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DANA WENSLEY is the PEN NZ representative for freedom of
speech. Wensley writes on issues at the intersection of law, society
and politics. She is currently a director on the board of Copyright
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PHILIPPA WERRY lives in Wellington and writes fiction,
non-fiction and plays for children and young adults. She was
delighted to attend the launch of ¡Viva la Vida!, at the Embassy of
Mexico earlier this year on behalf of NZSA.
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EDITOR’S

Two very important issues are
raised in NZ Author – the removal
of the commercial availability test
from the Copyright Act, and
news that two creative writing
programmes have closed.

collegial environment offered by
such courses are beyond doubt.

Alongside the bad news, there
are also heart-warming stories of
individual
success.
Vanda
Symon gets invited to not one
but three UK literary
As
tertiary
institutions
festivals; Mike Graham’s
tighten their belts in light of
book becomes a bestseller;
the government review of
the tertiary sector, the first
Hill is one of our The Cuba Press is in good
the Ashton Wylie
casualties are sadly in the
most versatile and health;
Awards announce winners;
arts
sector.
Whitireia
beloved writers.
The Coalition for Books is
Creative Writing Programme
It’s fantastic to see being established; and a
is one course which is not
considered
financially
this recognition. new award is announced to
recognise work written in te
viable. Nationally, it has held
reo Māori.
a distinctive place among
our writing programmes, as Adrienne
Thank goodness for good news.
Jensen discusses.
Serendipitously, as David Hill emailed in an
Mandy Hager, a tutor on the course for 10
article about writing a biography of his
years, commented in May on wellington.
father, news arrived that he was to be this
scoop that “At a time when creative
year’s NZSA President of Honour. Hill is
thinking and problem solving is going to
one of our most versatile and beloved
be required to help pull us out of our
writers. It’s fantastic to see this recognition.
global mess, it seems very short-sighted
Another piece of good news. n
(and foolish) to be backing away from the
Tina Shaw
very courses that will help us move
editor@nzauthors.org.nz
forwards and bind people together
through the communication of ideas
and thoughts.”

“

”

This closure will also affect writers – those
who tutor and mentor for the course, as
well as the emerging writers who might
well be published by Whitireia’s Escalator
Press (now possibly in jeopardy).

For in-depth reviews,
comment, opinion, poetry,
letters and a prize-winning
cryptic crossword.

What do such closures mean for our
sector? It’s hard not to see it as yet
another blow to the value of writing in
Aotearoa. Financially, arts programmes
may not be money-spinners for
institutions, yet students are still
clamouring to study creative writing, as
seen in the numbers who apply for the
IIML courses. A creative writing course
may not necessarily lead to publication,
yet the professional development and
NEW ZEALAND AUTHOR —
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RAY GROVER
I was sad to read about Ray Grover’s
death – particularly as we were both on
the council of PEN NZ.
My earliest memory of Ray dates from
1965 when he lectured at the NZ Library
School. We students much admired his
trendy paisley shirts and were sympathetic
about his stammer. Two years later I read
and enjoyed his novel, Another Man’s
Role. I encountered Ray in 1974 when he
was Assistant Chief Librarian of the
Alexander Turnbull Library and I had a
temporary job in the National Library. Staff
from both institutions were then sharing a
building, and the tearoom, on The Terrace,
in Wellington. In the 1980s we were both
on the PEN (NZ) Council. Ray was chatty
and we sometimes compared notes about
writing and its pitfalls. In 1994 Ray and I
co-judged the non-fiction section of the
NZ Book Awards and although we had
heated arguments about the various
merits of the entries we managed to work
out a compromise and remain good
friends. As well as his literary work, Ray
Grover made a great contribution to many
aspects of New Zealand cultural life. n
Julia Millen Writes Hill Press

COURAGE OF ART
In response to your recent editorial you
wrote in the NZ Author Winter edition.
Janet Frame wrote in the NZ Listener, 3
July 1964: “A few people may prefer
kicking footballs, raising lambs, to kicking
thoughts around and raising books. The
need to shape a political or social ideal
may be greater than the need to shape a
poem or painting. Yet it is the writer, the
painter, who identifies, names, captures
the yacht sailing in [Auckland’s] Waitemata
Harbour, rather than the yachtsman who
sails it. Art is a process of capture, of
possession … Unless we have the courage
to use human riches to name things visible
and invisible, in our land … we’ll be
spiritually hungry and poor, we may not
even survive.” n
John Hawkes Author of New Zealand:
Paradise Squandered?
A MESSAGE FROM NZSA NATIONAL
BOARD: John Cranna has stepped down
from the Presidency of NZSA. Vice-President Philippa Werry has been appointed
Acting President. The Board is meeting
later this month to establish a timeline for
filling this role for the remainder of the term
of office.

View the NZSA podcast about Ray Grover here: https://authors.org.nz/ray-grover-values-pragmatismon-the-latest-nzsa-oral-history-podcast-episode/

ENSURE YOUR
BOOKS CAN BE
DISCOVERED

Rick Shera

rjs@lojo.co.nz t @lawgeeknz

List your titles for FREE,
register for Nielsen Title Editor

Intellectual Property
+ New Media Advice
+ Internet Law

www.nielsentitleeditor.com

Lowndes Jordan, Barristers + Solicitors, Level 15
PWC Tower, 18 8 Quay Street, Auckland, NZ
p +64 9 309 2500, www.lojo.co.nz
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Chief Executive’s Report
——————JENNY NAGLE ——————

Ngā mihi o te wā from National Office to all
our members and supporters, tēnā koutou.
There have been major decisions this quarter
that will have far-reaching and long-lasting
consequences for writers and NZSA (Pen NZ
Inc) Te Puni Kaituhi o Aotearoa.
Firstly, congratulations to the finalists and
winners of the NZ Book Awards for Children
and Young Adults (NZBACY), the National
Flash Fiction competition, the Michael
Gifkins Prize, the Ngaio Marsh Awards long
and shortlist authors and to all our writers
who have produced books in the last few
months. We announced 16 CompleteMS
recipients in July and, in following the
progress of those who have gained places
in our development programmes over the
years, we see NZSA mentoring and
manuscript assessment as a clear pathway
to achieve publication.
Paula Browning is addressing the draft
Copyright
(Marrakesh
Treaty
Implementation) Amendment Bill in her
column, as the collective advocacy work by
PANZ, CLNZ and NZSA was not able to
safeguard your content under this new
legislation. The removal of the commercial
availability test from the existing amendment
bill was a blow, amid concerns about
writers’ content becoming a free-for-all.
Given the cross-party support to
requisition content with no corresponding
NEW ZEALAND AUTHOR —

compensation, we remain concerned
about how the review of the Copyright Act
will proceed over the coming months in
the frame of fair use vs. fair dealing. We
believe that no other industry is obliged by
government to give product gratis to over a
quarter of the population, through
exceptions for research, library and
education use – and now expanded to all
schools and libraries.
Minister Sepuloni spoke at the NZBACY
ceremony about the importance of our own
stories and the skill and wonder of our local
publishing, while voting in the same week to
jeopardise authors’ incomes and content
under Marrakesh. The Minister did not
acknowledge that our children’s authors
and illustrators deserve an Educational
Lending Right (ELR) to compensate for
books used in schools; or that our Public
Lending Right (PLR) scheme has not had
an increase for a decade and excludes
digital lending, now around 30 per cent of
library loans.
We received the results of the Creative New
Zealand grants and have the funding surety
of $100,700 for each of the next three years
as a Kahikatea investment client and are
grateful for that continued support for
writers. Our bid to upscale our programmes
and services for writers and writing
development was not successful. I thank
local committees sincerely for the work and

5—
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thought that went into your proposals.
We are pleased the Māori Literature Trust
and Playmarket have Tōtara status and
additional funding for writers’ programmes,
awards and development through those
sister organisations. The Michael King
Writers Centre, the Pantograph Punch and
Storylines Trust have all received good
increases – the list is available to view on
the Creative NZ website.
There is good news too that the fledgling
Coalition for Books received a seeding
grant and will launch a 2020 programme of
events that promote New Zealand books
and writers. NZSA is a founding member
of this coalition.
We want to acknowledge Singapore-based
poet and writer Jill Chan, who passed away
last year and left us a significant bequest,
now invested while we discuss new
initiatives to launch. Although Jill had moved
back to Singapore, she had strong ties with
the Auckland poetry community and this
kind gesture is a great boost.
I acknowledge you all, our members and
board for the thousands of collective
volunteer hours that keep this organisation

going with all its vibrant branch and
national programmes. If you have not
heard the NZSA Oral History Podcasts I
urge you to subscribe. There is some
consolation in listening to these voices:
members who fought for recognition of
New Zealand writing; who fought for a PLR
scheme for nearly 40 years and whose
words echo our own about the challenges
of writing as a sustainable career, with its
limited opportunities and fragile publishing
ecosystem in a small economy at the
bottom of the world.
Writing underpins so many art forms –
screen, film, TV, theatre, literature, crime,
romance and speculative fiction, poetry,
children’s writing, narrative gaming,
academia and education, yet government
grants and corporate philanthropy favour
bums on seats shows, with the lion’s share
of funding going to theatre and dance
companies and orchestras. It is nice to
think there may be a future time when our
writers, as did Janet Frame, will not rely on
free use of a garden shed and the kindness
of others, in order to write and develop
their craft. n

Michael Gifkins Prize
for an Unpublished Novel

The winner will receive a contract for world rights with
Text Publishing and NZ$10,000 advance.
The Michael Gifkins Prize for an Unpublished Novel is a new
opportunity open to writers holding New Zealand citizenship or
who are permanent residents. Published and unpublished authors
are invited to enter manuscripts of adult fiction. The manuscript
must be unpublished and not on submission to another publisher.

OPENS 19 JULY 2019
CLOSES 31 OCT 2019

This award came about thanks to an annual gift of $5000 from the
late Michael Gifkins’ partner, Ann Hatherly, and his son André
Gifkins who wish to continue Michael’s support for New Zealand
fiction. Michael Heyward of Text Publishing, an independent
Melbourne-based publisher and close friend of Michael Gifkins,
agreed to publish the winning manuscript. New Zealand Society
of Authors (PEN NZ Inc) will administer the award.

WINNER ANNOUNCED
MAY 2020

NEW ZEALAND AUTHOR —
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Governance Report
——————PHILIPPA WERRY ——————

BOARD MEETING
Our last board meeting was in Dunedin on
16 June, the day after the AGM, and our
next meeting will be by Zoom on Saturday
31 August.

DELEGATES
A special welcome to new Central Districts
delegate Cristina Sanders.
NATIONAL AGM
Thank you to Otago/Southland branch
members who put such a lot of work into
organising the national AGM and made
us feel so welcome. Special thanks to
Vanda Symon and her amazing team:
Jane Woodham, Gay Buckingham and
Wilma McKay.
PUBLIC LENDING RIGHT (PLR)
The board has previously discussed
concerns over the funding and operation
of the PLR. Philip Temple spoke about the
history of the PLR before the business part
of the AGM got under way. He outlined its
creation (as the Authors Fund) under
Norman Kirk’s government, top-ups to the
fund under later Labour governments and
the need to keep this link going.
We continue to lobby MPs for a review
of its operation, encompassing digital
lending, private libraries, an increase in
the fund and the introduction of an
Educational Lending Right, to cover books
in school libraries.
NEW ZEALAND AUTHOR —

COPYRIGHT ISSUES PAPER
A reminder that updates on the review
process for the Copyright Act can be
followed here: https://www.mbie.govt.nz/
business-and-employment/business/
intellectual-property/copyright/review-ofthe-copyright-act-1994/
MARRAKESH
The draft Copyright (Marrakesh Treaty
Implementation) Amendment Bill passed its
third reading on Wednesday 7 August, and
(at the time of writing) only needs Royal
Assent to pass into law. We presented our
concerns in submissions and in person to
the select committee regarding possible
effects on authors’ incomes and the
integrity of their copyright, and we remain
deeply concerned at the effect this
legislation may have on the NZ publishing
industry and authors’ livelihoods.
CREATIVE NEW ZEALAND FUNDING
We put a lot of work into our CNZ funding
application and we are grateful for the
funding we get from CNZ. Results of the
latest funding round can be seen on the
CNZ website. There are many arts
organisations seeking funding, and we
remain indebted to our members who put
in so many volunteer hours organising
meetings and other branch activities to
support the work of NZSA. n
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2019-2020

NZSA President of Honour

W

armest congratulations to
David Hill on being named
NZSA President of Honour.
This prestigious honour is bestowed on
a senior writer and long-serving NZSA
member in recognition of his or her
contribution to writing and writers and
the literary arts sector in
New Zealand.
Born in Napier, Hill
spent 16 years teaching
before
becoming
a
full-time writer. Hill’s
35-plus novels for children
and teenagers have won
many awards, and been
published in New Zealand,
Australia, United Kingdom,
America, Canada, France,
Germany, Holland, Japan,
Korea, China, Slovenia
and Estonia.
Some of his titles include See Ya, Simon
(1992), winner of a Times Educational
Supplement Award in the UK and the
Storylines Gaelyn Gordon Award for a
Much-Loved Book in 2002; Coming Back
(2004) won Le Prix D’Adolire in France
and was a 2005 Storylines Notable
Young Adult Fiction Book; My Brother’s
War (2012) was awarded Best Junior
Fiction in the 2013 New Zealand Post
Children’s Book Awards and also won

the LIANZA Librarians’ Choice Award.
Hill Sides (2006) is a collection of Hill’s
articles, columns and short stories,
spanning more than 20 years of his
writing for adults.
Additionally, Hill has generously
encouraged emerging writers through
the NZSA mentorship
and
assessment
programmes.
Kyle Mewburn, who
was mentored by Hill in
2005, says that, “When I
received
an
NZSA
mentorship for my first
junior novel, David was
my first choice as mentor.
His critique was always
positive, supportive and,
most
importantly,
incredibly insightful. His
regular responses were
also often wryly funny. Which kind of
sums David up, I think.”
In 2005, Hill received the Margaret
Mahy Medal for services to children’s
literature. The previous year, he was
awarded an MNZM for Services to
Literature. As Hill recalls, “Along with
Elizabeth Smither, who received the
same award for doing the same thing far
better, I went out afterwards and we ate
rather a lot.” n

David Hill was interviewed by Deborah Shepard for Stage 3 of the NZSA Oral History Project.
He will deliver the Janet Frame Memorial Lecture on 12 September in Auckland at the Ellen
Melville Centre.
NEW ZEALAND AUTHOR —
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Report from the NZSA AGM
New board member Cristina Sanders reports on the
NZSA AGM held in Dunedin, June 2019.
n

L

ovely Dunedin, with its hills and
harbour and University Bookshop,
where we were welcomed with a
glass of wine as we stepped through the
door on a winter’s night and let loose
among their shelves.
This was the 85th NZSA AGM, and
my first. A grand introduction to the
way they do things down here, with an
intimidating bevy of literary talent and
lots of old world charm. Regional
Delegate Vanda Symon opened the event
warmly and then we chatted, grazed and
bought books. I bought a pair of socks
with the message: “F*** off, I’m reading”
to flash if the AGM got boring.
It didn’t.
Lots of book people turned out in the
sunny room above the library the
following day. Members of the Otago/
Southland Branch joined the NZSA
board and staff, CLNZ and Creative
New Zealand representatives. The
empty chair was kept for Nedim Türfent,
currently in a Turkish prison.
Philip Temple gave a short history of
the Public Lending Right. Then came
the announcement of our new President
of Honour: David Hill. Lots of hoorays!
The incoming NZSA President, John
Cranna, spoke of his industry history
and commitment to the new role.
As the second new member on the
board I was asked to introduce myself,
which did give me a buzz. I’ve listened to
the NZSA Oral Histories podcasts and
NEW ZEALAND AUTHOR —

Iona Winter (left) with Vanda Symon

feel the weight of past authors at the
board table. Some of the older ones I
knew as a child (bookseller’s daughter).
Many created characters who populated
my youth. I am very proud to take
the baton.
The business part of the AGM was
efficient and fast. I didn’t have to flash my
socks. The accounts look to be in good
health, as do the branches. The issues we
discussed, though complex, seem in
good hands at least. In the afternoon we
had some quick-fire speakers, including
one on incorporating te reo Māori into
our work and a discussion on cultural
appropriation. All followed by a good
dinner and funny conversations.
There are many difficult questions in
the evolving business of being an author,
yet I came away from those fine people
thinking: be proud, have courage, stand up.
I’m well on the way to becoming an
AGM groupie.
Well done, Dunedin. n

9—
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Does it
MATTER?

It was announced in May 2019 that 27 programmes at Whitireia Polytechnic
would be dropped next year as part of an ongoing restructure.
Adrienne Jansen, tutor and founder of the creative
writing programme, considers the value of the course.
n

W

hitireia Polytechnic has announced the closure of its creative
writing programme. It has been an on-campus programme
with various full-year courses and a few online courses. All of
the campus courses have been cut, and from 2020 only a small
number of online courses will remain. This is part of widespread
and severe cuts across the polytechnic.
Does this axing of the programme matter?
No?
For centuries writers have written fine works, having never set foot in a writing
course. In our time, writers as varied as J. K. Rowling, Arundhati Roy and Jo Nesbo
have never taken a writing course (as far as I can tell). The teaching of creative writing
has become an industry, driven by motives ranging from a deep desire to improve the
quality of writing, to personal or institutional ambition. Worldwide, it is producing
large numbers of PhD graduates with no hope of getting related employment (Australia
is a good example of this). It has created a generation of new writers who believe a
writing course is a necessity, and are carrying huge student loans as a result.
A critic or policy advisor might say all this. And there is some truth in it.
So why do we in the Whitireia Writing Programme feel strongly that this
axing matters?
First, some history. The programme began in 1993. At the time, serious writing
courses were in universities; the discussion was that a polytechnic could have a
broader reach and include people not comfortable in a university environment. The
new writing programme found a natural home at Whitireia Polytechnic, which was a
young, vital, community-based institution committed to inclusiveness and with a
strong focus on the arts. Whitireia launched the first full-time creative writing
NEW ZEALAND AUTHOR —
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programme in the country, and the first substantial programme in a polytechnic,
although Northland’s polytechnic was going down a similar road.
The programme was founded on certain principles. It strongly encouraged diversity,
both cultural and socio-economic. Writers studied a range of genres with a range of
tutors: this encouraged writers to be versatile, and ensured that the programme
wouldn’t reflect one style of teaching or writing. It had a vocational edge. It had strong
links with local iwi Ngāti Toa. The programme acknowledged the two linguistic and
literary traditions of this country, English and Māori, and students could submit work
in either language.
The programme has always been innovative and has evolved over time. For a start,
those changes were in response to what people wanted; for example, they wanted a
dedicated novel course, so we began one. Increasingly, changes were dictated by
institutional requirements.
But it has held to most of those original principles, particularly encouraging
socio-economic diversity. It has always been prepared to take a chance on some people.
Sometimes this has paid off, sometimes it hasn’t, but that’s the nature of risk. It has
always maintained a vocational component – sessions with working writers, a module
on the publishing process in all its current forms, and a “writer’s CV” exercise which
encourages students to phrase the
skills they have learnt in vocationally
relevant terms.
We’ve also provided support to a
lot of mid-career writers who
have worked for us as assessors,
mentors etc.
We play the “success” game like
everyone else. We list numbers of
works published, awards, lists of
successful graduates. But we know
that the success of a writing
Some of the last cohort of 2019 students.
programme is greater than that. It
can be life-changing. For some people, studying something they are passionate about
can give them a grounding that leads to success in other areas. If one were to quantify
this in economic terms, the benefits to the country might be surprisingly large.
Arts critic Mark Amery recently described the course as “the oldest and one of the
most admired of New Zealand’s creative writing courses”. We’re proud of our
achievements. We’ve contributed to making New Zealand’s literary landscape more
diverse. We’ve made a big difference in many people’s lives. We’ve made writing a real
grassroots activity in many ways – the Eat Your Words poetry competition in partnership
with 40 Wellington cafes is one example. We never “claim” a writer, but we’ve
contributed to the success of a raft of very good writers. The flood of responses to the
programme’s closure reiterates this over and over again.
We founded Escalator Press in 2013 – an imprint set up by the Whitireia Creative
NEW ZEALAND AUTHOR —
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WRITE FROM ANYWHERE
Master of Creative Writing

Work one-on-one with established
writers and choose from New Zealand’s
widest selection of distance creative
writing courses: fiction, non-fiction,
poetry, script-writing for stage or screen.

Applications close 31 October 2019
Visit massey.ac.nz and search for
Master of Creative Writing

0800 massey | massey.ac.nz
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Writing Programme to publish work by new and established writers associated with
Whitireia. Its brief was to publish new voices and perspectives, and to publish books
that were both excellent and good-reads. We’ve done that. In addition, once or twice
a year we meet with the authors over brunch; we’ve given media training; run a
website workshop; provided mentoring – and we’ve paid them! We’ve been a good
publisher. But the future of Escalator Press is also under discussion.
Apparently, none of this is relevant to the programme’s closure. Quality,
contribution, success – none of this counts. This is purely a cost-cutting exercise.
Every course must now have a ratio of 1 tutor to 20 students. By this formula, every
writing course at the IIML at Victoria University would be cut. The international
benchmark for staffing of creative writing courses is 1:12.
No one denies that the polytechnic sector needs a major shake up. But all these cuts
were announced before the overall review was made public. The creative writing
programme is part of Te Auaha, a visionary initiative which brought together all the
polytechnic arts programmes under one roof. Te Auaha was opened in March 2018.
Eighteen months later, it’s dead. What business would invest in a new multi-million
dollar venture, then can it before it’s even had a chance to get established? A business
would recognise that a new large venture takes two to three years at least to establish,
and would plan and budget accordingly.
Many people have asked what they can do about this closure. Write to Kris Faafoi,
Whitireia’s electorate MP; Chris Hipkins, Minister of Education; and Whitireia CEO
Chris Gosling.
Back to the original question: does the axing of this and other writing programmes
matter? If it does – and we believe so – it could be the catalyst for a vigorous debate
about what we want substantial creative writing courses to look like, how inclusive we
want them to be, and how that might happen.
For myself, today I’m going to take a poetry workshop with a group of ESOL
students at Mana College in Porirua. They come from Syria, the Philippines, Vietnam,
Samoa, they’re learning English and they’re writing poetry. In the last year, seven
students from this class have had work published, they’ve read at four big events in
Wellington and at a poetry conference. By writing poetry they are giving us new
insights, and they and their families are becoming part of our community.
It’s life-changing. n
n
The Creative Writing programme at Manukau Institute of Technology (MIT) was officially
shut down at the end of 2018, although enrolled students are currently finishing their
degrees. Since its establishment in 2010, this programme has attracted students from
all walks of life.
Traditionally, low-earning arts programmes have been seen as a fact of life if an
institution wants to have a diverse curriculum. Yet such courses are often not moneyspinners. Some suggest that the planned amalgamation of the polytechs (ITPs) is
having a devastating effect on arts education as individual institutions jockey for
position.
n
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Recognising
te reo Māori
A new award aims to encourage writers of children’s
and young adult books in te reo Māori.

S

being launched the following year.
torylines has recently announced
The new incentive has had strong
a new award for writers: the
support, as Young outlines. “We were
Storylines Dame Kāterina Te
able to progress the establishment of the
Heikōkō Mataira Award, for a manuscript
award with an early offer from Massey
originally written in te reo Māori.
University Te Pūtahi-a-Toi: School of
Christine Young, Chair of the
Storylines Children’s Literature Trust
Māori Knowledge of the $1500 cash
explains that the impetus to establish
award for the winner in the first year.
the award came from
Creative New Zealand also
the awareness by the
indicated its support of the
trust of the importance
establishment
of
the
of
supporting
the
award, which gave us
renaissance of te reo
encouragement
in
Māori,
pursuing the vision we had
and
of
of an award for writers in
encouraging writers of
te reo Māori, though we
children’s and young
adult books in te reo
have not applied formally
Māori – “so that there is
for funding at this stage.
“Once we knew we had
a depth and breadth of
support
for
the
material available for
establishment
of
the
young people to read
award, we approached the
stories in the language.”
late Dame Kāterina Te
Sponsored by Huia
Publishers, the award
Heikōkō Mataira’s whanau
carries a $1500 prize Dame Kāterina Te Heikōkō Mataira
for their approval of the
for the winner plus a guarantee of
award to be named in her honour –
publication, and the deadline for the
which we were thrilled to receive – and
2020 award is 31 October 2019. The
also secured the long-term sponsorship
award winner will be announced in
by Huia.”
March 2020 with the published book
Huia Publishers will be the primary
NEW ZEALAND AUTHOR —
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“

... the impetus to establish the award came from the
awareness by the trust of the importance of supporting the
renaissance of te reo Māori, and of encouraging writers of
children’s and young adult books in te reo Māori ...

”

long-term sponsor of this award, in
future funding the cash award, and has
undertaken to guarantee publication of
the winning manuscript as part of the
sponsorship. They have in turn secured
support from the Māori Literature Trust,
who will nominate one of the judges.
Eboni Waitere, Huia Executive
Director, says that Storylines do a
fantastic job promoting and supporting
literature in Aotearoa which is why they
wanted to support their efforts. “When
Dame Kāterina Mataira was alive she
was also at the forefront of Māori
language revitalisation, she spoke to our
hearts, our minds and our spirits in her
writing. It is our privilege to sponsor an
award that reinforces the lessons Dame
Kāterina left for us which includes
first-class storytelling in the Māori
language. We are looking forward to
reading and publishing more original
Māori language literature.”
The judging panel will consist of two
representatives from Huia and three
representatives of Storylines; all will be
fluent in te reo Māori. Judges will be
those with experience in and an
understanding of the genre of children’s
books generally. “As we establish the
award,” says Young, “we are including
all genres in one award – picture book
text, junior fiction and YA – and will
review this as the award develops.”
Judges will be looking for excellence

NEW ZEALAND AUTHOR —

in the use of language, literary merit and
the likely appeal to readers of the
manuscripts. In addition, specific
criteria will include: how the book
portrays the Māori world view; how te
reo me ōna tikanga, language and
customs, are expressed to a high
standard; how the language used is
evidently of high standard, with a rich
vocabulary and correct grammar, the
orthography following Te Taura Whiri i
te Reo Māori guidelines; and how
relevant and resolved the story is for the
intended age and audience.
The award recognises Dame Kāterina’s
outstanding contribution to New
Zealand literature in te reo Māori, in her
publishing output for children, young
adults and adults, and her tireless work
to promote the use of te reo Māori.
Artist, educator and academic Mataira
(Ngāti Porou) co-founded Te Ataarangi,
the Māori-language programme, as a
way to teach and revitalise the Māori
language. Her efforts earned her the
nickname of the “mother” of the Kura
Kaupapa Māori, or Māori immersion
schools, according to Dr Pita Sharples.
As Young comments, “The Storylines
Dame Kāterina Te Heikōkō Mataira
Award will stand alongside our other
manuscript awards, and we believe will
specifically help to develop a larger body
of literature in te reo Māori.” n
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Respecting the
Rights of Authors
Paula Browning outlines what it means for the commercial
availability test to be removed from the Copyright Act.
n

F

or the first time in a decade,
the NZ Copyright Act has
been amended. NZSA will
soon tell you more about
why it was amended and
what that means for writers, but I’d like
to talk about how it was done and the
implications of this on the wider review
of the Copyright Act that’s currently
under way.
There is a defined procedure involved
in making changes to legislation in New
Zealand. There are multiple steps
involved and each one is meant to offer a
means of input from the public, policy
officials and members of parliament.
This can, as happened with the recent
change to Section 69 of the Copyright
Act, take years. It started in 2016 and
will gain Royal Assent in the next couple
of months. In between times, there was
stakeholder engagement with officials at
the Ministry of Business, Innovation
and Employment (MBIE), a National
Interest Analysis was published, a
Regulatory Impact Statement was
published, stakeholders made written
submissions at various stages and then,
after all of that, draft legislation was
presented to parliament and referred to
a select committee.
NEW ZEALAND AUTHOR —

The number of individuals and
organisations with experience of working
with the subject of the legislative change
– accessible format publishing – is pretty
small. The Blind Foundation, Copyright
Licensing NZ, NZSA, the Publishers
Association and Universities NZ had all
worked with the Act in its current form
and, in particular, CLNZ and the Blind
Foundation had been working closely
together for five years on an international
initiative relating to the upcoming
changes to the legislation.
We all knew what worked and why,
and what needed to happen in New
Zealand to achieve the government’s
goals of making more published materials
readily available for people who have a
visual impairment. It is almost unheard
of in copyright lobbying circles for
copyright owners and copyright users to
agree on anything but, in this case, there
was close to unanimity – close, but not
quite close enough.
In their submissions, the Blind
Foundation acknowledged that the rights
of authors and publishers should be
respected through New Zealand retaining
what is known as the commercial
availability test. This test simply means
that if the author and publisher has put a
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copy of the work into the market in a
here – chose to remove the test from the
legislation. It’s now been through its
format that the person with a visual
second and third readings in parliament
impairment can use, they (or an
and will soon be law.
organisation supporting them) should
Authors’ and publishers’ right to sell
buy it, rather than having it “converted”
their work has been removed.
or published separately for them.
So, what have we learned to take
The test provides the incentive needed
forward into the wider review of the Act?
for authors and publishers to put the
MBIE talks about
work out in audio,
“evidence-based policy
large print or formats
making”. To be fair,
other than standard
This test simply means MBIE and the policy
print, because there
that if the author and
officials involved in
will be buyers. The test
was retained by MBIE publisher has put a copy this process mostly
kept to that, but the
in the draft legislation
of the work into the
select committee and
that
the
select
market in a format
the MPs who spoke to
committee was asked
that the person with a
the legislation in the
to consider. And this is
visual impairment can
House, did not.
where the process,
use, they ... should buy
What bothers me
abruptly, fell apart.
is
how
The select committee
it, rather than having it most
held public sessions
“converted”or published uninformed they were
and
how
readily
and heard submissions
separately for them.
influenced by one,
from all of the
totally valid, but still
organisations named
above, and a few
just
one
person’s
others. During the submissions, a
experience. An experience that didn’t tell
tertiary student with a visual impairment
the whole story and most certainly did
spoke of the difficulty they had
not reflect all of the available evidence.
experienced in getting the learning
This demonstrates the extent of the
materials they needed. A textbook in a
mountain that needs to be climbed to
digital format had to be obtained from
build understanding of the importance
overseas and this took some time and
and value of Aotearoa’s writers and our
wasn’t available for the student when
publishing industry. If we want more of
their course commenced. This would, of
our stories told by our writers, we can’t
course, have been a negative experience
have politicians making decisions in the
for the student. But is this one experience
way that the change to Section 69 of the
sufficient to then proceed to dismiss the
Act has just come about. Next time you
vast and evidence-based experiences of
see your local MP, make sure you tell
other submitters and redraft the Act?
them that our industry needs their
Answer – yes. The members of the select
support. They should be proud of our
committee – a cross-party committee, so
writers, not throwing their rights away. n
no one political party is in the firing line

“
”
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Watershed
MOMENT
A dynamic collaborative organisation has formed, supported by
seed funding from Creative New Zealand, to make a tangible
difference to the literary landscape of Aotearoa.
n

D

uring
its
initial
year, The Coalition
for Books will be a
collaborative venture beneath
the umbrella of the Auckland Writers
Festival (AWF). Other significant founding
organisations include Booksellers NZ,
NZSA, PANZ, Tautai Pacific Arts Trust,
New Zealand Book Awards Trust, Michael
King Writers Centre and the Academy of
New Zealand Literature.
The Coalition for Books has a clear
mandate: to complement the work of
existing organisations; identify gaps in
activities; and develop initiatives which
will serve authors, publishers, booksellers
and festivals. Through strategic activity
and by mobilising the literary sector, it
will enhance the visibility, sales and
overall opportunities for New Zealand
books and their writers.

“

It’s the very first time that so
many representatives from
across the literary sector have
come to the same table to
initiate important change.

”
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Interim Chair Melanie
Lavelle-Moore says, “A year
in the making, The Coalition
for Books feels like a
watershed moment. It’s the very first
time that so many representatives from
across the literary sector have come to
the same table to initiate important
change. The potential to enable greater
success for all of our organisations is
huge. We’re immensely grateful to
Creative New Zealand for believing in
our vision and allowing us the
opportunity to put plans into action.”
AWF Director Anne O’Brien says the
coalition is a critical step in enhancing
the health of the sector in challenging
times. “The festival shares the Coalition’s kaupapa of supporting and
strengthening engagement for and with
New Zealand writers and readers, and
looks forward to working with sector
colleagues to make a real difference to
this country’s literary well-being.”
The inaugural meeting of The Coalition
for Books will be held later this month
during the Booksellers NZ Conference to
be held in Auckland. A new incorporated
society will be established immediately
afterwards. n
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L-R: Mary McCallum, Roger Whelan, Paul Stewart, Sarah Bolland

A PASSION

for Publishing
New Zealand Society of Authors is seeing an increasing number of
“contributory” or partnership-type publishing models. We asked a few
questions of one such venture, The Cuba Press.
n

NZA: What kind of publishing model are you working with?
TCP: We are a hybrid publisher – which means we publish books using a collaborative
financial model. This enables us to get more good New Zealand stories into the world
as we are less concerned with the financial risk. Books which only sell up to 2000
copies are difficult to make money on, so traditional publishers will avoid them unless
they can get adequate funding. We can only afford to publish around two books a year
the traditional way – where we pay for everything and the author receives a small
royalty – and so the rest of the books we publish require subventions (external
NEW ZEALAND AUTHOR —
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THE CUBA PRESS

funding) of some kind. This can come from a wide
variety of sources – anything from Creative NZ
funding to crowdfunding to private donations –
and can be applied for by the author with our
support or by us. The subvention can also come
directly from the author.
To give you an idea how it works – for our
children’s books under the Ahoy! imprint we
usually split the costs 50/50 and split the net
returns the same way (between author and
publisher). For poetry, our new novella series and
our Wayfarer memoir imprint (which have smaller
print runs of up to 500 books), we tend to ask
authors to contribute the full amount or find
external funding.
That said, one of the six children’s books we’re
publishing this year uses the traditional model. It’s
Harriet and the Eye of the Bird by Julie Lamb – she
won awards with her last book and Harriet is of the
same calibre so we felt we could support it in full.
We’re also publishing Renée’s first crime novel, The
Wild Card, this year, and given her reputation and
the quality of the book itself, we are using the
traditional model supported by a Creative NZ
grant. We are also publishing a biography this year
called Eddie Norman and 25 Battalion that is
supported by private donations and Veterans’
Affairs funding. And on it goes.
Our contracts vary in how they deal with the
financial arrangements, but the obligations and
expectations are the same as in a traditional
publishing relationship – we make the final decisions
on such things as design, editing and marketing.
NZA: Tell us about the two imprints – Ahoy! books
and Wayfarer.
TCP: Ahoy! is for our children’s books – we wanted
a separate imprint because children’s publishing is a
world of its own and we went for a fun, seafaring
name. Wayfarer is for memoir. We receive a lot of
memoir submissions – the best of them tell excellent
stories very well, while some are great stories that
need a little help to make them work on the page.
We’re happy to put the time into getting these books
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out there and have created an imprint with a style that is both smart and engaging.
NZA: How was The Cuba Press born? Why combine forces when you already had two
strong publishing companies in Steele Roberts and Mākaro?
TCP: The Cuba Press began on 1 July 2019. We wanted to form a fresh new company
that would match the vision we shared about telling the stories of Aotearoa and how
to fund them in the current climate. Roger Steele was semi-retiring and moving a
streamlined Steele Roberts out to Petone, which gave Sarah Bolland and Roger Whelan
the opportunity to head in a new direction. Mary McCallum and Paul Stewart of
Mākaro Press, who shared the Steele Roberts offices (and continue to produce a
handful of books a year using a traditional publishing model), were also wanting to
try new things, and as we have a good mix of skills we decided to join together and
create The Cuba Press. We’re named after the early settler ship the Cuba and we work
right near Cuba Street, which is a Wellington hub. The name evokes our past and our
present – we’re grounded in this city, but also adventurous and outward-looking.
NZA: I see you have already published some poetry – will that be an ongoing commitment?
TCP: Yes it is. We love poetry and we love making poetry books and we think we do
a good job of them.
NZA: What kind of print runs are you doing, and how many books are you aiming to
publish in your first year?
TCP: We aimed for around 15, and did just that! Then the following month we
released six more books – a big month. We publish up to a thousand books in a print
run, with many of them around the 500 mark, and novellas and poetry up to 300. As
we print locally, we can reprint quickly and easily as required.
NZA: How do you choose which manuscripts to publish, and what's the group process
like in choosing work?
TCP: We all read the submissions, which is not to say we each read all of them! We
give short responses in a spreadsheet, then sit around the huge rimu board table and
discuss them over a day. We take on books that one or more of us feels strongly we
should do, and that the rest of us want to support. If neither of those is true then we
don’t do them. We’re a small team of four – with other people brought in from time to
time to edit, proofread or illustrate the books – and as such we need to work well
together on any given project. Sometimes all four of us have been working on the same
book at the same time doing some aspect of it. It’s very cool.
NZA: Getting books to the marketplace is very important. How does your
distribution work?
TCP: Yes it is. We approach our distribution like any publisher worth their salt – we
employ a distributor, in this case David Bateman. Their excellent reps go out to all the
booksellers and promote our titles and take orders for the books. We also sell our
books through our website – print and some ebooks. n
www.thecubapress.nz
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Hooked on NZ Books
Eirlys Hunter tells us about a wonderful initiative
which promotes New Zealand YA books.
n

H

ere are some piercing questions
for Young Adult (YA) writers.
When did you last see a
thoughtful long-form review of a YA
book in New Zealand? Are you fed up
with how few column inches are devoted
to reviews of our YA books?
Does it bother you that Years
9-13 students know all about
New Zealand music, TV and
film but are pushed to name
a single New Zealand writer?
The website Hooked on NZ
Books He Ao Ano is trying to
change all that. It was started
with funding from Creative
NZ as an offshoot of New
Zealand Review of Books Pukapuka
Aotearoa, the quarterly journal that’s
devoted to reviewing our publications.
Hooked on NZ Books He Ao Ano has two
purposes: to encourage the writing (and
reading) of thoughtful, longer reviews in
this age of “likes”, and to raise awareness
among young readers of the wonderful
YA books available in Aotearoa.
The website has several functions, the
main one being to publish reviews of NZ
books by 13-18 year olds. As well as an
evergrowing collection of reviews by
young readers it contains lots of
information about how to write a good
review; student interviews with writers;

articles by writers; and a searchable
archive of reviews of YA books from
print, radio and online media sources
since the year 2000.
We ask that any reviews submitted be
at least 500 words long. Readers can
review any NZ book they
find themselves, or request
the list of free books that
have been submitted by
publishers and writers which
we have available for review.
These are mainly YA, but
some are general audience.
We’re always looking for
more reviewers; if you’re a
writer who goes into
secondary schools, please mention
Hooked on NZ Books. We may well have
one of your books available for review –
would-be reviewers can just enquire
through the site. And any student who is
already a fan of your books can send us
a review – there’s no limit to the number
of reviews we’ll publish of any one book.
By drawing students’ (and teachers’
and librarians’) attention to Hooked on
NZ Books He Ao Ano we hope you’ll
encourage your audience to become
reviewers and readers of reviews. And
who knows, together we may even make
more New Zealand YA writers into
household names. n

www.hookedonbooks.org.nz
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Holding On
To The Language
Philippa Werry introduces work from the Letras Latinas Publishing House.
n

A

ccording to the 2013 census,
there are over 10,000 Latin
American-born people living in
New Zealand. Many of them have been
helped by Aotearoa Latin American
Community Inc (ALAC INC), a non-profit
organisation established in 1994 to
support new migrants and refugees.
Every year, Auckland-based ALAC
runs a number of programmes, sharing
their skills and talents to benefit both
their fellow migrants and the host
community. They provide crisis and
community support, social and cultural
services, including a music group, dance
group, book clubs and a library with
books and audio materials in Spanish
and Portuguese.
A new life in a new country brings
many challenges, not least the difficulty
of holding on to your own language.
That’s one reason why ALAC also set up
the Letras Latinas Publishing House to
produce bilingual (and sometimes
trilingual) books for their community.
Fiona Taler has been involved with
ALAC for many years. I asked her why it
was so important for Latin-American
people living here to hold on to their own
language, and how easy it was to do so.
“It is never easy for immigrants to
NEW ZEALAND AUTHOR —

hold on to their language or any other
aspects of their native culture, such as
music, food and literature,” notes Taler.
“For this reason, a conscious effort must
be made to preserve cultural identity
and to pass it on to future generations.
ALAC has been privileged to welcome so
many people, who have so much to offer,
and to help them fulfil their dreams. On
another level, by welcoming migrants
from different cultural backgrounds, the
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host country is also enriched. Cultural
diversity leads to better understanding
of other people and promotes tolerance
and acceptance.”
Letras Latinas Publishing House has
so far produced four titles, starting with
Tocata al P ύ blico & Other Poems (2014), a
collection by Esteban A. Espinoza who
fled Chile under the rule of former
dictator Augusto Pinochet. Since
arriving here in 1983, he has campaigned
for human rights and helped new
migrants and refugees, and the poems
reflect the trajectory of his life’s journey.
First Short Story Competition (2014)
contains the five winning entries, in
Spanish and English, for this
competition. It was followed in 2016 by
Twelve Heavens: Ngā Rangi Tekau-mā-rua:
Doce Cielos: A trilingual anthology of Māori
poetry, illustrated by Tūhoe artist Tame
Iti. Featuring the work of eight Māori
poets, it is described as “the first
anthology of Māori poetry that has ever
been published in three languages, Te
Reo, English and Spanish”.
Fiona Taler says they are proud “to
contribute a small grain of sand in the
struggle to give a voice to the indigenous
nations of the world.”.
ALAC has always had a warm and
supportive connection with Māori and
included Te Tiriti o Waitangi in the
preamble of their 1996 Constitution.
Esteban Espinoza says this book offers
Latin Americans an opportunity to see
Te Ao Māori through poetry. “We have
so much in common with Māori. The
Māori myth of twelve heavens, for
example, has its counterpart in the
Mayan
mythology.
But
more
fundamentally, we share a view that

what we see through our eyes is the just
the tip of the iceberg.”
Their most recent publication is ¡Viva la
Vida! Journeys Through Poetry and
Narrative: A bilingual selection of writings by
Spanish-speaking women in Aotearoa
(2018). The contributors, now living in
Aotearoa, come from Chile, Colombia,
Spain, Peru, Argentina, Venezuela,
Mexico, Guatemala. They are teachers,
students,
wives,
mothers
and
grandmothers. One is an architect,
another a public servant, another a
seismologist. They are writers and poets.
¡Viva la Vida! was published to
coincide with Suffrage 125 and to mirror
the strength and resilience of women
who fought for the vote in 19th century
New Zealand with that of the refugee
and migrant women now carving out a
new life here. The title for the collection
comes from a line written by Frida
Kahlo, a few days before her death in
1954, on the last work she painted.
Lastly, I asked Fiona how other New
Zealand writers can help support
their work.
“We always welcome feedback from
our friends and associates,” she
comments, “and would particularly
appreciate hearing from fellow writers
with suggestions for future publications.
Our idea is always to publish books in
bilingual form, so if we receive a text in
English, we would arrange for a
translation. However, we do not have a
firm source of funding and have to apply
for each publication. Advice on this
matter would be very useful.”
Look out for their publications,
including a forthcoming booklet
celebrating ALAC’s 25th anniversary. n

https://www.facebook.com/alacnz/
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GET A LIFE
A personal project takes David Hill into a new genre.
n

I

’m trying to write a sort of
biography of my father. I don’t
know if it’ll ever get finished,
let alone published, but I’m
learning a fair bit as I go.
He was Bob Hill; you won’t
have heard of him. He never left
the North Island; worked in
semi-skilled trades all his life;
lived 30 married years in a
provincial side street. He was one
of that self-effacing generation
who made it possible for us to
spend our comfortable lives.
As I said, I’m learning while I
write – about him, myself, the
nature of biography.
My father hated confrontations;
wanted everyone to get along. He
achieved via small increments. He
was easily perplexed when
confronted with something new.
That’s me in every case. Trying to
tell his story has made my own a
bit clearer.
So I’ve learned that. What have I
learned about biography?
I’ve learned respect for its practitioners.
It’s such a hydra-headed genre. There are
authorised biographies, unauthorised
biographies, commissioned (beware!),
alternative (hmm ... ) biographies. And of
course celebrity biographies, where
someone with millions of dollars and
Twitter followers reveals thousands of
addictions and agonies.
NEW ZEALAND AUTHOR —

In my ignorance, I used to think
biographers had it pretty easy, compared
to us fiction writers. Sure, they had to
research, check, select, balance. They
had to be authoritative but not dogmatic;
engaging but not intrusive. They had to
know context, understand the shifts in
social mores and perspectives. They had
to expect scorn if they spelt a single street
name wrongly. Like I say, pretty easy.
Then as I started writing about Dad, I
began finding other biographers’
bugbears. How would I bridge the years
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– the decades – I knew little or nothing
about? (Gertrude Stein put it nicely: “I
don’t know whether to put in the things
I can’t remember as well as the things
I can.”)
In fiction, I could use all sorts of
glides, jumps, new chapters, but what
was I to do here?
Then there were the ethical dilemmas.
Did I mention the times when my father
caved in to my mother? The abdications
when he said, “No use asking me”? I felt
startled to meet such checks. Then I felt
startled about feeling startled. No real
biographer would be.
I already understood I’d have to
reimagine him. Even if I knew every
date and place and person in his life,
that wouldn’t be enough. Somehow I
had to get inside his head, his heart, a
few glands if possible. Otherwise I
wouldn’t have a biography; I’d have an
inert lump.
Most of all, I faced the problem of
finding Dad’s voice, internal and
external. Fifty years after he died, I can
still hear his phrases: “S’pose for
argument’s sake ... Hard as goats’ knees.”
But what did he sound like, to others
and inside his own head, as a ten-year
-old, a 24-year-old, a 39-year-old? Who
was he at those times? How many people
had he been? I never knew that
biographers also had to be cognitive
psychologists.
When I write fiction, I usually end up
liking my characters. Even if they’re
ratbags, I feel a sympathy and
responsibility for them. I’d read about
biographers who came to loathe their
subjects, and I worried early on that
going over my father’ss limitations and
failures might diminish him in my eyes.
NEW ZEALAND AUTHOR —

“
”

These days we’d probably
see him as restricted, narrow,
though Jane Austen would
make entire novels out of him.
How patronising is that?
Publishers and bookshops tell us
biographies sell well – and sometimes
for as long as two months in the case of
All Blacks or Married at First Sight
participants. It’s a popular genre.
Understandably so: we’re all prurient;
we like to make comparisons and
contrasts with other lives, especially
eminent or execrable ones. “I did that,
too ... I never stuffed up like that.”
Dad’s biography will never sell well,
even if I finish it. There wasn’t enough
self-destruction in his life. He wasn’t a
celebrity. Hell, he wouldn’t have known
what a celebrity was. His life was quiet,
unassuming, modest; he wanted it that
way. These days we’d probably see him as
restricted, narrow, though Jane Austen
would make entire novels out of him.
I say “even if I finish it” – I may not.
I’m prepared for my father to beat me.
There are things about him I’ll never
know, unless I get a lucky break or
develop better imaginative powers.
I don’t mind. As I say, trying to write
his story has given me major respect for
those who do it as a living. Anyway,
Hamlet put it appositely: “The rest
is silence.”
Maybe the best is as well. I’ll be happy
to leave him with his secrets. I’m glad to
have made the effort to know and
understand him a bit better.
Thanks and cheers, Bob Hill. n
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Six Months
in Mexico
Mia Gaudin shares a very special project which was supported
by the Winston Churchill McNeish Writers’ Fellowship.
n

O

ne of my first memories of my
Aunt Sandra was trying on her
shoes in the house next door
to where my family lived in Auckland. I
must have been five, maybe six. Sandra
was from California and wore clothes
that were covered in patterns of parrots
and hibiscus flowers. Her shoes were
bright with gemstones and I slipped my
little feet into them and tottered around
NEW ZEALAND AUTHOR —

the bedroom. She had recently separated
from my mum’s brother and had moved
from Orange County to New Zealand,
leaving my uncle in the States. With no
children of her own, she showered me
and my brothers with attention and my
parents welcomed her with the most
open of arms. I spent hours with her in
Turkish restaurants around the North
Island, watching her belly dance, shimmy
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between diners in a sparkly bra, balance
a sword on her head. Then later, when
she bought a property in Northland, we
would walk through the garden with
her picking up plums, taking bites and
throwing bruised ones back under the
trees. Even later, I’d invite boyfriends up
there and we’d drink beers on the deck,
looking out through the pohutukawa to
the islands.
Sandra died in October 2015, just six
months after my mother.
In 2017, I started my Masters in
Creative Writing at the International
Institute of Modern Letters. Still
grieving, it seemed there wasn’t anything
I could write about other than my
family. I interviewed my grandmother,
Marion, and learnt she had travelled
around Mexico in 1987, ending the trip
in California with Sandra and my uncle.
A fictional story started to grow out of
these conversations. I began writing
characters based on Sandra and Marion
and their sustained friendship, winding
their way through the California Desert,
the streets of Mexico City and the
highways of Los Angeles. These stories
didn’t become part of my final Masters
project, but I knew they had potential.
When I saw the Winston Churchill
McNeish
Writers’
Fellowship
opportunity, it seemed to be almost too
good a fit. The purpose of the fellowship
is for a promising writer to be immersed
in another culture by travelling and
living overseas (preferably somewhere
non-English speaking), and for their
horizons to broaden and shift so their
writing is enhanced
In late April 2018, I landed in Los
Angeles and began a month of interviews
with people from all parts of Sandra’s life.
NEW ZEALAND AUTHOR —

I spoke with her classmates from Berkeley
about her college boyfriends, about what
it meant to be a feminist in the early
1970s, having just missed the summer of
love. I visited Bishop’s, the boarding
school Sandra went to as a teenager when
her parents deemed it too unsafe for her
to stay in her drug-riddled hometown. I
drove with her brother in his sports car,
sitting low to the dusty ground, out to
that hometown, Calexico, and had lunch
with Sandra’s friends from childhood. I
heard stories of jailbreaks and heroin
overdoses and throwing bags of weed
over the fence between California and
Mexico. I took notes and wrote passages,
reflecting on how such a vibrant and
brave woman had come out of this thirsty
border town.
Then I travelled to Mexico, starting in
Oaxaca where I took Spanish classes for a
month in a courtyard shaded by the
tallest grapefruit tree I have ever seen.
From there, I went to the Yucátan
Peninsula, to visit resort towns and ruins
that Marion had been to on her trip. I
spent almost six months in Mexico,
eventually stationing myself in Mexico
City for some sustained writing time.
I had set out to write a novel based on
Sandra and Marion, but the experiences I
was having myself, as I travelled and
reflected on their lives, felt so urgent that
my writing shifted into a travel memoir of
sorts. No doubt a novel may come later.
Having time to write, thanks to the
fellowship, certainly allowed me to
broaden my horizons. Not only through
the people I met and places I went, but
through having time to read and explore
different modes and genres. For that, I
am truly thankful and implore anyone
to apply for similar opportunities. n
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POEMS BY

Peter Bland
Facebook has had bad press lately. Here, Peter Bland “shares”
a positive take on his experience of the social media giant.
n

I

’m an 85-year-old poet, almost
totally naïve when it comes to
something like Facebook or other
aspects of social media. I don’t even have
a cell phone, and I type out my poems
on a 1986 typewriter. When travelling
by bus or train I still look out of the
window at the changing world outside,
bemused at all the younger travellers
doing something called texting, as
though their immediate surroundings
don’t exist. They all have little plugs in
their ears and their thumbs move over
their little black tablets with amazing
urgency and speed.
Obviously I’m a complete outsider in
such a self-absorbed world, so I was a bit
taken aback when my daughter gave me
her old computer and suggested that I
read my poems on something
called Facebook.
“I like it when you read your poems
almost to yourself while letting me
overhear,” she said, “and I think other
people would enjoy feeling they were
part of that experience.”
So she set me up on this Facebook
thing and showed me how to gather
“friends” who might like what I was
doing. She comes round with her cell
phone once a week to film me reading a
new poem, that I then share with my
rapidly increasing gathering of “friends”.
NEW ZEALAND AUTHOR —

I’ve been an actor for over 50 years
and have done a lot of voice work, but
lifting the poem off the page is, I think,
helped by the visual performance aspect
of these readings. It’s like being at an
intimate concert where you’re not only
hearing the music but watching the
artist’s fingers and sharing his emotions.
We get something extra from the
intimacy of the performance and
uniqueness of the occasion. I always feel
that I’m talking the poem to one person
and asking that person to share what
happens as the poem discovers itself.
This is a completely different experience
to reciting a poem at a public reading. In
the latter case, some form of “getting the
poem over” to an audience is inevitable.
In reading a poem on Facebook I feel
that the poem allows itself a more
relaxed kind of time and space.
So I’ve taken to doing these live
Facebook readings with the excitement
of the newly converted. It’s another way
of getting the work out there. And it’s
not done as a result of privilege,
invitation or to make money. Books of
poetry are getting harder to sell than
ever, or even to get into the bookshops.
Very few are reviewed or even noticed.
But there’s a lovely “feedback” to reading
my poems this way, with something
between 200 and 400 views for each

29 —

318 SPRING 2019

HEAD

THE NEW ZEALAND

SOCIETY OF AUTHORS
(PEN NZ INC) TE PUNI KAITUHI O AOTEAROA

StartWrite
WRITING SAMPLE
AND SYNOPSIS
ASSESSMENT
A service for NZSA
members – writers
& comic/graphic
novelists
Get a professional
overview of your work
in progress
• 28 subsidised
assessments available
• Non-competitive
submissions on
first-come-first- served
basis
• 1–2 page report of
writing sample (6000
words max) by
experienced author or
assessor
• All genres eligible
• Graphic novelists – 10
pages of completed
work max
• Ask 3 specific questions
with your submission

Remains open
through the year until
subsidised assessments
have been utilised.
To find out more apply to

authors.org.nz
or contact

office@nzauthors.org.nz
With the support of
Creative New Zealand

POETRY ON FACEBOOK

poem and lots of informed expressions of
appreciation or interest that amount, for me, to a
dialogue that I really enjoy. I live alone, so
sharing what I write is good company and
something of a blessing. It helps to teach me
why particular poems seem to work in this way.
When one viewer messaged back that
“Sometimes we can’t help feeling we’re inside
the poem with you” I was elated, as this was
exactly what I was hoping for. This sense of a
continuous exchange with the viewer is a lovely
experience. It keeps everything alive.
As I’m writing this, my daughter informs me
that she is going to “expand my reach” on
Facebook, by putting up something called a
Peter Bland Poetry Page. Within minutes of her
doing this the computer starts ticking over with
people who want to have access to it. The
immediacy of response is amazing. I’m so happy
that my poems are potentially giving pleasure,
although I’ve no idea how it works.
A few words of warning for potential Facebook
poets. I can see how managing my Poetry Page
(and other expansions my daughter threatens)
could, because of my technical ignorance,
become very time consuming, and might take
away from actually writing the poems. It’s
something I’ll have to watch. Also, I’ve
discovered that a poem can be suddenly
removed by Facebook if it uses certain key
words that are seen as possible terrorist threats.
One of my favourite poems called ‘America’ was
quickly removed because, I suspect, it contained
(harmlessly and poetically) the words gun,
blood and shot. One of my new “friends” also
informed me that his conversation with “a
Jewish gentleman” came to a sudden end when
he asked that gentleman if he was a Zionist. We
live, increasingly, in a world of massed fears,
where a half-decent poem can be immediately
suspected of being a potential terrorist threat.
Hey ho, I guess it’s time to send the White
House my latest Trumpian Ode! n
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A World
of Stories

Erika Cabrales looks at the local gaming industry and
the role of writers when creating games.
n

T

he world of video gaming is
a world of stories. A different
narrative style is required
for games compared to
screenwriting or prose, and
I interviewed Stephen Knightly, Edwin
McRae and Nick Jones – New Zealand
experts and entrepreneurs in narrative
game design – to find out more.
The gaming industry is huge: not just
in the number of people interested in it
or working within it, but also in the
rapid growth of its turnover. An industry
survey of 41 NZ Game Developers
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Association (NZGDA) studios reveals a
$143 million annual revenue, a growth
of 43 per cent since last year, in the New
Zealand gaming industry sector. Stephen
Knightly said in an interview with Radio
NZ, “If the games industry in New
Zealand had one extra significant hit,
say one per cent market share – that’s
$250 million worth of exports.”
Knightly is Managing Director of
InGame and secretary of the NZGDA;
his company specialises in creating
“serious games” that directly revolve
around education and have been made
for both university research labs and
government departments. They are
currently working on a mental health
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project called “Habits” for the Auckland
University School of Medicine. It aims to
teach cognitive behavioural therapy to
teenagers. “What’s great about it,” says
Knightly, “is that it has a really strong
Māori and Pasifika representation –
both in the creation of the project and
the user design process, as well as the
audience – who are under-represented
in
these
areas,
while
being
over-represented in some of the mental
health statistics, which is a shame.”
Game narrative design is its own
genre just as are screenwriting, poetry
or crime fiction. While each medium of
storytelling engages its audience, a video
game allows the audience to actively
engage in the text that a video game
represents, thus allowing them to take
control of the narrative, depending on
the type of game they play.
So, knowing all of this, what is the
role of writers in the gaming industry?
Knightly has his own take on it: “The
job of an interactive narrative designer
does become world builder, which then
can lead to game designer, which kind
of means maintaining spreadsheets of
every magic sword in the world and
even writing a cool description about

every one of them.”
Nick
Jones
currently
teaches
interactive narrative design at Auckland
University of Technology (AUT) and has
been in the narrative design field for
three and a half years. He commented,
“When you’re writing a game, you’re
writing for a studio and they have
deadlines, and they also dictate the
creative vision.”
Edwin McRae has worked in video
games for over a decade. He previously
worked in TV, specifically writing for
Shortland Street, and these days works
with independent game developers. He
explained his experience working in the
gaming industry as a writer in
conjunction with developing Path of
Exile – the massively multiplayer online
game (an online game with large
numbers of players, typically from
hundreds to thousands, on the same
server) that has global fame.
“You’ve got player experience to
wrangle all the time and the game
mechanics will change, especially for a
game like POE which is online. It’s
responding to the audience constantly
so you’ll find that the mechanics will
change based on what the player wants.

What’s Out There
Path Of Exile is an online action role-playing game based in a dark fantasy world.
The player's character is exiled to the continent of Wraelcast but the ship they arrive
in capsizes in a large storm, leaving them washed up half-alive on the shores of
Wraelcast.
Heavy Rain is an interactive and cinematic psychological thriller taking place over
several days in October 2011. It follows the stories of four different characters as they
attempt to piece together the mystery of the Origami Killer before they claim their
latest victim.
Final Fantasy XV is a Japanese role-playing game that follows the story of Prince
Noctis Lucis Caelum and his royal retainers as they embark on a journey to reclaim
his kingdom, the city of Insomnia, that has been invaded by the empire of Niflheim. n
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“

much information to cherry
That has knock-on effects
pick what ends up in the
to the narrative and the
When you’re
game.”
effects are so dramatic
writing a game,
McRae: “If the player
sometimes that it may
completely change your you’re writing for does this here, then that
story arc and you have to a studio and they will change a later scene in
come up with something
have deadlines, three or four different ways
depending on their health
from scratch. That organic
and they also
score or mana score or
kind of problem solving
dictate the
what their relationship is
actually somehow works.
creative vision
with certain characters at
But it does take a bit of a
that point.”
mindset shift. You have to
When he was growing
develop thought processes
up, Jones aspired to write a novel, and
that envelop a lot of things at once, so it
originally came to AUT to sharpen his
takes time to develop narrative design.”
skills in creative writing. After deciding
When designing a game, techniques
to pursue a career in narrative game
in common with the writing of prose
design, he reflected on a specific
and scripts come into play. There are
difference in the two disciplines: “Prose
narrative
techniques
such
as
feels more emotionally dense than
foreshadowing, subtext, unreliable
writing for games. Games, in my
narrators, narrative hooks, as well as
experience, tend to have a lot of
various others.
characters so I don’t as strongly connect
However, these genres are vastly
with characters in video games as I do in
different from one another.
a novel or film script. Video games have
“The major difference is that video
infamously bad emotional pacing. Partly
games are interactive,” says Jones.
to do with syncing computer-generated
“They’re unique in that they allow you to
characters and because historically it’s
become the protagonist, more so than in
been written by programmers and not
any other medium. When you watch a
writers. Even today, with a few
film, you don’t engage with it on a tactile
exceptions, it’s the programmers that
level, whereas with a video game, you
pick the vision.”
inhabit the character. You create them
Game narrative design is a new and
and live in the world. You’re developing
emerging field where writers can
narrative space as opposed to text on
diversify their talents in narrative
page; you have to think about the object
structure, creating characters and
and why it’s there and develop narrative
building small story arcs that show off a
reasons for that, so you can’t just gloss
side character’s own world. While
over it.
interactive media writing is its own field
“When developing a script, it’s crucial
of writing, that doesn’t mean writers
to only include things that will help the
specialising in others such as prose or
audience understand the story,” Jones
scriptwriting can’t offer valuable input
adds, “whereas when developing video
as well. n
game narratives, you almost want too

”
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Antipodean Noir panellists L-R: Vanda Symon, Stella Duffy, Jane Harper, Christian White, Craig Sisterson.

Three Festivals
Vanda Symon has the time of her life at UK crime festivals.
n

I

couldn’t believe my luck when
I received the invitation to be a
guest at the Newcastle Noir Crime
Festival. An invitation to an overseas
festival! In Britain! Me?! My publisher
amped up the excitement levels even
more by saying Crimefest was in Bristol
the weekend after Newcastle Noir in
May, how about we see if we can get you
involved in that too, and we can do some
events in London in the week between.
She didn’t have to ask twice.
For me, being invited to the festivals in
Britain was a huge thing. It signalled a
rebirth of my writing career which had
been on hold while I completed my PhD
in science communication. I found the
intensity of research and writing for
NEW ZEALAND AUTHOR —

academia meant I had nothing left in the
tank for creative writing so I had
produced no new work in the five years
that it took to become Dr Vanda. But I
was in the incredibly fortunate position
of having recently found a UK publisher
for my Detective Sam Shephard novels,
so they had gained a second life at the
best possible time. Overkill was published
in the UK in September last year, and The
Ringmaster in April this year – in time to
coincide with the festivals.
Then to top off an amazing year, via a
very excited email from my publisher,
Karen Sullivan, I was invited to the
Theakston Old Peculier Crime Festival
of Writing at Harrogate in July. As she
put it, “No one gets invited to Harrogate,
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Vanda!” I had heard fabulous things
about Harrogate over the years, and
here I was, about to experience it.
Well, if I could afford it.
So, let’s talk turkey. It is all well
and good being invited to overseas
festivals – but as anyone who has
tried to organise an overseas
holiday is aware – travel is
expensive. There was no way I was
in a financial position to be able to
get to these festivals if I was
completely paying my own way.
The festival organisers were not in a
position to pay my airfares, and my
publisher, Orenda Books, was not in a
position to pay my airfares either.
Fortunately there is funding available.
PANZ, in association with Creative New
Zealand, administer the International
Promotional Fund for Literature. This
fund is to assist New Zealand writers to
attend international literary festivals to
promote their books and awareness of
New Zealand literature. I feel extremely
grateful and fortunate that I applied for
and received funding for both trips.
Thank you!
One of the fabulous things about
having three festivals in quick succession
was being able to see and appreciate the
different flavour each festival had.
Newcastle Noir was a lovely, intimate
festival held at the City Library in
Newcastle. Its programme was a single
stream line-up, with a wonderful range
of topics and authors. I liked being able
to attend every session I wanted. The
panel I was on was “Do you come from a
land down under?” – the sessions were
all named after song titles – and we took
the very casual antipodean approach,
with spot quizzes and dishing out Toffee
NEW ZEALAND AUTHOR —

Pops to the crowd. As well as the
fabulous panel line-up, some of the side
events were great fun. I got to experience
my first-ever silent disco. Wasn’t going
to attend that, but went along for a look
– then lo and behold someone slapped
some headphones on my ears, and what
do you know? I boogied the night away.
CrimeFest in Bristol was a different
kind of a festival – a convention where
there were two to three sessions
running at once, so there was a lot of
choice. I had the pleasure of being on a
session called “A Question of Guilt:
How clear-cut is crime?”, and
moderating a session on “Worldwide
Police Procedurals: differences and
similarities”. The convention was held
in the Mercure Bristol Grand Hotel,
which had a multitude of rooms and
ballrooms and spaces for the huge
number of participants.
Harrogate was another scale up again,
but incredibly managed to feel intimate
and very friendly. It was held at The Old
Swan hotel in Harrogate, famous for
being the place Agatha Christie
disappeared to in 1926. This grand old
hotel was set up beautifully with the
ballroom accommodating the single
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COURAGE DAY
– November 15

COURAGE DAY IS
THE INTERNATIONAL DAY
FOR THE IMPRISONED WRITER

•

Courage Day is an
opportunity to recognise
and support writers who
resist repression of the basic
human right to freedom of
expression and who stand
up to attacks made against
their right to impart
information.
If you would like to be one of the
WiP writers, sending letters to
support imprisoned writers,
please contact Lesley Marshall
editline@xtra.co.nz
and she will keep you informed
about what campaign
needs your letter.
If you would like to plan an event
or activity on Courage Day, such
as a reading from an imprisoned
writer at your local library,
please contact
National Office or our PEN
spokesperson Dana Wensley

PEN@nzauthors.org.nz.

•

You can find out more by going to
http://authors.org.nz/freedom-ofexpression/courage-day-and-theempty-chair-campaign/
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stream sessions. As well as spaces within
the hotel, there were marquees and tents
on the lawn set up as bars, bookshops
and breakout venues. The session I was
involved in – “Antipodean Noir” was
packed out, with close to a thousand
people there. As well as attending
sessions with crime writers of great
renown, a highlight was boogying away
to the Fun Lovin’ Crime Writers – a
band consisting of crime-writing stars
Val McDermid, Mark Billingham, Doug
Johnston, Chris Brookmyre, Stuart
Neville and Luca Veste. (Although their
catch phrase is “Murdering songs for
fun”, they are damn good and were
invited to play Glastonbury this year.)
The personal value I got from
attending these festivals was immense.
Writing is so much about output, so it
was wonderful being able to wallow in
the festivals and experience all of this
fabulous input. The writers were
inspirational,
thought-provoking,
entertaining and occasionally alarming!
I got to meet and chat with fellow
authors, publishers, readers, bloggers
and reviewers. I was able to step out of
my life and my day job, and be Vanda
the writer. My batteries were recharged.
The festivals also came at a pivotal
time in my life when I was questioning
what I wanted to be. It reinforced in my
mind, that yes, writing is what I wanted
to do, what I needed to do.
If you get the opportunity to travel to
international festivals, do so. And do
remember
there
are
funding
opportunities available to support this if
you have been invited. Newcastle Noir,
Crimefest
and
Harrogate
were
life-changing events for me – it’s been a
special year. n
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A Racist Joke
Something loathsome moving, a large white
worm along the edge of the field,
the shitty new expressway
with its relentless metal clunk of traffic;
below, the go-kart track
built using ancient tyres,
one neglected sports sock
has dragged itself across the start line
welcome welcome welcome;
this is the landscape of my nightmares
where the mucky yellow playground house
shows its mocking happy face,
glued to one wall, the sign,
children must be supervised on the
trampoline no smoking no shoes no alcohol
no use after dark;

the eventide light in the sky sours yellow,
a scary play slide provocatively wiggles a spine
under the quarter moon
that hides itself like a sneaky racist joke,
kiss it off and take
the temperature of this climate
where the muscle used to be attached
to the tongue
in groove church on the hill,
now you need go further east
to do unto others
as you would do unto yourself.
By Vivienne Plumb
NEW ZEALAND AUTHOR —
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no dog with a bark,
in my camp room the forty-watt bulb
blazes into a black-hole death
and back,
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BECOMING A

Published Author

NZSA member Mike Graham shares his experience of being published.
n

I

t took me four and a half years of
writing, editing, rewriting and
making 66 submissions to publishers
and literary agents in the UK before I
finally became a published author.
Along the way, I had devoured
everything I could find on how to
become a published author. I bought a
copy of the Writers and Artists Yearbook
as recommended by NZSA. It’s a brilliant
publication and it played a big part in
my success. A couple of years on and
with another two publications under my
belt I realise there is nothing I have
found so far that tells new authors that
getting published is in fact only the
halfway point in the literary journey.
The fact of the matter is that if nobody
knows about your book, and nobody
buys it, then having it published can end
up being a very hollow achievement.
To my advantage, I learned of one
such case with another new New
Zealand author just weeks before my
first book was released by Pen and
Sword Books in England.
Angela Walker wrote a great story
about her father, a World War Two
bomber pilot who was shot down,
survived, escaped from prison camp and
was repatriated in one of the few prisoner
exchange deals done in that war. It was a
great story also published by Pen and
Sword and that brought Angela and I
together. Yet I was dismayed to learn the
NEW ZEALAND AUTHOR —

book struggled to make sales. Nothing
wrong with the writing, the story or the
publication; the problem was cost.
Pen and Sword released Angela’s book
in hardback form for the UK market and
the online sellers like Amazon and Book
Depository. For us here in New Zealand,
the English pounds cost has firstly to be
converted to our dollar, then you have to
add on the shipping fee plus the margin
for the local distributor as well as the
margin for the high street retailer. It all
added up NZ$70 per book. It was never
going to do well at that price and sadly
it didn’t.
In the euphoria of becoming a published author who thinks of such things?
Luckily for me, Angela and NZ
distributor for Pen and Sword, South
Pacific Books, shared the story and I
could see that unless I did something
about it the same fate awaited my
own publication.
In May 2017 I went across to the UK
to visit family and made time to go up to
Barnsley in Yorkshire to meet Pen and
Sword. This meeting, along with
encouragement from South Pacific
Books, was pivotal to the publisher later
agreeing to release my book – Secret SAS
Missions in Africa – in paperback for the
export markets of New Zealand,
Australia and South Africa. It meant that
my book would retail in New Zealand
for an affordable $35 and as a result it
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made the bestsellers list in
August 2018.
But before that happened,
I had to convince the
distributors to spend their
money buying copies of my
book from Pen and Sword.
Although it was a tricky
juggling act for them, South
Pacific Books took a
conservative punt and made
an initial order of 800
copies.
It soon became obvious we’d need
more books. In one special corporate
launch presentation, South Pacific Books
(SPB) sold 80 books in two hours before
running out of stock. They immediately
placed another order but the problem is
that books come to New Zealand by sea
freight, and it takes six weeks.
Nevertheless, we kept up the impetus of
the launch until all stock was sold. SPB
placed a third order with Pen and Sword
because the second order was spoken for
with back orders.
As brilliant as all this was, it was also
disappointing in that once we ran out of
stock, we quite quickly lost market
momentum. No point accepting more
radio
interviews
and
speaking
engagements if we had no books to sell.
So that was New Zealand.
What about Australia and South Africa?
With SPB snapping up available stock
in the UK they didn’t get a look-in on the
paperback edition. Nor was it promoted
to them by Pen and Sword who were still
getting their head around what could
be achieved in their export markets if
they released publications in an
affordable format.
Eddie Coffey, Chairman of Peribo
NEW ZEALAND AUTHOR —

Books in Australia, a legend
in the Australian book
business and now in his
nineties, told me they had
been selling Pen and Sword
books for decades but usually
only ever sold six, sometimes
a dozen copies of any single
title because they were too
expensive. He had not heard
of my title and was amazed at
what we had achieved here.
This conversation was the first step in
getting the Australian distributor on
board. We are not there yet but have
made some powerful friends in the RSAs
where I promoted the book.
Australia has a very good SAS regiment
and one of their men from Perth served
with me in Africa and features throughout
the books. All logic says it should work
over there but only time will tell.
A combination of my first SAS book
doing well here, plus the relationship I’d
established with Pen and Sword, has
since prompted them to look at their
export markets and adopt a more flexible
publication policy. In this respect, I’m
feeling quite smug about my part in
changing the culture of a 160-year-old
business in Yorkshire.
So, the new author has to tackle the
issues of cost, and of convincing
distributors and high street retailers to
take a punt and buy their book. Like me,
you may even have to challenge the
culture of the publisher’s business. But
none of that is of any value unless the
public can be persuaded to go into the
store, or to go online to buy the book.
So we sent flyers to retailers to promote
my title in their shops, and sent a flyer to
each of the 86 RSA branches in New
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wanting to be accused of being resistant to
change, I opened a Facebook account. I
have to admit it was not only good to make
contact with friends and others I have
known over the years, but it also worked
as a medium to promote my book.
And I did so unashamedly; at last tally
I believe Facebook achieved at least
another 40 or 50 sales of my book. I’ll be
doing that again with the sequel which
follows later this year.
My hope is that my experiences will be
useful to other NZSA authors, because
this book business sure ain’t easy. n

Zealand, asking them to put it on their
noticeboard – and most did.
Publicity manager Sarah Thornton
managed to get a double-page spread
with great pictures and an extract of one
of our attacks against a terrorist base in
the Herald on Sunday that reached many
people, including bookstores. It was
exactly the encouragement they needed
to stock the book and it attracted the
public to their stores.
Finally, it would be remiss not to
mention social media.
Being in my 70s, I personally don’t
think much of social media but not

Tuning Into Each Other
A little bookshop in Nelson inspires readers in its book group.
n

T

he Talking Books book group
has been running out of Nelson
bookshop Volume for a year. Joint
owner Thomas Koed says, “People like
having the opportunity to discuss fiction
in some depth with the other attendees,
who are invariably interesting people.
New friendships have sprung from these
meetings, but also it is exciting to see
differing minds tuning into each other.”
The group meets once a month and has
about six to eight regulars or
semi-regulars, with others who come
occasionally, depending on the book.
Fiction titles are the most popular
sessions. The gender mix is about 70 per
cent female, 30 per cent male.
Koed and partner Stella Chrysostomou
choose the books to be read – to keep it
interesting, and to feature current
(saleable) books. Their latest title is Ian
McEwan’s Machines Like Me.
NEW ZEALAND AUTHOR —

Occasionally the group will have a book
award shortlist evening, featuring awards
such as the Booker or the Acorn Fiction
Prize, which sees Stella and Thomas
reading the books first then discussing
each title with the group on the night.
Last month the group did an anxiety
theme and chose two New Zealand books
for this – Headlands: New Stories of Anxiety
edited by Naomi Arnold there was also
an event held at a local cafe venue with a
panel of local contributors, as well as the
editor, talking and reading from the book
and Rufus Marigold by Ross Murray.
As well as Talking Books, the shop
hosts a young book group for ages nine to
13, plus an online book group called My
Volume. By signing on to the website,
readers can recommend and discuss
books they have read and enjoyed
Volume was the Nielsen New Zealand
Bookshop of the Year in 2018. n
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Mind Body Spirit BOOK AWARDS

And the
winners are...
UNPUBLISHED MANUSCRIPT
CATEGORY WINNER
$10,000 SINGLE AWARD

BOOK CATEGORY WINNER
$10,000 SINGLE AWARD

Averil Richardson

Niki Harré

The Love Path’.
Path
‘The

The Infinite
InfiniteGame’.
Game
‘The

Congratulations to all this years entrants.
www.awct.org.nz/bookawards.asp

NEW ZEALAND AUTHOR —
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Congratulations to the recently-announced winners of
the Ashton Wylie Awards.
n

A

uckland professor of psychology
Niki Harré has won this year’s
$10,000 Ashton Wylie Mind
Body Spirit Book Award for The Infinite
Game, a work that teaches us how to live
and work co-operatively together, for
the good of ourselves and the planet.
Convenor of judges, Joan Rosier-Jones,
calls Harré’s book an
intelligent,
thoughtful,
philosophical view of the
difference between the finite
and the infinite players in
the modern world.
“This is a book that will
inspire readers to consider
our
common
future,
particularly
in
a
sustainability and ecological
context,
providing
for
human
well-being. Also for readers to think
about what is important to them and
help to inform how they live their lives
with less concentration on competition
and status and more emphasis on
community.”
The Infinite Game, published by
Auckland University Press, asks us to
imagine our world anew. What if we are
all part of a different type of game entirely
– a game in which playing matters more
than winning, a game that anyone can
join at any time, a game in which rules
evolve as new players turn up? Deeply
informed by psychological research and a
life of social activism, Niki Harré’s
provocative book teaches us how we
might live life as an infinite game.
NEW ZEALAND AUTHOR —

Rosier-Jones comments: “This year’s
finalists were of exceptionally high
quality, each of them beautifully
produced, compelling works. It made our
job in selecting a winner and the
runners-up very difficult.”
Matamata resident Averil Richardson
won the Unpublished Manuscript
category for The Love Path.
The manuscript uses all of
the author’s varied life
experiences to produce a
well-written,
soundly
researched work which is
also based on empirical
evidence.
“The Love Path,” says
Rosier-Jones, “takes the
reader step by step through
the exploration of the development of
love in humans over a lifetime. Each step
has its own dynamic and requires a
specific attitude and skill to master.
Using Carl Jung’s insight into the
integration of science and religion, the
manuscript offers us all much food for
thought.
“Each of the five manuscript finalists
are from writers who hold great promise
and we sincerely hope they are published
and received by a wide audience.”
The awards received a record number
of 57 entries in this year’s Unpublished
Manuscript category. The judging panel,
comprising publisher Bob Ross, writer
Rosier-Jones and writer and publisher
Keith Hill were unanimous in their
overall choice of the winning works. n
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HAVING FAITH

in People
Dana Wensley considers the issue of online harms and free speech.
n

T

here’s a quote attributed to Steve
Jobs that reads: “Technology is
nothing. What’s important is that
you have a faith in people, that they’re
basically good and smart, and if you give
them tools, they’ll do wonderful things
with them.”
In some ways, Jobs is right.
Technology, particularly the internet,
has enabled the free flow of ideas, the
widening of education across political
and sociocultural boundaries, and the
“sharing economy” to flourish. Most
would agree that the benefits to society
have been huge.
On the other hand, there is no
denying that technology is a
double-edged sword. One that society
and regulators are left to grapple with.
We are left with questions that challenge
the boundaries of law, morality, and
politics. The most basic one: “How do
we embrace the digital world while not
ignoring the threat of online harms?”
Freedom of speech cuts to the heart of
this central question. There are hard
calls to be made. This year the UK
Government released the far-reaching
Online Harms White Paper, a brave
attempt to regulate the internet with a
new regulatory framework that would
NEW ZEALAND AUTHOR —

both build trust in the digital economy,
and protect its users from online harms.
While other countries have attempted
similar regulation, the new approach set
out in the UK would see the creation of a
new statutory duty on companies (akin
to that imposed in health and safety
legislation), namely a “duty of care”.
Whereas in the context of health and
safety legislation an employer is obliged
to exercise a duty of care to their
employees and the general public, so too
the duty of care the Online Harms White
Paper proposes would see online
companies assume greater responsibility
for the safety of the users of their
platforms. While the mechanism for
enforcing this new duty is still being
considered (following the review of
consultation feedback), one proposed
solution is to create an independent
regulator whose role it would be to
review company policies and procedures
for content they host, and take
enforcement action (including fines for
senior management) in cases of breach.
There have been some concerns with
this new statutory duty, and the
far-reaching role of a new regulator.
Images of an Orwellian Big Brother
come to mind. Though in some ways
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this is out of step with the fact that at the
moment these judgement calls are being
made every day about what content
should be accessible online. Except they
are made not by governments, but by
private companies such as Facebook,
Twitter, and Instagram.
Facebook currently has 2.41 billion
users. If Facebook were a country it
would have the combined population of
China, the United States of America,
and Russia. Not bad for a company
launched in 2004. When you look at it
from that perspective, the argument for
some sort of government regulation may
seem less concerning than the notion of
leaving self-regulation to such a large
private company.
That said, we should not embrace
such new sweeping powers lightly.
English PEN and Scottish PEN have
written a submission in response to the
Online Harms White Paper. In it, PEN
calls for greater emphasis to be given to
the right to free speech. It requests a
move away from the duty of care
approach and towards a more
rights-based framework that would
acknowledge the importance of art,
literature and creative infrastructure. In
their submission, PEN argues that there

needs to be stronger clarity of what
constitutes online harm, and cautions
that such a government regulator might
create an environment in which there is
a strong likelihood of a “chill” on free
speech. This is an important warning.
What confronts us is the need to
balance illegal online harms (such as
cyberbullying, terrorism, hate speech,
child sexual exploitation and abuse)
against the need to uphold the right to
freedom of speech and freedom
of expression.
It is worth considering today whether
in determining this balance we may
have more to fear from the type of
all-controlling private corporations in
M. T. Anderson’s dystopian novel Feed,
than from Big Brother and The Party in
George Orwell’s 1984. This shift in
power from governments to corporations
is a move that lies at the heart of the
large social media platforms. I like to
think that Steve Jobs was right in having
his faith that people are basically good
and smart, but unless these large
corporations move fast to regulate their
platforms, the type of government
regulatory authority envisaged by the
Online Harms White Paper will become
more compelling. n

MEMBERSHIP UPDATE
NEW: Timothy Dwyer, Writers CafÈ, Xiaole Zhan, Owen McAuley, Chandra Hood, Joanna Grochowicz, Christopher Toyne,
Philomena Johnson, Paul Brooks, Beverley Lang, Janine Langdon-Lee, Moira Taylor, Margaret McCallum, Owen Clough, Pallas
Cotter, Janet Parmely, Diana Clarke, Hilary Lapsley, Mary Tallon, Lois Cox, Renee van de Weert ,Christopher Todd McMaster,
Kim van der Star, Carolyn DeCarlo, Sam Handley, Christine Wilson, Diana Ginn, Tim Tipene, Mere Taito, Ann Balcombe,
Marjory Woodfield, Romuald Rudzki, Amanda Giorgis, Ruth Greenaway, Thomas Adams, Sylvan Thomson, Holly Walker,
Kaarina Parker, Fern Campbell, Michael Hart, Marie Munro, Garth Cameron, Mark Murphy, Lynda Gray, Kate Spencer, Janet
Mace, William Garland, Rebecca Hawkes, Robyn Vinten, Lindsay Taiaroa, Jenny Hill, Robin Ormerod, Mahina Marshall, Celia
Vick, Nerina Chapman, Julie Simpson, Belinda Diepenheim, Susannah MacDonald, Natalia Vidyakina, BJ Chippindale, Katie
Rickson, Pamela Davies, Renee Strawbridge, Octavia Cade. REJOINED: Geraldine Oliver, Paul Veart, Barbara Carr, Marion
Sutcliffe, Louise Vallack, Annabel Schuler, Jodi Wright, Amy McDaid, Breton Dukes, Jessica Le Bas, Michael Morrissey, Frankie
McMillan, Jane Bloomfield, Jack McKerchar, Janine Williams, Edmund Bohan, Kate Simpkins, Georgia Vaughan, Angela
Walker, Rosy Fenwicke, Anjula Prakash, Sue Towler, Richard Gwilt, Laura Williamson, Kate Torrens, Angela Woolf.
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No responsibility can be accepted by
NZ Author for claims made in these
advertisements. Casual rates for up to 30
words $50 +GST or $35 +GST for multiple
bookings of 4 or more. Up to 70 words $90
+GST or $63 for multiple bookings of 4 or
more. Payment with booking.
FRESH WORDS DAILY Rae McGregor
MA: Author and experienced creative
writing tutor. Assessments for fiction and
non-fiction. For a brochure: Apartment
307, 8 Sydenham Road, Mt Eden 1024,
Auckland (09) 630 4472 or email
mcgregors@xtra.co.nz Member NZAMA
DIGITAL-FIRST PUBLISHING FOR PRINT
AND EBOOKS Self-publish with full, expert
support, from manuscript to publication.
Amazon publishing, print on demand,
custom ebook conversion and online book
marketing. Free, no-obligation quote.
Contact Martin Taylor, selfpublishbooks.nz
SUE COPSEY, development and copy
editing. 20+ yrs in publishing: 4 yrs senior
editor at Dorling Kindersley UK, 15 yrs
project manager for Pearson NZ.
Rates tailored to indie budgets. 		
www.suecopsey.com
FREELANCE EDITOR Over 30 years
experience: general fiction, short stories,
thrillers, romances, historicals, sci-fi,
plays, family histories, theses, government
documents. References. Lesley Marshall,
Editline, 20 Beverley Cres., RD9, Whangarei
0179 Ph (09) 434-6814, 		
editline@xtra.co.nz. Member NZAMA.
ENTER THE FIELD OF WORDS Check out
the Field of Words self-paced, online writing
course, which covers the fundamentals
of short fiction, including plot, structure,
setting, characterisation, theme, point of
view, and more: http://fieldofwords.com.au/
emerging-writers-course/
DRAMA ASSESSMENTS write to
Playmarket, Box 9767, Wellington, or
email info@playmarket.org.nz. The fee for
assessments is $190.
MANUSCRIPT ASSESSMENTS & EDITING
– SUE REIDY Very experienced assessor
NEW ZEALAND AUTHOR —

of adult fiction, YA fiction and memoirs.
Published author of four works of fiction
(three books internationally published).
Contact: suereidy@gmail.com
GEOFF WALKER PUBLISHING
CONSULTANT Highly experienced former
Penguin NZ publisher. I offer editing,
manuscript assessment, publishing
consultancy, self-publishing/ebook options.
Fiction and non-fiction. Member NZAMA.
Contact: geoffwbooks@gmail.com.
NORMAN BILBROUGH MANUSCRIPT
ASSESSMENTS Experienced writer, teacher
and assessor of fiction (adult, teenage and
children’s) and non-fiction. For brochure
contact: 2/144 Mairangi Rd., Wilton,
Wellington. ph: 04 4726824 norman@
msassess.com or:www.msassess.com/
Member NZAMA
GET PUBLISHED with Writes Hill Press.
Writer Julia Millen and editor/designer
Lynn Peck offer professional publishing
services. Contact: (04) 476 7370, 		
www.writeshillpress.co.nz, you can also find
us on Facebook.

PROOFREADER AND COPY EDITOR
Experienced, highly qualified, and
competitively priced. 15% discount for
NZSA members. Contact me: patricia@
bellbirdwords.com or 021 048 0538. Visit
www.bellbirdwords.com to find out more.
PROOF-EDITING SERVICES Have you
finished writing your novel or collection
of short fiction? Does it need proofreading
and polishing before you submit it for
publication? The author of seven published
books, Barbara Unkovic holds a Master
of Creative Writing, certification from the
NZ Writers College in copy-editing and
proofreading and certification in fiction
editing from the Society of Editors and
Publishers (SFEP) in the UK. 		
Email barbaraunkovic@gmail.com
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NEW ZEALAND SOCIETY OF AUTHORS
(PEN NZ INC) TE PUNI KAITUHI O AOTEAROA

NZSA is an association of more than 1500 writers working together to improve conditions
for New Zealand writers. NZSA also works on behalf of writers everywhere whose freedom
of expression is endangered.
PRESIDENT OF HONOUR: David Hill
ACTING PRESIDENT: Philippa Werry
NATIONAL BOARD DELEGATES
NORTHERN DISTRICTS: Susan Battye

info@dramamagic.com
CENTRAL DISTRICTS: Cristina Sanders

cristinasanders@me.com
WELLINGTON AND DISTRICTS:

Philippa Werry philippawerry@gmail.com
CENTRAL AND NORTHERN SOUTH ISLAND:

Ray Berard horseman@internet.co.nz
OTAGO/SOUTHLAND: Vanda Symon

vanda@orcon.net.nz
NORTHLAND
CHAIR Diana Menefy diana@braefern.co.nz
SECRETARY Karen Phillips

fillups@xtra.co.nz
Meets: 3rd Saturday of every month, except
for January. Venue changes monthly, contact
chairperson or secretary.
AUCKLAND BRANCH
CHAIR Weng Wai Chan
SECRETARY Elizabeth Kirkby-McLeod

erj.kirkbymcleod@gmail.com
MEETINGS SECRETARY Ann Russell
Meets: 1st Friday of the month. 6.15pm
Room WT1211, 12th Floor, AUT Tower, cnr
Rutland and Wakefield Streets, Auckland.
HAMILTON BRANCH
CHAIR Peter Dornauf

peterandclare@xtra.co.nz
SECRETARY Nicky Webber nicky@how.co.nz
Meets: 3rd Wednesday of the month, at
Creative Waikato, Garden Place, Hamilton.

CENTRAL DISTRICTS BRANCH
CHAIR Mary-Anne Scott

mary-annescott@xtra.co.nz
SECRETARY Judith McKinnon
judithmckinnonhb@gmail.com
Meets: 4 times a year, usually Sunday pm.
Visitors welcome.
WELLINGTON BRANCH
CHAIR Jan Pryor

wellington@nzauthors.org.nz
SECRETARY Viv Ball
viviennemayball@gmail.com
Meets:Vic Books, 27 Lambton Quay,
Vic Books Pipitea, Wellington.
TOP OF THE SOUTH BRANCH
CHAIR Lucy Hodgson

lucy@abeltasman.co.nz
SECRETARY Jean Gorman
jlgormanz@gmail.com
Meets: monthly in Nelson and Blenheim.
Marlborough Hub meets monthly,
contact Dot Scott dotscot@kinect.co.nz
CANTERBURY BRANCH
CHAIR Jill McCaw

soaringnz@mccawmedia.co.nz
SECRETARIES Susan Cambridge
susan@francisandcambridge.co.nz
Meets: monthly. Check website for details.
OTAGO/SOUTHLAND BRANCH
CHAIR Donna Young/Rutherford

donnamrutherford@gmail.com
SECRETARY Jane Woodham
jwoodham7@gmail.com
Meets: 1st Monday of the month.
CONSULTANCY SERVICE Contact the

FOR DETAILS OF MEETINGS CONTACT THE BRANCH SECRETARY
National Office. director@nzauthors.org.nz
REPRESENTATIVES
PEN NZ SPOKESPERSON Dana Wensley PhD PEN@nzauthors.org.nz
WIP CO-ORDINATOR Lesley Marshall editline@xtra.co.nz
COPYRIGHT LICENSING NEW ZEALAND Katherine Gordon and Dana Wensley

We also have representatives on WeCreate, the NZ Book Awards Management Trust,
Public Lending Right Advisory Group, the Coalition for Books, the Robert Burns
Fellowship Selection Committee, Book Council Sector Steering Group, and the
NorthTec Advisory Group.
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