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Many issues have been raised in the
past couple of months – both on a
national, and at a writerly level.
We address the national level with
two personal commentaries on the
Christchurch mosque shootings.
The reverberations from the attacks have echoed
through our small islands and our collective
consciousness in a way that has changed us forever.
Aside from this terrible tragedy, which I suspect all of us
will be affected by for years to come, are the more local
issues. Issues which currently affect and will continue to
affect writers into the future. Issues around the Public
Lending Right (PLR), and draft Copyright (Marrakesh
Treaty Implementation) Amendment Bill.
We include an edited version of NZSA’s submission to
the Issues Paper for the review of the Copyright Act,
while Fiona Kidman has lent her voice to the growing
demand for the PLR to be brought into the 21st century.
Writers continue to be treated as second-rate artists in
the funding and copyright arenas. Now, with the
Copyright Licensing NZ survey on writers’ earnings in
New Zealand, it is evident what most of us have always
known – that writers earn bugger-all.
And yet, we contribute so much. Printing companies,
paper manufacturers, public relations firms, book
festivals – to name but a few – benefit from writers. And
there is the creativity side of the equation. Creativity that
informs our society.
The article on craft in this issue draws us back to one of
the mysteries of writing – the use of detail in descriptive
writing. While Ted Dawe ruminates on teenagers and
reading, and Andrew Crowe shows an appreciation
of collaboration.
Then there is the inspiring. When I heard Libby Limbrick
speak at the Storylines Margaret Mahy National Awards
Day on 31 March about sourcing books for refugee
children in their home languages, I knew we had to run
something about that incentive.
There’s a lot going on in this issue, and I hope you will
find inspiration. At the end of the day, writers – obviously
– want readers. Readers need writers. It would be a
barren world without writers. n

StartWrite
WRITING SAMPLE
AND SYNOPSIS
ASSESSMENT
A service for NZSA
members – writers
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novelists
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in progress
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• 1–2 page report of
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subsidised
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Nedim Türfent
Van Yüksek Güvenlikli
Kapalı Ceza İnfaz Kurumu
Koğuş A53
VAN, TURKEY

NEDIM TÜRFENT
As a follow-up to the PEN article I wrote for
the last issue of NZ Author (February
2019), I had a lot of people write to me and
say they’d sent postcards to journalist
Nedim Türfent who is being held in a
Turkish prison. Two writers’ groups did
them as a group, and there were individuals
as well. I’d like to say thank you to these
people, and encourage more to write to
him. His address is:

Please also email me – editline@xtra.co.nz
– if you do write to him, so I can tell PEN
headquarters about it. Below is a letter we
have recently received from Nedim.
Lesley Marshall
NZ coordinator for PEN

v

NZSA/PETER & ÐIANNE
BEATSoN Fellowship 2019
With grateful thanks to Peter Beatson this award opens 8 June 2019.
It provides the successful applicant with $10,000.
Deadline – applications received by the NZSA office by 4pm 7 June 2019
FOR MORE INFORMATIOŊ &
APPLICATION FORM CONTACT

OR DOWNLOAD FORM FROM
OUR WEBSITE

www.authors.org.nz

office@nzauthors.org.nz
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Enabling Diversity
——————SIOBHAN HARVEY ——————

“
”

Kia ora koutou katoa.
In this, my final column as NZSA President,
I want to extend my thanks to you all. For
the past two years, you have allowed me
the important and weighty task of leading
our organisation. Always, I’ve tried to bear
this responsibility with the import and
duty to service it commands. To leave the
organisation in a better position than I
found it: this has been my personal adage
as I’ve journeyed through my presidency,
always aware that my decisions and
responsibilities are accountable to you.
Of course, there have been challenges
along the way. As an arts organisation in
Aotearoa, there have been financial
constraints, those faced by most literary
organisations, and in no small part due to
a decade-long government restriction
upon arts funding. Elsewhere the
pressures placed upon creative works
and creators by new technologies
continue to test us all. While the fight to
gain better PLR outcomes for New
Zealand authors has been long and hard,
and remains unresolved.
Yet my presidency has also enjoyed many
bright moments. Our membership has
grown during my tenure. In Jenny Nagle,
we have welcomed a new CEO, and it’s
clear to me that she has grown to become
a strong, important advocate for the
NEW ZEALAND AUTHOR —

I’ve felt honoured to hold a
leadership position in which
diversity is enabled, not excluded.
literary community in Aotearoa. Our
involvement in the work of Copyright
Licensing New Zealand and the New
Zealand Book Awards Trust, as well as
our relationships with Creative New
Zealand (CNZ), New Zealand Book
Council, PANZ and the Auckland Writers
Festival have strengthened our position as
a key literary arts organisation. We have
also played a formative role in the evolution
of the New Zealand Book Sector Coalition.
Perhaps most important of all, we’re
bidding to become a CNZ ‘Tōtara’ arts
organisation which, if successful, will
secure us a positive financial future as
an organisation.
Where the positives have occurred, they
did so because you placed faith in me to
be your president back in 2017. As an
émigré author, woman and member of the
rainbow community, I’ve felt honoured to
hold a leadership position in which
diversity is enabled, not excluded. n
Kia kaha, nga mihi.
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Chief Executive’s Report
——————JENNY NAGLE ——————

Kia Ora.
The last few months have been a flurry of
activity stretching from intense advocacy
work, governance transition, sector
collaboration to future vision. I also wish to
acknowledge our national tragedy in
Christchurch and how the principles of
PEN are as relevant now as in 1934 when
we were established in New Zealand.
The draft Copyright (Marrakesh Treaty
Implementation) Amendment Bill arrived
and none of the concerns the literary

For in-depth reviews,
comment, opinion, poetry,
letters and a prize-winning
cryptic crossword.

SubScribe today
www.nzbooks.org.nz
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sector had highlighted had been
addressed. We protested in unison and
had face-to-face meetings with ministers
and presented to the select committee
after the first reading. Detail can be found
in the advocacy section on our website. If
this bill proceeds without revision, it will
negatively affect authors’ incomes.
In early April we sent in a submission to
the Copyright Act review Issues Paper
and we await the next stage: an Options
Paper due in six to 12 months. We have
worked in concert with PANZ and CLNZ
and support their submissions which can
all be found on the MBIE website.
Copyright Licensing have also prepared
for us a short tutorial on copyright basics,
which you can find on their website – well
worth doing!
Another submission was to the review of
Tomorrow’s Schools advocating for library
and literacy funding, for compulsory
copyright licences for all schools and the
establishment of an Educational Lending
Right (ELR) scheme. ELR is one of our key
platforms as we are one of the few
countries without one.
NZSA is involved in this advocacy work on
issues which ultimately affect your
income; the right for you to choose what
happens with your work; fair and appropriate compensation mechanisms for

6—
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writers for work used in
classrooms, school, tertiary and public libraries;
and for copies of work
issued free to the disability
sector. This work, as and of
itself, is enough to justify
membership to NZSA by all
New Zealand writers.

“

ELR is one of our
key platforms
as we are one of
the few countries
without one.

”

Meanwhile, John Cranna’s position as the
new NZSA President will be ratified on 14
June at the AGM in Dunedin. He replaces
Siobhan Harvey and we sincerely thank
her for her service. Vice-President (VP)
Anna Mackenzie is standing down after
nine valiant years and will be replaced by
Cristina Saunders for Central Districts.
Please join us if you can for a great AGM
weekend hosted by Otago-Southland
Branch.
Some of you may have heard about the
formation of a new book sector coalition
of literary arts organisations and we have
been at all meetings over the past few
months.
NZSA has also been working with NZ
Book Council (NZBC) on several initiatives
supporting New Zealand books. One
has been the creation of a list of fiction
suitable for secondary classroom study,
with links to teachers’ notes, citing themes
and reading levels.

The list can be found on the NZSA, NZBC
and NZ Association for the Teaching of
English (NZATE) websites. Its launch was
supported by an article in the April NZATE
journal by Susan Battye and me,
advocating for the teaching of NZ books,
and for students and teachers engaging
more with New Zealand literature.
Lastly, and most importantly, we have
submitted our application to Creative New
Zealand (CNZ) for the next three years of
funding and support. In the recent review
of CNZ’s funding we lobbied for a second
NEW ZEALAND AUTHOR —

Tōtara organisation in the
sector and we have applied
to step up from being a
Kahikatea investment client
to a Toi Totara Haemata
client.

Currently, the only Tōtara
organisation in the literary
sector is the NZ Book
Council. Playmarket is a Tōtara and
undertakes similar work to us in the
theatre
sector.
As
the
principal
organisation for writers, NZSA knows that
the literary sector begins with writers and
we recognise the need for increased
support.
NZSA proposes new services at a national
level, many using digital technologies for
delivery that will more intensively support
publicity and marketing for writers; more
professional development that will offer
self-publishing pathways with member
discounts, distribution initiatives, the
development
of
promotional
and
marketing vehicles, plus proposed
international promotional opportunities.

Many thanks to our eight national
branches – we have an extensive network
and most branches responded with new
regional initiatives to include in our central
funding proposal. They include more
regional
grassroots
support
for
writers, programmes to increase our
reach and services into secondary
schools, and the means to discover,
nurture and promote more diverse and
emerging voices.
If we are successful in attracting increased
support, these programmes will be
transformational for writers and our
organisation. We will hear the outcome in
August, with feedback on how the
proposal has been evaluated. Until then,
best foot forward –
Kia kaha. n
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Governance Report
——————PHILIPPA WERRY ——————

BOARD MEETING
Our first board meeting for 2019 was on 17
February (by conference call), and our next
meeting will be in Dunedin on 16 June, the
day after the National AGM.
DELEGATES
The current board delegates are listed under
the About button on the NZSA website or at
the back of NZ Author. Please contact them
if you have any issues you want to discuss.
THANK YOU …
To our hardworking staff in National Office,
who have been extremely busy preparing
CNZ funding proposals and submissions for
the draft Copyright (Marrakesh Treaty
Implementation) Amendment Bill and the
Copyright Act review over the last few months.
To our outgoing president Siobhan Harvey
for all her hard work on behalf of NZSA over
the last two years.
To outgoing board member Anna Mackenzie
(Vice-President/Central Districts Regional
Delegate) who is also stepping down at the
AGM after several terms on the board. We
have greatly valued her clear-sighted and
valuable contributions, especially on matters
of policy and the constitution.
COPYRIGHT ISSUES PAPER
The Issues Paper on the review of the
Copyright Act was released by the Ministry of
Business, Innovation and Employment in
November and a series of workshops were
held around the country which National
Office staff and some board members
attended. Our submission has been sent in
NEW ZEALAND AUTHOR —

and we hope some members took the
opportunity to submit their own submissions.
Updates on the review process can be
followed here: https://www.mbie.govt.nz/
business-and-employment/business/
intellectual-property/copyright/review-ofthe-copyright-act-1994/
PUBLIC LENDING RIGHT (PLR)
The board discussed concerns over the
funding and operation of the PLR raised by
long-term member Fiona Kidman. It was
noted that the PLR total payout has not risen
since 2009, the average payout has hardly
risen since 2003 and the original scheme in
1973 was far more generous, if adjusted for
inflation. When the scheme was introduced
in 1973, it gave a real boost to authors’
earnings which it does not equate to in the
same way today. We are keen to follow up on
this and continue our lobbying for an increase
in the PLR.
LATIN AMERICAN WRITERS AND
PUBLISHERS
We were pleased to receive an invitation from
the Letras Latinas Publishing House – a
division of the Aotearoa Latin American
Community Inc. – to a recent book launch in
Wellington, and hope this will be the start of
a fruitful working cooperation between us.
THE YEAR AHEAD
This year’s National AGM will be held in
Dunedin over the weekend of 14/15/16 June
2019. Thanks in advance to the members of
Otago/Southland branch for hosting us and
we look forward to seeing many of you there. n
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Confusing,
yet uniting
In light of the Christchurch mosque shootings, Mariam Arif
ponders racism and the power of the media.
n

D

on’t underestimate the
power of the pen. Words:
giving life or ending it.
The foundation of this
nation is also based on
words. The Treaty – words organised on
a piece of paper – and yet, the effects are
still experienced by many today.
Whether it be a formal form of
bullying such as in 1840, or today’s
social media form of bullying, the
underlying issue often seems to stem
from racism.
My family settled here in 1996 after
meeting the requirements of the Skilled
Migrants Point System. This is much like
the selective migration system of 1883,
when the New Zealand Company offered
free passage to organised settlements in
New Zealand, resulting in more than
100,000 British and Irish settling in
New Zealand.
But not all immigrants are given the
same status when making New Zealand
home. Many are weighed down by the
idea that they are ‘not real Kiwis’. Due to
similarities of language and culture,
New Zealand, like other British colonies,
has an underlying preference for people
NEW ZEALAND AUTHOR —

who come from ‘traditional’ sources.
Therein, I believe, lies the source of
New Zealand’s racism.
I was raised in New Zealand. I
embrace my identity unapologetically as
an Arab Muslim New Zealander. I do not
need to compromise one over the other.
I blend them both and embrace
my uniqueness.
Being ethnic is full of flavour; you
may have advanced cognition, hear
numerous languages and have a
unique identity. Being part of a minority
may mean you are strong, resilient
and patient. But this does not come
without a price ...
We switch off talkback radio, we
change the TV channel often, we don't
want to read comments on certain
Facebook posts – because we know it
has become open ground for those
cheerleading bigotry.
Before social media, it was rare to be
insulted here to your face. NZ racism
was only ‘subtle’ racism, ‘casual’ racism,
‘under-the-breath’ racism.
The ugly face of New Zealand surfaced
only recently when social media began
dictating who we should demonise,

9—
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allowing people to express
opinions behind a screen.
However, there was a
turning point on 15 March
that gave us all a taste of
what it could be like when
the media played fair. “In
breaking news ... 51 dead,
49 others injured.”
The following weeks
would prove chaotic, yet
loving.
Confusing,
yet
uniting. Frightening, yet
peaceful.
It tore our hearts apart,
yet brought this country together. Maori,
European, Pacific Islanders, Indian,
Asian, Arab, young, old, church goer,
gang member – all stood side by side. For
the first time in a long while, the media
dished no hate on ethnic groups.
Minorities were not afraid to watch the
news, read comments on social media,
listen to talkback. It was almost an
overnight transformation for this nation.
We can all finally ‘be’ with no shame, no
fear and no doubts. The two weeks after
the attack were ironically wonderful. All
media outlets published and aired
positive news stories.
Unfortunately, this didn’t last very
long. After the initial positivity and
support, the media played weasel again.
Nearly all news items were about Muslims,
but not all were positive anymore.
“Kiwis advised to wear headscarves in
support of Muslims.”
“Anzac services cancelled as police
stretched to protect Mosques.”
“10 million dollars raised for
Christchurch victims and Arohanui One
Love concert adding a further one
NEW ZEALAND AUTHOR —

million.”
Those
headlines,
I
believe, were written to
trigger a sense of anger in
readers. If the words were
chosen more carefully,
readers would’ve known
that it wasn’t a Muslim who
asked for scarves to be
worn, it wasn't a Muslim
who
requested
Anzac
services be cancelled, and it
certainly wasn’t any one
Muslim who keeps pushing
for money to be raised for
Christchurch. Those initiatives all came
from good-hearted, genuine New
Zealanders.
Social media articles are again
becoming increasingly ruthless:
“Why would we wear a symbol
of oppression?”
“This is New Zealand not Sharia Law!
Leave Anzac alone.”
“If police weren’t busy protecting these
groups, we would still be able to go to the
services. Stand up for our identity!”
We must not confuse freedom of
speech with brutal speech, which leads
to harm or violence. We have seen its
effects over the last couple of months
alone. Internationally, three places of
worship have been attacked and
hundreds of people have lost their lives.
A writer has a responsibility. They
don’t call it the ‘power of the pen’
haphazardly. The choice of words and
formation of ideas can either give life or
end it. As New Zealanders first and
foremost, we need to decide whether to
add to this wave of hatred and fear, or
reel this nation back to its senses. n
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CHRISTCHURCH

ATTACK:
On Bridges and Walls
NZSA member, Ali Shakir, offers an ex-Muslim New Zealand
author’s take on the terrorist attack of 15 March.
n

L

ess than four years ago, at the
age of 46, I became an agnostic.
It took me long years of relentless
research to finally let go of Islam – the
faith of my ancestors – and of organised
religion altogether. My decision wouldn’t
have been possible without reading
numerous books on different faiths and
spending endless hours of meditation in
Buddhist temples, Christian cathedrals
and mosques, trying to find meaning in
what happened in Iraq, my country of
origin, and seeking answers to my many
existential questions.
When I heard of the terrorist attack at
NEW ZEALAND AUTHOR —

the mosques in Christchurch, my first
thought was: I could have been one of
the victims! Amongst the 50 murdered
parishioners, someone might well have
been on a quest for truth, but the
assailant – whose name I choose not to
mention – denied them the right to draw
their own conclusions. He cold-bloodedly
confiscated their journey.
The attack startled the entire world. No
one could have imagined something as
horrendous happening in New Zealand.
Despite everyone’s shock, Kiwis gathered
for vigils across the country to express
their grief and condolences to the

11 —
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bereaved families. It was quite important
to remind ourselves that just as previous
Islamist attacks in several Western cities
didn’t represent the majority of the
Muslims, this carnage too by no means
represents New Zealand or Australia, or
any specific race or religion for that
matter. Rather it represents its executor
and his accomplices.
Yes, the terrorist was not alone when
he entered the two mosques and started
shooting randomly at the people inside.
Among his ‘ghost associates’ are
consecutive New Zealand governments
which failed to see the threat imposed
by loose gun laws and the urgent need to
change them, and politicians who have
been using the plight of refugees for
their own purposes over the past decade
or so, either by warning the voters
against taking on more of them, or at
best making it sound like an act of mere
philanthropy, when in fact it is not.
If one walks into any given hospital in
New Zealand, one is likely to be greeted
by Muslim doctors, nurses, technicians
or other staff members. Many of them
were refugees before they became
naturalised NZ citizens, and they are
working very hard to help their fellow
Kiwis. But healthcare is not the sole
sector that’s reliant on immigrants.
Education, transportation, construction,
security, agriculture, to name but a few,
are all services being provided by
different generations of refugees and
immigrants. Their departure would
result in an absolute disaster.
Immigrants are an asset to New
Zealand’s culture and economy. They
are not a burden and certainly not a

threat, unless we decide otherwise. The
notion of migration is as ancient and
natural as life itself.
It’s also hard not to point an accusing
finger at the mass media for telling
single stories and circulating stereotypes,
and at social media for encouraging
users to publicise themselves at any
cost. But the terrorist attack wouldn’t
have happened without the influence of
a disturbed mentality that’s not only
against allowing Muslim migrants and
refugees to settle in the West, it also and
most dangerously fights the transfer of
thought and is obsessed with building
barriers instead of extending bridges.
It’s obvious that the only ones who
benefit from the terrorist attacks –
Islamist or anti – are the extremists at
either end of the spectrum. They swiftly
move to exploit the blood of the innocent
to gain momentum and attract new
followers from the people around them.
In grim and highly sensitive times
like these, the voices calling for Islamic
reform and advocating respect for
human
rights
within
Muslim
communities will be silenced regardless
of their valid and legitimate cause. And in
the absence of a transparent and
constructive dialogue, there is a grave
danger that some moderate Muslims will
emotionally react to the attack by shifting
toward fanaticism, as could some of the
now reasonably conservatives turn to the
alt-right.
Our biggest challenge today is to
make sure that there will not come a
time when no one and nothing is left in
the middle. Only walls. n

This article first appeared on the author’s blog on ‘Arcade’ (Stanford University, USA): arcade.stanford.edu
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L-R: Libby Limbrick, Maria Haywood, Frances Plumpton

Keeping the Home
Language Going
How a grant from the IBBY-Yamada Fund – for projects that help develop
a book culture for children in all regions of the world – is going to make
a huge difference to refugee children coming to New Zealand.
n

A

midnight ‘aha’ moment on the
part of Dr Libby Limbrick,
immediate past Chair of the
Storylines/IBBY NZ* committee, has
led to a new incentive to benefit refugee
children in New Zealand.
New Zealand annually receives 1000
refugees (soon to increase to 1500) from
NEW ZEALAND AUTHOR —

a wide range of countries. On arrival in
New Zealand, refugee families spend six
weeks at the AUT Centre for Refugee
Education in Mangere before being
settled in towns and cities around New
Zealand. During this time, the refugee
children attend the Auckland University
of Technology (AUT)-managed school at
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the centre where they are provided with
language and literacy lessons and an
introduction to New Zealand culture. The
school is well resourced with materials in
English but there are few reading materials
for the children and their families available
in their home languages.
Limbrick had often discussed with
colleagues in the second-language area
the importance of keeping the home
language going for immigrants. “And
particularly refugees,” she emphasises,
“because of the emotional disruption
and trauma they’ve been through.
“To have books for them in their own
language when they arrive in the
country might be one little thing, if
possible, to help overcome the trauma of
coming into another strange country,
and it might be about the sorts of places
they’re familiar with. It might just help
with that emotional adjustment.”
When Limbrick heard about the
Yamada IBBY grant, the committee
decided to apply, and Storylines/IBBY
NZ received a grant in 2018 of US$5000
(NZ$6,633) to initiate a project to
provide books for refugee children in
their own languages.

During the year, the committee were
able to procure and donate 180 books to
the AUT Centre for Refugee Education at
Mangere Refugee Resettlement Centre.
While it was not possible to obtain
children’s books in the home languages
of all children in residence, books were
presented in the languages most
commonly spoken in the arrival groups:
Arabic, Burmese (including Chin and
Karen), Dari, Farsi, Pashtu, Punjabi,
Somali, Spanish and Tamil.
The criteria that guided book selection
was that they should be predominantly
picture books, graphic novels and
non-fiction books for younger readers,
because they could be shared by young
people of all ages and their families. The
aim was that they should be written in
the children’s home language, and by
authors/illustrators from these countries
or countries with similar languages.
IBBY colleagues have donated books,
and in some instances also the costs of
postage/shipping. Books were transported
to the 2018 Bologna Children’s Book Fair
for literary agent Frances Plumpton to
bring back to New Zealand.
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To have books for them in their own language, when they arrive
in the country might be one little thing, if possible, to help
overcome the trauma of coming into another strange country, and
it might be about the sorts of places they’re familiar with.
It might just help with that emotional adjustment.
Other books were obtained through
personal contact with the Yangon Book
Plaza in Myanmar and through book
distributors in Singapore, while books in
Spanish were purchased through Amazon
on the advice of Colombian colleagues.
On arrival in New Zealand, each book
was read by first-language speakers of
each language, working with the Mangere
refugee Ccentre, to confirm the quality of
the language and appropriateness of the
content for the refugee children. As
Limbrick adds, “A very few books had to
be discarded as our local cultural advisors
felt that they were either culturally
inappropriate, or the language in which
they were written was not of an
acceptable standard.”
It has been suggested that every family
leave the centre with a book in their
own language.
Maria Haywood, Director of Refugee
Education at AUT comments: “The
children, in particular, have responded
really positively to the adults coming to
read in their home languages. Their faces
show how engrossed they are in
the stories.”
They have had both interpreters and
adult students reading to the children in
their home languages. “The students are

”

always excited about these visits and are
engaged listeners to the stories. The
adults seem to enjoy the experience
almost as much as the children.”
Early in 2019 another group of
refugees arrived at the Mangere Refugee
Resettlement Centre. In this group are
children whose home languages are
Arabic, Burmese, Chin, Dari, Farsi,
Amharic, Javanese, Kinyarwanda, Kayah,
Kiswahili, Punjab, Rohingyan, Somali
and Urdu.
Books in Javanese and Amharic have
been donated, several books in
Indonesian have been purchased, and
the committee is in the process of
purchasing
books
written
in
Kinyarwanda, Kiswahili, Tigrinya and
books for children from French-speaking
African nations.
The 2019 Bologna Children's Book
Fair has brought more good news.
Limbrick has just heard that they are to
receive a further grant of US$10,000 to
expand and continue the project.
The excitement of children and their
families in viewing books in their
language has been evident, with one boy
from Afghanistan exclaiming in Farsi:
“But I can read this book!” n

*Storylines is the New Zealand national section of the International Board on Books for Young
People (IBBY), a non-profit organisation, which represents a network of people from all over the
world who are committed to bringing books and children together.
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arm congratulations to
Mandy Hager who is
the 2019 recipient of the
Storylines Margaret Mahy Medal and
Lecture Award for lifetime achievement
and a distinguished contribution to New
Zealand’s literature for young people.
The medal was presented by Bridget
Mahy at the Storylines National Awards
Day on 31 March in Auckland.
Hager has won many awards, including
the LIANZA book awards for young adult
fiction three times (Smashed 2008, The
Nature of Ash 2013, Dear Vincent 2014),
the NZ Post Children’s Book Awards for
YA fiction (The Crossing, 2010), an Honour
Award in the 1996 AIM Children’s Book
Awards (Tom’s Story) and six Storylines
Notable Book Awards.
In 2015 her novel Singing Home the
Whale was awarded the Margaret Mahy
Book of the Year Award and the Best YA
Fiction Award in the NZ Book Awards
for Children and Young Adults. The
novel has also been named a 2016
International Board on Books for Young
People (IBBY) Honour Book.
Her historical novel for adults,
Heloise, was longlisted for the Ockham
Book Awards. Ash Arising, a political
thriller, was recently named a
Storylines Notable Book.
She is a trained teacher, with an
Advanced Diploma in Fine Arts
(Whitireia) and an MA in Creative
Writing from Victoria University. She
also writes adult fiction, short stories,
non-fiction, educational resources,
blogs and articles, and currently tutors
the novel course for Whitireia’s Creative
Writing Programme.

Hager and Mahy at Storylines Awards Day

Hager has been awarded the 2012
Beatson Fellowship, the 2014 Katherine
Mansfield Menton Fellowship and the
2015 Waikato University Writer
in Residence.
Hager comments about receiving the
award: “I don’t think this has quite sunk
in yet. The list of past medal recipients
reads like a roll call of my personal NZ
writing heroes and to find myself
among them feels very surreal. I’m
deeply honoured.
“Writing into a void, as all writers do,
it’s gratifying to know that there are
people out there who value my work. On
the days I feel despondent, I’ll look to
the medal as a touchstone to keep me
going. All I’ve ever wanted to do was
write stories that connect with people at
a deep emotional level and that challenge
readers to think about the world they
live in; to ask hard questions if needed,
and to exercise empathy for those
around them.” n

Hager’s lecture is available on the Storylines website: www.storylines.org.nz
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Creating Readers
Ted Dawe shares something of what could easily be seen as
“the founding kaupapa behind my career as a writer”.
n

I

was an English teacher for most of my working life, before I went on to the more
sedentary desk-bound, administrative roles. It was during my time at Aorere
College in Mangere during the 1980s that I became aware of gaps in what was
on offer in the way of books for children and young adults (YA). There were
plenty of titles, and I was reading American YA titles at school in Tokoroa in
the 1960s before the term ‘YA’ had been coined. However, there were very few which
emanated from New Zealand or had a New Zealand voice. What New Zealand stories
were on offer for NZ kids came mostly through the channel of the School Journal, but
this was all short fiction.
My students came from homes where money and food were both scarce. Books
weren’t common. The habit of reading was understandably not widespread. The
NEW ZEALAND AUTHOR —
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school spent a considerable sum instigating Sustained Silent Reading (SSR). This
usually meant resourcing a plastic bin containing a range of readers and placed in
every classroom. At 1.20 each afternoon a silence descended on the school. Every
student had to read, or appear to be reading. All the offices were closed to business;
phones were left unanswered. There was no one on the fields; the groundsman was
given a box of books in the tractor shed. For the
next 20 minutes our part of Mangere became a
large silent library.
Every student had
It took a major effort by the school to get this
to read, or appear to
up and running, to resource and maintain it,
be reading. All the
and to enthuse and enforce it. There were always
teachers who wanted to steal this time for
offices were closed to
marking or lesson prep, and students who
business; phones were
suddenly felt the desire to do their homework.
left unanswered. There
Looking back on that time, the process was a
was no one on the fields; success. Students read and all the personnel in
the groundsman was
the school got behind the drive to create readers.
given a box of books in
However, beyond this rather Stalinesque drive
the tractor shed. For the for the greater good was there evidence that
next 20 minutes our part students were reading more? Did it create
readers? I am not sure that it did, well, not in
of Mangere became a
significant numbers.
large silent library.
Some years later I was the HOD of English at
Dilworth School and decided to make it my
mission to get the boys in my classes reading. All
the English classes had library periods but these were not very effective. Too often the
boys would just flick through the Herald or magazines, and when the period finished,
leave empty-handed. There were some inveterate readers who would never be seen
without a 1000-page fantasy novel in their hands but the ‘floating voter’ was definitely
not borrowing or reading many novels. This included those at the top end of the
English ability spectrum.
I would go around each student and present them with a book. We would read it
together for a while, and when I was reasonably satisfied the book had ‘taken’ I would
move on to the next one. Sadly, though well-intentioned, this was not very successful.
After they had all left for their next class I would wander around tidying up and find
most of my selections left behind where the student had been sitting.
When I talked about the books to one of these guys later he claimed that he had
got sick of it because it was ‘boring’. That good old default word used whenever
someone was called upon to defend a rejection. I demanded further explanation. I
was annoyed that this had been applied to Under the Mountain – one of my few go-to
NZ titles at that time.
“What’s wrong with it?”

“

”
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“Too much description.”
“Show me.”
He showed me an average-looking paragraph describing the spooky old house.
“What’s wrong with that?”
“Too long.”
“How long should it be?”
“About one or two sentences.”
“How about the dialogue; the speech in the book?”
“That’s not how we talk.”
From this and similar conversations I began to develop an idea of what was missing
and what was needed to attract the 13–15 year old boy.
Minimal description.
Dialogue that was authentic.
Continual action.
Local context.
A narrative built around the things that boys were interested in: cars, girls, drugs,
fighting, swearing, breaking the law, sex, bullying and most of all (a big surprise to
me) relationships. Mateship, girlfriends, and the intricacies of belonging to or being
ejected from the group. Most important of all it was pace. Like the Team NZ yachts,
what didn’t make the book move faster was thrown overboard.
There were novels around at that time that ticked all these boxes (S. E. Hinton’s The
Outsiders was always a sure-fire hit) but none (that I was aware of) written about the
NZ context.
I took it upon myself to write one. I began the
afternoon after prizegiving and finished it a day
or two before I went back to school. About six
A narrative built
weeks of the summer holidays. Writing every
around the things that
day no matter what, including Christmas Day.
boys were interested
About 40 days. Daily target: 2000 words. Penalty
for failure; the deficit had to be made up the
in: cars, girls, drugs,
following day.
fighting, swearing,
Back at school I ran off the manuscript on the
breaking the law, sex,
school photocopier (my printer in those days
bullying
and most of all
was three pages per minute). 80,000 words or
(a
big
surprise
to me)
280 pages give or take. The result was Thunder
relationships.
Road. It succeeded beyond my wildest dreams.
After that, nothing was ever quite the same. I
viewed books differently; less passively. Reading
was less for pleasure but rather investigation and
analysis. The biggest difference was that the writing process became one of discovery.
This made writing endlessly fascinating.
Other novels were published. Some were rejected. One succeeded in becoming so

“
”
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notorious it featured on the pages of the Guardian and the New York Times. I have
visited dozens of schools, and still do. I talk about writing, reading, books and a host
of other things besides. I read over the efforts of fledgling writers and try to offer
constructive suggestions.
Thunder Road has become the go-to book in most secondary school libraries for
teachers tearing their hair out trying to get boys into books. The banned book was one
of the unseen passages for analysis in a NCEA Level One English test a year or so ago.
Librarians, both in schools and public libraries, are my most staunch defenders and
promoters. It is invariably they who contact me,
rather than English departments, and facilitate a
visit to a school. They are the frontline
Librarians ... are my
missionaries hunting down readers and tirelessly
most staunch defenders
creating converts to our cause. They do this far
more effectively than I ever did as an English
and promoters ... the
teacher.
frontline missionaries
As time has rolled on from the early 80s when
hunting down readers
I started teaching I believe that reading for
and tirelessly creating
young people is bigger and more widespread
converts to our cause.
than ever before. I am judging this by the
They do this far more
phenomenon of mobile phone obsession. These
effectively than I ever did devices are almost grafted to their bodies. Sure,
they are doing a lot of other things besides
as an English teacher.
reading, but I think reading is still the key to it
all. It unlocks new worlds and possibilities in
the way novels did for me as a kid.
So where does this leave us in terms of creating book readers and keeping the fire
of reading alight (Te Ahi Kā!)? Why should young people read books when there are
so many other sources competing for their attention? Is book reading essential when
they are spending so much of their day decoding text?
These are all big questions and I don’t have any answers. I remember a kid looking
at me years ago, in puzzlement more than anything else.
“Why are you so big on these books?” he asked. “There’s so much else to do.”
“You are like a bird, trapped in a room with nowhere to land, flapping against the
windows and the walls. It pains me to look at you.”
“What the…?”
“I remember the sharp pain of boredom at your age,” I told him. “When I had
nothing to do time passed so slowly. It was a kind of hell and I experienced it on a
daily basis. When I got into novel-reading all that went away. I carried the book in my
head; fleshing out the characters, the scenery. Reflecting on the scenario or problem
the author had created. Imagining solutions. Sometimes I saw myself in the story and
I was able to think through what I would do in that situation. I learned things about
the world and myself. Nothing else was quite the same …” n

“
”
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TEN YEARS
in the Making

A manuscript that went through the NZSA CompleteMS Manuscript
Assessment Programme has recently won a Storylines Notable Book Award.
Andrew Crowe tells us something of his journey to publication.
n

A

community of support surrounds me. A reader shares their thoughts as
to how a particular book affected them, or a child shares their curiosity
and sense of wonder. There is the teacher, librarian, parent and friend
happy to critique my work or pass along some snippet, a review –
positive or negative – or an expert keen to share their knowledge. I have
worked with some great editors, artists and designers, too. I see all these people as
collaborators, but would like to draw special attention to the professional manuscript
assessor, in particular one writer/editor who came to my aid through the aegis of New
Zealand Society of Authors.
It was 2014 and I had been wrestling with the book in question for more than 10
years, so knew only too well that I had set myself a tough task. Perhaps American
writer of young adult fiction Madeleine L’Engle expresses the feeling best: “You have
to write the book that wants to be written. And if the book will be too difficult for
grown-ups, then you write it for children.”
The book that wanted to be written this time sought to speak to the scholar and yet
be an easy read, while also appealing to the so-called reluctant reader and the high
school student. Such blatant disregard for conventional genre boundaries had been
asked of me before. Indeed, I am told that, on the one hand, there are four year olds
who will not go to bed without a copy of The Life-Size Guide to Insects and Which Native
Tree? and, at the other, entomologists who keep both titles at their side as ready
reference. In other words, a book can conceivably serve as an effective multi-level tool.
The key, it seems, lies largely in the design and in the judicial use of visual language.
This book however was going to be trickier, for it would pay little heed not only to
NEW ZEALAND AUTHOR —
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readership, but to orthodox branches of knowledge.
It would weave across entrenched boundaries
between
many
disciplines:
archaeology,
palaeoecology, genetics, ethnology and linguistics,
Polynesian poetry, the long-distance migration of
birds, non-instrument navigation, and the science
of sailing. More specifically, it would summarise all
that is presently known of the remarkable voyaging
history of the Polynesian people.
Fragments of this emerging story would appear
from time to time in the news, but with almost
nothing to connect the dots; nothing to set the
record straight as to whether or not the ancestors of
Māori really were skilled and purposeful navigators.
Back in 1938, Te Rangi Hīroa (Sir Peter Buck)
made the claim in Vikings of the Sunrise that
Polynesians were ‘the supreme navigators of
history’. Some dismissed this view as overly
romantic traditionalism. Archaeologist Atholl
Anderson, for example, argues in Tangata Whenua
(2015) that Polynesian voyagers were courageous
more than skilled. In his view, canoes would simply
set out fully laden into the unknown, without the
benefit of a prior voyage of exploration nor all the
navigational and maritime skills that a successful
return voyage would entail.
The difference is of critical significance, especially
in the lead-up to Tuia – Encounters 250 which will
mark the 250th anniversary since the first onshore
meetings between Māori and Europeans, an event
billed as ‘the meeting of two great voyaging
traditions’. If Buck was right, and the Polynesian
Age of Exploration had actually preceded that of
Europeans, surely Captain Cook would need to take
a back seat.
By 2014, I had already sailed between many Pacific
islands, flown to many others and gathered in a
generous crop of rejection slips. Nine New Zealand
publishers had turned the book down, several of
them more than once. That was the year it dawned
on me that the NZSA Manuscript Assessment
Programme included a place dedicated to a
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‘mid-career
writer’.
Was
I
mid-career or had I hit the end of
my career? I bundled up the
well-spurned manuscript and sent
it off anyway. I saw a warm glow at
the end of the tunnel. NZSA had
chosen an assessor for me – science
editor Susanna Lyle. She would
now be at my side to help knock the
ailing script into shape.
While various sections of the
manuscript continued to pass
back and forth between scholars
for checking, I anguished over
whether the beginner would find
the book easy enough to read and
be enlightened by it. I needed a lay
reader. When friend Simon
McDonald volunteered, I began
despatching the draft chapter by
chapter. Two-thirds of the way
through, he wrote to tell me that
what he’d learnt thus far had inspired him to purchase an ocean-going waka
(Hinemoana is shown on the book cover) and “set up a foundation that [would offer]
young Māori, Polynesians and other New Zealanders the opportunity to appreciate
the seafaring experiences of their great ancestors who sailed to Aotearoa 800 years
ago.” He put in $2–3 million.
Fanned by the flames, I pressed on.
Did the book find its mark?
When the University of Hawai’i Press sent off a pre-publication proof for an
independent scholarly assessment by Pacific expert Patrick V. Kirch, he commended
it to them as “a masterful synthesis… [it] has managed to integrate a diversity of
scholarly perspectives and viewpoints into a coherent and engaging narrative.”
Is it an easy read? Auckland Libraries and the Weekend Herald both rated it Top Ten
Non-Fiction for 2018. In March 2019, it received a Storylines Notable Book Award.
I have to stand back and acknowledge that the book has ticked all its own boxes.
And a big ‘thank you’ must go to NZSA for believing in the book. Likewise to my
wider community of collaborators, including the crew of Hinemoana for a chance to
sail on her.
The book that bit me is entitled Pathway of the Birds: The voyaging achievements of
Mā ori and their Polynesian ancestors and is published by David Bateman in Auckland,
in collaboration with the University of Hawai’i in Honolulu. n
NEW ZEALAND AUTHOR —
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Sustainable
INCOMES
Commentary from Fiona Kidman looks at
the state of our Public Lending Right.
n

T

here is a current move afoot to return the National Library of New
Zealand and Archives to the status of a stand-alone body, rather than
coming under the auspices of the Ministry for Internal Affairs, where it
is in competition with very varying needs, for example, passport control,
gambling laws and so on. The library also administers the Public Lending
Right (PLR).
Below is an extract from a briefing paper written by Dr Donald Gilling, a Wellington
economic consultant, for the National Library (reproduced with his permission):
One of the divergent functions that is under the control of the National
Library is the Public Lending Right scheme established in 2008. This
replaced the Authors’ Fund that had been established in 1973 after a long
and successful advocacy campaign by New Zealand Society of Authors (PEN
NZ Inc). The new Public Lending Right fund provides for New Zealand
authors to receive payments in recognition of the fact that their books are
available for use in New Zealand libraries. The new fund has remained at $2
million since 2008, and is divided among registered authors, based on how
many copies of their works are estimated to be held by libraries. This gives
the book rate which has risen 3.8 per cent since 2009, but declined by 3.9
per cent over the last three years. If the amount in the fund had kept pace
with inflation there would have been a further $300,000 in the fund by the
end of 2017, and the most recent book rate would have risen to $4.57
per book.
The rate was $3.61 in 2018. That is a difference of 89 cents, which at first glance
may not look much, but multiplied across some hundreds or thousands of titles,
mounts up. And it begs the question as to how the figure of $2 million was arrived at
in the first place, and whether, as a permanent fixed sum, it would ever meet the
needs of fluctuating author numbers and their titles.
I was involved with the Public Lending Right and its predecessor, the Authors’
Fund, virtually since its inception in 1973, up until 2008. Over the years, I have seen
NEW ZEALAND AUTHOR —
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PLR was introduced, to my mind, rather hurriedly, just prior
to the 2008 election. It is difficult to know, from this distance,
how the sum of $2 million was arrived at, and whether it was
intended to be fixed at that figure for all time.

”

the scheme buffeted by many opposing bureaucratic winds. PLR was introduced, to
my mind, rather hurriedly, just prior to the 2008 election. It is difficult to know, from
this distance, how the sum of $2 million was arrived at, and whether it was intended
to be fixed at that figure for all time.
As a personal example of the scheme’s failings, I received nearly 25 per cent more
in actual dollars 20 years ago than I do now, even though I have written 10 more
books (some early titles fell off, of course, but not as many as I have written since).
At the Prime Ministers’ Awards function last year, Prime Minister Jacinda
Ardern said, in effect, that she was committed to the concept of writers having
sustainable incomes.
As a step towards this, an effective measure would be to make PLR inflation adjusted
and/or the injection of a million dollars (an almost infinitesimal proportion of GDP)
at regular periods. I think it would be helpful for NZSA to put this before the
Prime Minister.
I have taken the liberty of approaching our Wellington branch representative,
NEW ZEALAND AUTHOR —
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Philippa Werry, about this matter. She has taken a close look at the figures over the
past 45 years, and summarised them. What her research shows (in her words):
• the total payout has not risen at all since 2009
• the average payout has hardly risen since 2003
• and the original scheme as it started in 1973 was far more generous, if you work
out the average payout and adjust it for inflation, especially in relation to wages.
It is worth looking at how some other PLR schemes are working. We may have been
the first English-speaking country in the world to introduce the system but we are
lagging behind several others nowadays. For instance, the Australian PLR has roughly
the same book rate as us, but (and it’s a big but) they have an Educational Lending
Right that compensates children’s writers not just in libraries but also school libraries,
and the sum set aside for that is about the same as for their standard PLR – this means
there is double the provision for writers across the board. That is a system that
personally I would be willing to endorse and support.
Currently around 33 countries have a PLR programme. Here are a few examples:
UNITED KINGDOM

Under the PLR system in the UK,
payment is made from government
funds to authors, illustrators and other
contributors
whose
books
are
borrowed from public libraries. The
rate per loan for UK PLR payments is
8.52 pence. Over 22,000 writers,
illustrators, photographers, translators
and editors who have contributed to
books lent out by public libraries in the
UK receive PLR payments of up to
£6,600 each year.
Following a long campaign,
legislation to extend PLR to include
remote loans of ebooks and
e-audiobooks became law as part of
the 2017 Digital Economy Act. The
extension of PLR to e-lending came
into force on 1 July 2018.
AUSTRALIA

The Public Lending Right (PLR) and
Educational Lending Right (ELR)
schemes were established respectively
in 1975 and 2000. Over 17,000
individual lending right payments

NEW ZEALAND AUTHOR —

totalling $22.3 million were paid in
2017–18. However, despite the
government’s recognition of creators’
rights to lending right payments, the
scheme has so far not been extended to
ebooks and audiobooks, yet library
users’ take-up of ebooks and
audiobooks is increasing. The PLR
payment rate per copy of each eligible
book for 2017–18 was AUS$2.11/
NZ$2.14 for creators, while the ELR
rates on a tier system is based on
number of copies, for example, first 50
= AUS$1.56/NZ$1.58.
CANADA

Canada’s PLR program was established
in 1986. CAD$12.3 million/NZ$13.8
million is received by creators. The
maximum-possible payment varies
each year, based on available budget
and number of registered titles. In
2018, it was CAD$4123/ NZ$4626.
Payments are calculated using a
formulation: Payment per title = Hit rate
× # libraries where title is found × % share
× time adjustment. (Hit rate is based on
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library sampling). The hit rate for 2018
was $58.90 per title. 17,255 authors
were listed to receive payments in the
2018–2019 program. In 2016 the PLR
Program opened registration to ebooks
and in 2019 sees registration to credited
authors, translators, and narrators who
have participated in the creation of
an audiobook.
SWEDEN

The Swedish Authors’ Fund administers
the
Public
Lending
Right
–
compensation to originators for the use
of their books in Swedish public and
school libraries. Remuneration is paid
to originators of literary works and to
illustrators of picture books. In 2017
the compensation for each loan of a
book written in Swedish was SEK1.60/

NZ26 cents, making a total
appropriation for 2017 of SEK156.8
million/NZ$25 million. The rate in
2018 was SEK1.01/NZ16 cents per
loan. The rate for translations is
SEK0.505 (half the rate for books
originally written in Swedish).
Compensation is also paid for use of
reference copies. An originator is
eligible
for
individually-awarded
remuneration if (s)he has published
books eligible for compensation and
intends to work primarily as an author,
translator or illustrator. Around 164
authors, translators and illustrators
receive this individually-awarded
remuneration. The awarded sum for
2018 amounts to SEK240,000/
NZD$38,600. n

NEW ZEALAND PLR STATISTICS (taken from the National Library website)
2009 2010 2011 2012 2013 2014 2015 2016 2017 2018
AUTHORS REGISTERED 1,716 1,775 1,812 2,023 2,221 1,725 1,788 1,811 1,764 1,829
AUTHORS PAID

1,657 1,601 1,666 1,703 1,634 1,576 1,514 1,557 1,553 1,461

BOOK RATE

$2.45 $3.01 $2.87 $2.76 $2.92 $2.82 $3.53 $3.46 $3.39 $3.61

HACHETTE MENTORING PROGRAMME
in association with the New Zealand Society of Authors
This programme gives one writer the opportunity to work on a new
draft of their manuscript over 12 months, under the mentorship of
Hachette Australia.
• Applicants will have a completed manuscript that has progressed
beyond first draft.
• Applications open 11 October to 8 November.
• The Hachette mentorship programme is not a guarantee of publication.
Hachette may, however, consider all submitted manuscripts
for publication.

For application guidelines and full terms and conditions visit
www.authors.org.nz or email office@nzauthors.org.nz
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NZSA representation
n

I

n 2008 when the PLR was set
up, $2 million was allocated to
reimburse authors for their work
being read by library borrowers. This
allocation has not been increased in the
past 10 years. In 2018 Kyle Mewburn
and I attended three meetings in
Wellington as representatives on the
PLR Advisory Group. We wanted to
highlight the following:

Announcing a new
short story competition:

The Sargeson Prize
The University of Waikato is
proud to sponsor this country’s
richest short story prize.
Total prize money: $7300
Open division first prize: $5000
Secondary schools division first prize: $500
Entries open from 1 April – 30 June 2019.
Visit waikato.ac.nz/go/sargeson-prize
for more information.

1. To increase the amount of the fund.
2. To reduce the number of books
required by each author in libraries
3. To include ebooks in the scheme.
At present an author may have 49
books throughout the public libraries in
New Zealand but not be entitled to any
money from the fund. It is important
that reducing the threshold doesn’t
impact too negatively on payments so
we maintain that any reduction should
be tied to an increase in funding. At
present, every two years librarians do a
physical count of New Zealand authors’
books in libraries.
We also wanted to include all libraries
in New Zealand which hold books by
New Zealand authors. There are some
private libraries which hold work and
allow borrowing but do not come under
the PLR scheme.
To enable a change to the funding the
regulations will need to be changed but
not the Act. This would mean that if the
Minister of Arts and Culture, Jacinda
Ardern, saw fit to increase funding and
make the suggested changes it could be
done relatively quickly.
Representations have been made to the
minister and we are still waiting to hear
back. I am not sure if we will receive any
extra monies in the budget but rest
assured that we will continue to advocate
for these changes at each meeting. n
Rae McGregor
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Your Rights
The Copyright Act is in the early stages of review and is currently open
for public consultation, though many authors may not know enough about
copyright to comment. Paula Browning has a look at what’s involved.
n

T

owards the end of 2018, 356 New
Zealand writers – from poets to
authors of academic research
– took a few minutes to respond to
Copyright Licensing New Zealand’s
survey on Writers’ Earnings in New
Zealand. As in 2016, when the survey
was first undertaken in Aotearoa, the
results were not good news in relation
to our writers’ income from their
writing: there are very few New Zealand
authors who have a sustainable career in
writing. Most have other employment
and, often, this employment is not in a
creative field.
I doubt that this is a revelation to the
writers who are reading this article but
another insight from the survey just
might be – it certainly was to me!
In 2017 the former government
announced a review of the Copyright
Act. The coalition government chose to
continue with the review and, in
November 2018, published an Issues
Paper that asks a few (only 97!) questions
about what’s happening with copyright
in New Zealand. Knowing that the
review was underway and the Issues
Paper likely to be published around the
time the Writers’ Earnings Survey
results were ready, we included a few
additional questions on copyright in the
NEW ZEALAND AUTHOR —

2018 survey. A good number of
respondents were aware of the review –
many through the work of NZSA – but
the figure that stands out the most, and
not in a good way, is that on a scale of
one to 10 (where 10 is an expert and one
meant little knowledge) 82 per cent
rated their knowledge of copyright at six
or below and only three per cent said
they know a great deal. If we’d been
asking about, say, the Privacy Act, and
received these results I’d have been less
surprised. But copyright regulation
belongs to writers and other creators.
These are your rights and – to add some
more worry – many of you told us that
you are concerned the outcome of the
review will further reduce your ability to
earn from your work.
New Zealand copyright law gives
exclusive rights to the author of a literary
work (‘literary’ as in any written words
– fiction, non-fiction, poetry, journal
articles etc). These rights include the
right to copy the work; to issue copies to
the public; to perform/play the work in
public; to show the work in public; to
communicate the work to the public; to
make an adaptation of the work and to
authorise another person to do any of the
acts referred to previously (most often
known as giving someone else a licence).
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If the law stopped there,
of the Act is that it needs to
all of these rights would
be updated for technology
If we’re going
actually be exclusive – the
developments. It’s true that
to get the
word found in section 16 of
technology is changing
the Act. But … it doesn’t.
much of how we access and
government
There’s
a
not-so-little
consume content. But does
to understand
section of the Act called
what matters in this have to come at the
Part Three. In Part Three,
expense of those who tell our
copyright, they stories?
you’ll find a list of uses of
copyright material that the need to hear that
No. It doesn’t.
from you.
government has decided are
How about we use the
‘fair’. Effectively, these are
technology that’s available to
government
policy
us to acknowledge our
decisions that ‘balance’ the
authors and ensure they’re
rights of authors with the rights of
compensated for their work – via
others to be able to make use of your
mechanisms like PLR and licensing that
work.
are fit for the digital age?
Known as Copyright Exceptions (and
In a New Zealand where public
not unique to New Zealand), provision
libraries loan over a million ebooks each
is made for the use of creative work for
year, technology has increased access
criticism, review and news reporting;
exponentially, leaving authors’ incomes
research and private study; copying by
behind. I’d love to see the government
education institutions; copying for
update the Act in a way that continues to
examinations; copying by libraries and
let New Zealanders have access to the
archives; copying for public adminisincredible stories, poetry and research
tration; creation of different formats of
we write but that also rewards authors
books by organisations providing
for the use of their work in a 21st century
services for people with print disabilities;
way. If we’re going to get the government
and certain activities undertaken by
to understand what matters in copyright,
Internet Service Providers.
they need to hear that from you.
Phew! That’s some list.
Submissions on the Issues Paper may
Having made the policy decision to
have closed, but there are other
give all of this access to your work, there
opportunities for input at later stages in
is just one of these exceptions that the
the review.
government compensates New Zealand
NZSA, Copyright Licensing NZ and
authors for. That is the lending of books
the Publishers Association of NZ are
from public libraries through the Public
working hard on your behalf, but you
Lending Right (PLR). In the Writers’
need to have a voice in this conversation
Earnings Report, PLR payments made
too – amongst your friends, with your
up the second-highest portion of writers’
local MP, with family. Copyright is your
incomes from writing, after royalties.
right and now is the time we need to
The underlying theme for the review
#GetItRightNZ. n

”
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Issues Paper
Below is an edited version of the NZSA submission in response
to the Issues Paper for the review of the Copyright Act.
n

STATE OF THE NEW ZEALAND
BOOK MARKET AND
WRITERS’ INCOMES
The economics of being a writer in such
a small country are precarious. First
print runs are generally tiny in NZ with
often only 500, 750 or 1000 copies being
produced of novels and children’s books.
The
CLNZ-commissioned
2018
Horizon Research survey reports writers’
average incomes at $15,600 per annum.
This personal income total is below the
annual value of working at the minimum
wage for 40 hours a week (about
$20,000) and it shows writers are not
able to earn a living wage from their
writing in New Zealand.
Due to the contraction of publishing
opportunities in the market, nearly 32
per
cent
of
our
membership
self-published in 2016, so the cost of
printing, production, design and editing
in this case is also borne by the writers.
NZSA purports that there is

“

A third party has no ‘right’ to
take a work and use it without
permission; anywhere else
in our society that action is
called ‘theft’.

”

NEW ZEALAND AUTHOR —

government legislation already in place
that negatively affects the ability of
writers to derive fair income for
their writing:
• An outdated Public Lending Right
(PLR) scheme
• The absence of an Educational
Lending Right (ELR) scheme in
New Zealand
• Parallel importing legislation
• Ministry of Education does not insist
on copyright licensing for every
school and 30 per cent of our schools
are not licensed to copy beyond the
exception in the Act. This should be a
cost of business compliance for
every school
• Pending legislating to requisition
content free of charge under the
Marrakesh
Treaty
with
no
compensation mechanism in place.
FAIR USE V FAIR DEALING
NZSA is aware there are powerful forces
attempting to influence our debate for
Fair Use v Fair Dealing. It is worth
noting that fair use exceptions have
been devastating for authors’ incomes in
the USA.
A 2017 court ruling in the USA has
called for a ‘correction’ to fair use
applications. In an age where digitisation
means it has never been so easy to copy
and infringe work, NZSA and authors
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must defend the right to fair
reward for their intellectual
property and insist on their
moral property rights.
The erosion of potential
writing income by existing fair
dealing exceptions negatively
affects incomes. Any attempt
to widen these exceptions and
further reduce income would
be catastrophic for writers.
REVIEW OF THE
COPYRIGHT ACT 1994
We agree that the law needs to
keep
pace
with
new
technologies and that a review
is relevant.
Authors hope to sell and
license their work and without
adequate protection, unlawful
copyright infringement will be
robust on file-sharing sites,
and there will be no incentive
to produce works of cultural
importance. The rights and moral
ownership of the author, the creator of the
content, should be paramount.
A third party has no ‘right’ to take a
work and use it without permission;
anywhere else in our society that action is
called ‘theft’.
Publishers and writers are practised and
extensive consumers and users of
copyright, and pay for the use of
copyrighted material in a new work. We
see no reason why other industries should
claim this is unfair, or why they would be
deserving of ‘some overriding right’ to ‘use
it for free’ just because they want it. We
believe if you want content, you should
pay for it.
NEW ZEALAND AUTHOR —

We hear a lot in this debate about the
need for free content for new technologies
like data mining and artificial
intelligence. Data mining is used
extensively by Facebook and companies
like Cambridge Analytica and Amazon.
This data is used for targeting advertising
and sold to third party marketers, so it
has a high commercial value, yet they
feel entitled to source it for free – and
then monetise it.
Google has publicly stated its aim to
upload every book title in the world to
their site so they can give it away for
free – and earn profits from the
advertising on these sites, while citing
noble intentions like ‘democratisation
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of content’.
the world.
Tech companies are unresponsive to
The stated Terms of Reference aim to
take-down notices on sites that infringe
“balance the copyright law to benefit
authors’ copyright. Writers know that
New Zealanders as a whole – and
once their material is pirated, the stable
consider the impact on creators, users
door is wide open and cannot be shut.
and consumers.”
These companies take no responsibility
We believe that a writer’s content is
for what is peddled on their sites, and
their property and the law should
are not accountable to any entity or
protect their right to earn from their
government, yet earn income that
work and choose what happens to it.
exploits others’ content.
The government should be
We know from the viral
upholding the author’s
footage of the Christchurch
rights
of
property
ownership in law as they
The government mosque shootings of 15
March that this lack of
do for all other property.
should be
accountability is causing
Yet the government has
upholding the
deep concern in our society.
legislated to remove the
author’s rights
We are heartened by
property rights of writers
of property
international calls to curb
to allow others to access
content for free under a ownership in law the overreaching powers of
raft of fair dealing
as they do for all these companies and we
strongly support a move to
exceptions in our current
other property.
pull back this limited
law. Authors’ work is
liability legislation rather
already given away by
than expand their ability to
government under our
contravene local and international laws
extensive fair dealing exceptions and
with no consequence.
under Section 69 of the Act relating to
Steve Jobs has spoken about the
the Marrakesh Treaty.
importance of protecting IP:
The Terms of Reference also cite the
“From the earliest days at Apple, I
Amendment Act of 2008 which
realised that we thrived when we created
introduced new exceptions and
intellectual property. If people copied or
limitation of liability of ISPs.
stole our software we’d be out of
A chorus of outrage is growing around
business. If it weren’t protected there’d
the world that the tech giants operate
be no incentive for us to make new
without conscience. There is no other
software or product designs. If
business or organisation that does not
protection of intellectual property
have to comply with law, except these
begins to dissipate, creative companies
businesses. Since this copyright
will disappear or never get started. But
legislation was introduced, there has
there’s a simpler reason. It’s wrong to
been an explosion of pirated books at
steal. It hurts other people. And it hurts
considerable detriment to authors’ moral
your character.” n
and legal rights and incomes around

“
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Timing and Good Luck
Sophie Siers, author and publisher, shares her
experiences at international book fairs.
n

A

s a new and small publisher, it
understand how to maximise my time
was a leap of faith for me to head
with browsing publishers from all over
across the world to take part in
the world and how to arrange meetings
international book fairs. There was no
with prospective buyers. By doing so
guarantee of success, but four years ago
I’ve connected with a large international
I bit the bullet and decided it was worth
community and negotiated several
the investment to see how my books
co-publishing and rights deals. I’ve
might be received.
been able to showcase not only my own
Six book fairs later, I’ve started to get a
titles but a number of excellent New
handle on how it works and how to
Zealand children’s books. Millwood
make the most of the opportunity, how
Press now has books circulating in 15
to allocate time and manage my part in
countries. Although it’s been hard work,
the exhibition displays.
it’s been a hugely enjoyable and
Millwood Press was established by my
rewarding experience.
parents in the 1960s and I took over as
Another way to approach the book
manager in 2014 with a new focus on my
fair experience is to be less hands-on;
own children’s books. Building
one can attend just as a visitor and
international publishing relationships
bravely cold-call around the publishers.
seemed a crucial part for the future of
There are great stories of writers and
the company and the book
illustrators
who
have
fairs the place to grow this
arrived, walked the halls
part of the business.
and pulled off some
In 2015 I attended the
amazing publishing deals.
Taipei International Book
But I was not tough or
Polished
Exhibition, and subsequently manuscripts can brave enough! You get a lot
have attended both Frankfurt
also be useful to of rejection! However, you
and Bologna every year since.
cannot overlook the fact
I’ve collaborated with the generate interest that there are big payoffs
work to come
Publishers Association of
for investing some foot
and can lead to time at either of the fairs,
New Zealand (PANZ) who
take a group stand manned sales in their own and there are miles of
by PANZ staff.
walkways to choose from.
right.
Publishing
colleagues
Frankfurt and Bologna
were generous in helping me
are very different fairs. The

“
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former caters for every
genre of literature while
Bologna Children’s Book
Fair
is
exclusively
designed for children’s
and young adult titles.
The fashionable trends
create different vibes and
define popularity. For
example, this year the
mood across all age
groups was still strong on
female
characters
overcoming obstacles to
succeed. Science fiction is
still sought after, and I PANZ Bologna stand
noticed a growing market
for non-fiction books for younger
come and can lead to sales in their
children. These are highlighting
own right.
presentation and a smart style –
The thrill of insider involvement at the
gorgeously illustrated books with facts
fairs is feeling that one is playing a part in
and theories written as engaging
the heart of this unique and very special
narratives.
Forget
the
old-look
industry that is all about books. You can
encyclopaedia, this is glamorous
gain an enormous amount of knowledge
non-fiction!
in a very short space of time. To see what’s
I would very much enjoy exploring
being published, promoted and what’s
this approach.
winning the international prizes grows
I quickly learnt that success in
your knowledge base very quickly.
negotiating sales is not all about the
It does seem to take a few years to
book. Timing and good luck are key
build up the right connections. Four
elements. You might have a great title
years on I think I’ve got myself in a
and a publisher might really like it, but if
position where I roughly know what’s
it doesn’t fit their list and the timing isn’t
going on! I now have a list of publishers
spot on, it will be difficult to negotiate a
who are keen to see what books I have
sale. Last year I had a lovely little picture
on offer and what new projects are in the
book about a pony. I met a publisher
pipeline. I recommend the experience of
who loved it and wanted it but
visiting either of these fairs to anyone
unfortunately she already had two pony
looking to tout their wares or to even
picture books on her list and couldn’t
just enjoy this huge international event
justify another.
and gorge on the vast display of
Polished manuscripts can also be
incredible books produced from around
useful to generate interest in work to
the world. n
NEW ZEALAND AUTHOR —
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Whatever Shines
Should Be Observed
Lynn Jenner has been thinking about the use of detail in writing.
What is it that makes descriptive writing shine?
n

W

riters are always being
told to use details to make
their writing emotionally
powerful and to make people and places
seem real. But if we are being truthful,
haven’t we all read pieces of writing
where there is plenty of detail but the
descriptions are still flat and boring? So
what is it that makes some details shine
light on everything around them on
the page, and other details feel as if the
writer is just going through the motions?
James Joyce thought that details were
more than just little pieces of
information. He thought that each little
reference to something stood for
something more. In a description of
Ulysses, his story set in the streets of
Dublin, Joyce says:
For myself, I always write about
Dublin, because if I can get to the
heart of Dublin I can get to the heart
of all the cities of the world. In the
particular is contained the universal.
Is it really as simple as ‘Write the
particular and you will convey
the universal?’
A reference that has cultural
significance for the writer will convey a
lot to readers from that culture in a very
few words. For example, a Jewish person
NEW ZEALAND AUTHOR —

would read Sam Duckor-Jones’ poem
‘Blood Work’ in the context of the many
stories of the Golem.
Make a man
to help with labour
Make a man
to protect your neighbour
Make a man
to prove your mystical depth
Make a man
to show off your technical breadth
Make a man
because you’re new here but a golem
will be newer …
(from People From the Pit Stand Up, VUP 2018)

Speaking to your own tribe is the ‘low
hanging fruit’ of connotation and
communication. It is harder to use tribal
or local references to speak past great
differences to any and all readers. What
is it that lifts a specific reference into
the universal?
In February of 2019, at the Kāpiti
Writers’ Retreat, a group of novelists,
literary translators, essayists, memoir
writers and poets discussed this
question. We looked at pieces of writing
where detail was used in interesting
ways. We also looked at each other’s
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writing and tried to notice which details
taped inside the wardrobe tells me about
were most powerful.
what an organised, controlled person
One of the first things that we noticed
she was in some ways, while other parts
was that we didn’t all respond to the
of the same essay tell me how chaotic
same details. If 10 people looked at Joan
parts of her life were. Didion puts the list
Didion’s famous essay ‘The White
in the context of the murderous stories
Album’, in which she describes aspects
she covered and the report of the
of her personal life and the events she
psychiatrist she saw at St John’s Hospital
wrote about in the years 1966–71, we
in Santa Monica in August 1968 – all of
might all choose different sections of the
which makes that contrast between
essay as being the ones that conveyed
control and chaos even more vivid.
most strongly the sense of those years. I
The group thought that when the
might choose the list of
writer has intense
clothes and equipment she
feelings
about
a
kept pinned on the door of
situation they are
her wardrobe, ready for her
writing about, they are
So what is it that
next work trip, as the most
makes some details more likely to select
evocative description.
evocative details to
shine light on
2 skirts
include. As an example,
everything around
2 jerseys or leotards
when the group was
them on the page,
1 pullover sweater
asked to write about a
2 pair shoes
and other details feel childhood
home
stockings
as if the writer is just without spelling out
bra
how they felt at the
going through the
nightgown, robe, slippers
time, the descriptions
motions?
cigarettes
of
raked
shagpile
bourbon
carpets and immaculate
bag with: shampoo,
front lawns and tipsy
toothbrush and paste,
Christmas dinners were
Basis soap, razor, deodorant, aspirin,
powerful pieces of writing and the details
prescriptions, Tampax, face cream,
felt threatening or happy, without any
powder, baby oil
extra explanation.
I read a lot into her dress code. That
Details that call up some experience
list tells me that Didion wore stockings
or feeling that the reader might have had
and a bra while sitting on the floor at the
also seemed to have a good chance of
recording session for The Doors’ third
working. For example, this description
album. It tells me that she felt she needed
by Michael Chabon tells you everything
to be clean and presentable in public in
you need to know about the atmosphere
a middle-class American way.
of the Einstein Chess Club.
The fact that she needed a bit of help
They pulled up the fine ashwood
from bourbon and prescriptions makes
parquetry and laid down a demented
checkerboard of linoleum in shades
an interesting juxtaposition. The list

“
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of soot, bile, and surgical-scrub green.
(from The Yiddish
HarperCollins 2007)

Policemen’s

Union

We all know that soot, bile and surgical
scrubs add up to something dark,
revolting and somewhat frightening.
As readers we are attracted by details
that are unconventional ways to describe
something, because these descriptions
are fresh and take us to some slightly
strange place that we only half
understand. This excerpt from A Tale of
Love and Darkness by Amos Oz,
containing sensory details, metaphor
and simile is both fresh and strange.
This hill was our next-door

neighbour, a heavy, introverted,
silent neighbour, an old, sad hill
with the regular habits of a bachelor,
a drowsy, wintry hill, that never
scraped the furniture … but
through the party walls there
seeped constantly towards us, like a
faint yet persistent musty smell, the
cold, dark silence and dampness of
this melancholy neighbour of ours.
One weekend was definitely not
enough time to finish thinking about
this topic but thinking about it with
such a varied group produced more
ideas than I ever could have found
by myself. n

The title of this article is the motto of the Royal Astronomical Society.
NEW ZEALAND AUTHOR —
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This year the NZSA AGM is being hosted by Otago/Southland
Branch and will be held in Dunedin. We hope many of our
members will be able to attend. There is a stimulating day
of workshops, as well as a literary tour of this UNESCO City
of Literature. A fabulous chance to catch up with friends
and colleagues.
FRIDAY 14 JUNE
5.30—7.30pm Drinks and welcome at the University Book Shop
SATURDAY 15 JUNE
10.00am NZSA AGM The Dunningham Suite, Dunedin City Library
11.30am—1.00pm Lunch break
1.00pm—1.30pm To podcast or YouTube – getting your voice out there: Vanda Symon
1.30pm—2.00pm Thanks, but No Thanks – why agents turn people down: Chris Else
2.00pm—2.45pm Getting the Good Word on Copyright: Paula Browning
2.45pm—3.00pm Cuppa
3.00pm—3.30pm Te Reo in your Writing – a when to, how to guide: Iona Winter
4.00pm Hocken Library tour – discover the treasures of the Hocken Library
7.00pm Dinner at Plato Restaurant ($59 set menu per person)
SUNDAY 16 JUNE
10.30am Dunedin Literary Walking Tours – with guide Beverly Martens
Starting in The Octagon – learn about Dunedin’s fabulous literary past.
At the very special price of $10.00 for NZSA members ($15.00 discount!)
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Waitaki Writers Group
Writing groups can be a source of inspiration and camaraderie.
How do they work and what benefits are there in joining a group?
We will feature a different writing group in each issue.
n

T

he Waitaki Writers Group began
in the 1980s and is said to be the
oldest continuously operating
writing group in New Zealand.
Members include writers of both
prose and poetry, and all genres are
welcome. The only criterion for
membership is that people should be
serious about their writing.
Meetings typically open with a round
of business, any writing-related news
from members and an exchange of
NEW ZEALAND AUTHOR —

information about contests, publications
seeking submissions and so on. The
main part of the meeting is the critiquing
of work. Most members take part,
reading aloud up to 500 words of
original writing. The chairperson
facilitates the critiquing to maintain
each reading is within a fair time limit,
and keeping the comments constructive
and above all encouraging. The group’s
aim is that each writer may be
encouraged and assisted to produce
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The only criterion for
membership is that people
should be serious about
their writing.

In association with Copyright
Licensing New Zealand

Opens for applications
21 June
The value of each
grant is $5000.

”

writing of a publishable standard.
After critiquing, there is the important
socialising over afternoon tea. Writing
can be a solitary occupation, and the
group recognises the importance of the
social aspect of the group.
A monthly newsletter, produced for
members,
includes
minutes
of
meetings, writing tips, information and
a ‘brag’ section, where news is shared
about
publications
and
contest
successes. Each year the group holds
in-house short story and poetry
competitions, in conjunction with the
Oamaru Public Library, and the winners
are announced and winning entries are
read at a library event.
As well as the critiquing, members
find the encouragement and friendly
atmosphere of the group to be very
important in helping develop their
writing. Some who leave the group for
other locations like to keep in touch by
email and are fulsome in their praise of
the role the group played in their lives.
Waitaki Writers Group has a
membership of about sixteen. Meetings
are held in the lounge at the St John
Hall, Exe Street, Oamaru, from 1.30 to
4pm on the second Monday of every
month (except January).
As secretary Bruce Costello says, “We
are proud of our group!” n
waitakiwriters@yahoo.co.nz
NEW ZEALAND AUTHOR —

CLNZ/NZSA
RESEARCH
GRANTS 2019

Three are open grants and
one is supported by the
Stout Research Centre.
One of the four grants is
supported by the Stout
Research Centre at Victoria
University of Wellington.
The Stout Research Centre
generously offers its facilities
for a period of six weeks
during October/November.
In 2018, three Open Research
Grants of $5000 each were
awarded to Jock Phillips,
Philip Matthews and Pip
Desmond. The Stout Research
Grant of $5000 was awarded
to Dr Mike Dickison

CLOSING DATE IS
26 JULY 2019
For application forms and
guidelines please go to

www.authors.org.nz

or contact the National Office

office@nzauthors.org.nz
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Celebrating 125 Issues
Eirlys Hunter, board member of Peppercorn Press – publisher of
New Zealand Review of Books Pukapuka Aotearoa –
reminds us of a marvellous local resource.
n

H

ave you ever read New Zealand
Review of Books Pukapuka
Aotearoa edited by Harry
Ricketts and Louise O’Brien? If you
haven’t, you’re not alone: more than
half the respondents in a 2018 survey
of bookish people hadn’t even heard of
New Zealand’s only periodical dedicated
to reviewing local books.
So we’ve made some changes.
Launched in 1991 and previously
known as New Zealand Books, the 125th
issue of the quarterly came out in March
2019, and for the first time the title
included the word ‘Review’, to better
reflect its contents. The change also
removes the confusion between ‘reading
New Zealand books’ (Grace, Gee,
Cowley, et al) and ‘reading New Zealand
Books’ (the quarterly journal). The

“

NZRBPA is the only
journal dedicated to
reviewing our books,
and is essential reading
for every writer, reader,
librarian and bookseller
in the country.

”

journal has changed in other ways
recently; it’s now a hand-friendly size,
with more pages, and in full colour.
But the content remains the same:
long-form book reviews.
A review of your book perhaps. Or
books like your book. Books you’ll want
to read, books you’re glad to know more
about, books you wish you’d written –
maybe reviews you could have written.
Reviews cover poetry, fiction (popular,
literary, children’s and YA) and
non-fiction. Non-fiction books reviewed
in the latest issue range across such
diverse topics as sport, theology, colonial
art, medical memoir and the
environment. The reviewers include
Paula Morris, C.K. Stead, Simon Upton
and Barbara Else. There’s also a roundup
of books submitted but not reviewed, an
editorial, an essay, a poem, letters to the
editor and a prize cryptic crossword.
NZRBPA is the only journal dedicated
to reviewing our books, and is essential
reading for every writer, reader, librarian
and bookseller in the country. As well as
subscribing to the physical journal
there’s an online-only subscription
option and a free online archive. If your
local bookshop does not stock it, you
can ask them to order a copy. n

Subscribe, or find more here: https://nzbooks.org.nz/
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Reading Deeply
and Critically
Dana Wensley reflects on free speech and social media
after the Christchurch massacre.
n

S

ometimes old newspaper cuttings
can be a source of great reflection.
After the Christchurch mosque
massacres of 15 March, I stumbled
across two articles gathering dust on my
desk which resounded with me.
The first was a plea from the late former
UN Secretary-General Kofi Annan,
requesting Facebook establish a “rapid
response force” to stop the spread of hate
speech. His comments followed the
findings from UN human rights experts
(investigating genocide in Myanmar)
citing Facebook as spreading hate speech.
The second was a column by Dr David
Cumin and Paul Moon following the
controversial cancellation of talks by
Canadian alt-right speakers in New
Zealand. It stated: “There is no good
evidence that offensive language or
challenge to ideas, however provocative
or unreasonable, creates such severe
harm as to require legislation.”
In the wake of the Christchurch
attacks, I find myself revisiting these
comments and reflecting on what stance
I can take, as the NZ PEN representative
for free speech.
While I applaud Cumin and Moon for
their veracity in advocating for free speech,
the Christchurch attacks demonstrate the
real harm that can be done when social
NEW ZEALAND AUTHOR —

media platforms go unchecked.
In reality, the line is increasingly
blurred between these platforms enabling
‘safe places’ where ideas can be freely
discussed, and the point where they
allow free speech to tip over into hate
speech. The position is further
complicated by the fact that the internet
crosses multiple cultural and political
borders. Whereas Facebook was
positively credited with enabling the
exchange of ideas that gave rise to the
Arab Spring, it has rightly come under
widespread criticism for allowing footage
of the Christchurch massacres to be
live-streamed.
Predating the Christchurch attacks,
social media giants carved out a niche for
themselves as advocates of free speech
and mere ‘service providers’ (rather than
publishers), with minimal obligations in
relation to the monitoring of content.
This put the responsibility on us – the
user of these platforms – to choose
content wisely, and to educate ourselves
about what sources of information we
can trust.
How are children to learn and grow in
this digital world? How can we teach
them to distinguish between credible
news sources, and those, such as Infowars
(a far-right conspiracy website) which,
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until a few weeks ago, was disseminated
on Facebook?
Research shows children are getting
much of their news and information from
social media platforms. A staggering 31
per cent of children surveyed by PEN
said they paid ‘very little’ or ‘no’ attention
to the source of the news content.
Another study conducted by the Media
Insight Project found that 88 per cent of
millennials regularly got their news from
Facebook and 83 per cent from YouTube.
These findings reinforce the need for
media literacy skills. This is crucial in the
digital age where there is a blending
between news, entertainment, opinion,
information and education.
PEN calls for a News Consumers’ Bill
of Rights and Responsibilities. It details
that news consumers have the right to
expect reports to be properly sourced,
independently verified, and opinion
clearly distinguished from news reports.
Interestingly, PEN also calls for
consumers to accept responsibilities.
Namely, to avoid spreading false
information without reading it for
accuracy, to learn to consume news from
a variety of viewpoints, to report
instances of misinformation, and to
support outlets that embrace responsible
news reporting.
We are consuming vast amounts of

data. In his book, The Lost Art of Reading,
David Ulin argues that although the
average person consumes 3.6 zettabytes a
day (equating to 100,500 words or 34
gigabytes) we have lost the ability to truly
read and engage at a deep level. Citing
research from Nicholas Carr (The Shallows:
What the Internet is Doing to Our Brains),
which suggests that when we read online
information we are in a perpetual state of
distractedness, Ulin writes compellingly
in defence of traditional reading which
“connects us at the deepest levels; it is slow
rather than fast”. That, according to Ulin,
is both its beauty and its challenge in the
digital world.
As we continue to learn lessons from the
Christchurch massacre, I would like to put
one thought out there. And it is this. While
we can impose innumerable constraints
and responsibilities on others not to publish
material that will incite violence and
hatred, we also have a personal
responsibility. We must resist the urge to
‘click’, we should commit to teaching the
next generation about media literacy, and
we need to remind ourselves (and others)
about the power of reading beyond
Facebook and other social media platforms.
We must not lose the skill to read deeply
and critically. For it is only then that free
speech will achieve its goal of truly
encouraging free and informed debate. n

MEMBERSHIP UPDATE
NEW: Wendy Parkins, Jeffrey Carnett, Rachel Dawick, Hugh Railton, Jerry Sparks, Heidi van Elderen, Terry Thomsen,
Holly Langley, Erika Cabrales, Leeanne O'Brien, Stephanie Sinclaire, Erin Doyle, Grant Hale, Eddie Williams, Nigel
Grigg, Deborah Robertson, Clinton Dixon, Rosie Staite, Claire Lacey, Sandi Harrison , Andrea Pollard, Prue Langbein,
Huia Jackson, Barbara Glass, Suzanne Pincevic, Ray Caird, Gina Inverarity, Shona Moller, Emma Robinson, Glynnis
MacPherson, Louise Foster, Jacqueline Minchin, Mike Ward, Rachel Goodman, Shan Iyer, Gaynor Kesby, Sal Lampkin,
Jennifer Watts, Christina Kilmister, Phil Van Der Klift, Rex Armstrong, Quentin Wilson, Cameron Airlie, Ina Murphy,
Ian Brown, Marnie Weston, Mairi Wallace, John Maindonald, Shilo Kino, REJOINED: Maria Hall, Ian Grant, Lincoln
Jaques, Rob Elliott, Michelle Elvy, David Burke-Kennedy, Annabel Wilson, Louise Ludlow, Meredith Brocklebank, Lindsay
Wood, Jura Fearnley, Justin Brown, Allison Li, Pamela Collins, Margaret Cahill, David Howard, Margaret Hayward, Keith
Okey, Susan Wylie, Harley Hern, Kate Waterhouse, Helen McNaught, Geoff Neal
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No responsibility can be accepted by
NZ Author for claims made in these
advertisements. Casual rates for up to 30
words $50 +GST or $35 +GST for multiple
bookings of 4 or more. Up to 70 words $90
+GST or $63 for multiple bookings of 4 or
more. Payment with booking.
FRESH WORDS DAILY Rae McGregor
MA: Author and experienced creative
writing tutor. Assessments for fiction and
non-fiction. For a brochure: Apartment
307, 8 Sydenham Road, Mt Eden 1024,
Auckland (09) 630 4472 or email
mcgregors@xtra.co.nz Member NZAMA
DIGITAL-FIRST PUBLISHING FOR PRINT
AND EBOOKS Self-publish with full, expert
support, from manuscript to publication.
Amazon publishing, print on demand,
custom ebook conversion and online book
marketing. Free, no-obligation quote.
Contact Martin Taylor, selfpublishbooks.nz
SUE COPSEY, development and copy
editing. 20+ yrs in publishing: 4 yrs senior
editor at Dorling Kindersley UK, 15 yrs
project manager for Pearson NZ. Rates
tailored to indie budgets. 		
www.suecopsey.com
FREELANCE EDITOR Over 30 years
experience: general fiction, short stories,
thrillers, romances, historicals, sci-fi,
plays, family histories, theses, government
documents. References. Lesley Marshall,
Editline, 20 Beverley Cres., RD9,
Whangarei 0179 Ph (09) 434-6814,
editline@xtra.co.nz. Member NZAMA.
ENTER THE FIELD OF WORDS Check
out the Field of Words self-paced,
online writing course, which covers the
fundamentals of short fiction, including
plot, structure, setting, characterisation,
theme, point of view, and more:
http://fieldofwords.com.au/emerging-writerscourse/
MANUSCRIPT ASSESSMENTS &
EDITING – SUE REIDY Very experienced
assessor of adult fiction, YA fiction and
memoirs. Published author of four works
of fiction (three books internationally
published). Contact: suereidy@gmail.com
NEW ZEALAND AUTHOR —

DRAMA ASSESSMENTS write to
Playmarket, Box 9767, Wellington, or
email info@playmarket.org.nz. 		
The fee for assessments is $190.
GEOFF WALKER PUBLISHING
CONSULTANT Highly experienced former
Penguin NZ publisher. I offer editing,
manuscript assessment, publishing
consultancy, self-publishing/ebook options.
Fiction and non-fiction. Member NZAMA.
Contact: geoffwbooks@gmail.com.
NORMAN BILBROUGH MANUSCRIPT
ASSESSMENTS Experienced writer,
teacher and assessor of fiction (adult,
teenage and children’s) and non-fiction.
For brochure contact: 2/144 Mairangi
Rd., Wilton, Wellington. ph: 04 4726824
norman@msassess.com or: 		
www.msassess.com/ Member NZAMA
GET PUBLISHED with Writes Hill Press.
Writer Julia Millen and editor/designer Lynn
Peck offer professional publishing services.
Contact: (04) 476 7370, 		
www.writeshillpress.co.nz, you can also
find us on Facebook.
PROOF-EDITING SERVICES Have you
finished writing your novel or collection
of short fiction? Does it need proofreading
and polishing before you submit it for
publication? The author of seven published
books, Barbara Unkovic holds a Master
of Creative Writing, certification from the
NZ Writers College in copy-editing and
proofreading and certification in fiction
editing from the Society of Editors and
Publishers (SFEP) in the UK. Email
barbaraunkovic@gmail.com
HIGHLY QUALIFIED PROOFREADER
with over 20 years’ experience. An editor,
former journalist and published author with
an eye for detail, I offer competitive rates
and a quick turnaround. 		
Email justine@mclearymedia.co.nz.
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NEW ZEALAND SOCIETY
OF AUTHORS
(PEN NZ INC) TE PUNI KAITUHI O AOTEAROA

NZSA is an association of more than 1500 writers working together to improve conditions
for New Zealand writers. NZSA also works on behalf of writers everywhere whose freedom
of expression is endangered.
CENTRAL DISTRICTS BRANCH
CHAIR Mary-Anne Scott

PRESIDENT OF HONOUR: Chris Else
PRESIDENT: Siobhan Harvey

CENTRAL DISTRICTS: Anna Mackenzie

mary-annescott@xtra.co.nz
SECRETARY Judith McKinnon
judithmckinnonhb@gmail.com
Meets: 4 times a year, usually Sunday pm.
Visitors welcome.

WELLINGTON AND DISTRICTS:

WELLINGTON BRANCH
CHAIR Jan Pryor

NATIONAL BOARD DELEGATES
NORTHERN DISTRICTS: Susan Battye

info@dramamagic.com

amack@airnet.net.nz

Philippa Werry philippawerry@gmail.com
Ray Berard horseman@internet.co.nz
OTAGO/SOUTHLAND: Vanda Symon
vanda@orcon.net.nz

wellington@nzauthors.org.nz
SECRETARY Viv Ball
viviennemayball@gmail.com
Meets:Vic Books, 27 Lambton Quay,
Vic Books Pipitea, Wellington.

NORTHLAND
CHAIR Diana Menefy diana@braefern.co.nz
SECRETARY Karen Phillips

TOP OF THE SOUTH BRANCH
CHAIR TBC
SECRETARY Jean Gorman

CENTRAL AND NORTHERN SOUTH ISLAND:

fillups@xtra.co.nz
Meets: 3rd Saturday of every month, except
for January. Venue changes monthly, contact
chairperson or secretary.

jlgormanz@gmail.com
Meets: monthly in Nelson and Blenheim.
Marlborough Hub meets monthly,
contact Dot Scott dotscot@kinect.co.nz

AUCKLAND BRANCH
CHAIR Brent Leslie
SECRETARY Thomas Ryan

CANTERBURY BRANCH
CHAIR Jill McCaw

soaringnz@mccawmedia.co.nz
SECRETARY Michelle McConnochie
mcconnochies@hotmail.com
Meets: monthly. Check website for details.

thomasryanwriter@yahoo.com
MEETINGS SECRETARY Ann Russell
Meets: 1st Friday of the month. 6.15pm
Room WT1211, 12th Floor, AUT Tower, cnr
Rutland and Wakefield Streets, Auckland.

OTAGO/SOUTHLAND BRANCH
CHAIR Donna Young/Rutherford

donnamrutherford@gmail.com
SECRETARY Jane Woodham
jwoodham7@gmail.com
Meets: 4 times a year.
CONSULTANCY SERVICE Contact the

HAMILTON BRANCH
CHAIR Peter Dornauf

peterandclare@xtra.co.nz
SECRETARY Nicky Webber nicky@how.co.nz
Meets: 3rd Wednesday of the month, at
Creative Waikato, Garden Place, Hamilton.

FOR DETAILS OF MEETINGS CONTACT THE BRANCH SECRETARY
National Office. director@nzauthors.org.nz
REPRESENTATIVES
PEN NZ SPOKESPERSON Dana Wensley PhD PEN@nzauthors.org.nz
WIP CO-ORDINATOR Lesley Marshall editline@xtra.co.nz
COPYRIGHT LICENSING NEW ZEALAND Katherine Gordon and Dana Wensley

We also have representatives on WeCreate, the NZ Book Awards Trust Board, the PLR
Advisory Group, the Whitireia Polytechnic Advisory Committee, the Burns Fellowship
Selection Committee, Book Council Sector Steering Group, Public Lending Right
Advisory Group, Book Sector Coalition and the NorthTec Advisory Council.
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