised that I had begun this practice
of awareness and attention through my
journal writing.
Of course, awareness and attention are
key components of the writing life, too.
As writers we observe deeply: we capture
the machinations of human behaviour in
our literary fiction, we employ analytical
noticing as we research, and the poets
among us use words to recreate the
world through imagery, which only arises
from being awake and alert to the world
around us. A writer’s journal can be a
hive, a hub, a home for our ongoing
heightened noticing…and this is why I
value it so. n
Helen Lehndorf will be teaching yoga and running
a seminar titled “Staring into the Source:
Generating Contemplative Writing from the
Spiritual Traditions” at the 2017 Kãpiti Writers’
Retreat, El Rancho, Kãpiti Coast 3-5 March 2017
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Creative New Zealand Arts Pasifika Awards
– Contemporary Pacific Artist Award

Karlo Mila

K

arlo Mila, PhD was the recipient
of Creative New Zealand Arts
Pasifika Awards – Contemporary
Pacific Artist Award in late 2016. Born
in Rotorua, Karlo is of Tongan, Palangi
and Samoan descent. She received her
PhD from Massey University and, in
2015, was the recipient of the
prestigious Fulbright Creative New
Zealand Pacific Writer’s Residency at the
University of Hawai’i, where she
completed a new manuscript of poetry
and began working on a novel. Of the
poem ‘Mana’ Mila says: “For the last four
or five years with my postdoctoral
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research (Mana Moana) I’ve been
scratching at ancient Pasifika language
concepts (protopolynesian etc) with
English. The words – such as mana – are
not fully revealed or easily ‘quid pro
quo’ translated in a word-for-word way. I
like to think that through the evocative
reach of poetry, an imprint of the
more-than-meaning can be arrived at, in
a way that an ordinary cluster of English
words just can’t. It pushes English hard
to arrive at the otherwise unspeakable,
untranslatable... I find this very
satisfying, like opening a small louvre
window into another worldview.” n
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Mana
How do I describe you in English / like the Greek word “entheos” lies at the
root of the word “enthusiastic” / it means that / the gods are with you / creative
/ energetic / enthusiastic / charismatic / power / pulse
and yet mana / all of those words / fail to reveal you / although we all know /
when you are gone
integrity / influence / respect / authority / none of those words / quite / reach
sometimes I imagine a personal bank / an accumulated pool of greenstone
coins / cool to the touch / or layer / upon layer / of fine mats / or yard / upon
yard of tapa / or piles of altruistic offerings / of good deeds / of awesome feats /
of I.O.U.s / a golden stash / not unlike cash / unbelievably good karmic credit /
and yet this fails to describe / how you are more / than money can buy
when mana walks in the room / it’s instantly recogniseable / intangible /
expensive / accessory / out of reach / it goes with all of your clothes / no room for
cheap knock-offs / yet we all know / when we see someone / all mana / no money
mana / you are more than a polished rock on a neck / you are the space
between / the performance / and the audience clapping / you are the ovation /
we know it / when we see it / it ignites us / it alights us / so that the mana in me
/ sees the mana in you
each of us uplifting our game / remembering what it is to be exalted /
connected / in conscious mind / with all that we are / all that we could be
and yet mana / you ebb and you flow / you come and you go / we live our lives /
with / or without you
when you are with me / I am Maui who has harnessed the sun / gold burning
through embered fingertips / I am all there / all energy / present / vital / awake /
each cell singing an ode to being alive on that day
when you flow through my body / I know
I am caught in the current / of a river / larger than the length of my own
lifetime / it bends where I have been before / same rapids / other waters /
slightly different angles
I know / I am in the flow / of the earth itself / all of its gravity / physics /
motion / movement / all of that / is with me
and I am a few steps further / from the maunga / where I began as tears
one riverbank closer / to the ocean / where I will return / to saline / salt / water
/ all of that dream
return / to be burned by the sun / return / to be held by the clouds / return / to
trickle down the stones of that mountain / return /
all the way back to the river / and / flow
Karlo Mila
NEW ZEALAND AUTHOR —
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Fake News,
Freedom of Speech
and the Decline in Knowledge

W

e at PEN (NZ) had a busy year
in 2016. We celebrated our
first successful international release
following the ban on journalist Barbara
Dreaver from entering Fiji. We wrote
submissions on Parliamentary Standing
Orders in an attempt to open up the
parliamentary process (especially at
select committee stages) to promote
freedom of speech. And, in line with
PEN’s goal to promote literature and
reading, I undertook (in conjunction
with Top of the South branch) to
produce a radio show with the dual
purpose of promoting writers and
airing PEN issues to the wider audience.
This is on top of supporting Courage
Day around NZ, giving speeches and
presentations, answering questions from
authors and liaising with the media.
Not bad for a voluntary limb of the NZ
Society of Authors. But was it enough?
The beginning of each year is always a
time for reflection. Both on the year that
has past and the year ahead.
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After consideration it occurs to me that
sometimes freedom of speech can be
co-opted into being about what is said
rather than what is not said. Sometimes
freedom of speech is too easily associated
with controversial statements by media
hungry personalities such as President
Donald Trump or, in New Zealand,
‘Bishop’ Brian Tamaki and his association
of homosexuality and sinners with
earthquakes.
With social media allowing individuals
to air extreme views, freedom of speech
is too easily seen as defending the
unfettered right to speech while ignoring
the ‘flip-side’ - what is lost when freedom
of speech is restrained.
Free speech is about defending those
who cannot speak out. Free speech is
about representing writers detained and
mistreated because they seek to bring us
information that does not represent the
views of those in control. But free speech,
at some level, must also be about quality,
not just quantity.
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We care about the 154 journalists behind
bars in Turkey (10 of whom are currently
held without charge) not only for their own
sake, but also because without their
representation the voices of others in Turkey
are not heard and the stories they would
cover remain untold. We care about the
continuing detention of Kurdish- Iranian
journalist Behrouz Boochani in Manus
Island. His reporting from inside the
detention centre provides a valuable vital
link with conditions there, even more
important when mainstream journalists like
Barbara Dreaver are banned.
Free speech is also about educating our
younger generation on how to make educated
judgments about the difference between
news, ‘fake news’, and entertainment.
The term ‘fake news’ has received a lot of
attention since Hillary Clinton’s warning of a
fake news epidemic. Some responded by
calling for bans or censoring of fake news
sites, but censoring is not the answer. Instead
we need to educate readers on how to judge
online material and determine what weight it
should be given.
In New Zealand we have an overlay of
regulation and codes aimed at ensuring
balance, accuracy, and fairness from the
Broadcasting Standards Authority (which
covers free-to-air television, Pay television,
and radio but not on-demand), and the Press
Council, (which covers editorial content of
newspapers, periodicals including websites).
As of 1 Jan 2017, the Online Media Standards
Authority (which regulates online news and
current affairs including TVNZ, Media
Works and Whale Oil) will also come under
the jurisdiction of the Press Council.
In 2016 the lines between news and fake
new became blurred. This didn’t happen
overnight, but was a slow progression set in
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Youth Mentor
Programme
2017
OPEN NOW
The youth mentorships
are aimed at encouraging
senior students in creative
writing. There are 3 places
available to Year 11, 12 and
13 students nationwide.
Each of the successful
students will work alongside
one of New Zealand’s bestknown authors in a 12.5
hour mentorship during
Terms 2 and 3.
This is an exciting
opportunity for young
writers to work with an
experienced writing mentor
and hone their skills.
For more information email

office@nzauthors.org.nz
For application form

authors.org.nz
Deadline:

application to be
received by NZSA
by 4pm Friday 31 March
With the support of
Creative New Zealand
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“

Voices that
carry information and
knowledge are easily
subdued. We need to do more
to ensure that voices are
heard. And that these are the
voices that count.

”

motion with the decline in mainstream
media outlets and the digital age.
When Canadian-based Rebel News
Network (a spin-off from the defunct
Sun News Network) was denied media
accreditation by the UN Secretariat to
cover the UN Framework Convention on
Climate Change in Morocco in
November 2016, PEN Canada rallied in
its defence. Refused accreditation on the
grounds that it was ‘advocacy media’,
PEN responded by arguing that the term
was vague and made the granting of
accreditation highly discretionary. A
letter to the UNFCCC stated: “We
believe that the real or perceived biases
of a news agency lie beyond the scope of
the secretariat and are irrelevant to the
question of whether a legitimately
constituted news outlet is properly
admitted to the Conference”.
The writing is on the wall. Voices that
carry information and knowledge are
easily subdued. We need to do more to
ensure that voices are heard. And that
these are the voices that count. Whether
they are voices from journalists, poets,
bloggers, or PEN Centre representatives
(on 15 November 2016 journalist
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Bigeldy Gabdullin, the President of the
Kazakh PEN Club, was arrested), they
demand our attention.
While feeling despair is an
appropriate response, it is not one that
we can afford to indulge for too long.
What can we do moving forward? We
can support writers in prison. We can
speak out at every opportunity about the
importance of free speech. And we can
support initiatives that allow these
disenfranchised voices to be heard.
PEN International recently promoted
an interdisciplinary journal based at the
University of Oxford in which academics
from war-torn countries can still publish
their academic papers and get their
information out. The Journal of
Interrupted Studies is dedicated to writing
by refugee academics and scholars. “By
focusing on academia, we want to
highlight the intellectual and political
agency of refugees in a climate where
they are often dehumanised and
excluded from the public discourse
around them”. If you are interested in
submitting, go to http://jis-oxford.co.uk/
submissions.html
This is the way forward in 2017. How
we deal with the line between fake
news, news, and entertainment will
define us as we move forward. How we
treat those who are detained in efforts to
get information out will remain on top
of our agenda this year. Anyone wanting
to help with these goals should contact
me at pen@nzauthors.org.nz n
Note: Dana Wensley PhD is our spokesperson
for PEN NZ. PEN promotes literature and
freedom of expression and is governed by the
PEN charter and the principle it embodies:
unhampered transmission of thought within
each nation and between all nations.
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AGM 2017 is more than just an AGM.
The date is set, the speakers are
booked, the annual accounts are being
scrutinised – and it’s only February.
This year’s planning for the National
AGM, to be held in Christchurch on
27 May, has been done well in advance
for all members but especially Otago
Southland and Top of the South
Branch members to have plenty of
time to organise a trip to Christchurch
to spend time with fellow writers.
Friday 26 May
5pm-9pm Workshops
Saturday 27 May
9am-3pm Workshops.
4pm The AGM
Time tbc Literary Dinner

Workshop Presenters
Selina Tusitala Marsh (Poet)
Peter Simpson (Non-fiction)
Anna McKenzie (Fiction)
Carl Nixon (Playwright/
Scriptwriter/ Novelist)
Ray Berard (Writing/Distribution)
Rachel Craw (Young Adults Fiction
– Suspension of disbelief)
Adam Hayward/
Amy Paulussen/ Mel Dixon
(Agent Finding/ Crowd Funding)
Vanda Symons (Fiction – On plot)
Watch the enews Literary
Bulletin for more details.
Plan your travel to Christchurch now.

MEMBERSHIP UPDATE
NEW: Angela Guillard, Denis Dwyer, Angie
Belcher, Jacqueline Burke, Karyn Hay,
Monique Wiles, Philip Roderick, Nicola
McCartney, Katrina Miller, Kate
Gordon-Smith, Bill Bradford, Paul
Chapman, Belinda Aycrigg, Tracy Scott,
Margaret Moores, Fraser Chirnside, Taryn
Dryfhout, Rachel Bell Nash, Liesl Nunns,
Kim Frost, Makyla Curtis, John Cosgrove,
Nadine Millar, Margot Darragh, Helen Lowe,
Alison Quesnel, Steven Tait, Elizabeth Hale,
Maria Sardi, Julia Charity, Karen
Wrigglesworth, Mario Beluso, Caoimhe
McKeogh, Toby Heale, Inge Rudolph, Janice
Antill, Margot McLean, Paul Frika, Margot
Benham, Danni Trainor-Butler, Renata
Spies, Emelita Luisi, Alina Negrea, Fiona
Ferris, Simon Thomas, Lauren (Kaeli)
Baker, Mark McCabe, Ella Oberschneider,
Trudy Kessels, Constance Talbot.
REJOINED: Vivienne Hamlin, Angela
Koekkoek, Robert Nimmo, Whitney Cox,
Deb Burton, Megan O’Neill, Shona Wilson,
Katie Ridley, Mary Walker, Hugh Brown,
Heather Bauchop.
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Nielsen Title
Editor, one-stop
service for
publishers
e: pubanz@nielsen.com
www.nielsentitleeditor.com
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Governance Report
——————PHILIPPA WERRY ——————

A report on the National Council meeting held November 2016
NATIONAL WRITERS FORUM
National Council members were very
happy with the success of the National
Writers Forum (NWF), and passed a
motion of thanks to Jackie Dennis for
all her hard work in making it happen.
The NC also discussed the feasibility of
running the NWF annually or biennially,
but this depends on a number of
factors which are still to be finalised.
HEALTH AND SAFETY
Our last NC meeting was held on
Sunday 27 November 2016 in Wellington.
This was not long after the Kaikoura
earthquake, so our usual venue in the
city was closed and we had to quickly
find another one. The meeting rooms
at the airport proved a good alternative
and very easy for those arriving from
elsewhere. It was also a timely reminder
to all of us to think about health and
safety at any NZSA meetings or events.
REPORTS FROM BRANCHES
Thanks to Chairs of branches who
submit reports on branch activities, so
that NC and all Branch Chairs can see
what is happening across the country.
The new reporting template now being
used makes it much easier to see the
range of social media activity engaged in
by the branches, including newsletters,
websites, Facebook pages and email. The
next report from branches will be in the
AGM papers in May, therefore available
for all members to read at the AGM and
at www.authors.org.nz afterwards.
NZSA AWARDS AND GRANTS
Following a general discussion, it was
moved that we have a general policy
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starting in 2017 that writers can only
win one NZSA-run award (Beatson
Fellowship, Lilian Ida Smith Award,
Auckland Museum Grant, CLNZ/NZSA
Research Grant) in the same year.
STRATEGIC PLAN 2017 – 2019
The Strategic Plan set in 2014 was
reviewed and one addition was made
under Key outcomes: Member benefits:
“NZSA advocates for fair reward and
recognition for New Zealand writers”.
BRANCH DOCUMENTS
National Council has revised the
documents for new branch officers
(Branch Duties and Duties of Branch
Officers) to make them more readable
and accessible. These revised documents
will be sent out to branch officers.
AGM
The 2017 AGM is to be held in
Christchurch on the afternoon of Saturday
27 May, preceded by workshops (on
Friday night and Saturday) and followed by
an AGM dinner. All members are welcome
to attend and it’s always a good idea to
book flights early to get a good deal.
REGIONAL DELEGATES
This year two NC delegates are coming
to the end of their elected two-year
term, so the Northern and Central South
Island region and Northern Districts of
the North Island region are to nominate
a regional delegate in early March 2017.
Current delegates can stand again. If
there is more than one nominee in each
region, an election will be held. n
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THE BUSINESS OF WrITING

The Business
of Writing
NZ Society of Authors (PEN NZ Inc)
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Digital
Publishing Guide

New Booklets

UPDATED EDITIONS AVAILABLE
The Business of Writing.
If you want to understand your publishing contract this booklet
is an absolute must! Includes a model standard contract with
notes about each clause. Third edition published 2016. Price $21,
NZSA members $16
Digital Publishing Guide.
This booklet will inform you about the preparation, production,
distribution and marketing processes with digital publishing.
Second edition published 2016. Price $21, NZSA members $16

v

NZSA/
PETER & ÐIANNE
BEATSoN Fellowship 2017
With grateful thanks to Peter Beatson
this award opens 9 June 2017.
It provides the successful applicant with $7,000.
Deadline – applications received by the NZSA office by 4pm 18 August
OR DOWNLOAD FORM
FROM OUR WEBSITE

FOR MORE INFORMATIOŊ
& APPLICATION FORM CONTACT

www.authors.org.nz

office@nzauthors.org.nz
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Mind Body Spirit BOOK AWARDS CALL FOR ENTRIES

Turn inspiring
words into
winning words.
Are you a writer with a holistic view of the universe?
Do your words express inspiration or enlightenment?
If so, we’d love to hear from you.
Entries are now open for the 2017 Ashton Wylie
Charitable Trust Book Awards.
Published and unpublished work is recognised in
two separate and prestigious categories:

ASHTON WYLIE CHARITABLE TRUST
UNPUBLISHED MANUSCRIPT AWARD 2017
$10,000 single award. Entries close 31 March 2017.

ASHTON WYLIE CHARITABLE TRUST BOOK AWARD 2017
$10,000 single award for a book published between 1 April 2016
and 31 March 2017. Entries close 31 March 2017.

For details and entry forms visit: bookawards.awct.org.nz

NEW ZEALAND AUTHOR —

AWCT NZ Society of Authors 185x124.indd 1
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No responsibility can be accepted by
NZ Author for claims made in these
advertisements. Casual rates for up to 30
words $45 +GST or $30 +GST for multiple
bookings of 4 or more. Up to 70 words $80
+GST or $55 for multiple bookings of 4 or
more. Payment with booking.
FRESH WORDS DAILY Rae McGregor
MA: Author and experienced creative
writing tutor. Assessments for fiction and
non-fiction. For a brochure: Apartment
307, 8 Sydenham Road, Mt Eden 1024,
Auckland (09) 630 4472 or email
mcgregors@xtra.co.nz Member NZAMA
DIGITAL-FIRST PUBLISHING FOR PRINT
AND EBOOKS Self-publish with full, expert
support, from manuscript to publication.
Amazon publishing, print on demand,
custom ebook conversion and online book
marketing. Free, no-obligation quote.
Contact Martin Taylor, selfpublishbooks.nz
FREELANCE EDITOR Over 30 years’
experience: general fiction, short stories,
thrillers, romances, historicals, sci-fi,
plays, family histories, theses, government
documents. References. Lesley Marshall,
Editline, 20 Beverley Cres., RD9, Whangarei
0179 Ph (09) 434-6814, editline@xtra.
co.nz. Member NZAMA.
MANUSCRIPT ASSESSMENTS – SUE
REIDY Very experienced assessor of adult
fiction and YA (teenage) fiction. Published
author of four works of fiction (three
books internationally published). Contact
suereidy@gmail.com (09) 378 8883
GEOFF WALKER PUBLISHING
CONSULTANT Highly experienced former
Penguin NZ publisher. I offer editing,
manuscript assessment, publishing
consultancy, self-publishing/ebook options.
Fiction and non-fiction. Member NZAMA.
Contact: geoffwbooks@gmail.com.
NORMAN BILBROUGH MANUSCRIPT
ASSESSMENTS Experienced writer, teacher
and assessor of fiction (adult, teenage and
children’s) and nonfiction. For brochure
contact: 2/144 Mairangi Rd., Wilton,

NEW ZEALAND AUTHOR —

Wellington. ph: 04 4726824 norman@
msassess.com or: 			
www.msassess.com/ Member NZAMA
SUE COPSEY, development and copy
editing. 20+ yrs in publishing: 4 yrs senior
editor at Dorling Kindersley UK, 15 project
manager for Pearson NZ. Rates tailored to
indie budgets. www.suecopsey.com
GET PUBLISHED with Writes Hill Press.
Writer Julia Millen and editor/designer Lynn
Peck offer professional publishing services.
Contact: (04) 476 7370, 		
www.writeshillpress.co.nz, you can also find
us on Facebook.
CELIA COYNE EDITING Improve your
chances of getting published with my
help. Proofreading, editing, coaching,
trouble-shooting, website creation. 25+
years in publishing. Services tailored to
your needs and budget. 		
www.mybrightwords.com
PROOFREADER AND COPY EDITOR
Experienced, highly qualified and
competitively priced. 15% discount for
NZSA members. Contact me: patricia@
bellbirdwords.com or 021 048 0538. Visit
www.bellbirdwords.com to find out more.
FOR BRILLIANT BUT TECHNOLOGICALLY
DIM WRITERS. We can resolve your
indie book production aspirations, from
manuscript to PDF. Experienced graphic
designer – explore responsetovision.com for
‘The Book’ (samples) and ‘Contact’ detail.
ENTER THE FIELD OF WORDS
competition for a chance to showcase your
stories to the world. Cash prizes for winners,
online publication for monthly finalists.
Closes March 31: 			
fieldofwords.com.au/submissions/
DRAMA ASSESSMENTS write to
Playmarket, Box 9767, Wellington, or
email info@playmarket.org.nz. The fee for
assessments is $190.
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NZSA membership gives you access to a wide variety of benefits and a range of discounted services.
A full list is also available at authors.org.nz
INFORMATION SERVICES
NZ Author – quarterly magazine
Literary Bulletin – fortnightly enewsletter
Professional Development Leaflets in the
members’ area of the website
ADVICE AND ADVOCACY
Members Consultancy Service
We have an advisory committee whose
members respond to contract queries. Our
contracts consultancy service can be used after
a minimum of three months’ membership.
Advocacy
The main aim of NZSA’s advocacy is to represent
the professional interests of writers. To this end
we actively lobby the government, publishers,
broadcasters and others to ensure that writers
are treated fairly and adequately rewarded for the
use of their intellectual property.
Model Contracts
A number of model contracts are available in
the members’ area of the website.
DISCOUNTED BOOKLETS
Booklets Digital Publishing Guide, Writers and
Tax, Marketing Your Book and The Business of
Writing (which explains a standard publishing
contract)and other booklets are for sale to
members at a reduced rate. NZSA also stocks
a selected range of industry specific
discounted books.
MEMBERS-ONLY WEBSITE PAGES
The Members-only section of the NZSA website
is a source of information on all aspects of the
publishing process and includes a range of
contracts and guidelines for you to download.
This is where you go to find the Calendar of
Opportunities, read back copies of the Literary
Bulletin and NZ Author and to download leaflets.

work, intellectual community, role models,
accountability and substantive feedback.
CompleteMS
This successful programme provides writers
with critical feedback on an advanced work of
poetry, fiction, short fiction or non-fiction in
order to bring it closer to publishable standards.
StartWrite
This popular programme operates throughout
the year, offering 28 subsidised assessments.
StartWrite offers a written assessment of a
writing sample (up to 6000 words) and a
two-page synopsis. This non-competitive
programme is particularly useful for writers
seeking feedback at an early stage of their
project and can assist with content, viability of
concept, structure, character and plot
development by suggesting improvements and
providing advice on the next step.
Hachette Mentorship
One writer with a finished manuscript (beyond
first draft) is selected to be mentored by the
publisher Hachette Australia.
AWARDS, GRANTS, RESIDENCIES AND
FELLOWSHIPS
NZSA/CLNZ Research Grants opens in June
each year
Lilian Ida Smith Award opens every second
year in July (exclusive to members)
NZSA/Peter and Dianne Beatson Fellowship
opens in August each year (exclusive to members)
NZSA/Auckland Museum Research Grants
opens in August each year (exclusive to members)
Keep an eye on the Literary Bulletin for any
additions to this list.

REGIONAL BRANCHES AND HUBS
Our eight regional branches (Northland,
Auckland, Hamilton, Central, Wellington, Top of
the South, Canterbury and Otago/Southland)
offer the opportunity to network with other
writers, attend workshops, take part in seminars
and social events, learn aspects of the craft of
writing, enter branch competitions, hear
speakers and participate in decision-making
about NZSA.
PROFESSIONAL DEVELOPMENT
PROGRAMMES
Mentorship Programme
The NZSA adult mentorship programme is for
writers and illustrators who want professional
development, a safe space to discuss their

PROMOTIONAL OPPORTUNITIES
Members’ Profiles
Members have a dedicated profile page on our
website. Profiles can include your photo, bio,
list of genres, writing skills, book-cover image,
book title and blurb.
Monthly New Books List
Members can have your latest book promoted
free of charge in our monthly New Books List.
This monthly list of new publications is emailed
to NZSA members, posted to the NZSA
Facebook page and emailed to key stakeholders
in the literary community.
Book Launch Promotion
Members can promote their book launch in the
fortnightly Literary Bulletin.
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Promotion of Events and Opportunities
Members can promote events and opportunities
on our website.
Ghostwriters and Writers for Hire
The opportunity to list yourself and your skills in
our Ghostwriters and Writers for Hire listings.
This list is made available to those seeking
skilled writers to assist with paid writing projects.
MEMBERS’ DISCOUNTS
We have negotiated some great discounts for our
members. Let the provider know that you want
to take advantage of the NZSA discount when
you access their service. You will need to provide
your membership number and card expiry date.
Writing Courses
Creative Writing Otago 10% discount to
first-time students who are NZSA members.
Creative Hub 10% discount on 30-week fiction
course for NZSA members.
Editing, Proofreading, Digital Conversion,
Typing, Book design
Sue Copsey Freelance editor offers a 20%
discount for NZSA members.
Bellbird Words Proofreading, Editing and
Writing Services 15% discount for NZSA
members. Qualified proofreader and editor,
journalist, English scholar and published writer.
Deborah Shaw Editing and Proofreading Offers
a 20% discount for NZSA members.
Proofreading and Editing Service My charge for
proofing and copy editing is $30 an hour
(negotiable, depending upon what is involved).
I offer members of NZSA a 20% discount.
Astute Editing & Proofreading 20% discount
for NZSA members.
Mary Egan Publishing Free ebook production
(valued at $500) with every full production
package (internal design, cover design and page
layout) through Mary Egan Publishing. Only for
NZSA members. Can include up to 24 black and
white photographs, no tables or diagrams.
Mebooks 20% off the cost of ebook conversions
to EPUB and Kindle mobi formats.
Meerkat Editing Services $50 discount for editing
and proofreading services to NZSA members.
Jo Murphy The service of editing and making
suggestions free for the first short tranche of
work for NZSA members.
Get it right editing services 15% discount on
any work for NZSA members. As Debbie is in
Australia the best method of contact is email.
Blue Leaf Book Scanning 20% discount for
NZSA members. This discount will be in the
form of a coupon code. Email for details.
DataNZ (digital conversion service) 10% for
NZSA members.
Rosa Mira Books Is happy to offer 30 minutes
of introductory time, whether to talk on Skype
about a project or to read and comment on a
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page of text, for example, an opening page.
Ebooks by Design 15% discount for NZSA
members. Also provides a free no obligation
sample of book in both major ebook formats
(mobi and EPUB) so that client can see how
their book will look and check out the standard
of conversion they can expect.
Frog Pool Typing 20% discount for NZSA
members.
Drill Press – Structural editing, copywriting,
proofreading. Get 10% off. Get good words.
Cushion Editing Services – Expert copy editing
and proofreading. A 15% discount for
NZSA members.
Clearlingo – Professional proofreading and
copy-editing service for fiction and non-fiction.
South Canterbury. 20% discount to
NZSA members.
Assessments 10% discount for NZSA members.
Norman Bilbrough, Frances Cherry,
Jenny Argante, Rae McGregor.
Workshops and Tutors
Bronwyn Elsmore 10% discount for NZSA members.
Melinda Szymanik 25% discount on workshops
for NZSA members. A 90-minute workshop is
discounted to $225 for NZSA members (up to
15 participants). A 60-minute talk is
discounted to $150 (plus travel) for NZSA
members. ww.melindaszymanik.blogspot.com
Kathryn Burnett 15% discount to NZSA
members on Screenwriting and Ideation
Workshops. NB: this offer is only available for
workshops where Kathryn is in charge of the
admin. www.kathryn-burnett.com
Discounting Bookstores and Stationery Stores.
10% discount at all stores
NATIONAL Paper Plus (participating stores:
Bethlehem, Glenfield, Kerikeri, Levin, Lower
Hutt, Meadowbank, Mt Maunganui, Remuera,
Rotorua, Forrest Hill, Te Awamutu, Te Rapa,
Petone, Dunedin)
WHANGAREI Market Books
AUCKLAND Time Out Bookstore, Unity Books,
Pathfinder Bookshop (10% discount online
only), Women’s Bookshop, Hard to Find Books
HAMILTON Poppies Bookshop
HASTINGS Wardini Books
NAPIER Beattie & Forbes Booksellers
MASTERTON Hedley’s Booksellers
WELLINGTON Unity Books
Vic Books Kelburn Campus, Vic Books Pipitea
Campus, Arty Bees Books
NELSON Page & Blackmore Booksellers
CHRISTCHURCH University Bookshop Ilam,
Piccadilly Bookshop
DUNEDIN University of Otago Bookshop
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THE NEW ZEALAND SOCIETY OF AUTHORS
(PEN NEW ZEALAND INC) TE PUNI KAITUHI O AOTEAROA

NZSA is an association of more than 1400 writers working together to improve conditions for New Zealand
writers. NZSA also works on behalf of writers everywhere whose freedom of expression is endangered.
PRESIDENT OF HONOUR: Joan Rosier-Jones
PRESIDENT: Kyle Mewburn
NATIONAL COUNCIL DELEGATES
NORTHERN DISTRICTS: Tui Allen tui@tuiscope.co.nz
CENTRAL DISTRICTS: Anna Mackenzie amack@airnet.net.nz
WELLINGTON AND DISTRICTS: Philippa Werry werry@paradise.net.nz
CENTRAL AND NORTHERN SOUTH ISLAND: Kathleen Gallagher doygalpress@yahoo.com
OTAGO/SOUTHLAND: Vanda Symon vanda@orcon.net.nz
NORTHLAND
CHAIR Margaret Cahill

margareta.cahill@gmail.com
SECRETARY Lesley Marshall
editline@xtra.co.nz
Meets: 3rd Saturday of every month, except
for January. Venue changes monthly, contact
chairperson or secretary.
AUCKLAND BRANCH
CO-CHAIRS Maria de Jong

maria@lifestories.co.nz
Sandi Hall aylwyn44@gmail.com
SECRETARY Thomas Ryan
thomasryanwriter@yahoo.com
MEETINGS SECRETARY Ann Russell
Meets: 1st Friday of the month. 6.15pm
Room WT1211, 12th Floor, AUT Tower, cnr
Rutland and Wakefield Streets, Auckland.

Meets: 4 times a year,
usually Sunday pm. Visitors welcome.
WELLINGTON BRANCH
CHAIR Catherine Robertson

wellington@nzauthors.org.nz
SECRETARY Rebecca Styles
Rebecca.styles.rs@gmail.com
Meets:Thistle Inn,
Mulgrave Street, Wellington.
TOP OF THE SOUTH BRANCH
CHAIR Sue Perkins

sueperkinsauthor@gmail.com
SECRETARY Jean Gorman
jean_gorman@ihug.oc.nz
Meets: monthly in Nelson or Blenheim.
Marlborough Hub meets monthly,
contact Dot Scott dotscot@kinect.co.nz

HAMILTON BRANCH
CHAIR Peter Dornauf

CANTERBURY BRANCH
CHAIR Amy Paulussen

peterandclare@xtra.co.nz
SECRETARY Tui Allen
tui@tuiscope.co.nz
Meets: 3rd Sunday of every month,
1.30pm, Onyx Cafe, 70 Alpha Street,
Cambridge.

amy.paulussen@gmail.com
SECRETARIES Jill McCaw
soaringnz@mccawmedia.co.nz
Michelle McConnochie
mcconnochies@hotmail.com
Meets: monthly. Check website for details.

CENTRAL DISTRICTS BRANCH
CHAIR Mary-Anne Scott

OTAGO/SOUTHLAND BRANCH
CHAIR Chris Else chris@elseware.co.nz
SECRETARY Damien Gibson

mary-annescott@xtra.co.nz
SECRETARY Anne Henderson
ahenderson8@clear.net.nz

damienggibson@googlemail.com
Meets: 1st Monday of the month.

FOR DETAILS OF MEETINGS CONTACT THE BRANCH SECRETARY
CONSULTANCY SERVICE Contact the National Office. director@nzauthors.org.nz
REPRESENTATIVES
PEN NZ SPOKESPERSON Dana Wensley PhD PEN@nzauthors.org.nz
WIP CO-ORDINATOR Lesley Marshall editline@xtra.co.nz
COPYRIGHT LICENSING NEW ZEALAND Vanda Symon and Dana Wensley

We also have representatives on WeCreate, the NZ Book Awards Trust Board, the PLR
Advisory Group, the Whitireia Polytechnic Advisory Committee, the Burns Fellowship
Selection Committee and the NorthTech Advisory Council.
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